Loi 7 MINISTERUL iINVATAMINTULUI §I STIINTEI

SUSANA DORR RADU SURDULESCU MIRCEA TATOS

ISBN 973-30-1363-3
' |

Editura Didacica i Pedagogicd, MLA.

Bucuresti — 19%1

Limba
-engleza

Marual pentru clasa a Xll-a (anul VIII dc¢ studiu)

i l_‘ B -..l J‘t_ “.H—‘i ‘

o

.....

? )



MINISTERUL INVATAMINTULU! §1 STHINTE)

Susana Dérr Radu Surduleseu Mircea Tatos

Limba |
engleza ~

Manual pentru clasa a Xli-a
(anul VIl de studiu)

——

Editura Didactici si Pedagogici l
’ Bucuregti
F




$anualul 2 fast elaborat {m anul 1978 si cevimit (an 1991

Referents: Torica Biateias — profescard
’ 3 4
Monica Dumitrache — profesoari
Angustina Dellic - asistent universitar

Yedactar: Simona Roselli
Tennorcdactor: Elena Stan

KFrancis Bacom: Ffrom “Essays or Counsels,
Civil and Moral”

Of Studies

Read not to contradict and confute; nor to believe and takefor granted;
nor to find talk and discourse; but to weigh and consider. Some books are
to be tasted, others to be swallowed, and some few to be chewed and di-
gested: that is, some books are to be read only in parts; others to be read,
but not curiously; and some {few to be read wholly, and with diligence and
attention, ;

Some books also'may be read by deputy, and extracts made of them by
others; but that would be only in the less important arguments, sud the
meaner sort of books; clse distilled books are like common distilled waters,
tasteless things. .

Reading maketh a full man; conference a ready man; and writing an
exact man. And therefore, if a man write little, he had need have a great
memory if he confer little, he had need have a present wit; and if he read
little, he had need have much cunning, to seem to know that he doth not.

Histories make men wise; poets witty; the mathematics subtle; natural
philosophy deep; moral grave; logic and rhetoric able to contend. Abeunt
studia i1 mores.

Nay, there is no impediment in the wit, but may be wrought out by
fit studies, as diseases of the body may have appropriate exercises, Bowling
is good for the stone and kidneys; shooting for the lungs and breast; gentle
walking for the stomach; riding for the head; and the like.

So, if a man’s wit be wandering, let him study the mathematics; if his
wit bg not apt to distinguish or find differences, let him study the school-
men: for they are cymeni sectores; if he be not apt to beat over matters,
and to call one thing to prove and jllustrate another, let him study the
lawyers’ cases: so every defect of the mind may have a special receipt.

(slightly adapled)

Frangis Bacon (1561—1626) — English statésman and author of philosoplical and
literary works, a great (and controversial) figure of the Renaissance peried: Main wiitings:
The Advancement of Learning (1606), Novum Organumn (1620) — philcsophical texts; New Atlantis
(1627) — an ynfinished utopia ; Essays or Counsels, Civil and Moral (1597 — 1623) — & new form
introduced by him in English literature. Bacon’s Essays are remarkable for their density 6f thouelit
and expression, foy the striking formulas, containing plenty of practical wisdom, These disper;ed
notes on life show the author as he was: & subtle, incisive, imaginative schiolar and man of the
world.




. bewling ['bouliy)

Vocadalary Notes
1. to digest [dai'dgest]

vietorie ['retorik) .
"= game played with wooden balls (Roms. joc
de popice)
= to crush (food, tobacco) with the teeth;
e.g. You must chew vour food well before
you swallow .
== (Jere) to lalk together, to compare opi-
nions

to chew [t{u:)

to confer [kon'fa:}

conference i == meeting for discussion, exchange of views]
; ’ e.g. A conference of the Western Stales

decided that sanctions skould be smposed
on that countyy.

to confute (ken'fjuit] = to prove (sth.) to be wrong

(sth.)

to contend [ken'tend) == to claim, to say with strengthy.

coised = advice; e.g. Why did you refuse to listen
t0 Lhe native’s counsel?

CLUIBING ==sly, clever in deceiving; e.g. a&s cunning
as a fox

cierionsty = (here) with great care

== g person who has the power to act for
another: e.g. Don will be my deputy while
I am away.

deputy ['depju:ti)

i diligence = (false friend) the quality of being. hard-

working &

= serious speech or piece of writing; e.g.
The priest delivered a long discourse op
the evils of tmtruthfulness.

discourse [dis'ko:s]

doth [da0] == {arch.) does

else == (here) otherwise; e.g. He must pay £ 100
or clse go to prison.

makelh == (arch.) makes

e == (here) low, base

#0Y == (Rom. ba mai mult)

== (here) recipe, prescription

== teacher in a university, in the Middle
Ages (foday: academic)

<= to move about without a fixed purpose,

receipt [ri'siit]
schoolman

to wander ['wonds}

{0 roam
mrought [roit) out we (past part. of mork ouf) (here) solved,
removed

Abeunt studia ¢5 mores. = (Lat.) Studies develop into manners.

but may be == which may not be
eyming sectores == (Lat.) hair-splitters
to have a present mis = to be witty, to prove liveliness of spirit

= he should have
= (Subjunctive) if a man’s wit ¢s wandering

he had need have
if a man’s wit be
wandering

if a man write

{o take for granted

= (Subjunctive) if a man wriles

= to accept sth. without questioning its
rightness; e.g. Zhey fook it for granted
that the man was a Spy-.

11 Comprehension Questions

411

1.

Why, in your opinion, does Bacon advise people to read only in order
to “weigh and consider” and not for the other purposes mentioned
by him? Can those be ruled out completely?

_ What does Bacon mean by books to be tasted, books to be swallow-

ed and books to be chewed and digested?
Why, according to Bacon, are distilled books insipid?

. Paraphrase the aphorism referring to the effects of reading, confe-

rence and writing.

. Why should 2 man “have much cunning® and “seem to know that

he does not”, if he reads little?
Explain why histories make men wise, poets make them witty, ete.

. For which flaws in man’s intellect are the studies of mathematics,

schoolmen and lawyers® cases appropriate?

Topics for Discussion and Composition

1

In reference to Bacon's classification of books in three categories,
give your own illustrative examples; would vou like to suggest 2
different classification of books or alter the way in which Bacon

ranked them?

. Is there any other idea in this essay which you would like to amend?

What is your suggestion?

_ Comment on the Latin sentence, Abeunt studia tn mores (from Ovid’s

Heyotds), quoted by Francis Bacon.

_ Make a rhetorical analysis of the fragment (i.e. referring to the rhe-

torical figures, such as repetition, syntactic parallelism, antithesis,
etc., to the aphoristic style with archaic structures, etc.).
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d : 3 & secret inclination and motion towards leve of others, which, if it be not spend
Agis’gﬂ f@iilf?i?f f 1% !1“ zﬁf(l[/f upon some one or a {ew, doth naturally spread itsell l{owards many, und |
maketh men become humane and charitable; as it is seen sometime ‘in friars., |
Al Nuptial love maketh mankind; {riendly love perfecteth it; bul wanten love
Franeis Bacon: Of Love | corrupteth and embaseth il ;
The stase is wore beholding to lowe than the life of mgn. Foras to the ' ‘ (slightly ‘“""]‘?):U])L\ ,‘
ctape. Jove is ever matter of comedies, and now and then of tyagedies ; but in . Voeabulary Notes w
(e it doth much mischief, sometines like a siven, sometimes like a fury. You | L. austere [o:'stio) Blis
r observe that amensst all the great and worthy persons (whereof the decemuiy [di'semva] 2ot ,-,;,,,“,, s [vo'laptfues)
emory remaineth, either ancient or reeent) there is not one that hath been - hyperbole fhai'pa:bali]
|r;m:7pt'..'!""'”l {o the mad dsgree of love; which shows that great spirits and -‘ 2 . w extreme, most fully embodying the quali-
' =reat business do keep out this weak passion. You must except, ”"""‘"'Ar"h“li-""" ties of higfits kind (fHom. arhi-)
Marcus Antonius, the hall partner of the empire of Rome, and Appius Claudius, beholding = attractive, obliged
ihe decemvir and lawziver: whereof the former wis indaed g voluptugug man, ¢ to beware [bi:'wea) == to be on one's guard (about), to take care
and inordinate; but the latter was an austere and wise man;: and therefore it v comely « pleasanl, attractive
sems (though rarely) that love can !m" entrance not only inte an ®Psa hgart, ‘ contempt [kon'termpt] == scorn, disdain
but also into a heart well Jurl‘.fu:d watch be not well kept. (.. .) to elope (with) = (of 4 man and woman) fo run away se-
. It is a strange thing to note the excess of this passien, and how it gxagge- cretty with the intention of getling
rates the nature and value of things, by this, that the spe aking in a PQH"QU)AI Siarried
Lonerhole is comely in nothing but in love. Neither is it merely in the phra?f?; to embase [im'beis) = (arch:) to degrade
for whereas it hath been well said ! that the argh-flatterer, with whotn all the erds — f;"r;:rc/) pil}‘z‘-o.ﬂi".“w
ooty flatterers have intelligenee, is a man's self, certainly the lover is mjm:-_, Jriar ['frais) = a man who 1s a member of a religious
' For there was never proud man thought so absurdly “""1 of himself as ; Otr‘i'-‘ esp. one who has vowwl to live
{he lover doth of the person loved, and therelore it was well sai id: “That it in poverty (Rom. cilugir cersetor)
is is impossible to love and to be wige”* , Baeth = (arch.) has
Neitlier doth this weakness appear to others only, and not to the party snordinate fin'a:dinat] = excessive, disorder]y
loved, hut to the Toved most of all, except the love be reciprecal. For it is i ,i'nv,g(,g[g’g{,‘;;(;_(,h == (here) secret ir;f‘ort‘n:}\hnn
a irue rule, that love i3 ever rew: avded either with returned affestion pr with ‘ mischief [mis'tfi:t] = bad bebaviour, tronblesome playfulness
an imvard and secret contémpt. Py how mueh the more men aught to beware party ' == (here) person or side in a legl >(l'”'\:%ph"u')
5 1]‘;;“_‘ passion, which loseth not only other tl wngs, but itself. (Rom. f;'{l'i(‘} X
As for the other losses, the poét’s relation doth well figure them: That peril ['peril] == risk, danger
he® that pr efmtul Helena (‘UlLtLd the “1“‘ of L)n” and Pallas. For \VhﬁbOé’Vﬁr ‘ }b&ﬂ)' [.Jj)t’i‘“j = little, minor ,
esteemeth too much of amorous affection quitteth both riches and wisdom. (...) } {0 (]L'&Z-‘i,;h quilled/quit == to abandon, (o give over
I'hey do best, who, if they cannot but admit love, yet make it keep wit- — quittedquit
. nin bounds, and sever it wholly from theiy serious affairs and actions of life; 10 reward [ri'wo:d] = to give (sb.) a recompense
'- for 1f it interfere once with business, it troubleth men’s fortunes, and maketh to sever |'sevo] == to separate, to keep apart
} wnen that they can no ways be truc to their own ends. I know n‘ot how, 'but siven ['saioran] == (Greek myiholooy) a woman-like creature
mnartial men are given to love: I think it is but as the;\f are glv?l\ to wine; whose sweet siﬁginﬁ; charimed sailers aud
} ¢ pevils commonly ask to be paid in pleasures, There is in man’s nature a caused the wreck of their ships
fo spread — spread — = to expand, to extend
| 1 13y Pluterch. spread [spred]
i 1 P:nrsu?cizl;i\}:tz:a (king of Troy), eloped with Menelaus's wife, the beautiful Helea, wanion wontan) (3; ]’“"'“"") disorderly, unrestrained
thus bringing about the expedition of the Gyeek priuces againgt Troy. (Rom. dezmittat)
| 5 ’




| whereof [wear'ov] == of which
} whosocver == anyone who Unit 1
‘ woriky = (here) who is to be admired, respected ey Ix

8. by how much the more == (Rom. cu atit mai mult)

‘ c: b i == can only admit ‘ i —— .
| T ey 34 | William Shakespesre: The Tragedy of

it is but as == it is only as | t
to keep watch on == to 1iX, o1e's att?ntllon on, carcfully Juhus Caesar
to keep within bounds == to keep within linuts

martial men == Wwarriors

to think well/ = to have a good/bad opinion of (sb.) ‘ The title hero of this tragedv — one of
badly of (sb.) Shakespeare’s major plays on Roman history
Appius Claudius == Virginia’s lover ~— 1§ the most famous Roman leader, a great
Marcus Antonius = Cleopatra’s lover general, statesman, orator, and Jastorian.

(Mark Antony) He ds slemn by @ group of conspirators

i1 the Ides of March (in the year 44 before
our era). The head of the group 4s Marcis
Brutus, a noble idealist, who thinks that, by
kidlsug his jriend Caesar, he will save the
Romawn republic. In fact the assassination
will only bring about political anarchy.
Ajter Caesar s murdered in the Senate
house, Brutus tries to justify the deed to the
Roman citizens, whom he manages to convince
of the rightfulness of his cause. Yet he makes
ilie mistake of allowing Mark Antony, Cacsar’s
. loval friend, to give the funeral speech,
Here follows that famous oration; through artful eloquence, Antony will
l finally furn the tables on Cacsar’s suurderers, Note the gradation of his rhetorical
effects and the changes of the dramatic moods.

Mark Ardony’s Speech (Act 111, Scene 2)
First citizen:
‘ This Caesar was a tyrant.
] Third citezen:
Nay, that’s certain:
{ We are blest that Rome is rid of him.

o |

x ! Second cetizens

I ' Peace! Let us hear what Antony can say.

i William Shakespeare {1564—1616) — “the king of English dramatists” It
humanity a work of astounding variety, the product of @n extraordinarily rich imnsinaton
cer] thonght, profonnd knowledge of human uature and an anmatched dramatic cratisimar:
ship. Shakesprare’s 37 plays — the climax of the English Renaissance drama — includs tarce

| comedies {e.z. Tie Comedy of Lrrors), romantic comedies (0.9, As You Like {#), bitter comadics
(e.g. Troilus and Csessica), a romaniic tragedy (Renico and Juilet }, chrenicle piavs (e.g, Ri-
chard [T, Henra 11}, Romau bistorical plays (e.g. Julius Caesar, dusany and Clespaira ),

| tragedies (r.g. Hamlet, Otisello, King Lear, Macheth), romance plays (s, The Temfesih

i
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' Firsh gitizeni ‘
I Lt it
1 Ou 43 Ginans, e ‘
’ ear: % nobler 1T
iondo B
ambition
The will, the will! we will
hear Cac
|
Itisnet meet you know how §
Caesar lov'd you. !
Youarenot woad, youarenot
stones, but men; §
And, being men, hearing the ¥
will of Cae
Ii will inflame you, it wil
Yen all did love liifn onee, 18t withoul canse: make you mads
Wiak o Lo 1 o mo {o 0 Tis geod you know not that
t vou are his heirs;
‘ - ‘ For if you sholuld. O! what
l would come of it!
75
| First ety > will b we'll hear it, Antony watching while Brutus
\ Methinks there i sayings. AREOnY
i Szeond o '
| e ehtly of the
| . L wWrong
‘ Third cilizen?
Flas lie, masters?
| L fcay theee will a svg come i nlace,
I ; [ Gilimgn: ‘ L
words? He would not take the crown:
,; Therdfore’tis certain he was not ambitious.,
i




Al

The will! the testament!

