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Introductory Les:;on 

·ancis acon: .Fro1n "Essays or Counsels, 
Civil and Moral" 

Of Studies 

Head not to contradict and confute; nor to believe an<l take for granted; 
nor to find t~1k and discourse; but to weigh and consider. Some hooks are 
to be tasţeq, others to be swallowed, and somc few to be che\ved and di
gesţf;!d: that is, soui.c books are 1.o be read only in parts; others to b<! H<id. 
but not curiously; and somc few to bc read wholly, and v.rith dilig1mce ai;d 
attention. 

Some books·also 'may be reacl by deputy, and extracts made of them by 
others; but that would be only in the leşs important arguments, ~lild the 
meaner $Ort of books; clsc distil1e9. books are likc cormnon distnk-cl w~tm;, 
tasteless thîngs . . 

Readin8 maketh a fu,11 man; conferţ;nce a. ready man; and writing an 
exact man. And therefore, if a man \vrite little, he had need ha.ve a g1e;;;t 
memory;ifheeonferlittle, hehad11eed]1ave a present wit; and i{ he red.d 
little, he llad need li,ave lŢluch Clmn.ing, to seem to lmow that ho ~oth rwL 

Uistorieş mq.ke men wise i poetş witty x the mathematics stibtle; natural 
pţJ.ilosophy deep .i moral grave; logic and rhetoric able to contertd. Abeunt 
studia it~ mores. 

Nay, there is no impediment in the wit, but may be wrcught out by 
fit ştudie,ş, aş clişeaşes of the P.ody may have appropriate exercises. Bowlini 
îş good for the stone and kidpeys ~ shooting for the lungs and breast; ~cntle 
waiking for the stomach; riqing for tl~e head; and the like. 

So, if a man's wit he wandering, Jet him study the mathcmaticsi if his 
wit be not apt to distinguisb or find di!ferences, let him study the school~ 
n1en: for they are cymini şectores; if he be not apt to hea.t over matfrrs. 
and to call one thing to prove and illustrate anothcr, let him study th~ 
lawyers' cases: so every defect of the roind may have a sp~cial receipt. 

(sligltţly cd1r,jtei) 

F ~ a,.n ţ; i s ~a~ I) n (1561-1626) - English stal:esma.n and aut!Hir af phi!osophic;iJ artll 
liter&ry wo~ks. a great (ii.nd oontroversial) fig~re of the H.enaissance periQ('j; i\lllin \vtitiu 1~1 , : 
Tlr.e Advancenumt of Learninq ( 1606), Novum Organu11~ (1620) - phil~ophical tO':xfs; ;Vcw A tlanlis 
( !62'7) -:::- &n 'Qllfin\şhed ut0pia; .f.'ssays 01' CQunsels, Civi~ micl liifol'al ( L~?Î,..... 1~25) - ;l, ţl C \\' r Ol IJl 

introduced by.bim in English litera ture. Ba.con's Essays ii.re remarkable fortheir density ~f Uiou~lit 
aqd ~xpression, f()r the stTiking formulas, containingplenty of prn.ctica.1 wisdom·. Thesl.! dis pe r:wd 
11ole · ou lile sb.ow the autllor as he was: a s1,1btle, incisive, iwa.gina.tive scqolar ~:11d man d the 
••rltl. 
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1' oca:kl.ey NMe.3 

1. to iicesl adai 1d3estl 
1·1utori1: E'ret~rik) 

2. bowUng ~'bauliu) 

w cb~IB (tJu:) 
•' 

to confute ~k<in'fju:tJ 
(sth.) 
to contend (kan'tendJ 
cottnsel 

c1,rio1~sly 

deputy ('depju:ti) 

diligence 

discourse; ~dis']<:J:sJ 

dotk [d.110) 
clse 

tn.a./a;t h 

mam 
1iay 
,·eceipt ~ri 1si:t) 
schootman 

to wimdcr t'w:mdJ) 

-=game played with wooden Lalls (Rom. joc 

de popice) 
=to crush (food, tobacco) with the teethi 

e.g. YoH :must cke'iA' yout jood ~~ll bejor1 
J'Ott s11111Uow it. 

= (here) to 1-alk to,getber, to compare opi-

nions 
= meeting for discussion, exchange of views J 

e.g. A conjemzce of fli!- W tslem States 
decided {hat sanctiotis siot~ld be i•pose<I 
t.m tJtat country. 

=to prove (sth.) to be wrong 

= to claim, to say with strength ;. 
= ad\•icc; c.g. JVhy did yo ·~ refuse to Usten 

to tlle uative's cow1sd? 
= sly, clever in decciving; e.g. as cu1mfog 

as a, jox 
= (here) with great care 
= a person who has the power to act for 

another; e.g. Do>s wilt b~ rny depf4ty wbile 
l' am a'IJlay. 

= (false friend) the quality of being, hard
working 

= serious speech or piece of writing; e.g. 
Tlte priest dcliverea a long discourse o~ 
tlte evils oj 1mtruf.hj1.1lness. 

= (arcli.) does 
""" (hcre) otl1crwise; e.g. He m11st pay ! 100 

or clsi; go to priso;1. 
,= (arch.) makes 
=·, (her~) low, ba:::ie 
= (Rom. ba mai mult) 
"'"' (herc) rccipe, pres'crîptiori 

= teacher in a university, în tbe :Middle 
Ages (today: academic) 

:= to move ahouf; without a fixed purpose, 
to roa.m 

""" (p;•st part. of JJJfY!k 01i,f.) (hel'e) solved, 
remove1J 

I. A.beunt studlt1, t11 mores. 
b~ may be 
1yrnin' sutMes 
to ha11e a present m. 
lie hail neeâ have 
if a man's wit ba 
wandcring 
if a man wrlte 
to take }or grantd 

II CompreliensioH Qitestions 

= (Lat.} Studies develop into manners. 
= whicli may not be 
= (Lat.) hair-splitters 
= to be witty, to prove liveliness of spirit 
= he slwuld ltave 
= (Subjunctivc) if a man's wit is wandering 

= (Subjunctive) if a man WJ'ites 
=to accept sth. without questioning its 

rightness; c.g. They took it jar grantcd 
tliat tlie man. was a spy. 

1. 'vVhy, in your opiu.ion, does Baco11 ad vise people to read only i11 order 
to "weigh and consider" and not for the other purposes meutioneti 
bv hiru? Can those be rllled out completely? 

2. What does Bacon mean by books to be tasted, books to be s\nllow
ed and books to bc chewecl and digested? 

I. \Vhy, according to Bacon, are distilled bool<s insipid? 
oi. Paraphrase the aphorism reiecring to the effects of rea.czlinc, t::o:afc

rence and 'vriting. 
fi. Why should a man "have much cunning!' aud "'setm to k:now tha.t 

he does not", if he reads li ttle? 
6. Explain why histories make men wise, poets make them witty, etc. 
7. For which flaws in man's intellect are the studies of mathematics, 

schoolmen and lawyers~ cases appropriate? 

III Topics for Discussior> and Com.posilion 

· 1. In refereuce lo Bacon's classification of books in three cl.te:orie._, 
give your own illustrativ · e.xample ; \Yould vou likc to sug-:c, t 
diHereut classiiicatiou of books or alter the way in which B;i.con 

ranked them? 
2. Is there ahy othcr idea in this essay which you would like to arnend? 

What is your suggestion? 
&. Comment on the Latin sentence, Abeunt studia fo mores (fr~m Ovid's 

Heroids), q'uoted by Francis Bacou. 
-'· Make a. rhetorical analysis of the fragment (i .e. refeuing to th e rhe

torical figu.res, su.eh as repetition, syntactic parallelisn1, a11tithesis, 
eb:., to .the aphoristic style with archaic structures, etc.). 
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k.) upple~nentary Read1n 

:Francis Ba~wn: Of Lave 

"he sta;;r.. is Ulor 0~\toldiug 0 lovr- lllan .h1; Li! ' of l"\l ijll . Ţi o't as t n the 
~t<1g '. k:vl" h cvrr 111<1tl 1~r o( rnmedieB, :u1d now and thc11 f b;~geclics; !,lut in 
l:fo Îl tloP1 u111rh m.i : 1ieC. om ~l i n1cs Ulm a in:n, sometimcs lil·e a Cury. You 
•1.lY ub~crvc tln an ong L al\ ile grc:i l <1-11 l ' or, h. pcr~ons (whcre1;1f lhe 

m ~mo1 y rr1 i„ i11clh , r.it h~r ancicut or rr~ r.nl) lhcr i. not l)llC t11at ba h een 
lransported lo Lile ma I da·rrfl~ of lu ·c; vhiCh bow lha great ·pirits and 

.~:reat btt~iness do !: 1~i::p ou this ;s.-eak pa ion. Y u m l5t xcept, mwerth lesf., 
~Iar us ntonius, lh ·half r~r l ner Cl f I he mpi re~ of Rom,e, and ppius Claudius, 
the de emvir and )aw;;iV'cr: ,l-he1 eof lhc f r111cr \\"i'I~ indl'e . q vcluplq~q. rqa ~ . 
<J nd iQordi11ş.t~: b 1t Llu~ lci.tl~ v1<ls an a~ .ere and wi~c ma11: a.ud thercfore iL 
s u'ls Lhpµgh ;-arel r ) that Jo,·e ea i find e1,Lral1t?e n0t <:m ly int~ ap QJ~G:n lwart, 
hut also itJ.io a h eart welL forWied, if ~~·at irh l o uot well k pt . ( ... ) 

1t i s a stl'1-ngc thing to n0te he e. ce s ef ~his pasşi0u, a:nd how i t ~xagge
r:i ! s lJ1c naturc aud v::ilue ef th..ings, by thi . tha.C t4 ~ ~pi;iq.kţng in a p~fp~tual 
'1 ·per bol is comei riu noth1ng bul în lov . J • ejtheris; it mcre.ly iq the phrase l 
fli w!1er~2sith' thbee1~ ·e U s id 1 t}l~t U.1e ari:.l't-fl ţterer . with' potn'al\ the 
pe t y fla l er ~l'S !J,n e int~lligcn~~. ÎS fi n~a1fs ~lf . ~{ ainţy t!rn 9 er lŞ more. 

For l\u~ re was n ver proud 11uu1 tllought. so b_ urdly well f bim.seif as 
{ho lo ier doth · f t~e p~cson l<.wed, <iod thercfore it was well sa.id : ''Fhat it 
is is imposslble lo !ove and to e wi~e" .~ , 

Neith~r tlp.111 ihis w~lme ~ appe;ir to others only, and 110 to th~ party 
lovccl, h11t ţo the lovcd most of ;>ll, excep the love c reei 1· rocal. f0r it îs 
:1 irue rnle, th ~1t iove b cver rr•\>..':•.rd(~d eithc-F with r.ctn1med. af\~f5ti01~ 9r with 
n11 i;!w:Hd and secret contempt. By liow mud1 thc i:n<~re m.cn !!J.UgP,t tg. beware 
of Lhis passion, '\\'hid1 los~lb not only Lhcr things, but iLself. · . 

As for the othcr los_1.: , the poct's relation doth well figur:e them; That 
hc3 that preferre.d U lena quitted the gifts of Juno antl Fa.lJ s;, For wl\() oev:ţr 
1; ·t eemeth too mtJCb of amorous affection qui ttelh hoth riches and wisd0m. ( ... ) 

TI ey do besl, who. if they caunot but admit love, yet make it keep wit~ 
hiu bouuds, and scv l' it wholly from thcir scrious affa.irs and actions of life; 
for 1f it interfere 011ce with business, it tronblcth rnen's fortunes, and maketl1 
rnen tbl).t they can no ways.bc truc to their own ends. I knO\V not haw, but 
martid men are gi •en lo lov,c : I think it is but as they are givei' to \1'ii.1e; 
for pe\·ib comn10nly ;:u;k tobe paid in pleasures. There is in man'$ 11;<1.tU1'.c a 

1 Hy Plutar~h. 
~ Dy Publius Syrus. 
3 Paris, so11 C:lf Priam (ki.ng af Troy), eloped ~th Meµel~us'ş ~te, tţ\I'; ţiea.i;iţifql Helen, 

tlrus bringing about the apedition oi the ~fee~ pr~t1ceş ~s~intit î~~y. . . 

secret _incl~nation a.nd motion towardţ; .lcitle of others, whkh1 jf it ptţ n9t spen~ 
upon some one or a few, <loth naturally sprea<l itselî 1.owarcJs i11aiiv, and 
l~?-lw_th men i,:iecon1e human.c a11d ch<J.rita ble; as it îs seen somcti rm~ 'ţn fri«rs . 
Nuptial Iove maketh rqanbnd; fricnrlly Iove pcrfrdct.l+ il; buţ wanloil lci~· n 
currupteth an<l cn1ba::;cth il. · ' · · ·· · 

V o"abulary Notes 

1. austere [:J: 'stio) 
dec15mvir (di 1semvci] 
ltyp(~J'bofo f hai 'pd: bciliJ 

2. arclt-

beholditt/5 
to beware (bi: 1wii<"J) 
comely 
contenipt (-lmn'tempt] 
to clape (witii) 

to embase. [im'beis) 
euds 

jritir (1frai0J 

liat!i 
inordina~e [in 1:):dîmtJ 
1'11hlligence 
miscliit'] [mis' lJi :fJ 
par!y 

peril ['pe.dl] 
pdty [ 1peti] 
to quit - q1ei:tted/quit 
- quitted/quit 
to reward [ri: 1w:>:d] 
to sever ( 1scv<>J 
siren ('saivr~rn] 

to spreacl - spread -
sjJwul [ spred} 
wa11ton [ 1\VJntanJ 

(slit.:hqy 4dapLed) , 

11 U /J/ial [I 11Apf1 J 
'iJotnptuous (v0'L\pj_f ua:>J 

= e:dreme, rnnst fully cm borlying lhe qu.:ili-
tit~s of h is/its kiml (l:om. <J.r hi -) 

= atlradive, obl.igcd 
=~ to be on oni::'::; gu;:1rd (aLout), to takc c.:ire 
"= pleasa.n I., <J ttra c tiv c 
~·"' scorn, disdain 
"""'(of a man a.nd \Vom<m) 1o run away se

cretiy wiU1 the intenlion of getlin;~ 

maffied 
= ( arch;) to degrade 
~" (hc;-e) purposes 
:.-.e a ~rnrn who .is a memher of a religious 

order, esp. one who has vowed to live 
in poverty (Rom. călugăr cerşetor) 

:--· (arch.) has 
=' excessiyc, disorderlv· 
"-C ( !lere) ~end i nfor;na tion 
~ b<Hl beba vionr, t roul_iksome pJayfullie~ 5 

"'-' (hac) rwrson or side in a leg3.l dispute 
(Rom. parll') 

:..:c: risk, clanger 

'-' little, minor 
„_, to abandon, to givc ovcr 

= to give (sb.) a recompense 
"·= to separate, to kcep apart 
=--" (Creek niythology) a woman-li kc crea turn 

whose sweet singing c!rnrmcd saifors ;:ind 
caused the wreck of their ship:;. 

= to expan<l. to extend 

= (adj;) (lme) <lborderly, unrestrJined 
(Rom. dez.mătat) 
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•lt~«>! rwsdr':>VO - of whieh 
wb<Jsoawcr = anyone who 
•orlhy = (ltere) who is to be admired, respected 

&. by how much the more= (Rom. cu atît mai mult) 
cannot but admit "= can onJy admit 
it is but as =""' it .is only as 
to keep watch on cec= to fix one's attention on, carefully 
to keep within bouncls === to keep within lirnits' 
martial men = warriors 
to think well/ =to havc a good/bacl opinion of (sb.) 
badly of (sb.) 
Appius Clauclius 
:\farcus Antonius 
(\lark Antony) 

: . 0• Virginia's lowr 
= Cleopatra's Jon'r 

Unit 1 
Stream A 

William Shakespeare: The Tragedy of 
Julius Caesar · 

1'he- title hero of tln:s tragedy -- onc of 
Shakespeare's 'major p!a:;1s on Roman history 
··-· is the mos! .f amous Roman leader, a gre11t 
ge11eral, st.x!,~s11ia1i, orator, and hi"stor·ia11. 

He is sl11-in by a. group ol consjJirators 
in the ldcs of Jfarch (in tize year 44 bcfore 
aur era). The head of t!te group is 111. arms 
Brutus, .:i nobk idealist, who thinlrs that, by 
killi1ig his jrfrnd Caesar, he will savc thc 
Roma;;, repnblic. In ]act the assassz:natfon 
u;ill only bring about political anarchy. 

Ajtcr Caesar is mttrdered 1>n the Senate 
house, Brutu.s tries to fustijy the deed to the 
Roman ci#zens, whom he manages to convince 
of tl'e rightjulness of his cmtse. Yet he makes 
th'e mistake of allowfog Mari? Antony, Caesar's 
loyal friend, to give the funenil s7,ecch. 

H ere follows that f amous oration; through artful eloqitencc, A ntony wm 
jr:nally htrn the tables oii Ca,,sar's murdr:rers. Note the grculation of his. rhetorical 
effects anii the c!im·iges of thc dramatic ·moods. . 

Mark Antony's Speech (Act III, Scene 2) 
F-i-rst r.itizm: 

This f..aesar was a tyrant. 
TMrd citizenJ 

Nay, tbat's certain: 
We are blest that Rome is rid of him. 

Scco1ul citizeiH 
Peace t Let us hear what Antony can say. 

\V i ll i ;;i, n S h -. k e s p ea re ( 156~ - 1616) - "tbe king (Jf English rlr;i,ma1 Î<. ts" b:t 

humanit:r ii. wor~ of astounding Yariety, foe product Of ,;rn extrOiorcJin~riJy rÎ("Îl i;n:' •011 ;11;r,:; , 

de~] tlwught, profonad J.:nowkdge of hurru<n uature 01tid :i.n 1 .1r1m;ltd1~d <~ranu<tic cra 1 1~;n :1!< · 

sbip. Shakes~are's 37 pl01ys - the clim;.x of the Engli sh H~naiss:rn'~ d r01;m, ·- in.:: lncr,,. l:Ht t· 

comedies (e.g. Tir~ Comcdy of Jcrrors), romantic comedie.ş \e,g. As You l.·i,ze lt), l>ittr,,r co1w:c\i,•s 
(i:-.g. Troilirs and C1nsida), oi romani ic tn1g.~dy ( llomeo aud Jui!et ), ch.rcnicle pi•Y" (e.g. R i

c!wrd UI, f-fo;ir} 1 !'). Rom;i.u historirnl pL1.ys (e.g. Juli11s Caesar, Am:;ny '111.,i C!otcirr,t), 

tr;1.~~.Qj~1 (e.~. llil.m/.e-1, Oti#tllo, l{in3 La;r, Mar:beth), roru:<t!CI' pl-.ys (<'l.1'· Tk-r TeMfrst). 
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Fi !'st cNi::;;11 ! 

}-:-,'""i l ! ?/../~. C'f/ i "•r.: l I.~ 

i o 

[ 1.'rtl'i:.>, hu ! let n~~ 11e"r hlm. 

c·ri·1?1lJ_tJ, RCi.l1~l.-11 5 , -;; OUiJl:ryr:1î.CJ1; )\~nd ID~ yo111~ {:3.r::. ; 
i C(iJHr~ i,fJ l)u·1·:j„ C.i).(:'S8.J.' , Jl()·;: to prai!;::f~ -!1i1Jl _ 

Tlic; <'?: l 1hat mcn ci o lt \''''" ~lfter Owrn; 
~„C'he g;r)od is oft interrcd 'thf.h ihe.lr bone~~: 
So )f::t it bt·.· \\' !.t11 Ca •.:;;rtf, ~!--he nohle J~ rnt r~ :;: 

H~• l h i:olrl you C:=ue<,~itr 1\'<t:> ::imuitions; 
rf Î (• \V t-;re ::::o' i l \\'~t~ ;:-i. g r1 ~\7 0~1~.~ f ;tnli, 

_:.\_ ;_;d ~-~riC\'OH~d\' h~~1.h (8.~„~f ~l ll 1\ \ 'Cr'd lf . 
1 ! i:T1;·, l1HCh 1 ~r .te.~.: VC o( J3J1cif.1i ·; '._:t : ;(Î -r.!·,:_:; rr~.: t ,

'For J~rutu c; i ::, ( :i. ~1 ]-:.l)l.J01.Lrc1 l 1.l. l=: ·1: )~·:;~: 

~·;:; ~1r(~ thcv ~i1U, zd l 11onour~~b1.e n1. c n ~ -

Co~TlC I to speak in C ti c~:~~.r 1 ~ ;· u1~z.~r~t l. 
} 1.e \'/ ~~s n1\· lr i\_~nd , i'a,~ l hfu l :: ~ nrJ j':J ~.;t î _"i n1C : 

13u t. 13rul~1s ~; ay3 h<;:- \\'{1S a1n bi i.io11.s ,; 
:\nd. J.3rntu::; îs an. bo11 onr11hlc tT.i~tn„ 

\"01.1 all di~t se:e tl~.Rt on the I .. u_pcrcal 
J thrice pr~:sentecl bi iH '' king1y crnwn, 
\Vhich he did "lhricc~ rc[u.sc: w;1:; tlli. ~~ ;~1.nbi'i· icn' 
'\''r-:-t I!irEi.11'.; .;,o.\~ ~) 11.c '\\ ·a:~~ ~:.i.rc:.1.Jlfi-f) l1'.:~ _: 
.:\nd, ~:,ure .i }1t~! is :·111 l1 r..n1c:t1ru t_.1+ ..;~ .tn:1n. 

1 spc:<1 l· r1(1 t to d).sp:i-ci\ ·e ·\r.h;1: 'L3rLi·Lt.'.~ ,~:.r<j l·~~ , 

I~\1l. hr-Te J:. ar.n i.•.) sp,:·:.,;.1·~ \\+i·:r~ ~ .i. \1·~) kl~i:: 'I,\'. 

\' on all d iU l~, ·e li.in1 ori e{~~ ;:or \'.'i.tl~:-.:i~-::t e~i~:sc: 

\\'h~tÎ- (;:\tl~~: \'.'iti1h(}Î<.L·; yi)t! t1H.~~1 tn ;\l:Ju :·n frJt~ h !rn? 
() jndgrnc11t. ! îhou 0.fi. fle"i ~ u Lruli~h i.i~·a~:.t~;, 

1\nd. ntcn have Jost~ tb.c;lr r c:~t:.011. Bc·:-~r \\'dL rne ,; 
~~'ii\· hcz11t i~; in. thc co ffin Ch.c1·e \rii.h Cr.~c~_:.~1r 1 
J\nd J. GHYt pa11:;c tiH iL co-cn c back to inc. 

l\f cthink therc is nrnch rea. on in his sa1 ing · . 