Second citizem:

12

They were villains, murderers: the will!

Read the will.

I Vocabulary

1. anarchy ['enski)

(Hearing that Caesas has left kis fortuneto

the Roman people, they dash off to punish
bis murderers).

Mark Antonv ['mak 'sentoni)

assassination [2s®si'neifn) oft [a:At]

bury ['beri)

Caesar ['si:zq)
eloquence ['elokcwons])
heir [ed]

Senate ('senit)
Shakespeare ['[eikspio)
#yrant ['taioront]
villain {'vilon]

Marcus Brutus ['ma:kes 'bru:tas]

2. to abide [a'baid)
artful
to bear with (sb.}
blest
to disprove

to flee — fled — fled

grievous {gri:ves)

to inter [m'ta:)

leave

to mark

methink
to mourn (mom] for

o be dressed tn wmouri-
g

== (here) to pay for, to suffer punishment
for ;

= clever in getting what one wants; cun-
ning

== to treat sb. with patience or indulgence
e.g. Mary bore with bim all her life.

== (poetic) blessed

= to prove to be wrong or false

= to run away (from); e.g. The mists fled
before the vising sun.

= causing grief or suffering; severe, e.g.
a grievous car accident; grievous wrongs/
blunders

= to bury, e.g. They are interred su thal
country churchyard.

== (n.) permission, consent; e.g. The po-
liceman asked for leave to remove papers
from the file. To stay at home on sick lsave.

= to note, to pay attention te; e.g. Mark
iy words!

= (v., old use) it seems to me

= to feel or show sorrow, regret, e.g. No
one mourned for the dead old mat.

= to wear black clothes as a sign of grief
for a person’s death

8.

matiny [‘mju:tinig == open rebellion against lawful authority;
e.g. The muliny of a regiment made the
situation desperate for the invadcrs.

nay [nei) = (adv. lit. style) not only that, but also;

e.g. I suspect, nay, I am certain that he

was wrong.

to overshoot (oneself) == (lit. style) to go too far

7id = (adj.) made free of; c.g. They weve glad
) to be rid of their overcoats. '

10 slay—slew [slm) — = (lit. style) to kill, to murder; e.g. T/ough

stain Lie slay me, yet will I trust in lhim.

io stab = to push (a knife, etc.) into (sb.); e.g.

Macbetl stabbed the king, his guest.

to withhold [wid' hould] = to keep back; c.g. Jack was withheld

' by timidity.

the Ides [aidz] of = the 15th March (in the calendar of an-

March cient Rome)

1s it not meet = (arch.) it is not proper

the Lupercal [lu:pakeel) = (Lat. Lupercalia) an ancient Roman fes-
tival celebrated on 15th of February to
.ensure fertility

to turn the tables ow =10 gain a position of superiority after

(sb.) being inferior (to sb.)

Il Word Study

1=

thow art fled...

The old pronoun #on (2nd person singular) has been replaced by

oL,

Genitive — thy or tune: “Give every man thine eay, but few thy voice.”
(Polonius, in “Hamlet”)

Dative — thee: “...and this gives life to thee” (Shakespeare: Sonnet 18)

Accusative — theer “ Towards thee I'll run, and give him leave to go”.
(Shakespeare: Sonnet 51)

ye [jiz] = (arch.) you (plural): *Ye are many, they are few”. (Shelley)

Thow art = you are

The old termination of the 2nd person singular was -sf:
«_awhy hear'st thou music sadly?” (Shakespeare: Sonnet 8).;
that of the 3rd person singular was th) “grievously hath Caesar

answered 7.

. They were traitors...

A traitor is guilty of freachery {“tretfori} or of betrayal [bi‘treiol].

13
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ace,
The corrézpending verh is o beltvay: “Nature weusy did detray the
Leart that loved fer”” (\Wordsworth) '

Focabitlary Pracitice

Lo Ll words die The fragment thal mean:
disovder; to bury; box for a dead person to be buried in; to kill;
short kmife with two edges used as & weapan.

~

the fragmen!

]

that are opposile lo these:

R U | T (o s e Ly P .. s s =
to laugh; distoyal: to cahn down; calmmess; fo do

justice to.

&. Point out the correct explanation of the followings
ariful means;
a) sly
b) artistic
¢) artificial
fo disprove means;
a) to disapprove
b) to prove wrongly
c) to prove to be- wrong
to wrong means:
a) to mistake
b) to harm
¢) to be guilty

4, fo;w‘{ te the following senlences, using words from the literary frag-

It was a... blunder to shout to (he deaf man.

The barrister (lawyer)... -d the charge of murder browght against
the prisoner,

What mav... you {rom telling the truth?

My brother, who is serving in the Arvmy, has come home on...

A ... is a cruel and unjust ruler

"""" slate info Romanian, consulling the final vocabulary. J

(n
M~

“Be thow o spivit of health or goblin damn’d,

Pring with thee airs from heaven or blasts from hell,
Bo ihy intenis \\.‘icl'cd ot charitable, ,
'/“’f{w cosn’st in such a questionable shape,
‘hat I will speak to Z, ee: 1’11 call thee, Hamlet,
lx,mg, father, royal Dane: O, answer mel”
(Hamlet, I, 4)

i)

Translate doto English:

A fost gasit vinovat de inaltd tradare?

Regele-titan Richard III a fost tridat pind la wrmi de complicii
sii.

Conislder © adevirats nidare f“tpT 1 ca isai dat J or acelur om
rauvoitor,

De vinl e metnoria mea tradatoare

IV Compreliension Questions

What do the Roman populace ! papjulas] think about Caesai’s tveds
belore Anlony starfs to s
Does Antony bezin his ch b
Does lie fully deny from the lmzﬁmmw thal *Cactar Vas an anbi-
tius man?

How does Antony charactérize Caesar’s murderers at first? Is he
sincere?

Why is judgment “fled to brutish beasts?”

Why daoes he not read the will from the beginning?

V Literary Analysis and Discussion

i)

(¢S]

. This is a fragment from a literary work (a “play”) which belongs

to the dramatic genre {3a:r].

Drama and fiction are alike in that they both have a plot, are con-

cernéd With chavacters, and develop a thene.

The esséntial difference is that fiction is meant to be read, whilc

drama is generally written to be acted,

a) (optional) Asnalyse comparatively the fraginents from “Washinglon
Sguare” by H. James, which you studied last year, anil " Julius
Caesar” by W. Shakespeare: pomnl out Hw s*zmc[tm.z’m and i
outstending differences in point of structu

1) Point cul the gramunalical transformation through which a drwnaiic
passage iy be turncd tnfo narrative style,

“ Julius Caesar” is a tragedy, that is (according to Avistotle [weistatil)

a dramatization {'dremstai 'zeijn] of a serious happening. Most k afton

a tragedy ends with the death of the protagonist and mest oftea

this is a noble here; he mayv commit a tragic mistake which causes

115 fall, '

In this tragedy the real protagonist is not the title hero, but Marcus

Brutus, 2 high-minded idealist, who cames to ruin hewever, because

of fatal mistakes in judgement.

Define Biutus’'s mustakes.

J\IZLII\ Amony 5 speech at Caesar’s fune h.l is a triumph of oratory

flaratori].

He takes on the hatd task of turhing the people’s minds just against

what they strongly believe at the beginuing.

15




VII

The Roman citizens receive him with feslings-ef:doubt*and-resent-

ment. (They even say: “Twere best he speak o havm of Brutus here™)

In order to win their confidence, Antony begins by praising the

conspirators. His tactics consist of:

~- casting doubt little by little on Brutus’s words and even on his
own statements about Brutus and his fellows

— appealing to popular emotion (though he claims to speak in the
name of reason: “O, judgmentl...”’)

— appealing to the material interests of the people (by mentien-
ing Caesar’s generous will) and arousing their eagerness (to learn
its contents)

— seemingly trying to restere calm, while he actually means just
to “inflame them”

a) Analyse these tactics in detail, pointing out the rhytlm of the steps
he takes.

Pay special attention lo the words: “if it were s0”, “and, sure, he
is an honourable man”, “Bear with me”, etc.

b) Analyse the rlyytlan of the changes in the people’s beliefs and emo-
tions.

4. a) Define Caesar’s character, as depicted, indivectly, by his friend

Mark Antony.

b) Clhoose from among the following epithets, the ones that character-
ize Mark Antony, as Shakespeare imagines him: calculating, sin-
cere, histrionic (== theatrical), clever, depressed, diplomatic,
helpless, tactful. ‘

6. A good deal of Shakespeare’s drama is written-in bdlank verse, like
this passage. “Blank verse” is made up of unrhymed lines of a fixed
metrical pattern: five iambic [ai’®mbik] feet. Here is an.examples:
For Bfii/tis {s/in hén/our 4/ble man,

a) Read out scveral lines of the passage marking the metrical vhythm.

b) Is the styls of this fragment Lyricalorrhetorical? Account for- your
opindon, mentioning some specific figures.

Writing Assignments

1. Give a written account of this scene. Youy summary musst not have more
than 170 words.

2. Find siiilaritics between this fragment from Julius Caesar and a scene
Sfrom a Romanian lustorical drama (such as: Viaicu Vodd by Al. Davila,
Apus de soare by B. Delavrancea, etc.).

Reading Assignment

Read the following fragment from Willard Farnnam’s study “Shakespeare’s
- Tragic Frontier”, first without consulting the dictionary: “ Julius Caesar
is a landmark not merely in the history of Shakespearean tragedy

but in the history of English tragedy. Before Brutus there had been
po trazic hero on the English stage whose character had combined
poble grandeur with fatal imperfection. Heroes fatally imperfect
there had been (...), but many of them had been villains or weak-
lings and all of them had been incapable of arousing profound
admiration (...). In Brutus, then, Shakespeare discovered the noble
hero with a tragic flaw. By that discovery he made it pessible for
English tragedy to reach a greatness hitherto attained only by Greek
tragedy. All his tragedies writen after Julius Caesar benefited by
the discovery.

The heroes of Julius Caesar, Hamlzt, Othello and King Lear are blood
brothers in their nobility. With all their faults they are nothing if not
admirable characters”.




he forms of things unknown, the

| :
Supplemensary Reading e

tns them to xhawf, and gi

VWilliath 0 Shakespeare: iy

lunatic "“irrn'aﬁ};}

L 35 hesens [0isjas

Sonmet 53 5 j” ry [leari] ; = {adj.) like air, immaterial
What i vour substance, whe {o body == to give form, to embody
T}ﬂt i AR ldm' e brow f’hmu} = (here, poet) forehead
Since every one hath, cvery | conzp: 1ot [lcom'pwelt] = (here) composed, made up
e \'nn, i it;n(’ 5 ; /mm §>LJ:I;_J i (Cld‘\".) out 1nto view ' )
Deseribe Adohis, afid thé Wodhterfelt v/‘m‘z/,f,«_- ['freentik} =« full of frenzy, wildly excited
‘(];1]1!::1);:; :mimiida{lmtt; i’i{”;‘-é'ulnw - ' flrenzi) = viglent excitement

i 0 /'[mn“" falams] (wf) == to taks a guick look (atl)

e b wted uew habitasion {hebi'teifn) =: (lit.) place to livé in |
Speak of the spring and foison ui Ui yedan;

The one does shadow of your heauty show,
The other as your bounty doth appear;
And you in every blessed shape we know.
In all eternal grace you bave some part,

But you like none, none vou, for constant he

And you in Grecian tires are

L. bounty ['baunti

== sth. given, giit
1
)

counlerfeit {\kauntalit] == sth, made in imitation of another thing H
i order to deceive ; copy
Joison ['aizn} = (old nse) rich harvest Y
i e to nmw' (iu a p:,wi'ir:z,zi:fx.r‘ direction)
tirs | CArMCES ! :
wierzof fhweartyy
2. Adonis [o'daunis) = vouth loved hy
Helen = {myth.} Menelaus’s beantiful wile, whose .
. 2 carcying away brought about the Trojan '
War .
Theseus’ Monologue, from A Midsummer Ni ght’s Dream
\ {Act 'V, Qz‘c:'nf* 1}
i The lunatic, the lover aud the poet
,! Are of imaginaiion all compact ; :
| One sees more devils than vast hell can hold,
' That is the madinan: the lover, all as frantic,
Sees Helen’s beauty in a brow of E eypt: :
The poet’s eye, in a {ine frenzy 1 -mr‘. T ' f
l Doth glance {rom heaven to en; , lraun earth to heaven: r
x And, 25 imagination bodies fort }-1 1




Stream B

English Cathedrals

W l}at 1s 2 cathedral? The word is quite often used of anv large church
as of 'I h;ﬂ\:‘:ted in Essex, and Altarnun in Cornwall, “the cathedral of the
moors”. But we are here restricted to the proper meaning, a church which
.co.j}tams the cathedra or throne of 2 bishop. In fact there was not durine the
g s 4=} e s - 1f " ‘ =
}L:htddk Ages any important difference, apart from the presence of the throne
between a cathedral ‘ >¢ church be i i .
g t ?dla and a large church belonging to one of certain -other
ypes. Arclutecturally, the churches of the great monasteries were of the same
tgpe as 1he; cathedrals, That is to say, they were suited to processional and
r.,horal services, and the constant round of the opus Dei, “God’s service” ;
they were irccte i i -

y Oer not directed to the needs of a lay congregation., :
n the other hand, the present cathed
( er hand, t1 sent cathedrals of Eng ; '
LA e e R _ L England are not all of
s type: ¢m growth of population has caused the division of ancient
sees, afld many of the new cathedrals are normal parish churches, in which the
bishop’s throne and the choir services are functional intrusions, (...)