Jf tliou consider rightly of the matter, 
c~1c s~:~ r ha~; ba ci ~re~1t \\'rong_ 

]-J a:::. he, rn<tst~rs? 

l (c;t1· i tic~· r~ \Vî:1 ~:. \\'G1·~1.; COf~l'~ El hi~ pl~.lC (; . 

Mar .t 'd y1! his word·? Hewould not tal'• the Crţi\\'n; 
Tht! ·cfo··c'tis ce · t· iit he was not a111bitious . 

i { ll.: 

Th.ue.; c, not u IJ.C';bier rn;:m rn b:.om0 foan i\.ntony , 

(PYe/..~nding ihai li? do2s 'Ho! r.umt io do Bnrtw.'ii 
tvrol'tg end. stil' /.l1,CJ. j)eoi•l f. ia ··· 'nnt.f·1:11J' and 
?'dge~' 3 i1.1rton~~v 1'nj'crtns thel.n t/:at he has fi:nut,} 
Co..c:sa/ s 'i.viU, whk./1, he sayc:, l;e doe.s 'JH;t 

11neu~a. tu r r:;ad:) 

W::'ll hc:r ibc \VHl: r r::a.d it, 
Mark An tony. ·--

The ·wtl.l .. the will l we will 
he;:tr Cae;;ar 's wilL 

l~ JltON·:1' .„ 

.ffo. \·e palience, gen He 
fricndst 

r must not read il:: 
T1 i s noi m eet you )mow bow 

Cc.i.esar lov 'el you. 
\' on a re uot woocl, you are noii 

'.-'.~tones, but rncn .\ 
And .. being men, hearing the 

will (1t Cae::mr, 
H ·will inflame you, :it wiU 

make yon mad: 
~Tis good you lrnow not that 

yon ~u·c his heirs; 
For if you sholulcl. O! wlrnt 

1rnnlc1 come oi i t ! 
Fourt!: cit.i;:cn: 

R·~lHl the will ! wc'll hear it, Anfony wn11.hing 

;\ntony; 

Yon shall rc:1d us i:he wlll, 
Cae~;ar's will. 

CD.c.,~ur~$ corp.i;e, 
js spealdn2;. 

\~ · ill .\·011 bc p"-tieffi-;' will you stay awhiie 'i' 
1 havc! o';:r ':bril rny:0.elf l'o tc1l yon ofit: 
I f t;a i..· 1 \\:i ·on :~· i be hoiH~u r,~ Lil e ntcll 
\V ho~,:-~ d:tp.-~-~c-i-::;. 112 \'\: ~~ l:1 ·bb"d C~1.~~~;8 r: .f do fe;.l.r it. 

l 



Tbe will l the testam~nt I 
Second ci,tize111 
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They were villains; murderers: the will ! 
Read ihe will. 

' , ,. 
~\ .A. t '. „ 

I V ocabulary 

(II earfog that C aesas has left ltis f ortuHeto 
tl&e Roman people, they dash off to punisi 
bis tnurderers). 

1. anarcliy ~ 1<en<lki] Mark A rito;i \' (
1ma:k 1rent;:mi) 

assassination [a,sa:si'neiJn) ojt [:dt) 
bmy ('beri] Senate ('senitJ 
Caesar ~ 1si:zaJ Shakespeare ['JeikspiaJ 
eloq_uence ['el:akw~ns] fyrant ['tai8r<:mt] 
lieir ~~;:iJ villain [1vikm] 
lliarcus Brut1is C'ma:kas 'bru:fas] 

i. to abide D:a'baidJ = (here) to pay for, to suffer punishment 

art} Ul 

Io bea1 rlitb (sb.) 

bles' 
to disprove 
to Jlee - Jted - jled 

grievous [igri:v::>s) 

to inter ~ici 1 t~:~ 

lea,ve 

to mark 

methi1~.k 

to monm ~m::.:n) }or 

to be dressul in mom1i

i1•g 

for 
= dever in getting wbat one wants; cu~

ning 
=to treat sb. with patience or indulgence 

e.g. Mary bore with h-im all her life. 
= (poetic) blessed 
= to prove to be wrong or false 
· to run away (from) E e.g. rJ'he mists fled 

bejore the rising su11. 
= causing grief or suffering; severe, e.g. 

a grievous car accident; grievo1.+s wrongs/ 
bfonders 

== to bury, e.g. They are interred ju thaA 
co1mtry churchyard. 

= (n.) permission, consent} e.g. The po
liceman .asked for leave to remove papers 
from the file. To stay at home on sick ltave. 

= to note, to pay attention toi e.g. Mt1rk 
my sords! 

= (v., old use) it seems to me 
=to feel or show sorrow, regret, e.g. No 

one moornedfor tke dead old .man. 
= to wear black clothes as a sign of grief 

for a person~s death 

nay ~nei) 

to overshoot ( onesdf) 
·rid · 

to slay-sle:w (slu:J -
slai1J 
to stab 

to witlt!wld (wiâ 1 h;;ittld) 

S. the Ides [aidz~ of 
March 
is it not meet 
tlte L1tpercal ~1lu:pdktel~ 

to ttmi tlte tables on 
(sb.) 

Il Word StHdJ 

l. thoie art fled.;. 

- open rebellion against lawful authority I 
e.g. The miuiny oj a re,gintent made the 
·suuatîon desperate )or the 1:i~vadcrs. 

= (adv. lit. style) nat only that, but also t 
c.g. I s1.i,spe,ct, nay, I am certain t/J.at /ic 
was wrong. 

= (lit. style) to go too far 
= (adj.) roade free of; e.g. They were glad 

to be rz'.d of their overcoats. · 
= (lit. style) to kill, to murdcr; e.g. Tlwugh 

he slay me, yet will I trust in /1-1:m. 
= to push (a knifc, etc.) into (sb.): e.g. 

M acbeth stabbr:d lhc h1:11g, his guest. 
= to keep back; c.g. J ack was withltdd 

by timidity. 
= the 15th Marcb (în the calendar of an

cient Rome) 
= (arch.) it is not proper 
=(Lat. Lupercalia) an ancient Roman fes

tival celebrated on 15th of February to 
-ensure fertility 

=to gain a position of superiority aftcr 
being inferior (to sb.) 

TI1e old pronoun tl!ou (2nd person si.ngubr) bas becn rcplaccd by 

you. 
Genitive - thy or /.!Line: "G·ive evcry man thinc ear, butfew tl~)' 'Voice." 

(Polonius, in "Hamlet") 
Dative - tltee; " •.. and this gives life to tlz.ee" (Shakespeare: Sonnet 18) 
Accnsative - tltee! "Towards thee I'll nm, and give ltim leave to go". 

(Shakespeare: Sonnet 51) 
yc [ji:] =--= (arcb.) yon (plural): "Ye are many, tlzey arefew". (Shelley) 

2. Thon art = you are 

Thc old termination of the 2nd person singular was -stt 
" ... why ltear'st thoit music sadly?" (Shakespeare• Sonnet 8).t 
that of the 3rd persan singular was tliJ "grievously liath Caesar 
miswerecl it". 

&. They wcre traitors: .. 
A traitor is g11ilty of treaclzerJJ (?.tretfgri) or of betrayal 6bi!trei:;ilJ. 

13 
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The svnoff)'.t10us jur id ir:::. l terrn 13 t,; .:.a~·on [tn :znJ, He wa 3 ~mioir:ed 
t:> d2"1!!1 j(,,/ h;':,li. tfC,1s:;,i, Ttf';1cl1 .. ~m11s fn:mds/weatke1; a frea;;onabh 
act, 
Thc cortc:pondinr; ve1h h to betmy: "Natur,v, nezi~!' did betra.y the 
!:~art il!at loi1ed hcr „ (\V.:ii:-dsviiQrtb) 

Vocalml.11y Proctic,'· 

L Fi11d words fo, tlii' frn{';ment t!tat mrnn i 

disorcler; to bnry; box for a dcad person to bc bu-dcd in; 1-0 klll; 
short !:nife with 1 wo ed;;cs US(:d a~>;{ we::tpon. 

2. Find words iii the /rag1mi:I. tlt:J/. ore ojJjmsitc to thesel 

n01;k persan; io lau1~h; disloyal; to cdrn dovvn; calmness; to do 
j ustice to. 

l1i. Po1:nt out the co1'rcct exj1Za.nation of the folloim:ng1 

arU·lf.l rncans l 
a) sly 
b) artistic 
c) adificial 
to clisprove incans; 
a) to disapprove 
b) to prove Wrongly 
c) to prove to be wroug 
to wrong mcans: 
a) to mistake 
b) to harrn 
c) to be guilty 

4. ComjJfâc the following srntences, ·using words fro1,i1 tl1e !itirary frag-
/Jl!"llt: 

It ,\•as a„. blnnder tq shont to lile deaf man. 
Th~ barristcr (hrwye:r) „. -el t11e charg:~ of inurder brQl.lght against 

thc pri'.':OHCr. 
\Vhat nwy.„ yon frorr1 tellinţ1· tlw trntl1? 
:1vly brothcr, who i~; s<-:n·ing in the Army, ha~ come horne 01L. 

A „. i~; a crud and unjust rl1kr. 

::J, Traî:s!at(; 1:11to Homu11„i,m) cons'!lfting thc frn-al vocabu./ary. 

"Uc thon a o;pirit of health or goblin chlnn'd, 
Brin.:; with t/1(:1.~ airs frorn hea.ven or blasts from hell, 
ED ihy intl:nis wickc<l or charitablc, , 
1'11on com'st in such a quctltional)le shape, 
That I will spcak to thee: l'll call ihee, Hanil(~t. 
King, fathcr, royal Dane: O, answer mel" 

(Httmfrf, I, 4) 

6, Translate-\fnto l!ngUsln 
A fost gasit vinovat de ilialtă trădate? 
:Regele-tlra.n Richard III a fost tdi.dttt pînă la urmi de complicii 
săi. 
Consi.det o ade~rătată trătia're faptt1l că i-ai dat ajut1'1t acelui om 
răuvoitor. 
De vină e memoria mea tr{1dfeitoare. 

-IV Cornprelumsion Question;; 
\Vhat do the Roman populacc C' p::ipjnlJs] thi nk <thot1t C:\e:;;;r',; i:>t' rd·:J 

bdore Anlony starts to spul k' 
Does Antony bcgin his spcc~,~h b:>' cimtrackti'1?; P:e!r b1.'l'.:'i'~ 
Does l1e fully deny frorn the lJcginnill;; tlni Ctc~:;~ti' w.u :u •': ;,n;

tÎG>US man? 
How does Antony characterize Caesar's murdercr:-. at fir':'.'> L. lll· 

sincere? 
Why is judgment "fle<l to brutish beasts ?" 
Why dQes lie not read the Will fri;~m ihe tieginning? 

V Literary Analysis and Discmsion 
1. This is a fragtnent from a literary work (H "pla:{') \Yhich bdongs 

to the dramatic gcnre [3a :-rir]. 
])taina and ficti011 arc alike in that they both ha vc a /;lot, arc con
cern.ed i.Vi th ch(/.Yactcrs, and develop a t.lti:me. 
Tll0 essenlial <liffctc11cc is that fiction is meant to bc rcad, whilc 
drama is gcnerally writtcn to be acted. 
n) (optirmal) Aitalyse cmnparatively tlte f1'C1g1ne·nts }rom "TV as!,·i11gln:1. 

.9quare" by H. J antes, which yoH stHdied lctst year, amt "} il!i;r :; 
CitMtrr'' by lV, Slutkcspeare: ,poi11.t out t1w si'.milan'tfrs and I iu 
011tsta.111Nng d1jft:rwccs ·iii jioint of structure. 

b) Poi11t out !he grmn.maticat transfo1wurlion through <c·Mc/1 a drama:"ir; 
pasr:;agc 111<1 y lJe tu rncd inf.o 11a1·rat-ive slylc. 

2. "Julius Caesar" i~ a tragqdy, that is (according to Acistollc [<c,i:;t.)1 i~) 
a dramatization ['drrem;)tai 'zciJn] o[ a scdous happeni.n(i. Most <!Le;::. 
0 tragcdy r.nds 'rith the deith of the l)rotagonist and most oft1:a 
t11is is a nol\lc hcro; he tnay cotnmit a hagic mistalw \vhkh caus;:s 
his fall. 
111 this ttagedy th.e real pi-otagonist is not thc title he,ro, bnt :r.Inrc'us 
Btnt\18, a high"l11ind~d idealist, who comes to ruin howev~r, becausc 
of fatal mistakes in judge.rtH':'ht. 
Define TJJ:utus's 1m:stakes. 

3. Ill~rk Antony's speech at Cacsar's 
0

funernl is a tritllnph of oratory 
('~r;}t:Jri]. 
He takes 011 the hatd task of turhing the people's ru.inds just against 
whăt they sttongly believe at the beginning. 
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The Roman citizens ~eceive him with feelings,ctf„doubt~ancil"!'esont
me.ut . (They even say: "Twere best he speak uo Tiarm oj'.Brutitsliere:') 
ln order to win thcir conficlence, Antony begins by praising the 
ouspirators. His tactics consist o{; 

_ asting c.loubt little by little on Brntus~s words and even on his 
own statements about Dnitus and his fellows 

.~ appealing to popular emotion (tbough he claims to speak in the 
name of reason: "O, judgment/, .. ") 

- appealing to the material interests of tbe lJeople (by mention
ing C~esar's generotis will) and arousing their eagemess (to learn 
its contents) 

- seemingly try1ng to restorc calm, while he actually means just 
to "inflame them" 

a) Analyse tliese tactics in detail, pointing aut the rbytlim of the steps 
he takes. 
Pay special attenUon to tlte words: "if it were so", "and. sitre, he 
is an honourable man", "Bear with me", etc. 

b) Analyse tlrn rhytltm of tlte changes in the people/s beliefs ana tnw
tions. 

4. a) Define Caesar's cltaracter, as depicted, indirectly, by Tiis friend 
Mark A1ttony. 

b) Clwose /rom mnong tlie following epithets, tlie ones that cliaracter
iie Mark Antony, as Shakespeqre imagines him: calculating, sin
cere, histrionic (= theatrical), dever, depressed, diplomatic, 
helpless. tactful. · 

6. A good deal of Shakespeare~s drama is written•in blatik ''Der.se, like 
this passage. "Blank verse" is made up of unrhymed lines of a fixed 
metricul pattem: five iambic [ai~rembik1 feet. Here is an .example2 
For Bru/tlis is/ăn hon/onr {i/ble mfo. 
a) Rcad out s:>vcral lines of the passage marMng tlte metrical rltytlmt. 
b) 1s the styfo of this fragment lyricalor rhetor1'.cal? Account for your 

opim'.01i, mentioni-ng somc specific figmes. 

VI lV r·iting Ass1'.gmnents 

1. Give a wri"tten accoxtnt of tln'.s scene. Yoztr snmmary must not liave more 
llum 170 words. 

2. Finit si·milariti'cs betwce1t tltis fragment /rom Juli.us Caesar ancl a scene 
jr om a Romam'.an historical drama (such as: Vlaictt Vodă by Al. Da vila, 
Apns de soare by B. Delavrancea, etc.). 

VII Readhig Assignment 
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Re ad tlte f ollowi11gfragmentf1'om W illard F arnr~am' s stti.dy "Shakespeare' s 
Tragic Frontier", first 'l.eJitlwitt cons1dting the dictionary: "]itlius Caesar 
is a landmark not merely in the history of Shakespearean tragedy 

b 1 t in t he history of English tragedy. Before Brutus · there had been 
no tr<.l" ic bero on the English stage whose cbaract er had combined 
nob~ grandeur with fatal i01pe1:fection. Heroes fatally imperfect 
tbere ha<l been { ... ), but many of tbem had been villains or weak
ling and all of them l1ad been incapable of arousing profound 
admirntion ( ... ). In Brutus. thcn, Shakespeare d iscovered tllc noble 
hero witb a tragic flaw. By that discover , he made it pcssible for 
English tragedy to reach a greato s hitherto a ttained only by Greek 
traged . Ali ltis tragedies wri en af ter ]1~M.us Caesar b enefited by 
tb discovery. 
The heroes of fu.U1ts Caesar, E amtet, Othelto and [(fa Lear are blood 

rothers in their nobility. With all their fanlts they are nothiog if not 
admirable characters". 



Supplementary 

. \Villiarn Shakespeare: 

1 - Sonilft 5 3 

\Vhat i '> vour substanc:e, \\'het eoi are yon madf' , 
That tniiiions of. strange shadO\\'s on yon tend ? 
Sin',:e evcry on~ li:it h, cw·rr one:, 01ic~ slnde. 
And vou, Lni onc, can ever\' sl;adow lend. 
l)r:'f;<:'.r.ibe :\cioni<;, and tlw <:r.:unU:rf«:it 
l s poorly imiiatcd afier you; 

On Helen's chcek a11 al't of h cauty set, 
And yon Îri Grcci:m tires are pain<ecl new; 
Speak of the spring and foison of the ycar; 
The one doeş shadow of your beauty show, 
The other as your bounty doth appear; 
And you in every blessed shape we know. 
ln all eternal grace you have some part, 
But you like none, none you, for constant: hcad. 

l. bo1mty ('hannti] 
count~rfi.:it [ 1ka untof i t J 

fo:'son f. 1bizn~ 
io tend 
tir,; U:: i:J, 
tl'l: ~~r f<~/ L: ·~~,„s ar 'J '.~_) 

2 . • 1 donis :.~'d::itmi:>~ 

~== stb. givcn, gif t 
,_.~, s! h. rrn1d e iu imitation of anothcr thing 

jn ordcr to deceivc; Ct.lpy 

, 7, (ole.I n;:c) nch har vest 

"'·' to move (in a particular dirrction) 
.-. ·., (<trch.) dres~::, doth.int7~ , gan11 cnl s 
0= (olr.J us~· ) <A ,, lmt 

'""'; (myUJ.) 8 b;:::i.u tiful you t.b lowcl by 
.\ph rodi k 

=-' (my !h.) Meneiaus's beautifoI vv·ife, whose 
c2rq:ing away hrought.about 11.11;! Trojan 
\\''Ir 

2. r1.z.esws' .~fono!og1 1,c-, front .A ~1.idsummer !\ight's Dream 

(Act: V', Sccn(~ I). 
Thc lunatic, thc lovcr aud thc poet 
Are oi im11gin::i,t ion al! comp::ic.t: 
One see. 11ore d<;\·il:; 1han vast heD can bold, 
Tha is t-hc madman; th <' lovcr , a ll as frantic, 
. es Helen' beu uty in ~ l>row of ft~pt: 
Thc poc ' ·ye , în a fi~1c frcnz r rollin•", 
Doth i;lance from licav~:n to '"n nll, !rom eaxth to beavenz 
And, •s ii.:ua~ina,tion bodics forth 

The forms of tbi.ngs ur..lmown, the poet's pen _ 
TDY-ES H1em to shapes, aud gives to airy nothing 
A local habitation and a name 

1, deîl-il [ 1devlJ 
iimati"c ['ln:udtik] 
ThesctH [%:s j;}~i ) 

:~ . ;dry [ic:;;iri] 
to bod y 
hro;;) [br:u1) 
co>n/>rd [ kdm 1pa?kt] 
jorih [b:OJ 

• r I t. ' t' )· 1 j rffilhc , r ,en 1 , J 

Jrnv:y [ 1frem:i] 
to r•lance i'~Tlo:ns ] (aJ) 
h,1biti1hun" L,'h<ebi 1teiJnJ 

~ (adj.) like afr, immaterial 
'"''"'" tr> give fonn, to embody 
"- {hcrc, pGr~t) forc-head 
~-=- (here) compc;>sed, made up 

·-.. (adv,) out into vi ew 
:-c=" foll of frcnzv, wildlv f.•xcitu'l . . 
'""' violent cxciV'menl 
c"'" t:o t3.k~~ a quick look (al) 
=• (li t.) place to live i11 



Stream B 

English Cathedrals 

\Vhat is a cathedral? The word îs quite often used of any large church, 
as of Thaxted in Essex, and Altamun in Comwall, "the cathedral of the 

moors". Bnt we arc bere restricted to the proper meaning, a chnrch which 
contains the cathedra or throne of a bishop. In fact therc was not during the 
Middle Ages any important difference, a part frorn the presence of the throne, 
between a cathedral and a largc church belonging to one of certain other 
types. Archi tccturally, the churches of the great monasteries were of the same 
type as the cathedrals. '!hat is to say, they werc suited to processional and 
choral services, and the constant round of the opus Dei, "God's service" J 
they werc not dirccted to the needs of a lay congregation. 

On the other hancl, the present cathedrals of England are not all of 
this type: modern gro-wt"h of population has causcd thc division of ancient 
sees, ancl many of the new cathedrals are nonnal parish churches, in which the 
bishop's thronc and the choir services arc functional intrusions. („.) 

The English temperament is uneasy upon the heights; at its best it still 
remains human, not bonnd to the carth, lmt firmly rooted in it; even in its 
flights of idealism it shuns the purely mystical abstraction and seeks some 

~ . 
practical expression of its fervour. 

20 

Like the ideal Chinese mirrored în Confucius, the Englishman rarely 
speaks of spiriti.ial beings. Jience therc îs a warmth, a wclcoming and homely 
quality în thc Englisb cathcdrals which cannot be found elsewhcre. French 
cathedrals dominate by their rcrnoteness) German cathedrals crush by sh~er , 
supcrhuman sîze and strcngth; Spanîsh cathedrals are the da:k and thro~bmg 
heart of a sombre mysticism; Italian cathedrals the theatncal properhes of 
children at play. But the cathedrals of England took as thei: theme t~e e~h~r
tation to the weary and l;ieavy-laden: the man of George Herbert s v1s~on 
was an Englishman i deprived of rest in the outer world of ~veryday affa1rs, 
he would be driven to seck i t în thc church, and above all rn thc cathedral. 

In modern hmes thc English havc ccasecl to find i.heir home in the cathe
drnls; but thc form taken by thc buildings was duc to this t emperamental 
necd of the English character. \Ve must study them, f~rst as works of ~rnn 
dcdicatecl to the constant service of God; and secondly as works of Enghsh-

, men made to be transcendental homes. . 
Thus they typify in the highest degree the English sense of balance wh1ch 

has been our greatest asset and the source of our wo:ddly successes ~nd ?f 
what is best în our character too: a fecling akin both to the moderation m 
all things inculcatecl by the Greek, and the doctrine of the golden mean 
taught by the Chinese sage. . . . _, 

Yct English art too has its exccsses; andin order to llve: ~t 1~ ev1~e~t 
that all art must in some way depart from a mere state of eqmhbnum if 1t 
is to avoid the insipid balance of mediocrity. Ina purely material sense, the 
individual cxcesses of the

1

great nations of Europe can be traced in the ex.treme 
characteristics of their cathedrals: France excels in height, Germany m v?
lume, Spain în area, Italy in colour. The ~nglish tendency is .:?, length, m 
its churches as in its anglers' captures, or m those legendary !ale~ of t~e 

. Loncr Bo·w" so well epitomizcd by the authors of 1066 antl All Tliat n1 the1r 
version of Robin Hood's last shaft, which "hit the Sheriff of Nottingbam 
again". ( ... ) 

Our single cathedral of the Renaissance is \iVren's St. Paul's in Lond~n. 
Bitterly as we may regret the loss of Old St. Paul's, histori:ally a~d stylis
tically the mast interesting of all our cathedrals, its successor is um~ustaka.bly 
a great building. Even the greatest loathing for the o;n~mentabon .of t~c 
classical revival cannot blind us to the fact that St. Paul s.1s a m~sterp1ece 111 

the foremost. rank of the world's buildings. And Wren, 1ts des1~ner, ncver 
showed to better effect the vigour of bis mind and his superb control of mat~

rialsz while force of circumstances and the feelings of his clients saw that it 
was no foreign changeling, butan English cathedral church, that was to stand 
at the top of Ludgate Mill. . 

Mentally shorn of its surface decorations, St. Paul's is fodeed the star 
witness to tlie force and value of the English trad.ition. 

(From " stmly 6y jQhtt N•r1Jey) 
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l t1ccalmlary Notes 

·-( •t •.· 

1. AUatmm C'o:tan.nnJ 
cathei.ral [k<>'Oi:dralJ 
Cicu(I ~ sis0rnu j 
ConfHcfa~: (k;Jnifjn:Jj8sJ 

2. aki11 (to) 

ancient 
angltr 
apart from 
as set r 1n:set J 

Io be sm:tcd [,1sju:tidJ 

bi.c;hof> ('biJ<lpJ 

bourul to 
bow (b„u] 
to cease [si:sJ 

c.,~a11getivig 

clu~it C'kwaioJ 

to crush 

designer (di 'zain'-i] 

Demostltcncs (di 1mosOoini:z) 
Esse;,.,: C1esiks) 
Ludgate [1L\.dgit] 
NotNngliam [ 1 n::itiu~m.J 

= rr.lated (to) 

"""-~ \ierv old 
='""' one who catches fish with a hook or line:'\ 
,,,.,. except, with !he exception of 
~"' sth. that has valui:; thc entire property 

of smb. 
=·' to be fit for . 

'-
0= Christian clergyman of high rarik, who 

organ.izes the work of thc Clmrch in a 
city or district 

= (adj.) linkcd to; e.g. bound to one's job 
= tool used for shooting arrows (Rom. arc) 
=to stop · 

~ a baby secretly exchanged for nnother 
(supposedly by fairies) 

= a group of people singing together (in 
a chW'ch, school) 

== the people gathered to take part in a 
religious Worshi p 

=to press With great force so as to destroy; 
e.g. Don't crus!t tliat box, here are flower,~ 
-in 1·1. Tlte trec jell tm top o/ the car and 
crus/ied it. 

=to takc a\v;:iy from; e.g. 1'he); depriired 
tize cr-iniinal of ltis r1'.g/zts. Site has betm 
deprived of s1:g1tt for many years. 

= a peison who makes the design (plan) 
of buildings, dresses, cars. shoes, 
aiuraft, etc. 

to epitomize (i 1pifamaiz) ""-= to make a summary of 
to ex-cd [ik'selJ = (hcre) to be very good, excellcnt; e.g. 

exlsortation [eks;, 1tciJnJ 
(firmty) rootal in 

the f orem'ost 

S!ie. excdled as a le.acher of dancing. 
~"" scrmon ( RM11. prc.'<lici'i) 
="" having (t'irm) roots in 

= the most important; e.g. tlw Jo-re.mast 
writer in tha.t language 

f/OWth 

heavy-laden 
Might [hait) 

ltmce 
h(1mcly 

to inculcate ~'inkAl.keit] 

1:n.trmion [in1tru:3C}n] 
/.,1y 

locrthing [ 1l~mâiv] (for) 

mischievous ~ 1 mistji vos) 

moor [mm')] 

011ler 

parish 

rank 

remote 
rest 
rcvival [ri 1vaiv'-il) 

round (of) 

sage (seid3J 
see 

sha}t [Ja:ft) 
sheer [Ji<i] 

-increase in numbers or amountz .e.g. • 
sudden growth of larg~ compt1.nit.s/in fnmz.„ 
bersliip o} the club 

= heavy-hearted, very sad 
= the quality of being high; e.g. His 

height makes him stand oul i-n the crowd. 
""" for this reason, therefore 
= simple, not grancl; e.g. a homel:y meal 

of' bread and cheese 
= to fix (ideas) în the mind (of); e.g. He 

inculcated the spi·rit to succeed in all bis 
childrm. 

= the act of entering without permission 
= (adj.) of persons who are not priests; 

(Rom. laic) 
= disgust (with), hatred (of) 
= (noun) middlc position; e.g. Thm: is a 

Jv,r.pj)y meaH betwee.n cating atl tlie. tinu 
m~d not eating at alt. 

= playful an<l troublesome; e.g. Healtliy 
children are miscMevous at times. 

=open uncultivated l'and, covered with 
rough grass or low bushes 

=exterior 
= an a.rea in the care of a single priest; 

e.g. the parisli register (book with records 
of christenings, marriagcs, burials) 

= degree of value, etc.; e.g. II e tilas a 
soldfrr oj first 1·ank. He held the rank 
o/ a general. She's above me in rank; 

= di.stant in space or time; e.g. a remote star 
= quiet, peace (of mind) 
= rehirth or tenewal; e.g. Tltere has been 

a revi:val of interest in religious art. 
= (noun) (herc) a number or set (of the 

stated activity or events) i e.g. a cotr 
tinual round o.f parties; a secorul round 
of wage clm:ms 

= (noun) a wise, experienced (old) man 
= (noun) the office of, the area governed 

by a bishop 
= arrow (Rom. să.geată) 

= pure, absolute; e.g. He woii tl/.e compe-
tit·imi by sheer luck. . 
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to sltear (.fi<>] -
skeared - sbom 

to sh1m 

to throb 

tl:rone 
transcendcntaL 
ftnensqn 1dcni.l] 
to typify (1tipifai} 

muasy 

warmth 
roeary (: 1wfori) 

S. tltat is to say 

to better effect 
Sir Christopher W 11m 

fi ren) 

II Vocabulary Practice 

"'"' t:o cut off \YOol frorn (sheep); e.g. llis 
slu.ep havw't buen shom yet. (Figurati
vely: The King was s!Jorn o} Ms power 
by kis nobles.) 

= to a void, to keep away from; e.g. He 
slmnned aU sodety/sedng other peopte:. 

= to beat strongly and rapidly i c.g. My 
lteart was tltrobbing witb excitement. 

= thc ceremonial chair of a king, bishop, etc. 
= going beyond hum<ţn knowledge, expe

ricnce; e.g. transcendental. meditation 
"= to serve as a typicaJ example of; e.g. 

A braham Lincpln typijies the politif:.ian 
who rises from humblc otigins to a positio;, 
O./ power and injluence. 

"'"' not comfortahle or at rest; e.g. Tlie 
sleeping car gave an uneasy ntovem.ent. 

= thc quality of being wanp. 
~~ very tired, · e:xhausted 
= in other words 

= more effectively 
= famous English architect (1632-172j) 

1. Find words in tlle te·xt that mean1 

fisherman; consequently; beat:. depressed i melancholic i tmdoubtedly .i 
to make (sb.) not see; religious community. 

2. Find words in. the text that are opposite to thestJ 

including; decrease; young; to keep close to l majestical; lively l 
wordly. 

B. Fill in the blanks using words jrom the text1 

The lcaders tried to ... in young people the duty of loyalty. 
Can you feel my ... -ing heart? 
Demosthenes aud Cicero ... -cd as oraton. 
The Romani~m E:ing was forced to leave the ... in December 1947. 
That thoughtless young man was not ... for the re.spectable position 
of a judge. 
\Vatching that TV programme would be a ... waste of ti~e. 
His power of per. uasion is bis greatest ... 
Cupid was hnagined as a mischievous winged child with a ... in 
bis l1and. 
Shc was seasick and had a ... for the smell of greasy food,, 

Ill C'mprebeHsi<m {}uestkms 

1. Which are the sirnilarities and the differences between a larr;e church 

and a cathedral? t 
2. Why have some normal parisb clmrches become cat.heclrals latterly ·. 
B. What quality of the English temper::nncnt underhes thc asped of 

the English cathedra1s? 
. t'· t 4. \Vhat is thc îeeling they convey to thc person entenns nem_. 

5. Do ·the cathedrals of other nations impress through t1~ same qu:.i.h
ties? What is their psychological impact? 

6. \.Vbat bas the English spirit in common with the Gree~ and thc 

Chincse o nes? 
7. Why is a certaîn excess indispensable în ~rt; 
8. What does each type of cathedral excel m. . . . . . 
9. Towhat extent does length typifythe English artistic spmt, accord-

ing to the autbor of this study? 
· 1 o. How · ~ld is ' t. Paul' cathedral? . . 

11. \ 'ha t is not convcn.ieut for the present-day tas~e m it? 
12. Why docs the author· still regard it as a masterp1ece? 

IV Topics for Disc-ussion. an.d Compositiou 

1. Na~e some famous cathedrals in the world aud menlion their spe

cific styles. 
2. The Gothic style developed in northem France and spread through 

western Europe frorn the 12th t9 the 16th ccntury. Can you ~e 
some of i ts charactcristics? 

5. Refer to the typical {eatu1es of the churches built in the coursc: of 
time on Romania's territory. 

4. A well-known historical event which took place in an English c~the
dral is the assassination, in 1170, of Thomas a Becket, the archb1shop 
of Canterbury. A fonner friend of King Henry II, Becket opposed 
thc King's mcasures against the excessive privileges of the Church, 
the relations bctween them became tense and one day the prelate 
was killed on thc altar of his own chnrch by four knights who had 
taken the l(ing's angry \vords as an order to put Becket to dea.th. 
Thc archbishop met his end with splendid courage. Later the Kmg 
came to his tomb and let himself be flogged by scvcnty monks as a 
~ign of pcnan~e. Becket's shrine was regu~ady visited by pilgrims for 
"cvenil centuries; in 1173 he was canomzed. 
1'his event is thc subject of Lord Alfred 'tennyson's tragedy BeckeJ 
and of T. S. Eliot's poetic drama Murde1 in the Catlir.dtal. 
Can you mention the namc and tell th.e story of anoth~r well-~nown 
figure of a clergyman who played an important role m the h1story 

of his country? „ 
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Stream C 

J.fike: 

Tom: 

Jlikt: 

T ?>t: 

.;,~fike: 

P~pose Clauses 
Dialot;u0 

What do you need tbat sr.rewch:ivcl' for? 
Just lu fix my telly. I want to fix it as fa15t as I i;:ai.1 so as nat to miss 
the fo9tball 1rn.tch thP.y're slu11,19.ng this afternoml. I l'eally must get 
lt \vorking by 5 o'.clork so (lftaf:) trw 1.an f.onk at -it. 
" "l1y don't you get your brol itcr to do i t :· He fixed mine expertly 
somdimes agn. · 
\Vell, I decided to do it nw:~df tn 1ml1!r no! fo b&tfjer !iim. Ha is work
ing' for h\s finab <•t in· est~nt . You know, twerybody in the house is 
kMping quiet and no one clares make the slightest noisc for fear cif 
d '.1t·w·bin:; him. 

Fann ~. isn't. Hopro ~ 011 h\J.Vet!'t disconnected t4e phonc, too. Wlwn 
I was writing ·my titesis cverybody was cxcessively ni e to me. H 
felt so strnnge. It 5truclc me cis odd tlmt they woµldn't cvct~ turn 
on the radio for days on end so the noise woulri,1//t put mc of/. At ·times 
J'leggy \v0uld s!i p a ne„vspaper midnr rny door far. ·m~. to. rea,4 and 
get my mind v.!J my work. lfoally that was the only. <ltstr<itdion I 
had. t~ce Roy dropped in aud te veryl!u;idy's surprise he brnught 
Giuy around for me to play cltess wWi. · 
Pegg ha.d a hard tirne persuading thern not to stay too 1011g fo case 
I got b~hind witli tny work Adnally I \~as duc to tuni my theds 
în by the encl of the month and I \voi.s tinly half way thrQHgh it. You 
lrnO\V Garv, dN1't Vl'JU? Hc"s rwt ClaS'i.' t0 <kal wilh~ ro. 1na.kt; !ii/I!. 
' „. ' ·- - . .- ' 

f((we I hud to pl"'frHd l0 11>1 '.te a spli tting hc2.<l<lche. 

Tom: Did you? By the way, are you going to \•;atch tlrn mat€.h tQo? 

ilf ikc: l ţl'1it1k rm droî' by ihe Op(.!ra for some tickcts. I might not be ba.ck 
, in tim"'. Thcre':>i going i(J be a t'U !>h for seats and I do want to get 
t1H~rn this (.l,fl\:rnoon for jear thcy mig:it bc sold o-ut by tomorrow. 

I, T/1e Infinitive of Purpose 

l. Affitmative Infinitive of Purpose 

A. [JemonstratiOH 

fi) \\'hat does Tom need that serewdriver f~? 

/ to fix bi~ telly. 
He needs it - so as to f x his telly. 

in order to fix his telly; 

b) '\ hat doc:~ pe „qnţ l.., dtop '\l.: fo ? 
~ !'onui ticlsets. 

• - • Q a · to gt-t ŞOJît He P.t~. 
He wa1Hs to drop by- _ in rdcr t gJ?t ~o~c ickel " 

- for s r c t' kets. „ 
} Wby clici ho uuy slrawbcrries? 

He boughL tbem - to male jam with. 

B. Cnwpiatc l!ze joltowivg w1th iiifrni.ti· as o f>u~pos~ oj yom' owu: 
• fo<l~l; T wi teh d I he light G>ff: 

1 switchcd lhe Ugbt o!f to j tX:r6 yo11,. 

l) Tom. dug 11p tl.ie gttrd _n ... 
„) He slippe.d into t e bathl'oom ... 
3) She clidn'l men ion îl. . . 
~.} The}'. di u ' l cume ill ... 

· „ · t' · infi11itive of p l \~(1sc of C. A dd to tT~e 1Y!i'm vcru m 1l& ro ponse rm 
)'OUr OWU. . • 

1)' joc: \Yl!~t <lid he drive Lack lor / 

T ;i;,;. Re a;; ~ bacii .. 
~) Jo~;. r\lfty <ţid lH? sas .r~s! 
· Tom~· J: e î!id Y~ ..•. 
r.) ]ou v\:hy is he climbiJ?g up, t~ ta.G(; tr?, 

TG.11H ~·ş ~!Dl>it\g Uf! ţh~ la~~er. , .. 
~) jae; \Vb<!-t is he sav\ng up {e.r? 

T1nm ~ţ ş s11:v·i11g up ••• 
5) joe.1 Vi7'by did she gel up at five,? 

Toni: She got up at five ... 

D. Filt it. S/:8 b.ads 1,;-iJT~ a f, n1itivc of yoitr o~m. 
.v.foît~i j e.: L~rry :v~nl out a.t h: . 

Tom: Dicl he ~0 out to mt5et ]ttwJ or to play foQtball? 
Joe.: He wcnt out to play j<Jofbali. 
t) Joe: Poter h~ş sold bis camera. 

Tont; Did he sel1 it. .. or ... ? 
}oe,: Re şold it. .. 

2) ]oe. They dashecl upstajrs'. 
Tom: Did tl;ey dash upsta1rş .. . or . .. ! 
] oe: Thcy dashed upstai · . , . 

8) ]o•: Şbe tun.led do,„-n t\,le radi . 
Tom: Did h twrn clO\ ·n me radio .•. or ... ? 
Joe· Sbe turu.ed do_~n thc radio ... 

~· f~e.plaGe 6he it1tf it1ti.ti.11e, Qj pw·po ~ by (t \0 pţl.r~e, . _ 
· Model; l'll drop by the Opera to get so~e tiel\-ets. 

I'll drQp by ţb,e Opinca. fof $omt t1ckets: 
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l) She came back to pick up the glasses. 
She came back ..• 

2) He ran across to get some matches. 
He ran across ••• 

~) Joe rushed in to hear the news. 
Joe rushed in ... 

F. Traiislate into Etiglish: 

Pattern 

1) Se înscrise pe listrL ca s~L-i facă. plăcere cumnatului său. 
2) Peter grăbi pasul ca s~L ajung~t acasă înainte de sosirea 

musafirilor. 
3) M-am sculat la cinci, ca să prind r~.săritul soarelui. 
4) Lucră toată noaptea, ca să termine compoziţia. 

I 
to-lnf. 

S +V+ (Complemen ta tion*) + ~o as+ to-Inf. 
m order + o-Inf. 
for+ Object 

- In the exercises above the to-infitiitive indicates 
the purpose of an action. All of them signal affir
mative purpose. 

-The subject of the main verb is the same as the sub
ject of the infinitive of purpose. 
He went to market because he wanted to liuv some 
vegetables. " 
becomes1 
He went to market to buy som.e vegetables. 

-Affinnative purpose when both the main verb and 
the to-infinitive are related to the same subject is 
exprcssed by: 
to-infinitive ... it is the most widel\' used in both 
fonnal and informal English. 

I so as + to.-Inf. l and ) in order + to-lnf. I are emphatic 
constructions 

that help strengthen the infinitive 0f purpose. 
11• order to îs more formal aud often used for em
pbasis, whereas so as + to-i.njiuitive is mostly con
fined to informal English. They are a much better 
choice when the infinitive is passive. , 
He went to the doctor so asfi1:s order to be examinet •. 

' · 

- For + object is sometimes used as an alternative 
to the infinitive of purpose. 
He rushed in for liis ltat. 

!2.. To-infinitive--$ Prepositfon Governing the Object of tne M aiH V efb. 

A. Demo.nstratum. 
Tomz Why clid y~u buy strawberries? 
1lf ary1 I bought strawberries to ma·ke jam wf th. 
Tom 1 Wb.at do yon usc tba.t drawer fod 
Joh1u I use it t0 keep odds and ends in. 

B. W'se it$ the response tl:e p111ases fn bl'acketsr 

1) Why d.oes he need a pen? (write witli) 
2) Why de> you warit a mat? (wipe my jeet eu) 
6) Why did you buy a bookcase? (keep my b{}oks in) 
t) Why did they build a cabin? (live ia) 

l'attern 

I s + V + o + to-Inf. + (O) + Prep. r 
- In the exercises above the infinitive of purpose îs followed by 

a preposition that govems the noun fun'.ctioning as object of the 
main verb. Though optional in ma.ny cases, the prepositio1i is 
often expresscd. 

- So as and, iu order + Lo-fojinitive are not used in this pattem. 

$. The Infinitive of Purpose fo Initial Pos-uion 

fPo make Mm leave I had to prcte.nd to ha,;e a splitting headacbe. 

A. Demonstratiou 

rromr We've got to get there by ten o'clock. 
joer In order to get thcrc hy ten o'clock we must catch an early 111b . 

il?omt I can't shakc off this cold. I've had it for long enough. 
!]oet To shake it off yon should stay in for a couple of d„ys. 
B. T!f se tlie infinitive of purposc i-n initi'al position. 
fFotnt John would like to write a novel. 
!] oei ••. you need talent and a lot of experîence. 
Pom! George is anxious to work on the night shift. 
jfoer ••• yon .;must get thc forem::m's pennission . 
iI'omt L:Jn-y i~; ::;e l. on urnking an experiment on thi s . 
;/oet WeJl , •• , you necd a srjccially eqnîpped lJ.boratory. 
îJ'cmt:' Paul îs tryin;; hai d to get their confidence. 
jjoet ••• he ought to be tolerant and sympathetic. 
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-, to-Inf./in mder + fo-Inf. + sentence I 
~ The infinitive of purpose occurs in initiu.l posii:ion when cmjJhasi-; 

is placed on what the subject must or shouJd do to achicve tlu.o 
pnrpose expressed by the to-infinitive or iii oi'dcr+tu-i1?ji<tilt';,'e. 

~. Negatîve Purposc 

~I wartt to fix it as fa:;t a.:=, I can so ~s not to miss Uie football m;;_tc~. 
- I decided to <lo it myself în un.Ier not to l)l)titcr him. 
A. Demonstrcitio1' 

Mike: Why is he staying at home? 
Terl: He is staying at home so as not to miss tfie concert, 
Mike: Why did he slow down? 
Ted: In order not to luwc im accidt11l. 

Mike.: Why d.id you keep quiet all through the cvenmg? 
Ted.• I kept quiet so as not to have an argument 'l.vith thenL 
Jltlike: Why didri.'t you tel! me straight out? 
rl'ed1 I didn't u• ortlet not to offe11ia y6u. 
Mike: Why a.re you walking so carefully? 
(]'e,d: I iim walking carefully sq as ttot t-0 get tlM p~int. (113 uzy Mttt, 

B. Add negative pu1'pose to t!te statement ()n Ute ltfti 

l 
miss the TV film 
catch (a) cold 

Hl9 stayt'lcl at home annoy Hilda 
get soaked 
get behind with his reading 

C. C!u:t~e tiie because~dause iu t!ie ?'esponse to negative putpose. 

{ 

Tont: I lay in the sun only two hours. 
Model! foM \Vhy? 

Tom: ~ecat.f;St I didn't want toget a touchof 5unsfroke, 
5o as nat to get a touch 0f sunstroke. 

1) Tom: ! left before the shov,r was ovcr. 
Joe: Why? 
Tom: Because I didn't want to miss the last bus. 

2) Tom! I walked as far as the becich yesterday morning, 
Joe: Did you tc1ke a swim? 

Tom: I didn't bccause I tlîdn't want to catch cold, 
5) Joe: Did you havc brea.kfa~ ; t this morning? 