'he English temperament is uneasy upon the heights; at its best it stil]

remains human, not bound to the earth, but firmly rooted in it; even in its

flight:s of idealism it shuns the purely mystical abstraction and seeks some
practical expression of its fervour.

26

Like the ideal Chinese mirrored in Confucius, the Englishman rarely
speaks of spiritual beings. Hence there is a warmth, a welcoming and homely
quality in the English cathedrals which cannot be found elsewhere. French

cathedrals dominate by their remoteness; German cathedrals crush by sheer

superhuman size and strength; Spanish cathedrals are the dark and throbbing
heart of a sombre mysticism; Italian cathedrals the theatrical properties of
children at play. But the cathedrals of England took as their theme the exhor-
tation to the weary and heavy-laden: the man of George Herbert's vision
was an Englishman; deprived of rest in the outer world of everyday affairs,
he would be driven to seek it in the church, and above all in the cathedral.

In modern times the English have ceased to find their home in the cathe-
drals; but the form taken by the buildings was due to this temperamental
need of the English character. We must study them, first as works of man
dedicated to the constant service of God; and secondly ‘as works of English-
men made to be transcendental homes.

Thus they typify in the highest degree the English sense of balance which
has been our greatest asset and the source of our worldly successes and of
what is best in our character too: a fecling akin both to the moderation in
all things inculcated by the Greek, and the doctrine of the golden mean
taught by the Chinese sage. )

Yet English art too has its excesses; and in order to live, it is evident
that all art must in some way depart from a mere state of equilibrium if it
is to avoid the insipid balance of mediocrity. In a purely material sense, the
individual excesses of the great nations of Europe can be traced in the extreme
characteristics of their cathedrals: France excels in height, Germany in vo-
lume, Spain in area, Italy in colour. The English tendency is to length, in

_its churches as in its anglers’ captures, or in those legendary “Tales of the

Long Bow” so well epitomized by the authors of 7066 and All That in their
version of Robin Hood’s last shaft, which “hit the Sheriff of Nottingham
again”. (...)

Our single cathedral of the Renaissance is Wren’s St. Paul’s in London.
Bitterly as we may regret the loss of Old St. Paul’s, historically and stylis-
tically the most interesting of all our cathedrals, its successor is unmistakably
a great building. Even the greatest loathing for the ornamentation of the
classical revival cannot blind us to the fact that St. Paul’s is a masterpiece in
the foremost rank of the world’s buildings. And Wren, its designer, never
showed to better efiect the vigour of his mind and his superb control of mate-
rials} while force of circumstances and the feelings of his clients saw that it
was no foreign changeling, but an English cathedral church, that was to stand
at the top of Ludgate Mill.

Mentzilly shorn of its surface decorations, St. Paul’s is indeed the star
witness to the force and value of the English tradition.

(From & study dy jJohn Hearvey)
£1




Y Vocabnlary Noies

' d growth == increase in numbers or amount; .e.g. #
L. Altarnun ['a:tenan] Demosthenes [di'mosGeni:z] sudden growth of large companies/sn mems
cathedral fko'8i:dral] Lssex [lesiks] bership of the club
| Cicero [ siserou] Ludgate ['ladgit) heavy-laden = heavy-hearted, very sad
! Confuciug {kan'fin:fjos) Nottingham ['notigem] keight [hait) == the quality of being high; e.g. Hss
2. dkin (to) = related (to) }feighz?.makes him stand out sn the crowd.
| ancient R hence 2= 1’91' this reason, therefore
angler =~ one who catches fish with a hook of Line homely = Slfnple, not grand; e.g. & homely meal
* ; [ Ll . : of bread and cheese
apart from = except, with the exception of : ; " s . : y .
i - , : 10 inculcafe [linkalkeit] = to fix (ideas) in the mind (of); e.g. He
asset ['xset} == sth. that has value; the entire property - & . 2, . : .
Iy ; : inoulcated the spirit to succeed tn all his
{0 be suited ['sjuitid} = to be it far children, . i M
. 4 LA [ (13 4 infrusion [in'tru:zen] == the act of entering without permission
bishop {'bifop] = Christian clergyman of high rank, who Ly = (adj.) of persons who are not priests;
organizes the work of the Church in a i (Rom. laic)
city or district loathing [loudip) (for) == disgust (with), hatred (of) ;
. bound to == (adj.) linked to; e.g. bound to one’s job Mmean = (noun) middle position; e.g. Theie is a
bow [hau] == tool used for shooting arrows (Romi. arc) happy wnean belween eating all the time
20 cease [si:s] == to stop ' and not eating at all. |
changeling =: a baby secretly exchanged for another mischievous ['mist)ives] = playful and troublesome; e.g. Heaithy
(supposedly by fairies) children are mischicvous al limes.
choir ['kwais) ==a group of people singing together (in : moor [mud] = open uncultivated land, covered with
a church, school) rough grass or low bushes
congregation == the people gathered to take part in a onler == exterior
religious worship parish == an area in the care of a single priest;

e.g. the parish vegister (book with records
of christenings, marriages, burials)

rank = degree of value, etc.; eg. Ie was a4
soldier of first vank. He held the rank
of a general. She's above me in rank.

{0 crush == t0 press With great force so as to destroy;
e.8. Don’t crush that box, here are flowers
in it. The tree fell on top of the car and
crushed if.

to, deprive of = to take away from: e.g. They hir
‘ y el A S q y deprived yemole == distant in space or time; e.g. & rémote siar
the criminal of his rights. She has been i i '
debrs : i rest = quiet, peace (of mind) ;
R N i val [ri'vaival rebirth or renewal; e.g. There has been
A . . . ' = by b Bd 14 == "oy
designer {di'zaina) == a petson who makes the design (plan) LT AR Gl . . . o
. O BRI as h a revival of inserest tn religions ari.
uildings, dresses, cars, 23 v ;
F atieeatt ctz A W round (of) = (noun) (here) a number or set (of the
Jé AT 1 2 15T stated activity or events); e.g. & conms |
| to epitomize {1'pitamaiz] = to make a summary of tinual round of parties; a second round |
e /
i to excel [ik'sel] == {(here) to be very good, excellent; e.g. of wage claims
She excelled ¢ eache LS S8 o : 3 . .
- whe excelied as a teacher of dancing. sage [seid3) = (noun) a wise, experienced (old) man
exhortation [elsa'teifn] == sermon (Roxm. predich) . Sep = (noun) the office of, the area governed
| (firmiy ) rooled in == having (lirm) roots in 1 by a bishop ‘
‘ the foremost == the most important; e.g. the foremoss shaft- [fa:ft) = arrow (Nom. sigeatdl)
writer sn that language sheer [[is] == pure, absolute; e.g. He won the compe-
i ' tition by sheer buck.
) 23
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I Comprehension Questions

o shear [fia} < sorboy BTt
349 ==to cut off wool from (sheep); e.g. Hi ;
sheared — shorn shoo bk hanen's. s ,( cep); = [1.3 1. Which are the similarities and the differences between a large church
h cep havew't been shorn yeb. (Figurati- N thedral? ®
vely: The King was shorn of li and a cathedrai: :
by kis nobles )b s power 2. Why have some normal parish churches become cathedrals latterly?
to shun = to avoid, to keep away from; eg. He 8. tﬂ:a% ggﬁﬁygfh?di aI;:?ghsh temperament underlies the aspect of
shunned all society/seeing other § > Cat ’
to throb = to beat strongly anid mo)i dl h_ ?c f eoﬁgf 4, What is the feeling they convey to the person entering them?
heart was throbbing wg’f}ztl ; zy‘ b S 5. Do the cathedrals of other nations impress through the same quali-
throne = thecatemonial chqu;r of Q f{z ffgzelnt. ties? What is their psychological impact?
s conidenial BT i SMIg, IDISHOR, oic. 6. What has the English spirit in common with the Greek and the
(T going seyond human knowledge, expe- o -
| L-Tk‘--ﬂhf,l‘i uen.ﬂ‘_.,i 4 rience ) e.g. franscendental meditation . pHEs H - B 0 X = LB Pl B4
, lo typify ['tipifai) == $0 sertetfira troied 7. Why 1is a certain €xcess indispensable in art?
"‘ ‘ (T A g),a;m,; &["@-A;Olip;Cin.;)im;lpIe Of"., €8 8. What does each type of cathedral excel in?
who vises J"; b yP s Polat@‘f.‘a‘an 9. Towhat extent does length typify the English artistic spirit, accord-
j P o~ m;'” M;ﬁlbzc 0rtgens Lo a position ine to the author of this study?
of power and influence . _ 2 ey
uneasy A 1-=lot CGmforth:{ :szzce.' ‘ 10. How old is St. Paul’s cathedral?
Séf’(‘ )~‘ lortable or at rest; eg. The 11, \What is not convenient for the present-day taste in it?
CEDIHG &7 47 <) - s >
Bl ping car gave an uneasy wmovement. 12. Why does the author still regard it as a masterpiece?
e ""i ] == the quality of being warm
weary [i'wisri iy o el o o ¢ ; . J o2
8. that s [to Sgyj % t;ued, exhausted IV Topics for Discussion and Cownposition
i ; == in other words .
g). beéz;r effect = more effectively L \ ?.me :olme famous cathedrals in the world and mention their spe-
17 Christopber Wren = famous Engli : ;. cuic styies.
< = . lsh aXC. [eCT —_ { . - 1 <
{ren) : architect (163251728) 2. The Gothic style developed in northern France and spread through
western Europe from the 12th to the 16th century. Can yeu name

some of its characteristics?
8. Refer to the typical {eatures of the churches built in the course of

ot
e

‘ time on Romania’s territory.

4. A well-known historical event which took place in an English cathe-
dral is the assassination, in 1170, of Thomas 4 Becket, the archbishop
of Canterbury. A former friend of King Henry 11, Becket opposed

including ; « 1S ; - to keep c ; majesticalivelet the King’s measures against the excessive privileges of the Church,

m wordly. ] i l the relations between them became tense and one day the prelate

2 / ’ was killed on the altar of his own church by four knights who had

» S oAl taken the King’s angry words as an order to put Becket to death.

‘g ‘ The archbishop met his end with splendid courage. Later the King

came to his tomb and let himself be flogged by seventy monks as a

sign of penance. Becket’s shrine was regularly visited by pilgrims for

several centuries; in 1173 he was canonized.

This event is the subject of Lord Alfred Tennyson’s tragedy Becked

and of T. S. Eliot’s poetic drama Murder in the Cathedral.

Can you mention the name and tell the story of another well-known

figure of a clergyman who played an important role in the history

of his country?

food, . »
2R f

L meany

power of persuasion is
id was imagined as a m
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Stream C

Mike:
Tom:

Mike:

7'(;:;5.'

Mike 5

Tom:

Mike:

Purpose Clauses

D !)(r.lu‘.gff e

What do you need that serewdsiver for?

Just to fix my telly. T want to fix it as fast as I can so as nof to miss
the fouﬂ:_all mateh they're showing this afterneon. I really must get
It working by 5 o'clack so (that) we can look at i,

Why don’t you get your brother to do it? He fixed mine expertly
sometimes aen.
Well, T decided to do it myvseli i1 order nol bo bother him. He is work-
ing fer his finals at present. You know, everybody in the house is
keaping quiet and no one dures make the slightest noise for fear of
disturbing fim.
Funny, isn’t. Hope you haven’t disconnected the phone, too, When
[ was writing my thesis everybody was excessively niee to me. 1t
{elt so strange. It struck me as odd that they wouldn’t even turn
on the radio for days on end so the sotse wouldw't put me off. At times
Peggy would slip a newspaper under my door for ame o read and
get my mind off my work. Really that was the only disfraction I
imd Once Roy dropped in and to everybedy’s surprise he brought
Gary around for e lo play chess with.
Peggy had a hard time pwrcua: ling thern not to stay too long in case
I got belibnd with my work. Actua ly 1 was due Lo turn mv thesis
in by the end of the mcmth aml [ was only half way ihrm[gth.it. You
know Gary, den’t vou? He's uet casv to deal with. Tg nake i
lcave 1 had to pretead fo hase a splitting headache. v

Did you? By the way, are you going to watch the mateh too?

1 think I'itl r'rup b‘v the (‘-rv-"r\ for soine tickets. I might not be back
in time. i'me s going to be a rush for seats and I do want to get
them this afternoon /or Jear they migit be sold out by tomorrow.

I, The Infinitive of Purpose

1.

Affirmative Infinitive of Purpose

A. Dewmonsbration

a) What does Tom need that serewdriver for?

 to fix his telly.
He needs it - w0 as to fix his telly,
™ in order to fix his telly.

b) What does be want to drop by far?

— 1o get some tickels,

~ so as to get some {ickets.
He wants to drop'dy—=1" ;o der to get some tickets,
for some tickets.

¢) Why did he buy strawberries:
He bought them — to make jam with.
B. Complole lhe following with infinitives of puxposa of your owi:
Afodel; T switched the light off:
1 switched the light off o sesre you.

1) Tom dug np the garden. ..

2) He s».'.‘,wn.'l into the bathiroom...
3} She dids
4) They didn't come in...

't mention it...

—

C. AdZ o the mwin verd in the response an infinitive of purpose of
VOUY oWk,
; 1) Joe: What did he drive back for?
Fame He drove back. ..
2) [0:*-' Why did he say wes?
Fom: He said yes.
8) Jm Why is he climbir 12 up the laddey?
Tam: He's climbing up (he laddss, ..
4) Joe; What is he saving up fer?
Tomz He's saving up..,
5) Jee: Why did she get up at five?
Tom: She got up at five...

. Fill in bhe Blavks with alteraotives of Your own.

Model: Joe: Larry went out at six.
Tom: Did he go out fo meet Fane or to play foaidball?

Joe: He went out to play foolball.

1) Joe: Peter has sold his camera.
Tom: Did he sell it... or...?
Joe: He: sold it..

2) Joe: They dashed uw"mir;.

Tom: Did thev dash upstairs... or...?
Joe: They dashed upstairs...

8) Joe: She turned down the radio.
Tom: Did she turn déwn the radio... or...
Joe: Shie turnéd down the radio..

™

E. Replace the z':x;'s'ui;‘.’-'* of purpose by « foy phrase,
Model: I'll drop by the ()Wu to get some tickets.
I'll drop by the Opera for some tickets.