Toin: Ko, I didn't because I didn't want tobe bte to work. 
<4) joc: You swervcd to the left. \Vhy? 

Tom: Becausc I didn't want to crash into thc van coming from 
the opposite direction. 

t) O:orM ! clrove ve-cy sfo<11!y a!1 L~e way d~~"~ b~r! . 

Joe1 Why? 
TomJ Because I didn't \Vant to have an accident, 

Patt~rn 

/~o a i::.~ I 
S +V + (C) + ( . 

1 
+ not + to-fof, 

"- rn orcier · i 

~Negativo Purpose w\ien tbo subject of thc infinitive g th::: "arne 
<is the subject o( the m;:iin verb is cxpre~;,td by: 

so as/in order + not + to-inf. 
not + to-inf. îs not impossible but is seldom u~ed, 

- I rrot 1tp early not to miss the bus. , . . .. 
'f'l

0 
, l . rlilt' c·1 11 b•' n-iven a 1wgat1ve rnfinitwe ~f }'illrposc \s _ , 1ouci l no - c. ~ b ' , f 

more \n;ely to occur whcn the preccding dause i::, af irmative, 

D. Translafe 1:nto En,glîsh l . 
"m JJlecat mai devreme, ca s~t nu p1er<l cOn;<,ertuL 

1. i'.l cl'' 
'2.) Se ţlnu :,trins de bară, c:a. f>~. nu G.a · a. , , . _, ... 
, 1 ;-. . le· "'" înt"-u- p·arte ~:i·mh-alta, ci s~ l\U mgheţe l.l~ fng. ''1) ncep11 s,,,, a r6 J - - • , .. . •• • + 

4~ ) P'L'" e·a încet cu grij::i, ca <>(i n~o trq;ea&t::a din 90nfl1 pe Eleanor. 
(. ' I( ' '- ' ..... 

;5) Am luat-o pe cărare, c<i . să m~ l~,e ~ă ta~w_,1. -·'- - . " . 
· f - t ·trupe- e 1· 4 Şd. \lU h~tir~îe pre-6) Echipa a muncit aproapo 8.Pi m 41t:;+ ·· , '• ·, , , · 

darea mărfii. 

Jl. Purposc Cfauscs . . 
I ·t "'"t 1< „ \'.•errkin"' 1w 5 11>' dock so (that) w~ tţţD loo~ ~t 1t. l. mus b'° c ' !:> . :J , . 't. a· 

k , " od·,, Hiat they woulcln t eve.n turn 011 t+i~ r.,_ 10 so Jt slruc mc cb u 

the noisc wouldn't put me off. 

,~ Demmistration 
f john closed the window &o as 11ot to sît in the d:ra,~gbt. , 
~ · '1, -d „1 ..; 11dow "r• tl•,·' '!11 My wouldn't sit ~n the lraugrd. I. John c .ose• ;. ie " ' • „, ·•-"" . . 

f r'·~1,, ·l rrot a taxi to get t11ere lJl time. \.IC 1<1H Co ' . . . - ' I' 

1 l''' t . ' d ,,0 t ,,, t".J'.; sY• (,'l•,11:\1 F' t' /1;. r co;cld r:ct tkerc w dmc. l :;.1cuar L · .,, "'''' '~ , „, ~ 

f ~ick lockc<l himsc;lf in in or d t'.'. r not to bc di. lurhed.~ . t . 

~ • • 1 <l h' , '1f 1· 11 in ol'ilM ({w.t 1tU one slzoulrJ, d·isturu him., 1 !\i ick locr~c 1111s~ " · · 

r 1. ~ d the wiridow to ··,et !·'.ome frcsh aîr. . om opene . . , e-, • f 1 • 

l , · · d •e ,vi 11dow ,-u lhcd j olm might get sonre. resr• ai-r. lom opono ,, " v 

{ 
·1·1· ,~ .,· wid niu"· the road to prcv~nt fur lh r acciden ... .. 

, 1 •. v re o I l 'd I on·' ·c--'1' 'l'hcy're' widenirtg th : rea :;o tuat urt111J.r ac~ e1tJ; !P . . " u ..,,„ . 
B Cha11·'c the second s,};1! t.:nci!- ·i'!?/1) a purposc clau.,;t~. . 
, ,; d •t. Ile spoke vcrv s1owly. H e ''mnted evcrybody to un(!ţ~rsb;;.nd. 
" „ 

0 
c; • J. . k _ '. • -,1ow1 v so that everybod y could 't.ma.ct'stanit. l1 e suo e ,, e1 ~ '· ' · J -

I) She stood µp. $he wa~ted us to sce hcr. 

:u 

- - • - - -4 • ~ I 
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2.) Tom had to baby-sit last nigb.t. He wanted Jane to go to the 
concert . 

B) I woke him up early. l didn~t want him to miss the train. 
4) He leaves the key ·under the mat. Ile wants J ames to find it. 
5) They slowed do\vn. Thcy wanted , Ifany to catch up with them. 

C. Complete the first part of the statements below rottli purpose clauses 
of yoiw own. 

Model: Why did you see hirn back home? 
I saw him back home so {that) he wouldn't gtt lcsl. 

1) \Vhy did you keep quiet? I kept quiet ••• 
2) Wlly did he buy two extra tickets? 

Re bought two ex.tra tickets ... 
e) Why did you keep him from walking tbrough the foresU 

I kept hi:m from walking through the forest • •• 
it) Why did Tom sneak out? 

Tom sneaked out .•• 

D. Adel purpose clauses to the followfogi 

1) They shored up the wall .•. 
2) Roy climbed into the trec ... 
3) She put the jar on the top shelf •• „ 
4) She blew out the candle ••• 

E. Translate into Englishi 
l) Am lăsat cartea pe masă, ca să o găsească Joan. 
2) Copiii fugiră care încotro, ca să. nu-i prindă vecinul. 
8) Vorbiră. in şoaptă, ca. s~t nu-i aud~L AH. 
-4) Am. făcut lumina mai mare, ca Martha să poată citi scrisoarea. 
5) L-am invitat şi pe Sam, ca să aibă tata cu cine sta de vorbă. 
6) Bătrînul se dădu in mturi, ca să nu-l loveaşcă macaraua. 
7) ally înch ise aparatul de raclio. ca Andy să lucreze în lin işte. 

Pa t"·t e r n 

-j· · \ +· (C) -+su (1\1at) + :-:? + . wi] 1 

I 
would 
can 
could 
should 
may 
might· 

b) S1 + V(C) + in order that + S2 + should } 
IUJV 
1night 

I + (not) + Inf. 

~- P~rpose dauses are introduccd by so/t11<tt aud lt• ord-ett< t'hat. Sa 
(that) is very common in both spoken a.no written Euglish. 
Tn infonnal Englisb. that is of ten Clro ped. J1i onter that is restrkted 

to formal English. 
- W·i'.ll tm'd, woulil + i1ifi1utivi; arc preforretl in informal ~nglish. 

Tbey functiou as auxfuaries though occă.sionnâ.l ly they relain tneir 
modal colouring (their volitional m.eaiuug); e.~. 
j oe promised not to recite ri.urSory rhyihes so ( tkizt) j 01tr•ifer 
woidd joitt tMm on th .ir dp. 
,i,rhere wotdd presumably indicate:; wiliingness 

- c;1itJ. and cCtztld + 'i1ifi1t/tiv~ 6ftcn paralicl wiU/wortld ·f. i-Hfi~~iti~c·. 
Their used, lowever, depends on coiilext, sin.ce hey kcep their 
basic ni.eanings (ability, C'.apacit r, possibili y). . 

- 8 lio-1ttd + foffaitiv~ (\ nd particub.dy nttty{lwigfit + inj. oecur u1. 
formal Eugllsh. Thcir oda\ implica1ion are lost uer -. 

- Sll'b1~1a a1\d 11iigfl.t f6llow botb a w .rb in a prcsent ten:>e and a v~f-b 
i.n a past tcnsc. 

- Purpose clauses are sometimes used ţnstead o{ the infirliti:'"e oi 
purp<)se. (When both verbs ai·c relâted to the same subjt"CL) e.g. 

{ 
iie iett in a hnrry to catch tlie bus. . 
He left in a llUiry so (tli:at) lw toulcl caiâi ilt

0

e bu.s. . 
} ; 

{
He sheltered u.nder a tree so as not to get wct througb. 
He shetteied unaer a tree so 1w wimt1l1~·t get wet tkt&itglt. 

2. For + Object +to-Infinitive a.s 1.w Alternative to AjfirmatiVe 'P.tirfn.1e 

Oaztses 
lle bi-ought Gary around forme to play d~i"ss witli. 

A. Demwnsiral!iou 

{ 
iii~ spal<e sl~wly s_6 {that) . evefyboây_ could tiiid~rsta11d. 

. He spoke lowly }or i.,"IJerybody to 'mNiersta;id. 

f She leave ._ the key tind r the mai so (that) lle ccu' Hn<l it. 
) She l eavcs the ·ey untier the mat .fo1 ]oh1i to j:-wl. 
Thev slowed down so (tliat) Tom could catcb up with tfa;m. 
Tlv::;, ~;;lo~vcd d(J\Vll jor Tâm to cciicfz. u~b wiÎh thJJn. 

B. U se for phrase fos!s1J.d of /nt1'posc~ claH.~es. 

1ii 01Zil: \Vhy did. you buy tlwt hi.story book? 

I bot!ght it so (tlutt) jokri cotiU i'iFad it. 
. I bought it jor ] ol;,;·i to reid. 

1) Why did yon borr.ow t lH~. r~'or. ~ :;, , , . . , 
I borrowed i.l so (tbat) iuy brnthcr wou:ld li$t0n 

I boiro\ved it ..• 

3 - Cd. 6ţ4 _;. Lb, engli:'ză el. a ~f"-8. 33 

_ __._ . - . . . -- . ' .,. ~ - 1 



2) \Vhy did she bring Arthur along? 
She brought him along so {tha.t) Bill couJd lheet him. 
She brougltt him along ... 

5) Di<l you sell your typewriter? 
No, I <lidn't. , I kept it so (that) John could use ît, 
No, I kcpt it. .. 

4) Why did he buy a bicycle? . 
He boughţ a bicycle so (that) Jack could use it. 
He bought it. .. 

C. Complete the following with for plirases of your own. 

l) She brought in the meaL .. 
2) He leavcs the important jobs •• „ 
3) She's written the Jetter ... 
4) He sharpcned the pencil ..• 
5) They sent the catalogue ..• 

Pattern 

.1 , „, . . <(a) zero {no obj.) 
S + V + (O) + for+ S- + to-lnl. + ) + (prep.) 

(b) object 
·----~~~~~~~~~~~~~~~~ 

--For+ object + to-inj. is used as an alternative to affirmatîve ' 
purpose clauses. That's why students should avoid using it in
stcad of a negative purpose clause. 
She hîd the book away so (that) John couldn't find it. 
is not replaceable by 
She hîd the book for John not to find. 

~ Equally the construction is not used when the maiu cl~use is 
negative. 
I didn't mention it for you to feel reassured. 
is incorrcct. 

-:-- If the object of the to-infinitive îs also the object of the main 
verb it îs normally omitted. 
*She bougllt the boolt for ] olm to 'read . 

- If the subject of the main clause becomes thc object of the to-in
finitive i t is not omissible. 
Thcy slowed down for John to catch up with them. 

III. Alternatives to Negative Purpose 
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1. :For Fear 

No one dares make the slightest noise for fear of disturbing him. 
I do 'vant to get them this afternoon for fear they might he sold 
out by tomorrow. 

' 

I 

•' 

,I 

li 

I 

A. D~momtration 

J
1
· He drove slowly so that the car wouldn't skid. 

He drove slowly for Jear tize car should skid. 

{ Joe didn't turn on the light so that she wouldn't wakc up. 
l Joe didn't turn on the light for jear she niight wake u p. 

{ 
I didn't tell him so (that) he wouldn't put the blame on me. 
I didn't tcll him for fear he would put the blame on me. 

B. Reshape the jollowittg : 

~Model: She put the vase away. She was afraid Mike would break it. 
She put the vase away for fear Mike s!wuld break it. 

1) He slipped mto his room. He was afraid Charles would catch· 
him. 

2) Helen tore up the letter. She was afraid Andy mîght read it, 
3) He stopped short. He was afraid Joe would trip him up. 
4) He didn't take the lift. He was afraid it would break down. 

Pattern 

/ should + Inf. · 
S1 + V + (C) + for fear (that) + S2 + "- ma r/migbt + Inf. 

' "- wîll/would + Inf. . 

- For fear is a negative conjunctive phrase and therefore is invari
ably followed by an affinnative verb. 

- That after for.fear is usually omitted. , 

- May and will occur afte;r a verbina present tense; may is, hm1' 
ever, rather infrequent. . 

- 11-f ig!J,t and should ar.e used regardless of whether the preceding verb 
is in a present or a past tense. 
He never sta.ys out late for fear she may/mighi/should ~et angry. 

-As with purpose dauses jor fear is equally use<l when the suhject 
of the subordinate dause îs the same as the subject of the main 
clause. 
He didn't reveal the secret for jear he miglit get foto trortbk 
In this latter case for fear + clause is of ten replaceJ. by for fear 

of+ v + ing: , . . 
He didn't reveal the secret for jear of gettwg mto tronble. 

_For jear may also introduce adverbial claus~s of. cause; it then 
is followed by any tense according to meanmg. lt can also be 
followed by an affim1ative or negative verb. 
He didn't turn on the light for jear she 111as 11,sleep. 
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î clîchit ' m ention ir fm .fe,a.,- ht'•l fiiil~d the exanL 
He rnshed back hornc /m· lear 1\tlary di cln 'i !:umr< the i: cm.J.sin 
woui<l b c coming . 

2.. lu Ca.se 

Veggy had a har<l time persuading the!'.n not t o sta. I/ too long in ca~~ 
I got hehincl with ·my work. 

:\. Dc.mmt.sfration 

f Shc took him to the bus stop so tTttti would1t't get lost. 

l She took hun to he bus stop for jear 1~8 s!io1~lilftn,igl1t get los~ . 
She took him to f.he b s s op in case l•e gof lost. 

B. Cka,1;,ge t!w stimttli gfren bduw hztrJ n~g:tt ivc purpo:,e da.uioel!' !idro· 
1foced by in casc. 

'Jiclo<lel: Why is he driving that slowly } 
(the front wheel might come off) . 

comes of(. 
He b drlving :slowly i1ţ cu,se lize front wheel( slwitld ~~nee ofj: 

m,ight t:ome of/ 

1) Why are you talking that softly ? 
(John might overhear the conversation.) 

2) Why does he want to chain up the dog ? 
(Larry might set him on the guests) . 

Ei) Why did you want tn put your typewriter awav ? 
(Bert might mess about with it), 

P3.ttern 

- Present "- ·r· '- ,:":Ir·· ~. 
- · Past / "-1>·· 

„ :." S1 ' V . 'C) . .1 • . c·" . , ~ T ·r t -i- m case -\- .Y + 
-, - may/might + Ini. 
- - should + Inf. 

- - As ln .Cast5 (oi1ly BE) is a negative conjunction it. is toUowed by
an affirma ti\•c verb. 

- l.1 i_v i · oc~asionally use \ h en the main v erb is rn a present t en ~:. 
·- Aligl1t ar.d shottld + l1rtfit~itivtJ . are used after :t verb în a present 

or ]n ;), past tense. 

- bi case ca.n also bc use<l when bot.h verl:~::. a.re n~la.ted to th e sank 
subject. 

Hi: (}:,!11 't ba ~11~ in the riv ·r s,'.J as tiot to get crr.u.gltl iri. ~' whirlpool. 
Ht: didn'i băthe în tbe river iH cei.se i'w got. t1l.1<-ghf. in a v.rhid1So6L 

~ - - . ' - __.__ - .... . 

~ In case used to introduce neg•3.tive ptiq)os'e dau.ses shotild not 
be confused with its condit.ional. mc~rning ( " - in the event of) 
namelv when it introduces clau~:es of factua.l con. l i cion. 
She tidied away the room în c.asc :li arlin droj1jJed fo . 

A •. Lest 

He told me to work hard so that I wouldn't fa.il tht: •:xam. 
.He told me to \•iork hard lest I shoult fail the exam. 

Patterns 

S1 +V+ (C) +lest+ S + sl10uld + Inf 

-Lest= so that ..• net is now archaic and sounds very formal. 

-As it carries 'a negative meaning i.hc fo1lowing verb .is affirrnati,it;_ 

- Lest may also be used when the subjcct of thc purpose c!:rnse 
is identical with the subject of the main da.use. 
:He ran all the w:ay to the station lest he shou,Id miss thtJ irat'.11„ 
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j. 

, 

Str"eam A Unn 2 

George ernard Shaw: The Devil's Disciple 
. Althottgh it WtlS called by Sltaw a "melo

drama", tliere are sigtţificant satirical and 
comic elements in t!iis play, wltich is set in the 
time oJ tlte Ântt'ncan W ar of Independence 
(177 5-17 83). The autlior mocks ai tlte hypo

crisy of the Puritlw society, as well as at tlie 
narrow-mindedness uf the British soldiers, 
wlto have come tu put down tlie American 
1'evolut-ion. 

Richard Dudgeon, 1'ebelling against tlie 
puritanism of his family, runs away and 
leads an irregular life,· he announces himself 
as the disciple of the devil . -Anthony Anderson, 
the minister of t/te.-town, wants to warn Richard 
that the Br·itish fotend to capture hi·m as a rebel. 
However, tlwy want Anderson too, knowing 
{hat he is a supporter of independence, and 

wken R-ic.nn1'd ·s fo Ms Tiou,se tltey come to arrest tTie ·mi~U,ster. RicTtară pre
Umds Tie is AiiJe1·so1i (wTio, ~>i tlw 11ie1wt;ime lta1l bee1i called away) atul is 
taken to b_e coiert-mar(iatltJd; he pe:r uades jud,ith (Anderson's wife) 11ot to 
tell Uiem his real i d<mtity. H is selj-sacrijice is a revelat·ion,. of his true /i1mut1ie 

nature. Wr.ile Richard is awaiting execution, Anderson turns up and saves ltim. 
Thc following .frn.g ment t'.s tlte court-11u1.1tial ·scene, witlt Al ajor Swindoii 

as pre.. "iden.t and Ge1ieral Burgoyne (u1iclmcmied "Gentlemanly jolmny" ) 
attending. 

No#ce the simplijied spelling oj'some words (one of G. B. Sliaw's initia~ 
tt'ves). • 

Act III 

Burgoyne: Oh, good morning, gentlemen. Sorry to disturb you, I am sure. 
Very good of you to spare us a few moments. 

Swi:ndo1i: Will you preside, sir? 

n cJ r g e ne r 11 ;i. r d h a w (I 5G- 1950) - outstanding Englisb drama.tist of Jrisb 
t>ri~lu. wi1111\11g lh Nobel Pri?. for lllcraturc în 192.S. Shaw is the author of S.l dr.una.s, most 
r lhem '\li,; l~Î n plllys", in which f'11e intclll!ctu I lll'l~Ument is rcinfon:ed by the :a.u thor'~ 
ornic: wit. Here are some of tbem: Mrs. WM„m's .PM(assio11 (18!H). 'l'ht DeuiJ's Disciflle 

( 11!97), Catsa„ ond CleojJtJlra (1898). Man 11n4 Supffma1J (1901), Major Ba„btJr.s (l90j), SIU'11 
j<Jan (IP23). 
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Burgoyne 

Swindon : 

Burgoyne: 
Sergeant: 
Swindon: 

Burgoyne 

judith: 

Swindon 
Richard 

Swindo11,; 
Richard: 

Burgoyne 

Richard! 

Swindon 
Bitrgoyne 

Swindo11 
Buigoyne: 

l?icluird: 
Swindo1i 
Richard: 
Swindotu 

(becoming additionally olisbed, lofty, sarca~ti.c, a~d urbane now 
hat he is în public): No, sir: I teel my own defic1enc1es_ too. keenly 

to pre~ume so far. Ii you will kindly allow me, 1 w11l sit h re. 
(He takes tbe chair at the end of the table .n~xt the ~oor and 
motions Swindon to the chair of state, wa1hng for hun to be 
seated before sitting down lţimself). 

(greatly annoyed): As you please. sir, I am onl y tryin~ to ~o 
my duty under exccssively trying circumstance::;. (He takr~s h1s 

place in the chair of state.) 

(Burgoyne sits down and begins to reaă a milita.1-y 
repOt't, „eflecting mi his desperate situation aiid Swin

don' s uselessness. Richal'd is brought in anJ Judith 

siands timiăly ne.t;r him.) 

(looking up and seeing J udi th): Who is tha t woman? 
Prisoner's wife, sir. 
(nervously): She begged me tu allow her to be present; and I 
thougbt- . 
(completing the sentence for him ironically): You thought . 1t 
would be a pleasure for her. Quite so, quite so. (Blandly) _G1ve 
the lady a chair; and make her thorougbly comfortable. 
Thank you, sir. (She sits down after an awestricken curtsy to 
Burgoyne, which he acknowledges by a dignifi~d bend of his 
head). 
(to Richard, sharply): Your name, sir? , 
(affable, but obstinate): Come: you don:t mean to ::-ay that you ve 
brought: me here without knowing who I am? 
As a matter of fonn, sir, give your name. 
As a matter of fonu, then, my name is Anthony Ai1derson, Pres-
byterian minister in this town. 
(interested): Indee<l! Pray, Mr. Anderson, what do you gentle
men bel ieve? 
I shall be happy to explain if time is allowed more. I cannot 
undertake to complete your conversion in less than a fortnight. 
(snubbing him): We are not bere to discuss your views. 
(with an elaborate bow to the unfortunate Swindon): I stand 
rebuked. 
(embarrassed): Oh, not you, I as -
Don't mcrition it. (To Richard, very po1itely) Any political views, 
Mr Anderson? 
I understand that that îs just what we are here to fin<l. out. 
(severely): Do you mean to deny that you are a rebel? 
I am an American, sir. 
What do you expect me to think of that speech, Mr Anderson? 
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Richard! I never eipect ;i: ·oldier to tbink:: sir. 
(Burgoyne is delighted,by this retort, which almost reconci h:: -'> him 
to the loss of America). 

Swindon (whitening with anger): I advise•you notto be insolent, prisoner-
Ricli,ard: You caut help yourself General. When you make up your mind, 

to l\ang a rt1a.n, you put yourself at a. disadvantage with him. · 
VV:.by sbould I be civil te you1 I may as , well be hat1ged for a 
sheep as a Iamb. 