1) She eame back to pick up the glasses.
She came back...
2) He ran across to get some matches.
He ran across...
8) Joe rushed in to hear the news.
Joe rushed in...
F. Trauslate twto English:
1) Se inscrise pe listd ca sii-i facd plicere cumnatului siu.
2) Peter gritbi pasul ca si ajungi acasi inainte de sosirea
musafirilor,
3) M-am sculat la cinci, ca si prind risaritul soarelui.
4) Lucrd teati noaptea, ca si termine compozifia.

Pattern

to-Inf.
S+ V 4~ (Complementation® so as 4- to-Inf.
bV 4= (Complenieniatior ) 4 % ordedr oial
for - Object !

— In the exercises above the fo-tnfinitive indicates
the purpose of an action. All of them signal affir-
mative purpese.

— The subject of the main verb is the same as the sub-
ject of the infinitive of purpose.

He went to market because he wanted to buy some
vegetables,

becomes?

He went to market to buy some vegetables.

— Affirmative purpose when both the main verb and
the to-infinitive are related to the same subject is
expressed by:
to-inflinitive... it is the most widely used in both
formal and informal English.

o o > AT
i x = e

50 as + to-Inf. and in order 4 to-Inf. pre emph.at..c.
constructions

that help strengthen the infinitive of purpose.

I order to is more formal and often used for em-
phasis, whereas so as -- fo-infinitive is mostly con-
fined to informal English. They are a much better
choice when the infinitive is passive. \
He went to the doctor so as/tn order to be CXAMABER..,

4

* Complemeutation = objcet, propesitions - ebjsat, ofa.

— For 4 object is sometimes used as an alternative
to the infinitive of purpose.
He rushed in for his hat.

2. To-infinftive <> Preposition Governing the Object of the Masn Verd.

A. Demonstration.

Tom: Why did you buy strawberries?

Mary: 1 bought strawberries to make jam with.
Tom: What do yeu use that drawer for?

Johni 1 use it to keep odds and ends in.

B. Use in the vesponse the phrases in brackeist

1) Why does he need a pen? (wrile with)

2) Why deo you want a mat? (wipe my feet o5 )

8) Why did you buy a bookcase? (keep my beoks in)
4) Why did they build a cabin? (live 1)

Pattern

! S+ V 4 O + to-Inf. 4 (O) -}- Prep. i

— In the exercises above the infinitive of purpose is followed by
a preposition that governs the noun functioning as object_ f)f'tl?e
main verb. Though optional in many cases, the preposition 1s
often expressed. :

— So as and tn order + lo-fufinitive are not used in this pattern.

8. The Infinitive of Purpose i1 Initial Position

Fo make him leave I had to pretend to have a splitting headache.

A. Demonstration

Tom: We've got to get there by ten o’clock.

Joer In order to get there by ten o’clock we must catch an early bus.
Fom: I can’t shake off this cold. I've had it for long enough.
Joer To shake it off you should stay in for a couple of days.
B. Use the infinitive of purpose in initial possiion.

Tom: John would like to write a novel.

Joer ...you need talent and a lot of experience.

Fom: George is anxious to work on the night shift.

Joer ...you must get the foreman’s permission.

Tom: Larry is set on making an experiment on this.

Joer Well, ... you need a specially equipped laboyatorwy.
Toms Paul is trying hard to get their confidence.

fJoet ...he ought to be tolerant and sympathetic,




' . : =
j to-Inf./in order + to-Inf. 4 sentence
L '_

1nitial position when em phasis
is placed on what the subject must or should do 1o achicve fhe
purpose expressed by the fo-unfing

e ——————

— The infinitive of purpose occurs in

biwe or 418 order-io-iufiustive,
4. Negative Purposc
— D'want to fix it as fast as T can so as not {o miss the foolball match,
— I decided to do it myself in  order not to bother him,
A. Demonstration
Mike: Why is he staying at home?
Ted: He is staying at home so as s10t to miss the concert,
Mike: Why did he slow down?
Ted: Yn order nof to have am avcidens.
Mike: Why did you keep quiet all through the evening ?
Ted: 1 kept quiet so as uot b have an argument with them,
Mike: Why didn‘t you tell me straight out ?
Ted: I didn't #n order not to offend you.
Mike: Why are you walking so carefully ?
Ted: Y am walking carefully so as #of fo get the paint v wy coat.
B. Add negative purpose to the statement on the lefts
miss the TV film
catch (a) cold
He stayed at home annoy Hilda
get soaked
get behind with his reading
C. Chawge the because-clause i the response fo negative purpose,

Tom: T lay in the sun only two hours.
Models J()ﬂ;" \'Vh_‘/f? :
Tom: Becawse T didn’t want to get a touch of sunstroke,
So as w0t to get a touch of sunstroke,
1) Tom: I left befare the show was over,
Joe: Why?
Tom: Because I didn't want to miss the last bus.
2) Tom: I walked as far as the beach yesterday morning,
Joe: Did you take a swim?
Tom: T didn't because I didn’t want to catch cold,
8) Joe: Did you have breakfast this morning ?
Tom: No, T didn't because I didn’t want to be late to work,
4) Joe: You swerved to the left, Why?
Lom: Because I didn’t want to crash into the van coming from
the opposite direction.

§) Tomr I drove very slowly all the way down here,

Joer Why? ‘
Toms Becaunse I didn’t want to Have an accident,

Pattern

250 @ N

S VIER (L) LS L not + to-Ind, |
L«g—\’ = (Ui -+ %

‘i order i

— Negative Purpose when the subject of the infinitive 1t the camie
as the subject of the main verh {s expressed by:
s0 asfin order -+ not - to-inf. (
not - to-inf. is not impossible but is seldom used,
~— 1 got up early not lo miss the bus. e g R N
Though no rule can be given, a vegative infinitive of purpose is
more likely to occur when the preceding clause iy affirmative,

!

D, Transiate tuto Lrglish:
1. Am plecat mai devreme, ca 54 nu pierd concertul.
2) Se tinu strins de bard, ¢a s§ uu cadi. \ { "
) Incepn si alerge intr-o parte si-ntr-alta, ca 53 un inghete de {rig.
4) 'P‘évc;i incet, cu grijd sd 10 trezeased din somm pe Eleanor.
a3 HCCL, st by e
5) Am luat-o pe cirare, ca.sh nu neratacim, "
#) Echipa a muncit aproaps {ard intrerupere, ca $d nu intivzie pre-
darea mirfii,

ca

II. Purpose Clauses | a
t. I must get it werking by 5 ¢’clack so (that) we can Jook at }lt,
1+ struck me as odd that they wouldn’t even turm on the radio so
the noise wonldn't put me off,

A. Demonstyaiion
] e i > o : e 3 < o t.

{ John closed the window so as net {6 sit in ﬂ*te dia%?w e

Joun closed the window so thad Mary wouldn's sit $n the dvaugii.

I ichard got a taxi to get there in time, ’

ichard got o taxi so (ki) Pefor could get there im time,

sIE blAul thah L Al i & »

— et

Nick locked Wimself in in order not to be disturbed.

1 f Fort G I e S
ick locked himeelf in in order that s one should disturb hin.

!

—
7
15

Ly

(o

— ey
>

[ Tom opened the window to get some fl:ei:sh air. -
H N4 ¥ 2}37 v ool 144
Tom opened the window so that fohn might get some fresh adr.
Thev're widening the road to prevent further accidents.
P 7 V = { ¥ Js o9 sl ree 2y’ € g a g
They're wideing the read so thal further accidents wow's ocowr,

P i e Ml

o

ciice 1o @ purpose clause,

. Change the sccond ¢ : ] e AT
ey T AT N o Fera o
fodel: He spoke very slowlv. He wanted everybody te understand.
He spoke verv slowly so that everybody could uncerstand.

1) She stood up. She wanted us to see her.

(=)

a1




2) Tom had to baby-sit last night. He wanted Jane to go to the
concert.

8) I woke him up early. I didn’t want him to miss the train,

4) He leaves the key under the mat. He wants James to find it.

5) They slowed down. They wanted Harry to catch up with them.

C. Complete the first part of the statements below with purpose clauses
of your own,
Model: Why did you see him back home? -
1 saw him back home so (that) he wouldsn't get losd.
1) Why did you keep quiet? I kept quiet,..
2) Why did he buy two extra tickets?
He bought two extra tickets...
) Why did you keep him from walking through the forest?
T kept him from walking through the forest...
4) Why did Tom sneak out?
Tom sneaked out... ‘

D. Add purpose clauses fo the followingt
1) They shored up the wall...

2) Roy climbed into the tree...

3) She put the jar on the top shelf...
4) She blew out the candle...

E. Translate énto English:

1) Am lisat cartea pe masi, ca sd o giseasci Joan,

2) Copiii fugiri care incotro, ca si nu-i prindi vecinul.

3) Vorbird in goapti, ca si nu-i audi Alf.

4) Am ficut lumina mai mare, ca Martha si poatd citi scrisoarea
5) L-am invitat §i pe Sam, ca sa aibd tata cu cine sta de vorba. .
6) Bitrinul se diidu in lituri, ca si nu-l loveascd macaraua,

7) Sally inchise aparatul de radio, ca Andy si lucreze in linigte.

Pattern

a) 5' 4o Voo () b s0 {that) 4= 5% ¢ will
would
can
could 4+ (not) 4 Inf.
should
may
might

b) S 4 V(C) < in order that 4 5* 4~ should
may ‘ 2 Inf.

might

— Purpose clauses are introduced by so/that and in order that. So
(that) is very common in both spoken and written English.

In informal English #hat is often dropped. I's order that is réstricted
to {formal English.

— Will and would +- infinitive are preferred in informal English.
They function as auxiliaries though occasionnally they retain their
modal colouring (their volitional meaning); e.g.

Joe promised not to recite nursery vhymes so (that) Jemnifer:
woitld joir thém on their trip.
where would prcsunmbly indicates willingness
w Can and could 3- iufinitive often parallel wiillfwonld - infinitive.
heir used, lowever, depends on coftext, since they keép their
basic meanings (ability, capacity, possibility).

— Should -+ infinitive and particulaxly wpy[might 4 ef. occar in
formal English. Their modal implications aré lost here,

— Showld and maght follow both a verb in a presént fense and a vefb
in a past tense.

— Purpose clauses are sometimes used instead of the infuiitive of
purpose. (When both verbs are related to the same subject.) €.8.

{He 16ft in a hurry 1o catch the bus. ‘

He left in a hufry so (that) ke could caich the bus.

{ He sheltered under a tree o as not to get wet through.

He sheltered utder a tree so Jie wouldn't get wel through.

2. For -}- Object - to-Infinitive as an Aliernative to Affivmative’ Prrfose
Clawuses
He brought Gary around jfoy e fo phry chéss with.

A. Demonstration
He spoke slowly so (that) evervbody could understand.
He spoke slowly for evérybody to wptdersiand.
f She leaves the key under the mat so (that) he can find it.
I She leaves the key under the mat for Johu to fird.
They slowéd down so (that) Tom could catch up with them.
They slowed down for Towm o calch upwilh fiin.,

N

B. Uss for phrase insiead of puipose clatizes.
Model: Why did you buy that history boali ?
I bought it so (ihat) Johsn coitd, Féad i,
-1 bought it for John to vead,
1) Why did vou borrow the record? e
I Borrowed it so (that) m§ brother would lsten o it,
1 borrowed it...
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2) Why did she bring Arthur along?
She brought him along so (that) Bill could meet him,
She brought him along. ..
Did you sell your typewriter?
No, T didn’t, I kept it so (that) John could use i,
No, I kept it...
4) Why did he buy a bicycle?
He bought a bicycle so (that) Jack could use it.
He bought it...
C. Complete the following with for phrases of your own,
1) She brought in the meal, ..
2) He leaves the important jobs...
3) She’s written the letter. ..
4) He sharpened the pencil. ..
5) They sent the catalogue...

(Y
St

Pattern

. re ‘ : (a) zero (no obj.
S+ V 4 (0) + for 4+ S L to-Inf, —}-< =

-(b) object > + (prep.)

— For + object - to-inf. is used as an alternative to affirmative '

purpose clauses. That’s why students should avoid using it in-
stead of a negative purpose clause,
She hid the book away so (that) John couldn’t find it.
1s not veplaceable by
She hid the book for John not to find.

~— Equally the construction is not used when the main clause is
negative, .
I didn’t mention it for you to feel reassured.,
15 ancovyect,

— If the object of the to-infinitive is also the object of the main
verb it is normally omitted,
*She bought the book for John to read.

— If the subject of the main clause becomes the object of the to-in-
finitive it is not omissible,
They slowed down for John to catch up with them.

lll. Alternatives to Negative Purpose

pexg

1. For

edr

No one dares make the slightest noise for fear of disturbing him,
I do want to get them this afternoon for fear they might be sold
out by tomorrow.
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A. Demonstration

| He drove slowly so that the car wouldn’t skid.
| He drove slowly for fear the car should skid.

{ Joe didn’t turn on the light so that she wouldn’'t wake up,
Joe didu’t turn on the light for fear she might wake up.

j
{ I didn’t tell him so (that) he wouldn’t put the biame on me.
| I didn’t tell him for fear he would put the blame on me.

B. Reshape the following:

Model: She put the vase away. She was afraid Mike would break it.
She put the vase away for fear Mike should break 4.

1) He slipped into his room, He was afraid Charles would catch

him.
2) Helen tore up the letter. She was afraid Andy might read it.
3) He stopped short. He was afraid Joe would trip him up.
4) He didn’t take the lift. He was afraid it would break down.

Pattern

should 4 Inf.
St + V 4 (C) + for fear (that) 4 S? + &~ may/might + Inf.
ol will/would -+ Inf.

— For fear is a negative conjunctive phrase and therefore is invari-
ably followed by an affirmative verb.

— That atter for.fear is nsually omitted. )

May and will ocour after a verb in a present tense; may is, how

ever, rather infrequent,

Might and should are used regardless of whether the preceding verb
is in a present or a past tense,
He never stays out late for fear she may/might/should get angry.

As with purpose clauses for fear is equally used when the subject
of the subordinate clause is the same as the subject of the main
clause,

He didn’t reveal the secret Jor fear he might get sulo tronble.

In this latter case for fear 4 clause is often replaced by for fear
of 4+ v + ng:

He didn’t reveal the secret for fear of getiing into irouble.

For fear may also introduce adverbial clauses of cause; it then
is followed by any tense according to meaning. It can also be
followed by an affirmative or negative verb.

e didn’t turn on the light for fear she was asleep.
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T didut’ mention it for fear he'd failed the — In case used to introduce negative purpose clauses shéuld not
He rushed back bome for fear Mary didw't kugw their consin be confused with its conditional mezning (== in the event of)
would be coming. ‘ namely when it introduces clauses of factual condition.

Shie tidied away the room in cass Mariin dropped in.

eXAI.

2. In Case

Peggy had a hard time persuading thein not t«
I got behind with ‘my work.

: : $. Lest
too long in ease ;

He told me to work hard so that I wouldn’t fatl the sxam.

He told me to work havrd lest T shouit {21l the exam.
AL Demonstvation
- . . . Patterns
f she tock him to the bus stop so that wouidn’t get losi. :
B She took him to the bus stop for fear he showld/migis get losi, l St 4- V o (C) + lest -+ S & should - Inf
L She took him to the bus stop in case ke got lost. i
: . i 1 8 vi & V4 Ui
negative purpose clanses ssmivo- - Lest == so thai... nél is now archaie and sounds very formal
— As it carries'a negative meaning the following verb is afiirmative.
i - 21 o re T e o H AT G ST el S
Mod,’e;} \V}hy 15 he driving that slowly? — Lest may also be used when the subject of the purpose ciause
{the front wheel might come off) is identical with the subject of the main clause. .
; He ran all the way to the station lesi e showuld miss éhe tratis.
 comes off.
He is driving slowly @ case the fromt u heel— showld comre off.
~maght come off.
1) Why are you talking that softly’
{John might overhear the convereaﬂ 1.
2) Why does he want to chain up the dog?
\V

(Larry might set him on the guesis‘;. i
8) Why did yon want in put your typewriter ax wav ?
(Bért might mess about with it),

Pattern
| e - |
engs '
. \, AT e o SRy B g i
S 4V 4 (C) 4+ in case - S% 4 >-'

may/might - Inf, *
| - should 4 Inf

, ™ Yo H TFAECY je o 1
~As In Case (only BE) is a negative conjunction it is followed by
aw affirmative verb,
is occ :Nona]lv 1se {l when the main verb is in a pr
i and s }

of i a past tease,

ezent tense.

witive are used after 2 verlh

i & present

1 also be used when both verbs ave related to the same

't bathe in {ub river s

: S0 as not fo get canwghl in & w n«*i%vi
He didn't bithe in the

river i casé fe got caught in a whirlposl.

Lol
tv‘S




Stream A : Unit 2

George Bernard Shaw: The Devil’s Disciple

oW SR I i s sm i |
¥ f ool

- Although it was called by Shaw a “melo-
drama”, there ave significant sativical and
comic elements in this play, which is set o the
time of the American Way of Imdependence
(1775—1783). The author mocks at the hypo-
crisy of the Puriian society, as well as at the
navrow-mindedness of the British soldiers,
who have come to pub down the American
revolution.

Richard Dudgeon, vebelling against the
puritanism of his family, vuns away and
leads an trvegulay life; he announces himself
as the disciple of the devil. Anthony Anderson,
the minister of the-town, wants to warn Richard
that the Britishintend to capture him as avebel.
However, they want Anderson too, knowing
that he ts a supporter of independence, and
when Richard is in his house they come lo arrest the minister. Richard pre-
tends he 3s Anderson (who, tn the meantime had been called away) and 15
taken to be courl-martialled; he persuades Judith (Andersow’s wife) sot lo
tell them his real identily. His self-sacvifice is a vevelation of is true humane
nature. While Richard is awaiting execution, Andevson turns up and saves hin

Tke following fragment is the court-martial scene, witl Major Swzfmz'.t,';;
as president and General -Burgoyne (wicknamed “Gentlemanly  Johnny” )
attending.

Notice the simplified spelling of some words (one of G. B. Shaw's initia-
fves . -

0 ey

Act II

Lurgoyne.: Qh, good morning, gentlemen. Sorry to disturb you, I am sure.
Very good of you to spare us a few moments,

Swindoss:  Will you preside, sir?

 George Bernard Shaw (1856—1950) — outstanding Englis
origin, winning the Nobel Prize for literature in 1925, Shaw is lhi autgi'm‘;'ho?,;‘:n::ﬁ:m(;f gﬁ
of them _".E:a- ussion plays”, in which the intellectual argument is reinforced by the a.u,thor.'g
comic wit, Here are some of them: Mrs. Warsen's Profession (1894), The Devil's D:’sﬁi*fa
l}s*::)zlg;f;ar and Cleopasra (1898), Man and Superman (1901), Major Barbara (1903), Sains
Joa W2 e
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Burgoyne (becoming additionally polished, lofty, sarcastic, and urbane now

that he is in public): No, sir: I feel my own deficiencies too keenly
to presume so far. If you will kindly allow me, T will sit here.
(He takes the chair at the end eof the table next the door and
motions Swindon to the chair of state, waiting for him to be
seated before sitting down himself).

Swindon: (greatly annoyed): As you please, sir, I am only trying to do

my duty under excessively trying circumstances. (He takes his
place in the chair of state.)

{Burgoyne sits down and begins to vead a mililary
vepori, veflecting on his despevale situaiion and Swin-
dow’s wuselessness. Richayd is brought in and Judith
stamds timidly nesr him.)

Burgoyne: (looking up and seeing Judith): Who is that woman?

Sergeant: Prisoner’s wife, sir,

Swindon; (nervously): She begged me to allow her to be present; and I
thought —

Burgoyne (completing the sentence for him iromically): You thought it
would be a pleasure for her. Quite so, quite so. (Blandly) .Give
the lady a chair; and make her thoroughly comfortable.

Judiths  Thank you, sir. (She sits down after an awestricken curtsy to
Burgoyne, which he acknowledges by a dignified bend of his
head).

Swindon  (to Richard, sharply): Your name, sir?

Richard  (affable, but obstinate): Come: you dont mean to say that you've
brought we here without knowing who I am?

Swindon; As a matier of form, sir, give your name.

Richard: As a matter of form, then, my name is Anthony Auderson, Pres-
byterian minister in this town.

Burgoyne (interested): Indeed! Pray, Mr. Anderson, what do you gentle-
men  believe?

Richard: I shall be happy to explain if time is allowed more. T cannet
undertake to complete your conversion in less than a fortnight.

Swindon - (snubbing him): We are not here to discuss your views.

Burgoyme (with an elaborate bow to the unfortunate Swindon): I stand
rebuked.

Swindon (embarrassed): Oh, not you, I as —

Burgoyne: Don't mention it. (To Richard, very politely) Any political views,
Mr Anderson?

Richard: 1 understand that that is just what we are here to find out.

Swindon  (severely): Do you mean to deny that you are a rebel?

Richard; I am an American, sir.

Swindon; What do you expect me to think of that speech, Mr Anderson?
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Richard:

Swindon
Richavd:

Swindon:

Richard;

Burgoyne

Richard:

Judithi

Richard:
Burgoyne

Swondon:
Richard;
Swindon:

Richard
Burgoyme
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I never expect a soldier to think, sir. .
(Burgoyne is delighted by this retort, which almost reconciles him
to the loss of America). £,
fwhitening with anger): I advise you not:te be insolent, prisoner

You cant help yourself, General:. When you make up your mind
to hang a man, you put yourself at a disadvantage with him |

Why should I be civil to ?
: you? I may.as,wel 2 '
ot vy ‘ 1 be hanged for a
Y?u‘ ha've no right to assume that the court has made up its
mmd without a fair trial. And you will please not address me as
General, I am Major Swindon. o
A thousand pardons. I thought I }
s. I thought I had the honour of 'essi

((}qentlemanly Johnny. RS
Sensation among the officers. The sergeant has v

( f rs. ihe serg as a n: es
from a guffaw). : Sikemtieto iy
(}Vlth extreme svavity): I believe I am Gentlemanly Johnny
sir, at your service. My more intimate friend : neral

. ! intiy friends call

Lo call me General
éRlchard bow.vs with perfect politeness). You will understand;
sir, I l?ope,‘smce you seem to be a gentlemian and a man of somt:
spirit in spite of your calling, that if we should have the misfor-
tune tP hang you, we shall do so as a mere matter of political
necess:%y and military duty, without any personal ill-feeling
Oh, quite so. That makes all the difference in the world, of coursc‘

(They all smile in spite of themselves; and some of the younger

officers burst out laughing).

(her dread and horror deepening at every one of these jests and
compliments): How can you? ¥ P K o e
You promised to be silent.

(to Judith, with studied courtesy): Believe me, Madam, vour
hu.sband is placing us under the greatest obligation by ’taiin

llhxs very disagreeable business in the spirit of a gentlen;an %cf
gem1t: give Mr, Anderson a chair. (The sergeant does so Ri;:I; 1
sits down.) Now, Major Swindon: we are waiting for vou . S
You are aware, I presume, Mr. Anderson, of vour 6bl‘i:gations as
a subject of His Mijesty King George the Third. gl
I am aware, sir, that His Majesty King Georme the Third is
about to hang me because T object to Lord North’s robbin:’
That is a trcasonable speech, sir, 1 e, o
{briefly): Yes. I meant it to be.

(strongly disapproving this line of defence, but still polite):
Dont you think, Mr. Anderson, that this is ratheér ; if '3011 wi‘i
excuse the word ~— a vulgar line to take? Why should "vou c“‘
out robbery because of a stamp duty and a tea d;ny and so fortifaé

A 1776 cartoon representing the members of

the British

Richard:

Swindos
Richard:

Burgoyne

Judith
Richard

After.all, it is the essence of
your position as a gentleman
that you pay with a gqod
grace.

@l Richard: 1tisnot the money, General.

But to be swindled by a pig-

headed lunatic like King

George =,

{ Swindon (scandalized): Chut, sir —

silence! A

i Sergeant  (in stentorian tones, greatly
shocked): Silence!

Burgoyne (undisturbed): Ah, that is
another point of view. My
position does not allow of
my going into that, except
in private. But (shrugging
his shoulders) of course,
Mr. Anderson, if you are
determined to be hanged,
there is nothing more to be
caid. An unusual taste! how-
ever (with a final shrug)—!

Swindon (to Burgoyne): Shall- we
gall witnesses?

What need is therc of witnesses? If the townspeople here had

uld have found the streets barricaded

1 the town against you to the last

Government ldlling thé Golden
Goose, America,

listencd to me, you wo
and {he people in arms to holt
man, :
(severely): Wel, sir, we shall teach you and your townspeople &
lesson they will not forget. Have you anything more to say?
I think you might have the decency to treat me as a prisoner of
war, and shoot me like a man instead of hanging me like a dog.
(sympathetically): Now there, Mr. Anderson vou talk like & civi-
Jian, if you will excuse my saying so. If we make you up & firing
party, what will happen? Half of them will miss you: the rest
will make a mess of the business and leave you to the officer’s
pistol. Whereas we can hang you in a perfectly workmanlike and
agreeable way. (Kindly) Let me persuade you to be hanged, Mr.
Anderson?

(sick with horror): My God!

* (to Judith): Your promise! (to Burgoyne) Thank you, General:

that view of the case did not occur to me before, To oblige you,
- P « * s L] DA
{ withdraw my objection to the rope. Hang me, by all means,

41




L |

Burgoyne (smoothly): Will 12 oclock suit you, Mr, Anderson?

Richard: 1 shall be at your disposal then, General.

Burgoyne (rising): Nothing 1 o y S
goyne (rising): Nothing more to be said, gentlemen. (They all rise).
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I Vocabulary Notes

1. Anthony ['entoni] hypocerisy [hi'pokrasi]
barricaded [bhari'keidid] udith ['dzu:dif] _
Lurgoyire {'baigoin] ;'/e/)m? }(n ') d?'ﬁﬁ:ﬁ
/- nartial ['ko:t'ma:f1; o rebel [ri'bel] -
d,; ‘:’/»/’1(1}’ [di'fifnsi] sergeant ('sa:dznt)
isczple [di'saipl Shae 1 7
Dudgeon ('dadzn] z‘/;(j()[(k)uzf‘[/r/))‘ ['0arali]
2. o acknowledge | ( g
A R = {kere) to express-thanks for; eg. The
fak'nolids] speaker ackiowledoed My, Jolknsow's sero-
ices do the lown, '
affable [wlobl] = polite and friendly: e.g. a man affable
{0 everybody , |
awestricken ['o:strikn] = struck with a feeling of respect com-
bined with fear; e.g. They were awe-
. stricken by s solemn words.
blandly ['bleendli) == (adv.) gently, politely; e.g. The old man
answered blandly 1o that impulsive fellow.
bow [bau] = (n.) bending of the head or body as
a sign of respect (do not mistake if for °
bow [bau] == Rom. arc.); e.g. He made
liis bow to the company and left the voom,
The verb is o bow; e.g. The ambassador
bowed low o the queen.
calling ['ko:lip) = occupation, profession
chut [tfatl . == (interjection ‘exprcssing impaticnce
Rom., eil ah! tt!) : )
duty ['dju:ti] == tax demanded by the government; e.g.
stamp duty (Rom. taxa timbrului)
gentlemanty == [eeling or behaving like a gentleman; e.g.
['dzentlmanli] It would have been wmore Vgént[@},éz,mz[’ % ‘;"‘r:
say nolhing,
guffaw [ga'fa:) == noisy laugh
Jest [dzest] == joke; e.g. 10 speak in jest
keeenly ['kimli] == (here) sharply j
wmanister ['ministo} == (here) Christian priest or clergyman, esp,
one in the Presbyterian ['pré%bi'tiaria:ﬂ
church., .,

|

to swub [snab) = to treat with cold behaviour or con-
tempt; e.g. We were all snubbed by that
clerkz.

stentorian [sten'tarian] = (adj.) (of a voice) loud and strong.

= to cheat; to get money by cheating e.g.
That man has swindled a large sun: of
amoney out of us,

~— (adj.) which causes exhaustion or strain;
(Rom. dificil, chinuitor) e.g. This huas
been quite @ trying winter, hasw'l a2

io widerlake . ==to make oneself responsible for; fto

{,Anda'teik] promise; e.g. Can vou wnderiake that it
will profit us?

== (adj.) characteristic of a gocd workman;
e.g. This furniture has lbeen mede in a
workmanlike manner.