Swind(m1 You ha ve no right to assume that the court ha.s made up iţs 
mind without a fair trial. And you will please not address me as 
General. I am Major Swindou. 

Richard; A thousand pp.rdon . I thought I had the honour of addressing 
Gentlcmanly Johnn . 
(S nsation amoug the officers. D1e sergeant bas a. narrow escape 
from a guffaw). 

Butgoyne (with .extreme suavity): I believe I am Gentlemanly Johnny, 
sir, at your service. My niore intimate fricnds call me General 
Burgoyne. , 
(Richard bows with per ect politeness). You will understand~ 
sir, I bope, since you seem tobe a gentlenian and a man of some 
spirit in spitc of your calling, that if we should have the misfor
tune to hang you, we shall do so as a mere lnatter of politica.I 
necessity a.nd military dut , witho\lt any personal iU-feeling. 

Rithardr Oh, quite so. That makes all tbe differcnce in the world, of course. 
(They all smile in spite of themselves ; and some of the younger 
9fficers burst out laughing). 

ffuditlu (her dread and horror deepening at every one of these jests and 
complimeuts): How can you? 

Rwl1itrd1 You promised tobe silent. 
BurgoyHe (to J udith, with studied courtesy): Belie e me, fadain, your 

hu band is placil~g us under tbe grea.test obligation by tak:ing 
this very dlsagreeable business in thc spirit o a gentleman. Ser-

• geant: give Mr. Anderson a chair. (The sergeant does so. Richard 
sit.s do\v11.) Now, Major S\~indon: we are wai1.ing for you. 

Swi11dh1H You are aware, I presum" lr. Anderson, of your obligations as 
a subject of Ilis 1 ajesty King George thc Thii'd. 

Ric!iard1 I am aware, sir, that His llifo.jcsty King George the Third is 

Swindo1i,· 
Riehard 

abou,t to hang me because I object to Lord North's robbing mc. 
That is a treasonable speech, ~;ir. 
(briefly): Yes. I meant it to be. 

Burgoyue (strongly disapproving thi s line of defence, b11t still polite): 
Dont you think, tr. \uderso11, that thi s îs rather - if yol.l 1,rj J 
excuse thc word - a vulgar li11e to take? Wb.y should you cry 
out robbery beca.use of a stamp duly and a tea duty a:od so forth r 
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After all, it is the eşs~nce of 
vour position aş a gffitleman 
fuat you pay with a gqod 

-ace. 
It is not thc money, General. 
But to be swindled by a pig
headed lunatic lUce King 
George -

wfmdon (scandalizell): Chu.t, '.'.iir ~ 
S!ilcnce ! 
{in stentorian i<?nes, grcatly 
iliocked): Silencc ! 

Bm-g°oyn.r (undistnrbed): Ah, that is 
' anotber point of view. 3'Iy 

·nosition does not allow of 
~TI'' ~oino into that, exi;:cpt 

) b b .. 

in private. Dut (shruggmg 

A 1776 c.i.rtoon representing thc members of 
Uw, Britillh Govemmcnt: killing the Golden 

his shoulders) of course, 
Mr. Anderson, if you are 
detem1ined to be hang~. 
ther~ is nothing more to be 
saicl. An unusual taste I bow
ever (with a final ~hrug)-! 

Burgoyne 

juJ#]t, 
Richaril 

Goose, America. Sun'.ndon (to Burgoyne): SbaU w·e 
l!all witnesses? 

What lieed is there of witnesses? If foe towi;ispeople h~e had 
listencd to me, yon wou1d havc found the_ streqts barncaded 
and i.he people in arms to hold the to\vn agamst you to the last 

~~~~rely): Wel, ~ir, we shaU teach you ::m<l ~our townspeople :a 
lessou they will not forget. Hav you anything more .to sa) _? 
I think you 'might bave the decency o treat ~e Ma ~nsoner of 
war, and shoot me like a man in. tead of hangrnf{ me !~ke a ~~· 
(sympithetically): Now therc, Mr. Anderson yon talk 11kc a .c1.v1-
lian if you will excuse my saying so. f we make . ~u up a fmng 

·t hat will happen? Half of them will miss· you: th~ rest 
p~t y, wl f the bus1·n„ s aud leave you to thc offlce~··s w11l ma te a mess o ·· " · · . 
pistol. Whereas we can ha11g you in a perfectly worim:~mhkc and 

bl way. (KindJ.u). Let me persuade you to be hangcd, ":Ir. agreea e J 

Anderson? 
(sick with horro ) : {y God t , "' • 
(to Juclith): Your promisei (to Burgoyne) Thank you, Gcn„ra\. 
that view of the case did not occnr 1·0 me before. o obliac :ou, 
I withdra\v" my objection to he rope. Hang m~. y alţ n:.can.s. 
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BnrgrJ'yne 
Ri'.cfiard: 

(smoothly): VVill 12 o'clock suit you, Mr. Anderson? 
I shall bc at your disposal then, General, 

Burgoyne (rising) : Nothing more to be said, gentlemen. (They all rise) . 
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I Vocabulary Notes 

1. A n!hony [1<ent:mi.] !1.ypocrisy [hi 1p::ikr0s(] 

barricad al [bceri 1keidid] fudith [ 1d3u:diO] 
Rurgoyne f: 1b8:g::..inJ rebel (n.) [ 1rebl] 
rourf-rnartiat [1 lo: t 1ma:Jl' la rebel [ri 1belJ 
di:ffrirnry [di 1fiJnsi :1 se1'.r;r:imt [ 1sa:d:wl1 
discijJlt: [di 1sai prj S!mw [J:J:J 
Dudr;cnn [1clMI ;;n1 thornttglily [1BArali] 

2. to acknmolrdgr ---= (kcr.~) to exprcss ·thanks for; c.g .. The 

a<eJestrirken l 1::i: .sl ri'\m 1 
'·' ' .; 

blandly ('bhendli] 

bow Dban] 

calling ['b:1iu) 
ch1d [tJAt] 

ă11ty r 1dju:tiJ 

gentlemanly 
C1d3ent]m;}n1iJ 

gujjaw [gA 1b:J 
}est [d3est] 
lc.cenly [1ki:nliJ 

'mini:ster ( 1minist;:iJ 

sjJcal1er acl.:uowledged i11r . .J olmson's serw 

icn; Io th.r- lmwn.. 
= polilc~ <rncl frir.ndly: r.g. · a man affablf. 

Io cvcrybody 

= 0 strnck with a feeling of respect com
bined ·with foar; e.g. They wrrc awe
strfrl~en b.v /t1:s solemn words. 

= (adv.) gcntly, politely; e.g. Thc old man 
answercd ]Jlandly to that impulsive Jctlow. 

= (n.) bendiog of the head or body as 
a sign of respect (do not mistake if for ' 
bow [bau] ""~ Rom. arc.) I e.g" He made 
Ms bow to ilte company and le/t the room. 
The verb is to bow; e.g. The ambassador 
bowed low to the queen. 

= occupation, profession 
~"= (interjection expressing impatience 

Ront. ei ! CJ.h ! ţţ !) 
= tax demanded by the goverm11:-mt; e.g . 

stam.jJ didy (Rom . taxa timbrului) 
= ' feeling or behaving Jike a g·entlernan; e.g. 

Ii would /im!c ber:.n 1tiorc genttemrmly io 
sa y nothZ:np,. 

== noisy laugh 
"= joke; e.g. to sj>ea/,~ 1:n .fes! 
:= (here) sharply 

=: (herc) Christian priesl; or clergymau, e;,-; p. 
one in the Presbyterian [ 1 prez bi 1ticl1"i;mJ 
church. 

to snub rsn11.b] 

stentorlan [sten 1b:rfanJ 
to swindle ('swindl] 

tryt'.11.g [1trafro] 

tn undcrtahe 
( 1Ancfo 1teik] 

wor 11111 anlike 
( 

1 w;:i:km~n laikJ 

p1:g-lzcadd l I_ 1-] 

to slm.f.g 01ie's sltoulders 

I stand rebuked . 
Cri'bju:ktJ 

li Word Study 

=to treat with cold behaviour or c~n~ 

tempt ; e.g" Vie were alt snubbed by thai 
eteri?,. 

= (adj.) (of a voice) loud and strong. 
= to cheat; to get money by cheating e.g. 

That man has sw1'.ndled a. large sum o}' 

money out of us. 
= (a<li .) whic1~ causcs exhaustion or strain; 

iN~m. dificil, chinuitor) c.g. This has 
heen quite a trying winter, /?.:;iw't 1t? 

. ~;:; to make on.eself rcsponsi blc for; to 

. promise ; c.g. Can \ 'Ol! ;111data!:c tliat -it 

will profit us? 
= (adj.) characteristic oJ a go(:d . workrnan; 

e.g. Th.is jurnitttre has hem 11/({de in a 
workmanWw manner. 

'='' number of soldicrs ordercd io carry out 
a, rnilitary execution (Rom. pluion de 
execuţie) 

= stubborn, obstinate 
= to lift the shoulders slightly (to .show 

indiff ren e, doubt, etc.) 
= I accept the reproach. 

In the literary fragment the phrasal verb to look 1;f.p Î$ used with the 

meaning to raise one's eyes: 
Burgoyne (looking up and seeing Judith) ... 
Here are other meanings of this phrasal verb: . . . . 
_ I've looked up that word but I haven't found it (m the-c11ctwnary) 

(to search, for a woril in the dictfon,ary, etc.) . . ? 

_ Why didn't you look him 1tfJ when yon were m Lond.on. (to i•isit, 

to call an) 
- We: all looked up to him as the beSt of US. 

(i.o respect) 
;Translate the examftlcs 1'.nto Romanian I 

111 V ocabulary Practice 
1. Find worhs 1:n thc fragm.cm'. Tfiăt mea11: 

tiring; quick and witty answer; resentment, grndgc; madman: pro-

fossion. 
2. Ffrid words in the fragment that are opposite to these: . . . 

rude; to treat respectfully; to admit; displeased; lackmg m sk1lL 
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IV 

&. Clzq.QSţ fr?tn w1tt_ong tJte.c;e nu:anm.gs of t/Je jotlmving, tl>e. . <me tJu~t 
fits tft.e c01,1text: 

to acfl'J1qwls4ge mea.ns here: 
a) to coii.fes$ 
b) to announce he rcceipt of 
) to thank for 

to OCC1f.r means here i 
n) ti;> coiµe inţo (sb.'s tn!n~i) 
b) o bappen ' 
c) to exist 
to s-it,it means here: 
a) to bc com·~nient to 
1J) to 1001 well · 
c) to make fi 

. 4. r;onz.plete tlte foll-<?wi-r1g senf.Mc s, w;in o wonls 'rom tize t~·~ j: . 
m.an.t: o .. 1• . '"''erary 1ag. 

Wc c~'t .. '. he tim for :-i holiday at present. 
i?e pohce w1ll s1u·cl~ find ont :vho.ha.s. . . him out of his m<?ney. 
Whc; l~wyer has . · • o Io S3 \ "C hb client from imprisonment, 

c mus~ c~eau thc room ... ly or tonight's pai:ty. 
I. .. he 1s of Creek origin, am I right? 
Ronald said it half in ..• , half fa C'<trnest. 
You ~ e ma de a ... of your job, you'll have to account for it l 

5. A~z.sw~r tl1e fo?lQif)f/tg g11aseit>ns, 1tsing tlie verb to Iook up i'fi you~· e" 
te?ices: . ' s ,z„ 

What is the meaning of that English word? 
Is he indeed a man worthy of your respect? 
l s shc so shy .i,ndeed? · 
Ha e you seen Harold, fately? 

6. Traţtslate m to E1-tglisli, usitig some of tl~e words Vii, tli.p. litt:trar'IJ 'rag 
me11f: .r J' -

Stătea .în faţa ~şii, nemd1·tlm4id şrt intre, ci:ncl auzi deodată W spa-
tele Ju1 puternice hohQtc de ds. · ' 
J:>~ · n ele curtoazie, s-a înclina t în faţa ei. 

R1.ch~rd_ ar fi ~ost s~îuzurat dacă Anderson n-ar fi apămt Ia t~p. 
Ob e~ că. d~ c1 tva timp ne tratezi pe toţi de sus. 
~ cm~. ţ1-<\J l\lat s.arcina de a-i coµi.ple a educatia ? . 
Ică_ră mc~ ~ -urmă de resent iment, trebu\e să-ţi sp~ că soh1ţia ta nu 
era potnv1tă pentn1 acea situaţie. · 

Co-mp.r~lt,e1isz'o11, Qiiesf!i011,s 
1. F1i,u/. tl1ree stat-emen,ts that afe not tn.te: 

l) ·~e. British officers believe that ru~b~d Du~"eo . th .t • 
ID}D.lster. ' ~ n lS e <?Wn s 

2) Maj()r Swindou, a very polite -ruan, is nicknamed "Gentlemanly 
Johnny". 

3) Anderson's wifo laţow· thc prisoner-'s truc id~~tity. 
4) The British army îs on the ţ>oint of -winning a decisiv~ [di15\lisiv) 

victory. 
5) General Burgoyne appreciates Major Swirdon's intelligence. 

2. Ans141er the foUowing q1iesf.ions: 

\Vhy is General Burgoyne rathrr sccptical about this trial? 
\Nhat is Richard's attitude in front of the court-martial? 
What does Richard mean by his words "you put yourself at a disad-
vantage with him?" _ 
Whatj does Bmgoyne mean to say by "in spite of your calling"? 
Why does Richard remi.nd J udilh of her promise? 
\Vhat have tbe Americans rebelled against? 
\Vh<!.t îs Burgoync's idea about h~s o"'n ·anny? 

V Lit~rary Amilysis _atzd Discussio-n 

1. The play may be described a a mclodr-'u.ma : after exciting -a.dven
ture , good preva~ls over evil and the hero is rescued [1reskju:d] the 
las minu e. However, melodrama blends wi th satiri.cal com~)': 
the court martial scene is an example in point. 
The main sources of humour are here the farcical' situation and the 
characters' peculiarities ['pikju:li1reritiz]. 

a} Def·i.tie tl:e maiti comic elenit'Jtt of this si'tuational moment. Remember 
that most frcquently, the comic lies in a discrepancy[clis1 krep~nsi] 
(a contrast) between wbat the audience (or the readers) know and 
wbat some of the caracters believe tobe the truth. 

b) A -re tl:ere a1iy otlt.er f1tmiy 111-iswrulerslatklfogs an1l reversals (ii'v~:slz] 
(Thlnk of Burgoy11e' s rank and tbe role, he assumes during tbe 
trial i of Rich<u:d's paradoxical attitude towards bis own death, 
etc.) 

c) ln po1'1~t of lmm.Oltr of character, define General I!mgoym;'s comio 
ţiecuUarities (Tht'.-iik of his nicknan:~). Speaktlien of Ma.fw Swin
don's role as a ridic1Jlous character. 

2. the comic 'element is, however, only a component of the charaders' 
personalit~e . . Define them, as hey are revealed by this scene : 

a) Speak about Richard's paraăoxical chriracter, abo·ut his Md-den 
lvtwia11e feeli1igs. 

b) Clloose /rom, amtnr,g t}u; jollowi1ig adjectives tl1e ones iliat chd.fac
te.rize Getieral Bmgoyne, .A1ajor windtm, or bofh of them: 
so.ldierly, dull-witted, cynical, arcastic, witty, obedient, thick
headed, polished, rough, crnel, funny. 
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&. What are tke targets of tke author's satiridaz attitude in this scene? 
·{Consider thc woufd-be legality [li :1greliti] of the trial, Swindon's 
character, etc .) . 

Speak about tlle attitude of this British writer towards t!&e American 
re<iolution . 

4. Speak about G. B. Shaw/s brilliant and wit(y style, supplying examples. 
Point aut the words ·which S haw spelled in a sirnplified manner. 

VI W riting A ssignments 

1. ';Vrite a surnmary· of this episode; do not use more than 150 words. 
2. Analyse thc hnmour aud thc paradox of the characters in the frag

ment frorn "The Devil's Disciple" . 

3. Write a paper analysing comparatÎ\'ely the sources of humour and 
the satirica! targets in this ~cene and in the electoral meeting scene 
from "O scrisoare pierdută" by I. L. Caragiale, 

VII Reading Assir;nment 

Rearl il1e follmvt'.ng fr(lr.;mcnt frmn E. L(' r;ouis aud I„ Carmrwiari's 
"History of English Li lcrcthl!"e", ffrst witho1d 'lts ?:ng u 1hctionarv : 
" ... Shaw had a p crsornd temperament. H(' pr:i ~se :o :::ed to 01c l~i !::hest 
degree inventiveness , wit, humour. }l e knew admirably J1ow to ani,1~mte 
ideas, make them live, an<l rnosi of all, howto set them up one against 
another, and conclud an intellect:ual df'ba t<~ . 

( ... ) Shaw has popularized the satire of all values, by throwîng upon 
it the light of plain irresistible comedy . Such was the need of his individual 
genius; such, agaiu. wa · the optics of the medium ··-··· the drama ···- which 
he chose for his own. Th c boldcst onthrcaks of i.nl ellit;encc had alwavs, in 
England, found acceptance through a pretcnded lightne:;: s of I Ullf'." (pp. 1309-- · 
1310). 

Supple1nenta1:v Reading 

C(:orge Jkrnard Shaw, Thoughts, aphorisms, paradoxes 

1. Vvonv:n havc. to nnlcarn 1.11e fabc c:ood manurrs of their slavery bcfore 
they acguirc ~he g~~nuinc Rood irnrnner:-- of their frer~dom. 

(You. Never Cmi Tell) 

2. POTHINCS: ( Bilterly) ls ·it possible that Caesar, the conqueror 'of the 
world, has time to occupy himself with such a lrifle as our taxes? 
CAESAR: My fricnd, taxes are the thief business of a conqueror of the 
world. 

(Caesar and Cleopatra) 
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3. Rome, that has achieved greatness only to learn how greatness destroys 
nations of men who are not great l 

(Caesar a1~d Cleopatra ) 

4. The philanthropist is a parasite on miscry. 
(Man. and Superman) 

5. I sing nat arms and the hero, b ut the philosophic 1nan : h_c ~·bo se~ks 
in contemplation to di cover the innet ~vill l ~he '~orld, m 10~enti~n 
to dis ·ov r the u1cans of fulfilling that Wlll, and m a hon to tlo h.1t will 
by the so-discovered means. (Jf all other sorts of mcn I declare myself 

tired. 
(Man and Supennan) 

6. Undershaft : "You have learned something. That always feds at first as 
if you have lost somcthing". · 

(11fojor Barbara) 

7 U d haft . "You see mv dear, it is only the big men who can be treated . n ers . • - . . B b ) 
l "ld „ (Ma;or ar ara as c 11 ren . 

s. Any fool can save money: it takcs a wise man to spcnd it. 
( Posthumous) 

Vocabulary 

1. Cleopatra [kfa"i 1pa:tr;:ij 
parasite ( 1 p~rdsait] 

2. to wilea.rn [An 1fa:n] 
3. Major Barbara 

[ 1ba:br<>] 

pki:tanthropist [1fil;:enOr0pist] 
Undcrshc~ft . [1AndaJa:ft] 

= to get rid of (ideas, habits, etq 
= the title of a play by Shaw, in which the 

heroine îs a major in the Salvation Army 
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Sir-eam 8 

The Impact of Computers on Engineering 
A New Partnerskip . •. 

1. T~Jmology, which ,is largely the en.d result of scicntific and engin~ering 
effort, is inore responsible than anything else for the prosperity that much 
of our wotld enjoys. And we must give credit to the engineers through thc 
ccnturies fo~ their many amazing ac~omplishments which have advanced 
dvilization - all with a combination of the simplest tools, trial-and-ertor 
techniques, aud back-breaking labour. 

2. However, the engineer now has a new tocl - the electronic digital com* 
puter - and its poteµtial stuns the irnagination. 

G. The most important element in making the computer useful is the technique 
of putting information into it and getting derivative infonnaticm out again. 
'This is done now with a new development called computer time-sharing. 

In many laboratories and 
offi<~es engineers have compu
ter termiilals at their sidc, 
much the same as their tele
phones. They are talking to 
computers, asking questions, 
getting answers- în mathe
matical tenns or numbers or 
even in pfain English, if they 
wish. And this is when com
putcr;s really become valuable 
-when they are in partnershi p 
With pcople. 
... in the Age of Elcctronics 

4. TI1e massivc cornputational 
ability of the computer has 
been harnesscd in vîrtuaUy 
cvrry field of engineering 
ovcr the past decade or so~ 

The design of jet aircraft engi
nes providcs an excellent 
example. Thc development of 
these engines spanned .the 
s""me time pt>riod as the <leve-

Computer size reduction from vacuum tube (frft) 
to tran.sistors (right) :i.nd finally to micreelectrouio 

cixcUits (c.enJn). 

lopment of comp1,iters, and mapy engineering computer applications 
\vere 'originated to meet the rcquirernents of jet engine design. 

5. Anothcr important aspect is the use of the computer to simulate and 
reptescnt many different alternate systems in rapid sequcnce în order to 
find the opţimum solution. this aJlows the engineer to evaluc;i.te a broader 
spa1i of design as well as design approaches and, consequently, to design 
products whose overall performance will be superior. The design of 
almost any equ~p:ment or system c~m be simulated o,n the computer, 
,~hether it is an entire electric power system, a centrifugal phase separator 
for a nuclear reactor, or an electro-slag remelting system for a foundry. 

6. Compvtcr graphics îs another important enginecring tool and also a rela
tiv~ly new onc. In this appro~ch the engineer draws a few key design 
curves, and the computer will describe a surface to fit thc curves and 
display the shape of thc objcct on the screen. The information în the com
puter can also be used to automatically draw the shapc on :papcr to any 
scale or even to carve a scale model of the product in soft plastic. 

7. Finally; industrial. process conţrol is an area where the computer has 
enabled the engineer to achieve remarkable · progress. Computer systems 
can be used to control entire industrial processes, such as the rolling of 
steel strips from the furnaces through the finishing stands. In electric 
power generation, computers are used to control the startup, shutdown 
and complete operation of huge turbiries \vhile continuously monitoring 
up to a thousand scan points for possibţe alarms. In metal-working, huge 
machine tools are operated by a special type of computer system called 
nmnerical control. Another advC1.ntage is the manufacture of parts .that 
could not be madc at all by a human being using conventional tbols -
particqlarly in ţhe aerospace ·industry. To machine some precision parts 
manually would require simultaneous coordination of severa! hands from 
a single brain. 

8. The engineer·now has at his side the most sophisticated and productive tool 
yet- ~ highly complicated piece of electronic cirrnitry. When the en
gineer puts the computer to work, it can extend hls capabilities by stor
ing and assimilatiifg vast amounts of useful and accurate information, 
permitting him to spend a greatcr proportion of his time on innovatiori 
and creative cngineering. 

l V oca'bul.ary 

1.- aerosj1ace [1e;:irdspeigj 
alternate [:d 1fa:nit] 
to evaluate ['i 1V[t'lj ueit_! 
jargon [1d3a:g;mj 
optimum ['::iptim;:Jmj 

2, acct»ttplishment 
~a 1bmpliJmentrn 

From The W orld of the Engineer 

jJliase [feiz] · 
prnsperity [pr::>s 1periti] 
to simulate [1simjuleit] 
so_pkisticated [ s<:> 1fistikeitid] 
l1wbine ['fa:bin] 
= aclµevement 
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to carve (ka:v] 

circuitry [1s;}:kitri] 

computationat 
C1bmpju 1teiJnlJ 

credit [ 1 kred i t J 

fo1mdry [1faundri] 

= to form, to produce by cutting (a Jna
terial such as wood or stone) to carN 
a stat1tte out of wood; to carne one's ini
fî"als on a tree tru.nk 

=electric or electronic circuits collectively 
as in a device 

= connected with of characteristic of com
putation (calculation) 

= honour, approval, that comes to a person, 
because of what he is or does: TIM worl~ 
does yo11 credit. li e 1:s clevcrcr th.,m I gave 
li.im credit /or. 

=place where metal or glass is mdted and 
moulded 

=to a great extent: His succcss was 
largely due to luck 

ove.ral{. r,. 1;:iuv"'.".·l] 1· 1 a· th" • "'"' oe-~, ne u mg every mg: containing all: 
Coal burns at an. overnll r//iciency o)' only 
18 percent 

partnershi'.p [1pa:tn;}JipJ = the state or condition of being a partner; 
two or more people joined in an activity 
(profession) · 

plain [plein] = easy to see, hear, or understand : plain 
English; T/z.e meaning is qm"te plai10 . 

to remelt [1ri: 1meltJ = to melt again 

rolling ( 1 r~uliu] 

slag [sl~g] 

span [sp~nJ 

to store [st:i:] 

to stun [stAnJ 

terminal [ 1 t~:minl] 

\ 

= the process of passing ingots of metal 
between rolls to give them a certain 
thickness or form 

= waste matter remaining when metal has 
bcen extracted from one 

= thc extent to which or the limits between 
which variatio1~ is possible 

= (in data processing) to . retain (data) 
in a memory unit : A Mst amo1tnt of 
i1~forniation was stored in thi computer's 
memory. 

'= to astonish, to amaze 

= point of connexion, in an electric circuit 

; . back-breaking 
jet a.ircrajt 

to .med (requirements) · 

much the sarne 

or so 

shutdown 
startup 
frial-and-error 

U Strnctiire Practice 

= exhausting, demanding great effort 
= aircraft propelkd hy oiw or more jet 

cngines 
= to satisfy (requirements, 1nceds, demands) 

H az;c ·wc enough moiu;y with us. to mee# 
alt the expenses? 

= ahout thc same : Tlte patient's condition 
, i8 much th.e samc. 

= about; more or less ~ I' d like to lzave 
twent;1 or so" 

= to stop operating 
= to begin operating 
= experimcntation or investigation in which 

various methods or means are tried and 
faulty ones eliminate<;l 

L In nouns nnd acljcdives the ending -nte is prononnced [-it], e.g. esti
maie, alternate. ln vcrbs -ate is pronmmccd [eit], e.g. to ex#mate 
[ 1estimci(l, to a!.terHatf'. [?J:/t;cineHJ. Su.j1f1/.y sirnilar '}Jafrs of adjecti1Jes 
(1unms) and verbs 1·n ··aTc. 

2. The suffix ··ry (-ery) denotcs: a) occupatîon, b) state or condition, 
c) branch of science, d) prodnds or thc place wh re they are prod
uced, c) things collectively, f) ond 1ct. Under wlvich of tlie headings 
wou!d tlie foltowing words fqll; d1emistry, pottery, poultry, machin~ 
cry, slavery, dairy, circnitrv, foolcry, bakcry, forcstry. 

5. Pair thc f oltowing words w1:t1i thc appropriatc definit ion: 
a) braverv .I. the occupation or industry of catching fish 
b) fou.ndry 2. precious stones, ornamcnts, etc. · 
c) draj!i:ry :t science of the propcrtiP-s and relations of lines, 

angles, surfaces, and solids 
d) peasantry 4. a placewhercarticics inmetalarecastinmoulds 
<~) fislwry 5. a place where materials for dothes, etc. are sold 
f) r;eomelry 6. the peasants of a country (as a class} 
~) jewelry 7 . conrage. . 

4. Forrn verbs adding variam prcfixe.c; tn i'he ronls: „serihe, -press, -pose, 
-tract, -pro e, e.g. dcscribe, expr~ss, imposc, ab. lract, improvc. 
ThetJr su.ppliy nouns corresponding to the verbs you /Jave f oimd. In most 
cases Rornanian equivalents will be of help. 

5. To understand the structure of an English sentence we need to know 
what goes wilh whal, what words are to be grouped witb a noun as 
dete1miners aud/or modifiers. Words modifying a noun may pre
cede and/or follow it i the resuit is of ten a lengthy noun phrase, 
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' ·whţyh may cause <lifficulty to the transl:n:or. a) !Jete„·mh1e; th.::: 
h..tlldword i1i tlte follow·fog nou.n /Jhrase,s and trastate ikem. 
~ many enginneriug computer applications : 
·-· the massivc computatîonal ability of the comnuter: 
.„-. a human being using convention;l tools ~ · . 
-~„ an eiectro-slag· remelting svstem for a foundrv. 
b) ldcnti.fy s·imilai· phrascs w;zsisting of four or 1;;.orţi cle11wnts iE tize. 

text. 
6. Divide tlu: senten.ce into tz~o part::; t.md state tkM:i' sy11.tactfr function; 

The most imp.ortant. element in .making the computer useful is the: 
tedmiquc of putting information into ii and getting derivative 
infonnation out again. 
Dctei·m-ine !he headword in tlu~ two noun··jJhra scs mut exf;lai>1· lr.o'l'J 2'.f. 

is nwdificd. Trans!ate Uie sentcnce . 
7~ Pici~ aut lteywords .from. pamgraphs 8 uu1.b/i'ng )'Oi1 to reprod'uce the 

paragraph onilly or in writing. 
8. Sz1pply hti7.dlines for each parag1'ap!I. 

lll Co111.pYdiensi'.on Qm~stfons 

L Na-inc 1m.e ( some) s1:·m.plt: tool. (s) that ltef.j;ed to case mcm's bra.ck·· 
breaking labour in carly timcs. 

2. Expla,i'.11. what you widerstand by { c o ·m p ·n t e. r j t 1: m- (; s-s h a t' ,;· ·i~ .f!. 