= number of soldiers ordered to carry out

a military execution (Kom. pluion de

|

o swindle ['swindl]

i,,,‘w’;:g,g L'trmﬁl]

wovkmanlike
{'wa:kmonlail]

8. firing parly ['—,— ]

executie)
f:ngwad‘ed ['——1 -= stubborn, obstinate
— to lift the shoulders slightly (io show
indifference, doubt, etc.)
I stand rebuked = I accept the reproach
fri'bju:kt]

lo shrug one’s shoulders

Il Word Study
In the literary fragment the phrasal verb #o look up is used with the
meaning fo raise one’s eyes:
Burgoyne (looking up and seeing Judith)...
Tere are other meanings of this pbrasal verb:
— T’ve looked up that word but I haven’t found it (in the dictionary)
(to search, for a word in the dictionary, etc.)
— Why didn’t you look him up when you were in London? (Yo wvisit,
to call on)
— We all looked up to him as the best of us.

(lo respect)
Translate the examples into Romanian !

1L Vocabulary Practice
1. Find works in the fragment thal mean:
tiring ; quick and witty answer; resentment, grudge; madman ; pro-
fession.
2. Fird words in the fragment that are opposite to these:
rude; to treat respectfully; to admit; displeased; lacking in skill.
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. C}:gqse‘ Jfrom among these meanings of the following, the one that
Jits the coutext: s .
‘0 acknowledge means here:

| a) to confess

| b) to announce the receipt of

. ¢) to thank for

‘ {0 occur means bere;
’ a) to come into (sb.’s mind)
b) to happen

I ¢) to exist

fo siit means here:

a) to be convenient to

b) to look well

¢) to make fit

Blets NPT varsdps v
;’:«'::f?m{' the following sentences, using words from the literary Srag-

-

Xr e i S M
We can't... the time for a holiday at present
"11:;1&3 police will surely find out who has... him out of his money.
o o - } * H £ 1 : i
- :, lawyer has... n to save his client from imprisonment,
¢ must clean the room. .. ly for tonight’s party
I... he is of Greel origin, am I right?
Ronald said it half in. . ., half in earnest
" ou’ve made a... of your job, you'll have to account for it}
2. Aunswer the following question ;
i ons, using the < up 7
o s g the verd to look up % your sen~
\\ hat.xs the meaning of that English word?
5 he indeed a man worthy of your respect?
Is she so shy indeed?
Have you seen Harold lately?
6. Translate into English ’ 2
. 251 ) singlish, using some e Woras i the liteyay
ment: 3 of the words in the literary frag-
QX 4 A h' = 1. A, ~ »
‘S,m\ea in fata usii, neindriznind s intre, cind auzi deodaty ins
tele lui puternice hohote de ris, - g
}]_:].u;] de curtoazie, s-a inclinat in fata ei.
(){C ard ar fi {ost spinzurat daci Anderson n-ar apirut Ia timp
- sery ca.do citva timp ne tratezi pe toti de sus, '
1“: ch.d fi-ai luat sarcina de a- completa educatia?
oy « A s _— . . % ;
(‘am “mf c? urma de resentiment, trebuie si-fi spun ci solutia ta nu
€I potriviti pentru acea situatie. ‘
R :
W Comprehension Questions
1. Find three statements that aye ot true:

1) The British officers belj : : i
minister. icers believe that Righard Dudgeon is the town's
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2} Major Swindon, & very polite-man, is nicknamed " Gentlemanly
Johnny”,

3) Anderson’s wite knows the prisoner’s true identity.

4) The British army is on the point of winning a decisive [di'saisiv]

N

victory.
5) General Burgoyne appreciates Major Swindon's intelligence,

\

2. Answer the following guesiions:
Why is General Burgoyne rather sceptical about this trial?
What is Richard’s attitude in front of the court-martial?
What does Richard mean by his words “you put yourself at a disad-
vantage with him?"
What{ does Burgoyne mean to say by “in spite of your calling”?
Why does Richard remind Judith of her promise?
What have the Americans rebelled against?
What is Burgoynpe’s idea about his own army?

YV Literary Analysis and Discussion
1. The play may be described as a melodrama: after exciting adven-
tures, good prevails over evil and the hero is rescued ['reskju:d] the
last minute. However, melodrama blends with satirical comedy:
the cowrt martial scene is an example in point.

The main sources of humour are here the farcical situation and the

characters’ peculiarities ['pikju:li'eritiz].

a) Define the main comic element of this situational moment. Remember
that most frequently, the comic lies in a discrepancy [dis'krepansi]
(a contrast) between what the audience (or the readers) know and
what some of the caracters believe to be the truth,

Ave there any other funny misunderstandings and reversals [ri'va:slz)
{Think of Burgoynhe's rank and the role he assumes during the
trial; of Richard’s paradoxical attitude towards his own death,

o pd

etc) ‘

¢y In point of humowr of character, define General Burgoyne's comic
peculiarities (Think of his wickname). Speak then of Major Swin-
don’s role as a ridiculous charactey.

The comic element is, however, only a component of the characters’

personalities. Define them, as they are revealed by this scene:

a) Speak about Richard’s paradoxical character, about his hidden
homane feelings.

b) Choose from among the following adjeclives the ones that charac-
tevize General Burgoyne, Majoy Swindon, or both of them:
soldierly, dull-witted, cynical, sarcastic, witty, obedient, thick-
headed, polished, rough, cruel, funny.
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, 8. W AL o - - ‘
Cﬁailgre the targets of the author’s satirical attitude in this sceme? ‘ 3. Rome, that has achieved greatness only to learn how greatness destroys ‘
(} on51,er the would-be legality [li:'gliti] of the trial, Swindon's nations of men who are not great! I
charac e : S
‘ S;am/;te’r, ,“t“)' (Caesar and Cleopalra) |
| pear avoul the ativtude of this s 4 ; g { L o, Gt ) : !
S f this British writer towards the American ' 4, The philanthropist is a parasiie on misery. _
‘ y {
4. Speak about G. B. Shaw’s brilli o (Mean and Superman)
¢ . 15, Shaw's by . b : 2 . - :
il Point out the words which sz}lglmnt and wilty style, supplying examples. 5. T sing not arms and the hero, but the philosophic man: he who seeks ]
& 0t ! yas wnpich S < Iled 4 o~ o , ’ . 5 5 e .
T ' aw spelled in a simplified manner. in contemplation to discover the inner will ot the world, in invention |
riting Assignments to discover the means of fulfilling that will, and in action to do that will
AT . - ,,v oy . B i L4 : y e et : jeclare
1. Write a summary- of this episode; do not use more than 150 words by the so-discovered means. Of all other sorts of men I declare myself
Sl . " > e & . OTds, :
2. Analyse the humour and the paradox of the characters in the frag. tred. ’
ment from “The Devil's Disciple” . d 8 (Man and Superman)
3. Write a vaper analvsis i e o ; ; - ; ;
= 5 4 }31‘( r analysing comparaiively the sources of humour and . 6. Undershaft: “You have learned something. That always teels at first as
e safirica argets 1 T TP S . . B y - » o .
. “g!ml. targets in this scene and in the eiectoral meeting scene if you have lost something”.
rom risoare pierduts” he Wl : ! ft
- scrisoare pierdutd” by I, L. Caragiale, (Magjor Barbara)
VI Reading Assignment 7. Undershaft: “You see, my dear, it is only the big men who can be treated
 § 2 i " e
Read ihe followin , B , as children”, Major Barbara
I.\.mzl ihe following fragment from K. Lecouss and L C azasmians : . . . (et J I
“History of English Literature”, first o e e A s 8. Any fool can save money: it takes a wise man to spend it. J
3 AsAlsll 1ITETa L JUSt wulhon: using a diction :
" e T M T AL . i Ori ustng a dichionary: (Post]mmous)
{. ] stct lad a personal temperament, He posse: to the hichesi
degree inventiveness wit. ht R [ A : L G
& SIce Invenilveness, wit, humour. He knew admirably how to animate Vocabulary
5 < T oV i o o > L% r
ideas, make them live, and most of all, how to set them Up one against . : : Ty :
ancther, and conduct an intellectual debate i . 1. Cleopatra [klia'pa:tra] philanthropist ['filenOropist)
: Wil e o ; ! ; 5 I e wdershalt. 'andafa-ft]
‘ ( .) Shaw has popularized the satire of all values by throwing upon garasie ['parasait] Undgisho/é- [ andala:tt)
it tl.le light of plain irresistible comedy. Sucl was the need of his individual 2% wléam lanllag] =19 gc.at 7id of ideas, ]ﬂmbxts,. etc.).
genius; such, again, was the optics of the medimn — the drama hict & Mgjor Barbasa = ihighitle of a play by, Shaw, in Which the
he chose for his own. The boldest outhreaks of intelligen ( h‘d ) 1 b 11(: ; [Basbro] Bsseteg s a major in the Sglyation dumy
- ’ , i % o 2 Ld BISHS 10Ce o 2y “rays’ 11
England, found acceptance through a pretended lightuess of {one.” {pp 1309.—.
1310). \PP. 1502

Supplementary Reading

e e e SR e S bhovd 3
George Bernard Shaw, Thoughis, aphorisms, paradoxes

1. Women have to unlearn 1he false pood 1 \ i
th(,.,‘ AL G 1 n! arn the talse good manners of their slavery helore
¢y acquire e genuine good manners of their freedom
(You Never Can Tell)
o ,lai:-x \<!v11' /v)‘.” X y . . . J A} 4
2. POTHINUS: (Bitterly) Is it possible that Caesar, the conqueror of the
vl hae t11me o oo 0y p 3 ' 1f ;
world, has time to occupy himself with such a trifle as our taxes?
CAESAR: My friend, taxes are t ief busi : 5
CAESAR: M; end, taxes are chies siness of a ¢ cror of the
, ) the thief business of a conqueror of the
world.

(Caesar and Cleopatra)
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1.

. The massive computational

The Impact of Computers on Engineering

A Neéw Partnership. ..

Technology, which is largely the end result of scientific and engineering
effort, is more responsible than anything else for the prosperity that much
of our world enjoys. And we must give credit to the engineers through the
centuries for their many amazing accomplishments which have advanced
civilization — all with a combination of the simplest tools, frial-and-error
techniques, and back-breaking labour,

However, the engineer now has a new tocl — the electronic digital com~
puter — and its potential stuns the imagination.

The most important element in making the computer useful is the technique
of putting information into it and getting derivative information out again,
This is done now with a new development called computer time-sharing.

In many laboratories and
offices engineers have compu-
ter terminals at their side,
much the same as their tele-
phones. They are talking to
computers, asking questions,
getting answers — in mathe-
matical fermns or numbers or
even in plain English, if they
wish. And this is when com-
puters really become valuable
—when they arein partnership
with people.

... the Age of Electronics

ahility of the computer has
heen harmessed in virtnally
every field of engineering
over the past decade or so.
The design of jet aircraft engi-

nes  provides an  excellent
example. The development of
these engines spanned the
same time period asthe deve-

Computer size reduction from vacuum tube (feff)
to transistors (right) and finally to microelectronio
circuits {censre).

ESERE S T

=

lopment of computers, and many engincering computer applicatiens
were originated to meet the requiremnents of jet engine design.

Another important aspect is the use of the computer to simulate and
represent many different alternate systems in rapid sequence in order to
find the optimum solution. This allows the engineer o evaluate a broader
span of design as well as design approaches and, consequently, te design
products whose overall performance will be superior. The design of
almost any equipment or system can be simulated on the computer,
whether it is an entire electric power system, 2 centrifugal phase separator
for a nuclear reactor, or an electro-slag remelting system for a foundry.
Compuyter graphics is another important engineering tool and also a rela-
tively new one. In this approach the engineer draws a few key design
curves, and the computer will describe a surface to fit the curves and
display the shape of the object on the screen. The information in the com-
puter can also be used to automatically draw the shape on paper te any
scale or even to carve a scale model of the product in soft plastic.
Finally, industrial process control is an area where the computer has
enabled the engineer to achieve remarkable- progress. Computer systems
can be used to control entire industrial processes, such as the rolling of
steel strips from the furnaces through the finishing stands. In electric
power generation, cainpute“:s are used to control the startup, shutdown
and complete operation of huge turbines while continuously monitoring
up to a thousand scan points for possible alarms. In metal-working, huge
machine tools are operated by a special type of computer system called
suemerical conivol. Another advantage is the manuvfacture of parts .that
could not be made at all by a human being using conventional tools —
particularly in the aerospace industry. To machine some precision parts
manually would require simultaneous coordination of several hands from
a single brain.

The engineer now has at his side the most sophisticated and productive tool
yet —a highly complicated piece of electronic circuitry. When the en-
gineer puts the computer to work, it can extend his capabilities by stor-
ing and assimilating vast amounts of useful and accurate information,
permitting him to spend a greater proportion of his time on innovation
and creative enginéering,

From The World of the Engineer

1.- aerospace ['earaspeis} phase [feiz]
* allernate [9:1'temit] prosperity [pros'periti]

‘o cvaluate [M'veijusit] to stmulate ['simjuleit)
soplisticated [so'fistikeitid]
turbine ['ta:bin)
= achievement

1 Vocabulary

<

jargon ['dza:ganj

optimu [ 'optimem]
2. accomplishment

fo'komplifmant]




to carve [ka:v) == to form, to produce by cutting (a ma-
terial such as wood or stone) #fo carce
q statute ouwl of wood; to carve one’s ini-

tials on a tree trunk

circrgitry ['sa:kitri] = electric or electronic circuiis éollectively
as in a device

— connected with of characteristic of com-
putation (calculation)

computational
Il'kompju'teifnl)

s 1}~ it H r 1
credit ['kredit] = honour, approval, that comes to a person,
because of what he is or does: Tke work
does vou credit. He ¢s cleverer than I gave

him credit for.

Joundry [Haundri) == place where metal or glass is melted and

moiulded

largely ['a:dzli] == t0 a great extent: His success ‘was
lavgely due to luck

overall ['auvara:l] == including everything : containing all ;
Coal burns at an overall efficiency of only

18 percent

partnership ['pa:tnafip] = the state or condition of being a partner;
two or more people joined in an activity
(profession)

plain [plein]

== easy to see, hear, or understand : Dlain
English; The meaning is quite plain.

to remelt ['ri:'melt] = to melt again

rolling ['roulip] = the process of passing ingots of metal
between rolls to give them a certain
thickness or form

= waste matter remaining when metal has

skag [sleg]
been extracted from one

= the extent to which or the limits between

span [spxmn]
which variation is possible

= (in data processing) to retain (data)
in a memory unit: 4 wvast amount of
wmformation was stored in the computer’s
Memor?y.

to store [sto:]

to stun [stan] = to astonish, to amaze

termnal ['to:minl] = point of connexion, in an electric circuit

.
:

8.