5. Wl;at arc tl1,e tec!1n-icat tcrms for t a l ,? i n g t o c o tn fi u l e. f ,; ! 

Refer to the dia gram showing tlie main un#s of a computer. 
4. Explai>n. ~·n simple term.s what 1-n as s 1: v e 1.: o m p 11 ta t {o ~r ci 

a b i l i t y stands .for! · 
5. lI!hat arc ihc mm'.n l!S1.~s of cornf.1u.tcrs in. e;1.gi ;1 ecring ,:i.ffordin ;; fo t/i e. 

~~? -

IY . ·1 f:,Plying llie R.eading 

. . Prior iechnology developments have made 'it possible for mankind 
to harness energy. Now we are in. â.n age where the handling oi 
iniormation becomes of utmost importancc. ·wc rder to the sieam 
age and the electrical a.ge, and we are now entering an era which 
we think oi <1s the comj•ufor age or the d ec!ron·i,;s age, but more hroadlv 
as t11e age of information. · 

Com1n.:.nt on the sign~ficancc ol ti'te tcnn.s ·rn boid tyj;e. mut sta.te i f anti 
ho·w tf;ey may be con„•i.ectcd with the foltowin<~ f1.ames or „:m-;,cepts.: a ) · B,~JI , 
Faraday, Newton, S(wery, R'utJu:rforr?.. · 

l.i) Algol, asscml1ly, line, battery, dat ,?- f!tocessing. i:mtustri'affra!frrl) 
/:mowJ.edge cxptosion, internat comiJ1~sti1m enginf , '?rc~ss media, w~ecin)-
~·~i.z·ation, sj)(tt:t tuwe!, vac~utm tubes.,. 

2. C91r.merit on tltc foUowing defi·wi#o·n of electr0tiir::s, dez1elop it ~f' (>'0".4 

tldnk it necessary c;nd ilhistrate 1'.l: witk prn.~Ucal e~(amples ; Electro~~ 
ies is cousţdered the science and technology which dcals pri.marily 
with the SlJpplemcnting of man's senses and brain power by devices 
w}lich collect and process infonnation, transmit it t<? the poipt needed 
and ·there either control macl~ines or present the processed infor
mati.on to human beings for their direţ:t usc. 

3; Onc of the C'("Ucial problems emerging with th~ knowledge exp1osi.om 
the a%imila.tion a.1yi manipulation of information. 

a) Wha:t prcs!'.nt system of organi::ing the hnawledge of niankind i:s known 

to yo1i? 
b) n ltat ls decimal classification? H you h , e ncver heard the tcrm, 

coosult your scho l librarian, or m1 enc_ clopedia ancl find ou\. 
c) Wlial Ubrary systcm do you. tl111:nla wo1dd be of maxi mu11ti Hse? 

(e.g. inf<mnation stored în books , on tapcs, qiicrofihns, in computer 
memory). D1' 1 ou- thfak t-ime- har,ifig a possible sok~Uon for 
the orga.ni.zati'ort of libra„1-ies? Ima;;inc a library in tbe computer 
age! 

V Topics for Oral aml î·Frittcn Comf1osition 

1. The co1t.pl·ing of man mui. machinc ihroughout tlie a.ges. 
In dealing with this subject, you might consider one of the follow
ing approaches: 

a) (history) stone, w11eel, engine, computer as symbols of technolog
ical periods; compare duration; developments; cart-wheel, potter's 
wheel., spinning-whcel, mill-wheel, clocks; steam-engine, diesel engine, 
electric motor; jet cngine, rocket.. 

b) (l,Jionics) r'nachines - extension of man's hancl, muscles, pb.ysical 
strength, scnses, mcmory, brain. 

c) (ecology) man's changing enviTonment; citics (urbanization), fac
torics (roechanb~ation), pollution; con r 1 panels (automalion) . 

d) (rela#onsh.ip) Compare: thc industrial rcvolnt.ion ha,s coupled ma!J. 
with the motot-car (ph.ysical mobility but also fu.el shortnge, raw 
material depletion, pollution, sedentary lifc, accidents, traffic con
_gestion); the scientific-tcchnological revolntion bas coupled man 
with the comput<::r (intellectual mobility). Proble.ms: Will the com
puter br; a ma,~ter, a servant, <1. partner? 'ill the computer take 
over and control man' s affairs? Will man' ş facultîr.:s dccline by disuse. 
or will he be frced to greatcr creativity? 

2. Comfnttets and the world of the f1·1tu:1 r:. 

Write · a science-fiction e:>say Î:\Jl~gining a world populab~d by co:I?-
puters. 
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VI Suppiementary ReaiUng 

First read the text withmtt a dictionary, trying to undersfand the words 
Jrom tke context. Then translate tlie text into Romanian lonking ttp words 
if necessary; 
Life with Compitters. The computer is the contemporary counterpart 
of tbe steam engine which initiated the industrial revolution. The 
steam engine was the first economical way of converting the cnergy 
stored in coal to a form usefu] for production. Infonnation is a com
modity which is no less tangihle than encrgy. Compntcrs are the first 
economical way to process and manipulate information. 
The importance of the computer to society is hard to overstate. There 
is little doubt that we will become (if wc are not already) • a corn~ 

puterized society just as >Ve have bcen for many years a mecba
nizcci society. 
In ancient days only a limitcd numbcr of people could rcad or write. 
Now wc assume that every educated person can write and read. At 
present. only a limited number of people can programme a computer. 
In thc futurc fewer and fewer people will be unable to communicate 
problcms to a computer. 
In our man-made world therc will he a partnership bctween man 
and his ccmputers. In this partncrship each party should perform the 
activity to which it is best suitcd. ~Ian is good at organizing ideas, 
at invention, at making associations among apparently unrelated no
tions and at rccognizing patterns and ignoring irrclevant details. He 

Bl:.OCK DIAGRÂM . 
O F A CON.PU fER. 0 

ARITHMETIC UN!T 

Cclculotei 

. 
. Electricol 

~i911a1~ 

i NPUT L!~'<i T CONTROL Ul--llT OUTPUT UNIT 

WorJi, 
r ronslotes. humQR Electrice! Switches signals ~lecl r icol Worr!.i~ 

T ranslcte~ mcchir.e 
n1J111ber; 

lcmguage inie> signal~ to r.ight plcces. ~ignols . 
longuoge bod; int'C> 

number-: 
mochine lo"s;uci9c. 

Conlrols ci! 
{ See drawing ' humcn langy ci9111. 

on pcge lO) 
co.mputat ion>. 

E!ectriccl 
$Î9ncl11 

,MEMORY IJNIT 

Remembers g!Q1o,; 

fs inventive, unpredictable, capridous and acts on hunches. but he is 
sensitive to human valnes, 
The computer is almost exactly ;,vhat man is noL It gives its undi
vided attention to unlirnited and intricate detall, it is immune to dis
traction, boredom and fatignc. It nee<ls to be told only once and it 
then rememLers perfectly nntil it i::. commandecl to forgct. It 15 precise, 
reliablc, emotionkss, <1 nd never complains. 
Men are not machincs anrl machincs arc not men. E;:idi can do what 
tlw otbcr cannot. The shoricomings of onc are cornp]ernentcă by the 
strenglhs of tbc ol:hen T:J1e p<.)te:ntial of :5nd1 a pn.rtnershtp is greater 
than the imm oI i(<> parts . Bnt since computcrs will not understand us 
it is up to us to umlcrstand thern . 

VII Qu.iz 

From T/ie M an-M ade TVorld ~·A Higli
Sc!ioot Coztrse on the Theories and Teclmiqu.es. 
wliich Contn:bute t;i Our Teclmological Civili
wifon. l 9fi 7 

1. For wl:ich o/ t!M fotlowinf!. operations does t/iP. conrnrntative law ji1il 
'to lwld? , 

A. addition H. multiplirntion C. :.;ubtraction D. diviswn 
2. The avcragc of a set of 30 rnunbe:-s is J_on. !1· hat i .~ tlttî:r avcrage if 

each tf.rm is hal·ued „" 
A. 50 B. 60 C. HID D. 25 E. 15 

VIII ConcejJts of thi; Twentictlt Century 

1. A computer proccesses htformation (data)." The terms data processing 
and compu#ng can be used interchangeably. Information (letters, 
numbers or other characters) is encoded as binary numbcrs, pro~ 
cesse.~l hy memor_v cell,:, conntcrs, instrnction ckcoders, etc. A bit 
(binary digit) is a sin;;l!' basic nnil of information in thc binary 
sy;;tem whiclt is lJascd ou only two elcmrnts, O and 1, and rnay bc 
storcdi n an drctnrnic 1•l('m1'.nt ihat: Cill bc in m1!y two state:s: 
switchecl an nr oÎ/. 

2. Progmm1111:11g a computer mc;i.o::. prr.pariw..:: a :-:y;;112rnatic plan for 
thc automatic solntiou of a problem. H i11cluck<:: <t) jnoblem anal)'
.s1:;; b) scarch lor an a pprnpria te ,i/!;onifnn r.) coding, thc translation 
into a rompu1·c:r-,:x1'rnt<lbfr languagc: FOHTRAN (FORmula 
TRANslation). ALGOL (ALGOrithmic Language), etc. 

„). Input is the proce:;s of introdnciug infonnation properly codcd and 
recor<lcd 011 p11ndH~d c:trds or tapes inlo the internai storagc of 
the computer. (lt is fe<l into n. computer). The opposite is 01dPut, 

the prncess of transfrrin[~ data hom internai to externa! unit~ of 
a computer, tr;:i.nsforming clPc:trical signals into written records that 
peop.k can read. 
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Subjw;u;tive That- lauses and J..\lternative 
Const.Fuctions 

for.: 
Tom: 

Joe: 
Torn: 

Joe.: 

Did Prof. j ones ask yotf to write an t-ssa y on Shakespeare: 
Y es. He nlso nquested tJmt e.~'erybody should read Spencer and Miltoll 
for the exam. 
Did h"' mention thc minor poets? 
No .. hi:' didn't.; but he suggested lltat we sludy all of Shakespeare's 
plays anti absolutcly insi'.stcd that we /Jay f'artirnlar attention to bis 
i;,reat dramas . . He also recommendcd tJrnt we re<l,(l editiOns with ampk 
fontnot<~s so that we could understand ccriain pass::iges that arc n.ot 
r:~::lsy to graşp. In addit;ion., hi~ 1fo1n.a11ded th;1.t the essays slw11!d 7Mi 

ro around ten pnges. 
Didn't h,~ atlvise you t-0 tak.~ a !ooi.: at I\·oL \Villiani's book on Shake
o;pcare t 

Tom: Certainly and he ~t1ged tf&at we n:ad ProL Tayior's hook on Shakespeare's 

]oe: 
Tromt 
Joe: 
Trorn.: 
Joc: 

style. I've got a fe,~ling he's phinning for us to write a comprehensive 
essay next term. 
And when are you supposed to band în your cssays? 
Well, lh~ deâded Uzat we slioulcl get t!iem 'in by December 3rd. 
You've got only these w·eeks ahead of you. Can't you put it offt 
f thini:: he won'l e.grec~ to 11-s p2t!#ng it ojj. 
lt looks :.1S if you':re going to have a . bnsy time>. By Hw way, I hea! 
Je.ssy is coming hack to··nighL 

Ton~: "{es. Tronbk îs I c~n't meet her ~tt the S{ation. I'm tied np. 
Joe: • You. rau.st anange foY som.:o<mc to f-'ich hcr up l1wn. 
Tom; l think l'll get Jack to do it. You kmi\V, his siste.r 1:s rm.~fous for Mm 

to -marry lter. Se îs a nice girl, actual.ly. Unfortm:i.aţely he's rather 
too shy. I guess she'd ))C ph::.i.c;cd to have him waiting for her, thongho 

joe1 Sorry, I've got to be going: Roy lcft word /o:·· ·mt: to call an ldm by 
etg]1t o'dor.k. 

1. Verbs 

L Did Prof. J r..nes ask you to write an f: ssa y on Shakespe:J.TC: 
He abo rcq,1estcd that everybody shoul<l reud Spcnccr 2-11d J.\Hlton 
t:cr t11 e exa.1n. 

Did1i't he advi~e you to consult.„ 
He aho mged that we re.ad ... 

A . Demo-nstrntion 

j. î
1
J
1
.e a.ţ~eidi ~cof.r{!G,e tn go 1ow1~ the1:e on tthds ow'-rt. .. 

I : e a.s;w .;za, ,egrge s1wu ·<6 go wowH ere on rn.;, O''· ·TI 

t He asked lhat Gc:Mgc go down therc on his own. (A:E'i. 

I Dan 
Dan 
Dan 

advised tfwm to have the lwus1J rervofed. 
adviscd th,tt they sltoi.tld havc the ltoitse rcror~fi:d. 

a<l<tisc.d t.Jt,...r.i. lltBy lut1H th9. ho1f.se rerol~fed. (AE). 

I 
( 

l 
' 

He tvanted 7.IS la stay ovcni.ight. 
He wcmted that we shou.ld stay overnight. 
He wantcii iha.t 'l!J•; stay oveni1:ght. (AE) 

He 1.trgecl Petf!,r to talw up ·medicine. 
He mged that Peter s!iould take 1.r,p medi'ciiie. 
He urged Uzat Peter take ·itp medicine. (AE) 

f.. H

1

/ i~ttwdds h1~s tso:•. ta ttike lpia1;~o thlssonpi>~-- 1
. 

~ .~e . m ett s ·1ta ;u.s sori s zou, ,9 .a;.:! : u •. no .essmis. 
( He inten1ls tltat ltis soii taki:;. p-icmo tesso1zs. (AE) 

B. Replace tlte foUow·ing using t.fw iJerbs g1:ven ·in bi•auketoS; 
1'Y!odel: He'd like Ma.ry to practisc thc piano more r<-G'llfary. ( 1.ţ,i·gc) 

l Mary to pract-is~ the piano ... 
He urged lhat Ma1·y slmtld :Praatise thc piario ... 

lluit Mary pract-ise the piano ... (AE) 

L Mr . .March wants lhem to lear dmvn the old hoLbCS. (,..c,;'.'":>e.) 

2. She'd like him to get a teaching job. ( advisc) 

.6. He wants the:n to load the trncks. (arde;-) 

4. He'd like thc workcrs to carry out the plan. (wani) 

C. Free Respon.se 

L What did he order? 
He orderccL. 

2. \\!bat do~s th e la 1~· requ ire? 
·rhe ]a,v requlre:~, .. 

i. \\:11at did you recomm,::nd? 
I recomrnendcd ... 

~. \\That <lves sbc intend? 
She intcnds ... 

6. What did .Mr. Biack request? 
He requeste~l .. 

.,._ --- ' -- - ---- - --- >-~-·-„ ! 
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Pattern 

s+ 

ask 
require 
request 
ad vise 
recommend + 
urge 
desire 
want 
intend 

Object + (nat) ta-Inf. 
ţ S + shoulcl (not) + JnL. (BE} 

S + (Hot) short ln1. (Ah) 

-· Shonl<l ·+infinitive i:; a ~;utiju11ct1V\o i:umm011 111 formal British 
English. 

~ Should is omissible ln fnmt of the verb be, 
He required that everybody ( siw,u!d) be punctuaL 
He ordered that the fire {::;houtJ) be put ouL 

_ The fîrst construction ·uerb + ob;ed + io-iujinitive is much m<;>re 
common that the subjundive. 

~ The subjunctive that-dauses are ·rather formal in tone - and 
that is why they are infrequent in informal English. 

~ The negative subjunctive: 
should + not (shouldn't) + short in:L 
not + short int 

He. requires { that they shouldn't go 
. that they uot go. 

- Tliat introdudng a subJunctive that-dause 1s not normally 

deleted. 

2~ He demanded that the essay should nrn to around ten pages. 
He deci<led that we should get them iu, 

A. Demonstrat-ion 

{ 

He asked that the committ.ec shouJd work out a uew scheme. 

He demanded tl1at 1 thr~ co. Jnlit•i:tee shu1dd wol'f~ out a. uew scheme. 
t/ie crminintec'. wor!c. out a uew scheme. 
tlte committ.~e wuuid '0:1ori~ uut a new scheme. 

{ 

i\1r. Kemble \\ ';:u1fs hi~ sun i<tke violin k:osuu-~ . . · 

Mr. Ke1nblc macle up hi,; mind ilwî \ lu.) )·0:1 :-.lwuld tdke 

lu,s sru1 to,r,·,· ... 
hi5 sun ,,;oulcl takf; ... 

·viutin lcssons. 
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B. Add the 1Jerbs ~uggested to ilt~ statements given be;lo~. Use a.ltematfrit 

constructio1-:,s. 

Al odel: The area shoul<l be fenced in. (decide) 
They decided tltat tlte ar ea ( should) be f enced it1. 

1. The bridge should be rebuilt. ( demand) 
2. They shouldn't break camp. (decide) 
3. The book sh.ould be reprint ed. (determine) 
4. The ~;tudents should re-wri te the exercise. (make iip one' s mind) 

C. Respond to the stt>muli given below tetith statements containing the 
verbs demand, decide. determine~ and make up one's mind. 

Model: Joe was feelîng off-colour. 
His mother decided that he should stay in. 

1. The road was bumpy. 
2. The lake had frnzen over. 
!'.t It was pouring with rain. 
4. They had Tim coming ov~. 

Pat.tern 

demand 
decide 
determine 
make up orte's milid 

should (not) + Inf. 
+ S2 +((not} sbort Inf. (AE) 

"'\ ill/would (not) + lnf. 

- Will and woitld + inf. are occasionally used instead of the sub
junctive. 

~ Will and woitld + inf. are used accorcling to the sequence of tenses. 

S. I've got a feeling he's planning for us to write • .• 
You must arrangc for someone to pick her up. 
His sister is anxious for him to marry her. 
Roy left word for me to call on him by eight o' clock. 

A. Demonstratt'.on 

We must arrange it. Someone should drive him back home. 

I I for someone to dri"Uc hîm .back home. 
Wc must arrange tliat someonc slt~·uld ~ri'Ue ltim back ho~e 

l triat someone drwe Ttim back home. {AE) 

{

Mrs. 

Mrs. 

Jackson is anxious. George ~houl<l take up engineerîng. 

l 
/o?' Ge01·ge to take ttp engineering. 

Jackson was anxious tl~at George s1ioi~ld take t~P . . , 
t11ae George take u.p • • o (AE) 

•' 
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The kids a•e impatient. The game should stirt. 

I for the ga·m.e to start. 
The kids are impati(~11~ that tJM gmne should start. 

Uzat tJw game start. (AE) 

B. Changc. tize .following. Use alternative cotistntctions: 

Model : He's planned to go on a .picnk. 

I for tlte boys to go im a picnic. 
He's pbnned that tlte boys sltoul1l go oti a J>icni.::. 

tiuit the ·boys go osi a fric11tic. 

1. i\farv îs anxious to get a secretarhtl i)ost. 
2. Joe.ha;;; <lrranged to stay ui) thcrc a fcw d<i.p longer. 
3. Mr. O'Neil ,vas impatient to start on the expedition. 
4. Lai"ry wis eager to take over the case. 

C. Free Respottse 

Use the verbs g-iven beZow and alternative constrmi'ions. 
Model: Joe Smith is cut tobe a teacher (be a'nxiou,s) 

I for him to berome a teacker. 
His parents are anxious iJtat lze slwuld become a tedcher. 

that lte become a teaclier. 

1. Jack ne~ds the book badly. (lea'/Je word) 
2. They haven't seen him for quite a while. (be impatient) 
3. She has a wonderful voice. (jJlcm) 
4; The' si10\v was two feet deep. ( arrange ) 
5. A new Shakespeare edition has been issued recen.tl~. (be edg&~) 

Patterns 

60 

s+ 

arrange 
plan 
leave word 
be anxious 

. be eager 

)or + Qbject + to-Inf. 
+ L( 2 + should + sl1ort Irtt 

"-s2 + short Inf. (AE) 
be impatient 
be willing, etc. 

- For + object + to-infinitive see ms to be more usna.I than the 
. subjunctive in BE. In AE both the subjunct'i.ve (sliort iiifinitive) 

and for + object + to-infinitive arc used. 
- A 1wgc1.tive infinitive after the for-phrase is most unusual w'ith the 

verbs ptactis.ed abOve. A stateitlent like the followingl 

...... - ·• - . - -- „ 

She was <i.nxious for him not to fa.ii the ex-am. 
is ?Ji-OSt ·nnMkel-y to o(:ci.tr. 

Naturally it is )Jossibk to p1;t the verb c;r tiHo~onstrt1dî6n ifofH 
in lhc negative. 
Shc wasn't a1u:i.ous for itim to takf', up hw.'. 

---~· The verb plan and ctri"an.ge can also be fol10,\1ed by wiU/ii,'&i?l._i 
+ i·1~/init-ive. 
He arranged that Peter would pfrh her ·u;b at. the :>tal.ion. 

4. He planned lhat we should study a.JJ of Sha.ke;peare's play·s. 

A. Demonstmti-On 

.Jack suggests something. Rt~bert sh6uld ta.ke the matter uŢ1 at fhe 1~t1eedtig. 

/Robert t1ikes th~ mattcr ·t~p at the theciing. 
jâck suggest tl:at _Robert sfoul1t take t!z,e matter ·z6p . .. 

r Tom 

j Tom 
\ 

I 
I 

""' !?oberi take tfie matler i~p . .. 
Robert (Ms/llim) ialli1 g tlw matter u.p. 

suggested s~mething . The boys should pitch c~t'np , 
//Jr,;. boys p·itched (:am/>. 

~,uggestecl Uuzt ~-'Ae boys sltonld pitcli canip. 
"-. t!il'. boys pitda camp. 

<f!te b'Jy8 (ll~e·ir/tliem) pitc!ii+g ciunf:'· 

(Peter proi>oses son1.ethîng. fhey sht)uldn't put off the debate. 
\ /fliey ikm't p1i.t ojj the dcbate. 
) Peter propo es tliat-tftey shottldn:t frut o.fi the de.bate. 
) a ey 1wt p1{,t of! lhe debate. 
' 11ot fxdti'.111g ojj thc debate. th,;·'r/thcm 
' 

B. Resfo(r.pe Uw foUowfo.g itsing tlte verbs sngge~~t a1td ptopose. 
thc first t!i»ee um tru:ctions. 

Model; Peter thinks thev'n; beltcr of working in a b.b. 

Peter s ugg c::-; ts tha t l f!u:_y woi'/'(ed ·n1. a fob. 
., .Jo ,-. 1. ~ ~ t J / J _,, ' ' ; , • ·J I .' tl:·<J' „„;J)„.1,1.' 1.~·(I! k 1.,_ ,? 

\ f,/i.e.y l~O'i'k 1·;1, iZ {rio. 

t Thev woutd like Mary to pul up a .nolicc. . 
2. ~iy .schootiX..ates want 1::1c to j6in the1i1 011 tlie tri 1). 
3. 1.Jele\·J di~n ' t w<1nt John to turn down tb e applit;it.ioi1. 
4. Sh1~ doeSo't w~mt tJ1em to back oc'1t. 
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C. Fre1; Respmtse 

1. What did he suggest? 
He sugg~stccl. . . 

2. \Vha.t do you proposc ji 

I proposc. . , 
8. Wha.t chd she s11ggest :' 

She suggested, o 

Pattern 

S+ 
sugge:;t l 
propocce': 

+ tlla 

. < Present ... : ~J _j_ 
~ I 

/ Pa ~;t Tense 
-- S'~ _.J_ should + InL 

'9i +- :::;huJ i.- foL ( AE) 

r om1/Posse.ssivejPwn + Geru ud. (BE'1 
(Ace) 

(BE) 

~ The }lresent Te11se is normally 1_1 ~; Lod whe11 suggest and propose are 
in a present tense, aud the past tense when the two verbs are in 
a past tense. This pattern is fairly common in infomml English. 
It is restrictecl to British usage. 

~ AE favours the subjunctive: 
He suggested that Peter (not) leave the following day. 

~ \Vhen the sub.iect who makes the suggestion is also the subject of 
the following verb or when the subject of the foJlowing verb is 
unexpressed (it may or m~y 11ot inl'l.udc tlv~ subject of the main 
clause) snggest and jJropase are followed by thc Gerundo I suggest/ 
propose telling him nmv. 

~ \Vhen suggest is used. as a verb of sdying it is followed by the in
dicative. 
She suggested (to me) that John tJMsn' t fit for the job. 

5
0 

He insisted that we pay particular attention to . . : 

A, Demonstration 

He insists on it. They should carry on w1th the job. 

they carry 01i with the job 
/ (Present) 

He insists tlvat - tlity slioula carry on , . _ 

tl>ey carry cm. . . ' 
(Subjunctive -AE) 

(Jt?, their/them carrying ono o ' 

--- - . . -

Joe insisted on ît. Nick shouldn't break the news to her. 
· / ~~el~ tUdn't break tl&e ·?iews to her. 

Joe insisted that - Nick .slt0itlil tiot breal~ tlw 1Jew to her" 
Nfrk 11ot break tlw news to her. 

IJ1t Nic!? ( his J him) nat breaking the news to her. 

B. Resltape tlte following statements ·using _insisL Practise alternative 
constructions. 

li1odel:; He wants them to deliver the goods on time, 

/ tltey delboe1' tlte goods on time. 
He însists t!tat -t!iey slw1eld deliver. "o 

" t!iey ăeliver . • " 
· on tlteir/tliem deUvering . .• 

L He wants everybody to subscribe to the relief fund. 
2. The committee decided that all the members should attend the 

meeting. 
3. She didn't want them to venture into the forest" 

C. Free Response 

Model: It was too late for them to leave. 

She insistcd tftat tlzey slwuld slay uvernighL 

1. The weather was lovely. 

2. Gregory has sprained his ankk 
6. The roof is leaking. 

Patt e rn s 

l s:i + { 1 resen~ {informal BE) 
. . · Pa.st 1cnsc 

S + ms1st.+ (that) :i h Id + . f (f __ ,) + S OU 1ll • OL'UliU 

-.;:t + short nf. (. •) 
+ on + Noun/Possessi e/ rou. + erun ( cc) 

-The notes on sitggest aud propuse cquaHy apply to insist. However 
the construction· with the Gcrund is not uncommon, though în 
informal BE the present and the past tcnse are more usual. 

~ When both insist and the following verb are related to the samc 
subject or when the subj ect of the following verb is unexpressed 
insist + on + Gerund is used. 
He ins-ists 0111 turning down Gary's suggestion. 

- When insist is a verb of saying (= maintain) it is followcd by 
the indîcative. 

-- --- - --- -- - -'-~~"""- . I 
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Roy însisted that John luul left before Nick cariie în. 
She insists that J olm is bo·und up with 11e:r. 

6. I think he won't agrec to us putting it off. 

A. Denionstratio1~ 

:M.rs. Kemble has agreed to go down to the c'Oast. _ I _to lier da1igMer goi~ig down f.-0 t~e 
Mrs. Kemble has agreed tliat lter da.ug!de;, · sltmild go dow1i • • • 

. _ tlur.t Jwr dtmgluer go dcwn . .. (.AiE) 

{ 

J?id they ~ee to join the club? . 
D1d they agreel to N ick joining tlie clu b? 

t!iat N ick shcmld joi1-i • •• 
· th'at Nick join. , • 

B. Practise the ve·rb agree. Use alte1'1~~tive c-Onstructions. 