= exhausting, demanding great effort
= aircraft propelled by one or more et

back-treaking
jet aiveraft
engines
to meet (requirements) - = to satisly (requirements, 'nceds, demands)
Have we enough money with s to meet
all the expenses?
= about the same: The patient’s condition
. s much the same.
or 80 = ahout; more or less; ['d like to have
twenty or So.
shutdowss = to stop operating
startup = to begin operating
= experimentation or investigation in which
various methods or means are tried and
faulty ones eliminated

wuch the same

trial-and-erroy

L Structure Practice

In nouns and adjectives the ending -ate is pronounced [-it], e.g. esti-
maie, alternate. In verbs -ate is pronounced [eit], e.g. fo extimate
Destimeit], to alteraate [‘o:tanedt). Supply similar pairs of adjeciives
(nouns) and verbs in -uic,

The suffix -1y (-ery) denotes: a) occupation, b) state or condition,
¢) branch of science, d) products or the place where they are prod-
uced, €) things collectively, 1) conduct. Under which of the headings
wwould the following words fall: chemistry, potiery, poultry, machin-
ery, slavery, dairy, circuitry, foolery, bakery, forestry.

. Pair the following words with the appropriale definilion:

A

a) braverv 1. the occupation or industry of catching fish
b) foundry 2. precious stones, ornaments, etc.

c) drafery 3. science of the properties and relations of lines,
angles, surfaces, and sclids

d) peasantry 4, a place where articles inmetal are cast inmoulds

ey fishery 5. a place where materials for clothes, etc. are sold

1) :{;{:omeiﬁ'r 6. the peasants of a couniry (as a class)

) gewelry 7. courage,

. Form verbs adding various prefixes {o the vools: -scribe, -press, -pose,

-tract, -prove, c.g. describe, express, impose, abstract, improve,
Then supply nouns corresponding to the verbs you have found. In most
cases Romanian equivalents will be of help.

_To understand the structure of an English sentence we need to know

what goes wilh what, what words are to be grouped with a noun as
determiners and/or modifiers. Words modifying a noun may pre-
cede and/or follow it; the result is often a lengthy noun phrase,




which may cause difficulty (o the {ranslator. @
headword tn the following noun phrases and trasiabe
—nany enginnering computer applications:
~—the massive computational ability of the computer;

~—a human being using conventional tools;

e AN eicctm»siag remelting system for a foundry.

b) Identify similar dhrases consisting of four or wmorve elevenis i the

G
)
Th
)
a2
<5
<
o,
=
S
s
s

2. Comment on the following definition of electyonics, develop ¢F sf you

think it mecessary and illustrate it with prasiical examples; Electron-
ics is considered the science and technology which deale primarily
with the supplementing of man’s senses and brain power by devices
which collect and process information, transmit it to the point needed
and there either control machines or present the processed infor-
mation to human beings for their direct use.

text. | ' ;
6. Dtz W y - - 3. One of the cracial problems emerging with the knowledge explosions
. Divide the sentence tnto tn ts and stale thers ciie Funciion: i 4 Tt
: : N e 1hto Lo }’éﬂ}'t> ‘{”ud stale thear S'} miaciic j!"ﬂvcb.r()”z | g»}la 'a.‘ifilrﬂll‘fitl@n 31‘1.‘1 Mani } uation OA A]fomdtlcn
The most important clement in making the compu seful is the it Il Yol g
' ' 2) What present system of organizing the knowledge of mankind 15 kaown

technique of putting information into it and ;zetun{{ (mrwative [
information out again. = ! ’
Detevingue the headword in the two nown-phrases and explain how it
15 modified. Tvanslate Hhe sentence.

. Pick out keywords from peragraphs 8 cnabling vou lo reproduce the
pavagraph ovaily or wn writing.

R, Supply headlines for cach paragraph.

to you?
b W kat 7§ decimal class 'f cation? If you have never heard the term,
consult vour school lilwarian, or an encyclopedia and find out.
c) What l’m., y system .lu you think would be of maximwm use? ;
(e.g. information stored in books, on tapes, microfilms, in computer
memory). Do yow think time-sharing o possible solution  for
the organization of llbraries? Imagine a library in the computer

g
§
RY Comprehension Questions HErg
Name oune (some) stmple tool (s) that helbed bo case smaw's brack- o i 1 Wikt hostts
{ 3 i fs) tn ped 1o Case snan s bracs V Topics for Oral and Writien Composition

breaking labour 15 early tismes. ‘

2. Explain what you wnderstand by fcom ;; whlevj limes-sharisg, 1. The coupling of man and machine ihroughout the ages.
8. What are the technicel ferins for talking to compuies \{ In dealing with this subject, you might consxdvr_one of the follow-
. Refer to the diagram showing the main units oj @ corn-puter, ing approaches:

4. Explain tn simple terns what massive compuialionan a) ( ]nstory ) stone, wheel, engme computer as symbols of technolog-
abtlily stands for! L ical periods; compare duration; developments; cart-wheel, potter’s

3. What are the main usss of compuicrs in enginecring according o the wheel, spinning-wheel, mill-wheel, clocks ; steam-e ngine, diesel engine,
text? ‘ electric motor; jet engine, rocket,

G e s ies i whvich the computer cannot roplace the enginzer ! b) (bionics) machines — extension of man's hanu muscles, physical

strength, senses, memory, brain,

¢) (ecology) man’s changing environment; cities (urbanization), fac-
tories (mechanization), pollution; control panels (automation).

(relationship) Compare: the industrial revelution has coupled man
with tlie motor-car (physical mobility but also fuel shortage, raw
material depletion, pollution, sedentary life, accidents, traffic con-
gestion) ; the scientific-technological reveolntion has coupled man
with the computer (intcllectnal mobility). Problems: Will the com-

WV Applying the Reading

i. Prior technology developments have made it possible for mankind a
o hnenpadl anang T i . Ty :
to harness energy. Now we are in an age where the handling of
information becomes of utmost importance, We refer fo the sieam
age and the electrical age, and we are now entering an era which
we think of as the computer age or ihe electyonics

e’

ege, but more broadly

as the age of information. 1
o e ! : . puter be a master, a servant, 2 partnesr? Will the computer fake ,
Comment an the stgntficance (,,i ting Levans 1 lioid type and state if and dory . : 5 & e darhi :
3 s Flaon h ; 2kt A over and control man’s affairs? Will man’s faculties decline by disuse,
how thew may he connected 3 i the following uames or soncepls; ay Bell i £ ’ - el

B or will hie be freed to greater creativity:

Faraday, Newton, Savery, Ruther fom.
Algol, assombly,  ling, battery, proces b listeialssation Computers and the world of the futuzs.

knowledge cxplosion, internal combustion e nAss medid, mecho- Write a science-fiction essay imagining a world populated by com-
mizaton, space travel, vacuwwm fubes. .. : puters.

ey

(8
[\*]
<
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Supplementary Reading

First read the text without & dectionary, trying to understand the words
Sfrom the context, Then translate the iext into Romanian looking up words
sf mecessary;

Life with Computers., The computer is the contemporary counterpart
of the steam engine which initiated the industrial revolution. The
steam engine was the first economical way of converting the energy
stored in coal to a form useful for production. Infermation is a com- |
modity which is no less tangible than energy. Computers are the first
economical way to process and manipulate information.

The importance of the computer to society is hard to overstate. There
is little doubt that we will become (if we are not already) , a com-
puterized society just as we have been for many years a mecha-
nized society.

In ancient days only a limited number of people could read or write,
Now we assume that every educated person can write and read. At
present only a limited number of people can programme a computer.
In the future fewer and fewer people will be unable to communicate
problems to a computer.

In our man-made world there will be a partnership between man
and his ccmputers. In this partnership each party should perform the
activily to which it is best suited. Man is good at organizing ideas,
at invention, at making associations among apparently unrelated no-
tions and at recognizing patterns and ignoring irrelevant details. He

_BLOCK DIAGRAM
OF A COMPUTER

' ARITHMETIC UNIT

Calculates

. Electrical
signais

INPUT LT [C».’JNTROL UMIT QUTPUT UNIT

{sanslotes. human Words,

languege inio

Clectrical
signals |

Electrical
signals

Sw‘t':hes signals Translates machine | -
1o right plccess JaIeE s

longuage bosk info
Controls all onguage Back intd e Poople

i 3 human languoge.
computaiionss

Words,

numbers i
e=—mar| machine language.

(See drawing
on poge 19)

1 Etectricat
signals

MEMORY UNIT

Remembers datas

is inventive, unpredictable, capricious and acts on hunches, but heis
sensifive to human values.
The computer is almost exactly what man is not, It gives its undi-
vided attention to unlimited and intricate detail, it is immune to dis-
= traction, boredom and fatigue. It needs fo be ‘old only once and it
then remembers perfectly until it is commanded to forget, It 1s precise,
reliable, emotionless, and never complains.
Men are not machines and machines are not men. Fach can do what
the other canunot. The shortcomings of one are complemented by the
strengths of the other. The potential of such a parinershp is greater
than the sum of its parts. But since computers will not understand us
it is up to us to understand them.
From The Man-Made World — A High-
School Course on the Theories and Techniques
which Conlribute to Our Technological Ciuili-
zation, 1967

a

X

VII Quiz
L. For whiclk of the following operations does the commusaiive law fail
io hold ?
4. addition 8B, multiplication C. subtraction 0. division
2. The average of a set of 30 numbers is 160, Whaf 15 their average if
each térm s halved ?
A. 50 B. 60 C. 100 D. 25 E. 15
VI Concepis of the LTwenticth Century

L. A compuler proccesses information (data ). The terms data processing
and coinputing can be used interchangeably. Information (letters,
numbers or other characters) is encoded as binary numbers, pro-
cessed by memory cells, counters, instruction decoders, etc. A bit
{binary digd) is a single basic unil of information in the binary
system which is based on only two clements, 0 and 1, and may be
storedin an electronic eloment ihat can be in only two states:
switched on ov off. .

2, Programming a computer means pre sialematic plan for
the antomatic solution of o probiem, It includds: a) problem analy-
s13 b) search for an appropriate algoritisn c) coding, the translation
mto  a  computer-executable  language: FORTRAN  (FORmula
TRANslation), ALGOL (ALGOrithmic language), etc,

5. Input is the process of introducing information properly coded and
recorded on punched cards or tapes into the internal storage of
the computer, (It is fed into a computer). The opposite is ouiput,
the process of transfering data from internal to external units of
a computer, transforming electrical signals into written records that
people can read.

DATING 4




Didn’t e advise you {o counsull..,
He also urged that we read...

‘ Seream C

Subjunctive That-Clauses and Alternative
COIISII&CHOQS “ f He asked George to gu down there on his owit,

A | Demonstralion

' « He asked that George should go down there on his o J
£ ‘ . s
Dialogur t He asked that George go dow-a»t there on his own, {AL) !
[

lo kave Ihe house vevoofed.
should have the howse yerooied.
have the house revcofed. (AE).

: Dan aaif'v{”;'
Shakespeare! ! y  Dan adv
; Dan mﬂ

LS

Q
s
J }

Joe: Did Prof. fones ask you te wrile an essay
Tom: Yes. He also reguested that everybody skould read ‘%peﬂcez and Miit
_ %0\ the ”““ﬂ ; v { He wanicd ws io stay overnight.
Joe:  Did he mention the minor poets! ! ¢ He wanted that we should stay overasghi.
¥ 2 et o
' f

Tor: No, he didn't; but }l’m suggested that we all of Shakespeare's
plays and (.molwfﬂlv nsisted that we pay paviicwdar atiention to his

at Qraumas, He also recommended that we read cditions with ample

on that we could under 1 cevtain passages that are not
Eam p. In additios, wanded that the essays showld rum
to aronnd fen pag

He wantcd thai we siay overnight, (AE)
(53 J

He wrged Petor v take wp wmedicine.
He wrged thaé Peter shouwld lake up mediciie.
He wrged that Peler fake up medicine, (AE)

SYANL

el

He intends lits sow fo lake pianc lossoms.
He intends that his son showld take g‘ri}mcs fes
He ¢niends $hat his son take 2

‘s book on Shake-

O

f e e Sadaa’d ba 0@
faes Dids't he advise yor

hiano lessos L E\)

Tom: Certainly and he wrged that we vead Prof. Tayior's book on Shakespeare’s B. Replace the follow:ng using the verbs ng-:wn e brackeds:
style. I've got a feeling ;‘5’ blanwing for us to write a comprehcmwa} Model: He'd like Mary to practise the piano more regulary. [wrge)
essay next terrm. 7

Mary o practise the piano,..
He urged ihat Mary showld praciise the piano..,
that Mary practise the pianoc... (AE)

Joe: And when are you supposed to hand in your essays?
Tom: Well, ke decided that we should get them in by December 8rd.
foe: Yauw've got only these weeks ahead of yvou, Can't you put it off?

Tom: 1 think he won't agree to us dutting it off. {. Mr. March wants them to tear down the old houses, (v
foe: It looks as if you're going to have o busy time. By the way, I hear 2. She’d like him to get a teaching job. (edvise)

coming bacic to-night. 8. He wants them to load the trucks. (orde)
Fom: Ves. whle is I her st the station, 'm tied up. 4. He'd like the workers to carry out the plan. {maes)
focs You must arrange fo pick | ‘ '

€. Free Response

Tam: I think Ul get Jas..-c o do it You know, stey ¢s amxsons for him
" to marry ker. Se is a nice girl, actually. ‘t?:nfmt'mai:zly he’s rather . What did

he order?
too shy. I guess she’d be picased to have him waiting {or her, though. He ordered...
Jos:  Sorry, T've got to be going: Roy lelt word for wme fo eall on him by 2. What does the law '

eight o'c The law reg

8. What did you
1, Verbs I recommende
What does
S‘L e inten

‘51“3{: intend?

walr yvou to write an e

t. Digd Prof. lones
3 tha

¥ 3 “d . Fen Y 5 7
fic also requested ihat everybeuy sb
the

,L (028

b

5. What d%rl ‘dr. Black reques
He requested...

CHALG,

He rocomungnded that we read sditions with ample footaot

<




Pattern

advise Object 4+ (not) to-Inf,

b 4..( recommend - \/—b - zhould (not) 4 Inf, (BE)
urge NS (not) short Inl. (AX)
desire

want

intend

should - infinitive is a subjunctive common 1 formal British
English.

— Should is omissible in froat of the verb be.
He required that everybody (should) be punctual.
He ordered that the five (showld) be put out.

l
@

— The first construction verd - object - lo-tinfinitive 1s much more

common that the subjunctive,
— 'The subjunctive that- Llau ses are vather {ormal in tone——and
that is why they are infréquent in informal English,
— The negative subjunctive:
should + not (shouldn’t) 4 short int.
not -+ short inf,

that they shouldn’t go

He requires
e { that they not go.

— That introducing a subjunctive that-clause is not normally

deleted,

2. He demanded that the essay should run to avound ten pages.
He decided that we should get them in.
A. Demonstration

He asked that the commitiee should work out a new scheme.

i Seligd “MLJ ihe commitlce showdd work oué a new scheme,

i the comvmiitee work onl o new scheme,

the commpittee would worlh ocul a new scheme.

My, Kemble waitts his son fake violin lessons.,

My, Kembie mnade up his wind thet { Jus son should take violin lessons.

WEs SOW SRy

his son wounld take...
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B. Add the verbs sugpested to the statemenis given below. Use alicrnaiive
CONSIYUCETONS. '
Model: The area should be fenced in. (decide )
They decided that the area (should) be fesced in.

1. The bridge should be rebuilt. (demand)

2. They shouldn’t break camp. (decide)

3. The book should be reprinted. (determine )

The students should ve-write the exercise. (make up one’s mind )

ida

C. Respond fo the stimuli given below with statements coslaining the
yerbs demand, decide, determine, and malke up one’s mind.

Model: Joe was feching off-colour.
His mother decided that he should stay im.
. The road was bumpy.
2. The lake had frozen over,
3. It was pouring with rain,
. They had Tim coming over.

Pattern

demand :
Mecie should (not) 4 Inf.

st 4 + 5 4-&(not) short Inf. (AE)

determine 3
r <7 A it
AW Up o Hidd will/would (not) +4- Inf.

~ Will and would -|- inf. are oc cdbloua,lly used instead of the sub-
junctive.
— Will and would -+ inf. are used according to the sequence of tenses,
8. I've got a feeling he’s planning for us to write. . .
You must arrange for someone to pick her up.
His sister is anxious for him to marry her.
Roy left word for me to call on him by eight o’clock.

A. Demonstration
We must arrange it. Someone should drive him back home.
for someone to dvive him back home.
that someonc should drive him back home
that somicone dvive Tim back home. (AE)

We must arrange

Mrs. Jackson 1s anxious. George should take up engineering.
for George to take up engineering.

Mrs. Jackson was anxious § that George should iake up. . .
that George take up. . . (AE)




The kids are impatient. The game should start,
Jor the game lo stari.

a3
The kids are impatient § that the gome should siart.
game stari. (AE)

that the
B. Change the jollowing. Use elitynative coustruciions:

Model: He's planned to go on a picnic.
Jor the boys to go on a picnic,

that the boys should go on a Sicnic.
that the boys go on a picnic.

He’s planned

Mary is anxious

i to get a s
2. Joe has a

cretarial post.

rranged to stay ap there a few days longer.
3. Mr. O'Néil was impatieut to stari on the expedition.

4. Lafry was eagér to take over the

case,

C. Free Response
Use the verbs given below and alternalive constyuciions.
Model: Joe Smith is cut to be a teacher (be anxions)

Jor him to become a léacher.
that he showuld become a tedcher.
that ke become a teacher,

His parents are anxious

1. Jack needs the book badly. (leave word)

2. They haven’t scen him for quite a while. (be dmpationt)

3. She has a wonderful voice. (plan)

4. The show was two fect deep. (arvange)

5. A new Shakespeare edition has been issued recently. (e edgéy)

Patterns

’ arrange

plan
leave word /tor -+ Object -i— to-Inf.
S - { be anxious bz - should -+ short Inf,

be eager
be impatient
\ be willing, etc.

b‘ - short Inf (AE)
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— For 4- object 4~ to-infinitive seems to be more usual than the
subjunctive in BE. In AE both the subjunctive (short infinitive)
and for - object - to-infinitive are used.

— A negotive infinitive afier the for-phrase is most unusual with the
verbs practised above. A statement like the following:

e T s

s

i

She was &

S90St ik
Naturally it is possil zi
in the negative,

She wasn't anxions for luws lo lake wp law.

The verb plan and avvange be followed by
i tifinitive.

He arranged that Peter would pick hee up at the station,

-5
8 Gr the constri

can also

»,
e

¢ planned that we should study all of Shakespéare’s plays.

. Demosnstrairon

TJack suggests something, Robert shéuld take th

(
o Robert lakes the maiter up at the mecting.
suggests that Z__Robert should take the matier #p. ..

o Robert take the matler wp. .

‘ (las[luim) taking the

Jack
neatter 143,

Robert

+ Tom suggested s boys should pitch canp,

Tom 0
the boys piteh camp.

{seirfthesm ) piichify cons

Peter proposes something, They shouldn’t put off the debate,

il down’t put off the debate,
Peter proposes L;’:(z.-“i‘ Lhey shouldw't put off the debate.
\\ \ \-'.‘ 1175) 4 f’(’f l7ff the d“b"itl’
N 2 As 5er » s
Dasltbam not puiting off the debate.

JER

Re wmzi the foilowting wsing the verbs suggest and pidy
the furst [,.wu canstrizclions,

Model: Peter thinks better of working in a lab.

thesv're

worked 2 i i,

5

shonld ?uo.r[c 12 o fahk

PRI, SO EAN
i~
o

they twovk 13 o (@b,

They would like Mary to put up a vubzu

My s¢hoolmatés want me to join them on thé tr ip.
Helen dida’t want John to turn down the applicdtion.
4. She doésn’t want them te back ouf.

R

wibljisld

ematter un at the e \,tmw
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C. Free Response
i, What did he suggest?
He suggested. . .
2, What do you propose!?
I propose. , .
8. What did she suggest:
She suggested. . .

Pattern
i / Present :
3 S 4 {(BE
suggest // v Past Eense )
S 4 i af X — S 4 chy LR T
S &L - that P shiould - 1
Propose N oF = shott lufy (AE)
‘.
Noun/Possessive/Pron 4 Gerund . (BE)
!J’:\l,('.)
——-Iht‘ .PYCF@,('.YH 'Ln SE 1L rlnrﬂ\al]\r 1|~~.~(] \WHLET) S//ggd\;f ’/‘)Y(z‘f)OS«’ are
in g preseni tense, and the past tense when the two vcrb@ are in
a past fense. This pattern is fairly common in iuformal English,

1t is restricted to British usage.

— AE favours the subjunctive:

He suggested that Peter (wmof) leave the following day.

— When the subject who makes the suggestion is also the subject of
the following verb or when the subject of the following verb is
unexpressed (it may or may not include the subject of the main
clause) suggest and propose are followed by the Gerund. 1 suggest/
propose telling him now.

— When suggest is used as a verb of saying it is fol
dicative,

She suggﬁ:;i'nd (to me) that John wasn't tit for the job,

lowed by the in-

He isted thatl we pay particular attention to.

(@}

A. Demonstration

He insists on it. They should carry on with the job.

they carry on with the job
(Present)
He insists that — t10y should carry on
i \i/xsy carry on. .. '
| (Subjunctive — AL)
on Their[them carrying on. .
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Joe insisted on it. Nick shouldn’t break the news to her,
Nick didn't break the news to her.

Joe insisted that —— Nick should not break the news to her.,
N\ Nick not break the news to her,
o Nick (Risflim) not breaking the news to her.

B. Reshape the following statements wustng insist, Practise alternative
constructions.

Model: He wants them to deliver the goods on time.

they deltwey the goods on time,

He insists that ——they should deliver. . .

\ \ they deliver. . .

o their[them delivering. . .

1. He wants everybody to subscribe to the relief fund.,
The committee decided that all the members should attend the
meeting.
3. She didn’t want them to venture into the forest.

a3

C. Free Kesponse
Model: It was too late for them to leave.
She insisted that they should stay overnight,

. The weather was lovely.
2. Gregory has sprained his ankle,
8, The roof is leaking,

Patterns

l grogd Frssemt ok el BE)

o | Past lens

S - insist. - (tl

+ insist.+ (¢ Mt)] S* 4- should - inf. (formal)
SE

-~ short lnl (AE) !
+- on -+ Noun/Possessive/Pron. 4 Gerund (Acc) l

~— The notes on suggest and propose equally apply to insist. However
the construction with the Gerund is not uncommon, though in
informal BE the present and the past tense are more usual.

~- When both s#sist and the following verb are related to the same
subject or when the subject of the following verb is unexpressed
insist - on - Gerund is used.
He dnsisis on turning down Gary’s suggestion.

— When insist is a verb of saying (= maintain) it is followed by
the indicative.




Roy insisted that John Aad left before Nick camie in,
~ She insists that John #s bound #p with her.

\ 6. I think he won’t agrec to us putting it off.
A. Demonstration

x Mrs. Kemble has agreed to go dovm to the coast.

o her davghter going down fto tke codsi.

Mrs. Kemble has agreéed § fhat her daughter should go down. . .
that her daunghier go dewn. . . (AE)

Did they agrée to join the club?

Did they agree( to Nick joining the club?
that Nick should join. ..
that Nick join. . .

B. Practise the verb agree. Use allevsaltve constructions.
Model: Charles should leave for Sofia.

lo Charles (his/him) kaving for Sofia.
They agreed § that Charles should leave. . .
that Charles leave, . .

1. He shotild make an experiment on it.

2. They shouldn’t call off the match.

3. He should catch an early fliglit.

C. Freé Response

t. The trip mitst be very interesting,

~ Did she agree. ..

2. It was not chilly.
However Mrs. Jénkins didun’t agree. . .

8. The experiment could lead to 4 new uscow—,ry
They agreed...

Patterns

Y, to <4 N/Possessive Pron. -i- Gerund (Acé}
S" - agree + ¢ S* .t should - Inf,
® 4 short Inf, (AE)

|
l
|
|
{
}
|

When agres teans havs the samé Opinion it is foliowed by the iv-

dicative.
1 agree that %e is not to blasie.

.

Jl. The Use of Nouns Corresponding to the Verbs Practised in This Section
A. Demonstration

He'intends his son to pursue his studiess
This is easy to understand.
for his sow lo pursie
His intention § #hat his son should pursue
L as hes on pursus

his studies is
easy to understand.

‘The traffic rule requires that drivers reduce speed in built up areas.
This is quite reasonable.

Jor drivers lo reduce speed in built up areas } is quite
| The requirement ; that drivers showld reduce speed in buili wp } veason-
arcas that drivers reduce speed in built wp area § able,

They demanded that production be increased.
This 15 welcome.
for production to be increased

Fhesdeata { that production (should) be

h 1swelcome.,
wmcreased
thabpyoduction-be tncreased ,
[ [ He advised the boys to cut-down expenses.
| It did nod surprise anyone..
Jor the boys lo cul down expensses did
His-advicey that the bovs should cut dowm expemses p not surprise
that the boys cut dowsn expenses anyone,

B. Comment on the stimuli piven below by buslding sentences containing
the nouns: order, request, recommendstion, decision, desire, insist-
ence, proposal. Complele the sentesices wilh your @B COMMENLS,

Modelr Jack should disclose the facts.

[ for Jack to disclose the facts met
My suggestion § that Jack should disclose the facts{ with stiff
that Jack disclosethe. facts opposition.

The boys- sheuld-run-up~the-hill.

They -should reconsider the matter.

Peggy should invite James too.

They should.hold the meeting by the end of the week,
. Automatien should be stimulated.
6}., Maryshould:improve her English.
9. Thenschemexshould be.altered.

A DY R e
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Patterns

Nounst , \

advice
arrangement
commancd
decision
demand
desire
insistence
order i
proposal
recommendation
redunst

"ﬂr L ObjtﬂCt 2 to-Inf,
- should - Inf.
~+- short Inf, (AE)

requirement

This pattern 15 confined to formal written English,

Exercises

=1

A, Ansaer the folle guestions with statements containing éne of the
verbs given bolow, Choose the verd that fits bests
advise, agree, arrange, ask, be anxious, decide, demand, insist,
suggest.

Practise all the consiructions.

Model:
Tom: "Why is Jeunifer so nupsetd”

I3

\.‘?* 1
Joe: “Because hier father insists thab shed- o}'o'{é«l stdy at home™
~ 5t LTA,.’ J

on her staying

D

s they leaving torhorrow?

’\\utw \’HU they be staying overmght’
. Why did they cut across the field?
Are you going to move out?

Who'll be in charge of the supplies?
f. ‘-‘71‘1\‘ did Ay burst into the room?
7. Was Betty in when you called?

8. Are vou having the decorators in?

4, Was Robert travelling all night?

10, Why are they rebuilding the bridge?

Lo {0

=

i

B. qu short affivmative ov uegative ansmers io the following (ucstions
and add statements conbaining the vevbs sitgpested:

Model:

Tom: "Did Mike fell vou to stay away from them " (acvise)

‘]ua "No, he only advised me to be careful in dealing wilh them”
Did your teacher have you do this exercise? (suggest)

2. Did they have the merchandise shipped? (defermanc)

3. Did Richard say the exhibition 1s worth seeing ¢ Creconeicnd )

4. Is Dorothy taking violin lessons? (be wnaici

5. Did your brother swim in the lake? (agree)

6. Did you drop in on Bill yesterday afternoon? [leave word)

7. Did Nancy stay with her cousins over the weskend ?  (insist)

C. Translate tnlo English:

[, Ann tinea foarte mult ca biietii el &3 invele o meserie.

2. Profesorul ne-a cerut si preddm lucrdrile pind fa 3 aprilic.

3. Cred ¢ si tatil tiu a fost de acord sd mergem in tabird.

4. De ce i-ai sfatuit s schimbe trenul la Crew?

5. Poate c¢d Darrin le-a propus s3 meargd pe alt drum,

6. Instructiunile cer ca toti solicitentii ¢4 completeze un formular.

7. Virul meu aranjase ca clneva sd ne conducd piud la caband.

8. As mai f1 stat citeva minute, dar Muartha a insistat 84 ne intoar-
cem inainte de ora 1/,

9. N-am avut timp si trec pe la tine pentru cid wi-a lisat vorba
Ralf, s3-1 intiloesc la facultate.

10. Locote