Model: Charles should leave for Sofia. 

l to Cluirl~s (his/hţm) k aving for sOfia:. 
They ~~eed t'iat Cl1arles slumld lea·ve • .• 

· tkat Cli~irles leave. • . . 

1. He shobld make a.11 experiment on i t. 
2. They shouldO.'t ca.ir off th e match. 
3. He sll.ould catch ăh earÎy iligi1t. 

C. Free Response 

t. The. trip must be vecy interestîng. 
- Did she agree . . . 
2.. It was not chilly. 

However M~ . J enkins didn' t agyee,. . , . 
B. The experiment could lead to a ne\v disc0vefy. 

They agreed . .• 

Patterns 

S
1 + agr~e + sz + should + Inf: l to ·+ N/Posr.:t:s:;i e Pron. + G erunJ. 

. s2 + sliorl Inf. (AE) _ 

(Ace) 

co~t. 

' '1 • 

\Vhe11. 1igree inea1is 'luive tk~ same oţ·ii1.i,1YJi it is folid\ved by the hi 
dicative. 
I agre() thatr M is ti-Ot ili biŞ.ttl e_. 

//. The Use of Nouns Corresponding to the Verbs Practised in This Secti on 

A~ Demonstration 

ffe'intends his son to pursue his studiest 
This is easy to undersiand. 

l for his son to purstte- { 
His intention t./iat; his soH slwutd P'ursue

as his on pursue 

his studies 1s 
casy to underst~nd. 

The traffic rule requires 1.hat drivers reduce spe('d in built up area s. 
This îs quite reasonable. · l for d·rivers to reduce spetd -i1i built ·ztp areas \ L quite 
The requireruent that d-rivers ~ltou.ld ,-educe speed i·1_1 bL~ilt t tP r ea on-

a-reas lllat drwers 1·educe spetd ·•fi. built 1tp art~cl ·~ b1c, 

l { :rb~y . demanded that production be increascd. 
flus is welcome. 

( for prodiecti01i to be iHc·reased } 

l n.d I tlzat pmd·uct·ion ( slio-uld) be is wdcomc. 
The-clema; l increased 

taab: product·ir:m ... be.- increased 

f He advised the boys to cut. dowu e. pense_s. . 
\ It did nod sw:pr.ise anyone . . 

l for the lJoy [o Cltt 1iOUJff t,.'l.pt:nses l dii!} 
His-radvice tltat tlie boys slioi6ld. ot~t doum. expMses not surprise 

tl1at t/t.c boys ciut tlown cxpe11se. . any0ne 

B. Comment un thc stimuli givcti bclow by bwildit•g sentences co11tafoin.g 
-tlie nouns; order, requcst, recommendation, decision, desîre, insist
ence, proposal. Complete the sentmces wilh ,yow· m.eH co11iments. 

Model1 Jack should disclose the fact!:i. 1 

r f 01' J ack to disclosc the )acts \ met 
My suggestion { that J ack slwuld disclose lhe facts with ~t~ff 

l tltat ] ack disclose,·tlte-f acts · oppos1t1011. 

1. Thl~ boys-shou-ld~rul1t1 UJ>' the·-hilL 
2. They ·should. reconsider tbe matter-. 
5. Peggy should invite James too. 
4. They should. hold the meeting by the end of thc \I eiok. 
5" Automation should be stimulated. 
6., Mary•should-.improve her English. 
V.. The:aseheme..sht\l~tld \:>e.;altered. 

- . . . -- _._ -..-- _ ... ~:".,,....,,.:.~ ,,. : --· - I 
I 

I 



l':i.tternt 

Nounst 

ad vice 
arrangement 
commancl 
Jecision 
denrnnd 
des irc 
insi~~tence 

ordcr 
ptoposal 
reconuncndation 
reql1c:;t 
requirc:mcnt 
~. ugg·c·st io11 
\;te. 

1 

/f~r : Object , to-Ipf. 
1 L.-SM -1- should + InL 

"'-, ~ „ 
·SM ·+· hort faf. (AE) 

This patt~rn 1:) cunfined to formal written English. 

cxcrdses 

6' 

A. Answer the foUowing q1Ms!ions ;ii/'.th statements totitaini1tg Mie o} fit;, 
verbs givm udow. C!wose th,;, iJe;·b that jits best! 
ad.vise, agrec, arrange, ask, b<2 auxious, decide .. demand, insi5t, 
sug gest. 

Prâl:tise alt the co;1.strudions. 

M odcl; 
Tom.: "Why is jeimijer so 11pseP" 

Joe: ,, Bccause licr fathcr insists tlud site ~~t;;~d stây 
·, lay 

on Tter sta.ying 

L Art'l they lea.ving tornorrow t 
2. Wiiere will thcy be st:aying oven'ugl'l.t? 
3. Why did they cut across the field? 
4. Arc you going to move out? 
5. Who'll bc iu chargc of the supplib? 
6. Why did :\rny bnrst inh> the room? 
7. \Vas Betty in when you callcd? 
8. ;\ r~ you having thc decora tors iii.? 
9. \Vas Robert travellihg all nighU 

ltl Why are they rebuilding the bridge? 

; 

B. G-itit s11or8 11ffirtn11f.ive or •icgative answers to the Jollowt.ng qur.<c•7Vi 
a11,d add state.me11f rnnt(un1:n~ !he verh~ s1::;~:(s!cd: 

Motiel: 
1'om: "Did Mike tdl you to stay away from them i" ( achi,s.~) 
Joe: "No, he only udvised mc to be ca,reful fa deal'ing 1vd!t tl1c1,i". 
l. Did your teacher havc you do this exerc.1se? (wg:;c::.I) 

2. Did thcy have thc merchaudise shipped? (dctcrm1:11c) 
fi. Did Hichard say thc exhîbil:ion is worth seci1w ( (1\·1:011·nH·;1.d) 
4. h Dorothy ta.king villlÎn Jessons? (/ie an.x iu;i:·;) 
5. Did your brothcr swim in the lakc? (agrec) 
6. Did you drop in on Bill yesterday afternoon' 01.ttt' ;.t'<j J«1'.) 

7. Did Nancy stay with ller cousi~1~, nvt'r thl; \\'c'•.::kenâ? (im·is!) 

C. Translale inlo Englislu 

1. Ann ţinea foarte mult e<l bCtici;ii ei <i inw\c o mest·1 j('.. 

2. Profesorul ne-a cerut sCl predăm l ucrărilc pînft la 3 april ic:. 
;). Cred cii şi. tafal tău a fo;;t; de ;1conl s~ mergem in tal1:i1 ;; . 
-1.. Ik cc i-ai sfatuit sr, schimbe lremil la Crcw? 
.'I. Poate dl Darrin le-a propus să mearg;J. pc aH tirum. 
6. Instrucţiunile cer ca toţi solicitanţii s;t completeze un fom1ula1. 
7. Vrirul ml'U aranjase c;ct cî.nen1. să ne condt11::;'1 i 1ln:'i la cabană. 
8. ,\;;mai fi stat citeva rninnll', cbr :\L;_rtha a in ,, iq;.t să ni.: intUtu

cem inaintc de ora I ! . 
9. N-am avut timp să trec pc la ti.ne pentru că mi-a lăsat vorbă 

R;,rlf, să-l întilncsc la facultate. 
10. Locotenentul ordonrt soldaţilor să deblocheze şoseaua de zăpadă.. 

eJ.... - - .,,..__. - ~~ -- - .-.ft!li--~~~-. - : 
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Stream A Unit 3 · 

/ 

· Arthur Miller: Death of a Salesman 

lVilly LomaH, th~ protagonsst of this 
cuntemporary drama, is the victim of seif-de·· 
lusi'.011, of his naive and cheap dfetZms of 
soâat su.ccess; the ctash between t!iem ani th~ 
c::va fi.ars/ier reality will push him ttJ21a11b; an 
wiJ1eroic deatft.. 

As he 1ws grow1i rn,thcr itt~fjectu11l1.as 11 
salesma11, he i·s Fred by his e·1npl0ye1, "nftu 
lhirly-six ycars' sen1ice; Iris sons, Happy 
and Bi{/, whom lie has co;1.sl<l1ltty overesti·· 
m aied, /J ro·vr: a. i:frsajJjJoi11tm.rnf. The latter 
partirnliirly, is pcâ11fuf.ty art·,ue of his 01&11Het

ciat fail11.re ami has bccomc a klcptoman5tJC, 

ln cillenu:iti111~ witfi !he ;/Jresent rcality. 1Villy LoJium retives iti /ji,$ 

u;ca.kwcd -n1.in.l sce11es tif lhe :Pasl, wltic/t arc trigge.rcd by ·Present !1zssociati61ts, 
or h,as Trnllucinaiory. interviews :.-uch as 1vif.h his dead brofhc;" Ben, a1ho ·1't11'. 
om.e iwvited Willy to join him iii exploding lfte Alaskan frontict'. 

The play moties jreely bac/:.:, a1id furUi fri time and the stage sp11wis tq~1dl~ 

fluid . · 

Act II (the final scene) 

Bif/1 ( ... ) Iran down eleven ilights witb a penin my hand today. Anti 
suddenly I stoppe~l, you hear me? Andin the middle of that·office 
building, do y u hear bis? stopped in the middle o{ th.ait buildiug 
and . aw - thc 1 . I av.r the things 1.hal love io this world. The 
·work ailCl th (ood aud tirne to il an.d smoke. 11d I looked at th 
pen and said to mysel , wllat the beli am I gra.bbing this for? Why 
am I t.rying to become wha · I don't want t h '? What am I doing 
in an oHice, making a contemptuous, making fool of myself. 
wl1en I want is out tl1er ., wa.jtiug forme the minute I say I know 
vho T am I \Vhy can't ay thal, Willy? .}le tries to make wm. 

Jr?t:c him, !ml rvnty putls away. 

Artl1111· ?lfiller (1913--). one. of th'"' forentO$t American plii.y1~righb nowa.da.:9~· 
rccei.ved thc ·Puliizer Prize for thea.tre în 19i9. The best knowu pla.ys of this ;o.uthor, cha.r..,cter
i1ed as ii, "social drnmoi.tist", are "Dea.th o.fa Salesm;;i.11" (19i9), "The Crucibie" (1953), "A View 
l rom the Bridge" (19.5.5), "Aftei the Fa.U" (19M), etc. 

~UJ!· mit: 'h~tr~d, t1tre_ateningly1 The cloor of your lite is w1Je open! 
bi(. l. op. 1 rn a dm1e a do1,en, ancl so are you '. 
vVdt y, tu.rni·ug OH Mm 1/.0W "in an ·11.nconl:rolled 011tb1/l'~'l: I arn HOl a dinie a do;.1,ea I 

l am \Villy Loman, ancl you are Biff Loman l . 
Bijf starts for IVitly, unt -is b/Od:1;d by HajJ py. J n Jiis jury, B i)f sec ms 
on ihe ve1·ge of altaclâng his fat11cr. · 

Bijf1 I am nota leader, of rnen, \.Villy, aud neither are VULL I'm one dol
lar an bour. I tried seven states and coulcln'L raist: it. A buck an 
ho~r ! Do you gather my meaning? l'm nul: 1Jrin15 iug home ;.rny 
pnzes any more, an<l you're going to stup >r<~iti11g i"l)!. 1\1c ~o briug 
them home! 

Witty; directty to Bzlf: Yon vengdul, spitelul mul'! 
Biff breaks from Ifappy. IVilty, in fn,~h!, s!tin's up th-:.. staii's. B·ijj 
grabs him. 

Bijj. at t/;.~ peak l~f h1:s fiory: Pop, I'm nothing ! l'rn H0Ll11ng, Poi1. Crn't \OU 

understand th;1t.? Tht:rc is no ~pite in iL a1\1- rnu1.t'. J ·{11 jLbt w-J 1at 
l am, foat's all. · 
B ~ff' s fury hlls spegl 1:tse!f, 111id !ic /ir,·,:u'1~.· dt11.e:11, st.•!.1/.i1:n;, !<rJ!dt'w1 oa 
io Willv. , " 

Willy, astom:slted~ \Vhafre you doing·~ What'rc you doin~(' TI) Unda: \\l1v 
i:; lie crying? " 

Btjj, cryittg, btoke11: \ViU you lei. rne GU? \Vill yuu i~i.k·~ thJ.t plwnv d 1cam 
and burn it before something llappcns? [J,; jmlLs ai.tHlY ,„1~il mo:xs 
t~ the stairs. ~'ll go în thc morning. JJut hirn -- put hirn to ued. 
Exha·usted, Biff moves -np tlic stairs to his ruont. · 

Willy, ajter 1:t tong pause, 1istonishell, d,;,vatcd; hn't that-isft that 1 emark
able? Biff ·-·- he likes rne ! 

Linden 
Elappy, 
Witty1 

He loves you, Willy t 
deeply moved; t\lways, <lid; Pop. 
Of, Bîff! Staring wildJy: He cried'. Cned to .rne. He is chokim! mU'la 
< , l l ~ 
iHS O"IJ~, cmi, now cr·ies oul his jmJmisei- '.[hat Loy - that bov is 
going to be magnificcnt 1 · ' 
Btm apjJca:rs i1• the lz'.glit just tntts.fde the kifrhw. 

Bent Yes, outstan.ding, with l wenty 1.housand b~himl hirn. 
Linda, ::iwsing tlie racing of his m-ind, fea1futly, carefully; 1\ow corne tt'> bed 

Willy. lt's all settled, now. ' 
Witty. ji-uding it d·zjji:cttlt not to rusit out oj th.e !iouse; Yes, wc'll slecp. Corn~ 

::m. Go to sleep, Hap. 
· AncJ. it does _take a great l~ind of a 1113.11 tu crack the jungle. 

l~i. accents o/dretul, B1m's idyUic music starts -up. 
Iiappy, 1~~s arm ro:tn1l Lintl;J.:_ I'm getting married, Pop, don't forget it. 
, Im changrng everytlung. You'll ;:;ce, :\lom. He- kisst:.s Iitr. 

l-Je!i.1._ The jungle is dark but full of diamonJs, Willy. 
Willy t-ums, tnoves, listeulug to Be6. · 

- - . . -· - ----~ -- . . -- .... „ „„;...;,I>''· ·.. i 



~c,ene fri~:n'l thc u~·1~.r1n& 1 
:< ['.\\! , -(·rk prodncţ lor1. 1A' 

J)r,__df.. ~t)f 11 Salt:S>t~-~ n 

L.11:rfo: Ik gc•od . You'rc lJOth good boy:' . ins!: •·1rJ. !h•1t 'l'.:'1.y, that s ::i.U. 
/t,r/J/>y: '\ighl·, Poµ. /fr gocs ·upstait's. 
Unda, io J.Vilf.v: Come, dcar. 
Beii„ wuh g1·tat~r forcc; 011e must go 111 ;.ind fetd1 a. d1amcncl out . 
W::!ty, to t:. 1'.;ula.• I just wallt to get settlecl down , Linda. Let me si~ alem.~ 

for a littk. 
Li;;d,f. atmost -nt!ering fier f(:,u,· I want you upstairs. 
TFm,.' fak1:1:•1 hcr in his ,.1rn;s: Ina fow minute,'., Linda. I couldn't skep right 

„, ' <.._) 

now. Go on, you look awful tired. lle !âsse.s lie·r. 
Ben!, A .dîarnnnd is rough and hard to tl1e ton~·h. 

Tl'illy.• Go on now. l'll bc right up.' 
J,ii:da.· J lhink this is t.hc on1y way, Willy . 
ll "ilfv : Sun~ .. it's the best thing. 
Bei: Best thing ! 
IFi!.ly: Jlw onlv way. Everything is gnnH<l he--go on, bd, get to l,~d,. 

\·cn1 look ~o tin~d. 

l.11.:da: Come right up. 
T\'iil\·: Two minutes. 

.IJ11dt1 goM; out, 
!V'lliy: LoYes mc. Womlcfin·glyt Always loved me. Isn't th,lt a rem~r1:a'bJe.·· 

thing? Ben, he'll worship me for it! 
nw, w1ih />rotm:se; It's dark there, but full of dîamonds. 
T_,:;1d1L" \Villy? 

'J'Ji,:rc is Ho answer. [.fada waits. l:Jiff ge.ts up of/ his btd . .ffr is still 
i:î:· his clotftes. Jiappy sits up. HUJ stcmds listeuitig. 

Linda, wii!/J real Jean 'Willy, answer me ! \ViUy ! 
Therc 1:s llr.(l sound of a car sf<îrliHg mul. mmJi1'1g 111?'11J.' r.t.t juli .spe~J.. 

L r.11.da; ?-io l 

Biff, rushing do11Jn t!ie stairst Pop! 
A s the car speeds ofj, tlt.e -musia craslies dowti fo (~ frv?i':_•.1 of SC!U.~1d, 
wldclt becomcs tltc soft .ţ i ulsaUon o/ 1i singfo ai.to stri;1 .:~. !J r.f.f sloifJ:'_'.· 
re.tums Io his /Jedroom. H c mul Jla·fJP.Y gnwety fmt 011 I/: ,: ;:1' _;',rckel.•. 
r 1:11rla. slowl~y Uhtlks out of lwr rnom. Tlt ':- ·m.nsic has rfr.do /H:d h:fr• I 

11. rfoad manii. ]'he lcavcs oj· day 1u·e apfJear~:np, 1.mer i:1)t0;"_'.•lh i:.18 . ( • .. ) 

L. ind,1:. f:n clut/l.es of nwurning, tN:a:1i11g a Uttfo lmwh (~l ' ;·n:,f .\. co11us 

fhrungh tfw draped. duorwriy. Sire lays down the fior~·r:rs, h: 111:d:.:, (~m·: 

sds buck cm ha ftc,ef-s. A1l sf1n0 donm at flu' ~r, n1(' . 

I V ocabularJ' 

1. Alashan [>:i 1LeskanJ 

m 1itemptuo li s 
~Imn' temptju0s1 
diamond (1dai;rn1,H1d1 
fluid. [1flu:id] 
frontier ('fui.ntja} 

2. buck ~bAk) 
c.r;llo ~·tJ ei;}uJ 
to cltok~ rtJaukJ 

to crac!~ 

draped (1dreipt) 

fUglat [flait) (of slairs) 

f remy ~ 1frenzi) 
tfl vab 

kid 
mont [mn:mJ 
mut Cmt.tJ 
peak ~pi: .kJ 

pn-j> [pa:pj 
to î'ace (rcis] 

h,1tludnatory ~hJ 1lu::0.i11:Jt ;.lJ i: 
id:1 llic (ai 1dil ik) 
lt/.i:;f;tom an iac \ ,klepL1 'mein i ,1 kJ 
Lomcm ('faum;:m] 
overestimtltc ~,~mvar'estimeit) 

(Am. sJang) dolfar 
~~ (short for) violoncello 
= to· Le unable to breathe (be~_:ame nf 

cmoţion etc.) r c.g. to cltok!~ wiih angct / 
laieghter · 

= (herc) to break î e.g. to cmcl~ a tir.ns/a 
walt 

= · covered hy curtains or cloth; ('.g. a door 
drajied in black 

= uninterrnpted scries (of stair::;): cg. T/v.rr 
are two fliglets (of stairs) bcfu:em ihc 

floors . 
,_~ vioknt cxcitcment1 c.g. frm:ry 4 /11\' 

"""" to take roughly; c.g. He. t:rabbed t.Jg 
reoolvm· /rom t he tahl,,,, 

~--" ( ~l.) child 
"-'-' (coll.) mamma 
=-~ (sl.) wicked anti stupid m.1n 

="' the highest point i e.g. peak homs of 
tmfjfr 

'-" (coll.) papa 

= to move at full s pced; tn cotnpete 
[k;)tn 1pi:tj (witb) e.g. D1e children wcrc 
raci1;,g homefrom school. A racing mi1id ""'"' 

rl wandering rnind 
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to raist rreiz} 

seZf-delusion 

~ 1 selfddu:::;nj 

ta scttte dot1m 

to s;t np 

thr~atenil:tgly 
g:aret,mîuli) 
to utter \! 1

,\ i.:iJ 

1;.engeful ~'vend::;fulJ 

to wors/t.if• [11vd:jipJ 

~. awfut tirni 
1L 1hme a do:::en l 1d.\z;n} 

t s gonikl. bo~ 

to 1n1zke; a fool o] 
fJnesel/ 

c=. (here) to manage to get: e.g. li~ has 
raised enough mon,:y t.o buy himselj a 
n cw l.wuse. 

--'-' person (travclling aud) selling g0ods to 
shopkecpers for the benefit of a finn 
(Rom. comis-voiajor) 

~" (n.) t.ht~ stale of being deceived by 

oneself (Ro-m. autoinşelarc) 
= to becorne comfortable in a new posi

lion (a.fler restless activity); e .g. He 
sdtled down to re,id a novei. 

""' to takc an upright " posîtion after lying 
in bed; i:.g. File patient can sit up in 
bed: lw is bettcr Hoi-e1. 

•=to brealbe in irregularly (whik crying) 
(!?om. a suspina) : e.g. Jhc liitlc ;;irt wr".~ 
sobbi1115· into hcr handke.rchiej. 

= (n.) grudgc, resentment; e.g. Mlhy ltave. 
you a ~-pite against him? I ccw assu,re 
;)lott 1 dithi~t"do'itwut of spite. 
Spitefu.k.:-„ Jull of spite i e.g. a spitejul 
C(tt/tonguejrema.rk · 

== cord or wirc producing musical sounds 
(as in a violin or guiţar) l c.g. the string 
in.stritmcnts (violin, viola, etc. în an 
mchestra) 

~·"' menadngly; e.g. J.'he sclwolmastcr looked 
at Sm:ike lltreateningly. 

=--= to produce (!iounds) with thc mouth i 
to say J e.g. Paln:c,ia ~tttered an excla
mati'on of joy. 

'o"' showing a desirc for reFenge; c.g. a venge~ 
jnl attitude 

~' to show oi fed admirntion and respect 
to, to n;verence ~ 1 revr;msj tor e.g. 11 e 
worshi_ps ihe ground ft.e treads on. 

~ awfully tin:d 
"'."" very cheap, uuimpnrtant ( . ..\ dime is an 

.'\ merican. coiu of ten cents.) 

__,_ (sl.) is going to be 

=-• to disgrat:e oneseU. to become ridiculous 

II 

lTI 

oD ti;e ve:rge of = on the border of, very clase to ţ e.g. 
He. is on tke. 'JJerge o.f forty/riiin/burst·ing 
into tedrs. 

Word Stucly 

1. at ft.i,ll speed 
.J\l[ark the use of the ·preposition td in English, in such verboi.l ~ud 
nonn pbrases asj 
to rnsh at (tlle enemy) 
to laugh at (sb.) 
to throw (sth.) at (sb.) (i.e. with the intention of hittin~ him) 
to sell/buy (sth.) at a price (qf) > e.g. Z.te boug/J,t tk.e Jiouse. at •n• e111r~ 

mou-s price. 
to he at war/peace (with) 
to be at play/work = to he playing/working 
at the moment = now 
at any moment = any time 
(to drive) at a speed of (thirty miles an hour) 

2. (he) breaks do7Jm means here (Jr.e) is o<!ercn.me. by emo#on .. burshng 
t'.n to tears 
Hereare some more meanings of this phrasal verb! 
His father~s health has bmhen down. (to sulfer a p!iysical weakenfrig) 
Dick's car breaks dme1n. vP-ry of ten. (tn. get out of order) 
The roof brokr down. (to collapse) 
\Vhy have- your plans brokc-n tlou1n? ( lo come to nothing) 
The invaders could not brea!? dmtm all the n'sistance of thl" popu
lation. (to suppress) 
The police broke· the doar down . (to get do'/Jm by strikfng repeatuUy) 
Tiranslate the examples I 

V oc.abzl.lar_y Pra,ct-ice 

J. F1:Hd words t'.1-1- the fragmf.'.nt !hat mfmit 

false, not ::inthentic; to fP.el .: cnlmination; great fr.::ir; stairs bP.tween 
i:wo landings: to go for ancl hring back 

2. Find words i'.n the f;·agnrent that are oppositf'. to these; 

respectfnl; forgiving; courageously ~ calmly .~ to move slowly 

S. Clzoose from among tltese m.eanings of tlie. followmg, the oiie that fits 
thf!'. conte:rt; 

to rcâse. means here i 

1. to lift up 
2. to get 
~. to brin.g up 

.f3 
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r:lf:,.":;~ mearu hf:rr:·: 

l. 1aki11g par( i11 a speed comµetitie:n 
2. rnovi11g at full speed 
'\. \\'ecikcni11g ot' one's n1ind 

-i\~ C„cnn.f-ilr·f;:"' the l~:1!lorpin .? s2t:.tcnc,~.o;;, usihi~ U/Ord.~· _fron+ tht-: litrtir:,T-.Yy frag„ 
·jjf r:n I: 

ln tllai ac1·idcnt ilir· two cars ... -c>d head 011. 
'l'hc dng ... ·ed llw bone nncl r~rn off with iL 
,\ t .l:tst hi'. .. -d down to pcacc and corn fort. 
Tlw hu_„. fdl oul uf llw wimJo\\. and, .. -ed bis h~·ad. 
·rhe ·c11en1>· \ 1/tTP ~·tpprnarhinţ;-~ .. ~ly. 

J. was a!mnst ... -in;..: lwe<1.11:0" oi tlw srnokf.'. 

6. J~r.::ltf,·1ce t/Jt~ iJ?.rb tu breaţ~ dov\·„ll ţjJ t!lr /~.'Jllrn'V:>g,g st;nt:~n.ce·;; by suita.ble 
S'VilOJl v:ni~·: 

\Ylw lws ilw rng·ine 1;[ :,·our car broken dm'>'rt? 
l am ~tfrnid hi:.; mirnl bas broken down frorn m•envork. 
'~he hrob• down w!H·n slw lwnnl t1w lJad 1ww;;_ 
I! i s JT·;i•~( a n,:e kt.~ 1H~\·er broken d(rwn, i n <:pi t<' of all ha nLhi 1J5, 

Firs1 llw bni)d,"r:;; h~t,·e io hrcak dowll this wall. 

7. Tmns!atr: 1'n!o lfog!is!t, ·1h~1:J!g so1;H of thP. J1::1~· wonls1 

Ciml am v:1z11t„o, ţilll~;L in m1n:1 1m l.nwhct de garoafr. 

l<:ra atit de bolmL\1
, încit nn µuie<t nici mi"1t:ar sit stea in capnl oaselor. 

:\ -ar fi twbuit s:'t-\i supraaµrecÎt'zi ct~rnjul: iaE1 cc s·a iniimpl<>.t ! 
.'.lfr1 refeream la periculnl a1tioam;tgirii. 

Eram pe punctul ele a-i spune, clar m-·am sti'\pinit. · 
l.JC' la n simpl:1 ciocnire de idei, an ajuns s;'.i. si:· du7m~'inc~tod, 

Con• /ncJ;,·11sin;1. Quis!io11s 

l. T?nd hm Sf({{:'iilt'! 1!s lfut tli'C 110! tr11? ! 

:1) lbp!iY h:Ls ;;tolcn :1 fmrntain p<·t1. 

)1) !;irf !tas 0111>· l°<1und poor job~;;. 

l") Brn urg·cs \\'i!ly t:o gi•h: up lti:.; foolish dn~ams. 
d) \\'illy r1'ali:<.t'~ in ~1slo11i;:;huwnt that Lis clck1· .~><m actually ]r.-.Vt't; 

11 im. 

c) ,\t !:-hi 'Si:ly cornrnils ;.uit·ide ['.~ui~:iiilJ. 

2 .. ·! ;~s;~··,·t !/::..· _fo!!nz..J::'J![~ '/ll:.~ stions: 

f:, Ui:·r '''·'-'·.\\".'of thc: wc·~,; ltc has nH<k of bis lifc? Explain. 
\' ·: ' I - \\-· 11 · t· ' "l' ' l. 1 · [ . . 1 ""l . 1;:<1 1

•
1 .0;.'" Ji1_\'lll(:dll os:-1yuy i1CuOU!'O ' YOUr lt'lS\\'l(P(.)pen f 

\\'Lat: clo:·,; he: unclerstancl of thc things Bilf tclls him? 
L Willy 1empted by Ben\; proposal? 

l1fur.H)' A.m1î:;sis a.Hd DlsC1·t'·:;io~~ 

1. Th0re has lwrn <t lot of dehate ;rn.iong the critics on w1wthrr tJ1is 
pla~- i~.~ a trne tragedy or not. Somc of thern hcld tha!: Willy Lonun 
lacks t.h<': Jofty "tatnre of :i 1 rngic hero, othC'rs (togcther with tl1e 

1 . 1t' l' 1 l •. J"j' '- Tlf',_-,.„ p a:,.~.vn,~»1 1 rep ieu t :im a1rv com.111on nian .<; :. e ma\· 1.•r::cor .. c:i- . 

~;ul>j<:>ct of a tragrdy. 

2. a) State between which clw.rtrctcr.s !fiere -is a cmtfhct goi;;::; on al 1/11, o/Hfl·· 
-i;1g nf this sc.''fle. H'lwt a?<: th.• ,~ftiiudf'.s and fii' rchs of r'l1c.· otha 
f•artici/){rn{::;;, 

b) Con:;idcring thr fad t !rnt ni îi i,. jn..;t kwk frnrn hi:,; fornwr em
ploycr's offiu:, whorn he!\:\,; ask''<l lo kn.rl h!rn a sntn of r;-,011<."\', 

C·Oil:'nu:.nt on h.~·s ,.firsJ rn.·JJl. '.?foglf ,~~. lJu )'Ol: !ll. iH/: he h'.t.) oht,:n·n=:'d the 
lami [1;11111; (R11m. imprum11l)? 
OrH:r ~1 sports charnpion; bri11giHg borne scvt.'l':tl priz•c':', he t'; 
now a failure. S'iieak aDcmt /i.is r.!d11uencss of il eild t.ry io stai.:' u.•J>ryst 

!he fault is. Say zf he' t' . .:; rig!it we!p1 fit teiis n„my: "f. stok iny:<l1' 
oul of e\'ery good job sin1.'e higb school ~ And I 11r:•\'i-.T r;11t ;.1 n:,'· 
whf.'r:• bec:iuse :'../OU blcw me so foll of liOt air J conld nc·1.·1:·r :~rn.nc\ 

taking ordrrs from an~;\JOd\' '. Thal's whosc fault it is !" 

c) Tk>cribc fYi!ly roma.11.'s cf?c1r«1<l:'r. Con~;irkr t h•:<,r· id :•:1~: -"''lf--
ddusion, hi,:, chc:lp dremns, his rdusal 10 flnaH~· awa!:·.:-, l)H:' 

weakening of his minc.l, hi:; bcin'.~ a fai.lme iri socicty and itl iii~; own. 
familv, his bcing the victi:rn of a ccrlain menh.lity, (}ie clC':~peratc 

!'ofoti.on he rcso~·ts to (l)y commiUi.ng suicide, he ·will !r;;t.\'C': hi::; 

family twcnty t housand dol.lar.~ ··-· t he insuranc:· i)n 1f Ll•)r:1;,] rn.ow:\'; 

thc symliolic implicat ion of hic; netmc: Lo-m:m 

S. Thr~ wc-akcnîng of \Villv's mincl, whkh lwcornp:; app:•n~n! un.cler 
th1.~ ~;tr{.!SS c)f 1~n1oiion, i~ 1n~i.te1 i~diz~ ·\j thn.Jng·~1 tL·.' a;1;.h··::.t·~1nce nn 
T he stage ()i flt~sh and h1ood rcprPs.:·nt ~11. ions c.i· li i:; n1t~nH1ric:-~; ~-l'•n~t-·

t i mes ihc \Wird:o <.:Î tlw.:;t· "p;1·;L" cha.ranr;·~ ~1rt' nut nnl'.· rc-..::.d'. ·.·d. 
but ~vrn invenlrcl. 

b) Fi;;d /he symlio!ic 'iiicXil! 1:11._c: of snmc' n/ ncn's wn;ds. (C1.Y!'1C:ickr wh:l\ 
ihe i1anir.:~di~tte end~ng uf \\'1~1_'·/

1

S rnur;Ji \\r:~ndc! · i11.~;~, i:.~ ,~.~ciin;~~ 

Ul t.J1.'.) 

1. fF'rilc a stn;;n1ar\ 1 ol this sc,:·n.<'. ... _, . 
2. Anat'.ys~ in. 1ririting thc in.:tin chalac!crs ·iii /,':,:s f1ug•n:·1!!'. (Yo:t rnay 

wanr t<:i read the whul'.' play to get a Ci,nn.p1·ehr:'n:_:iv 0:· \'ie\\·',.) 



i. FI.ml out an angfr from. wln'ch "Dealh·of atS a.lesman'""a.rirl .a l<.omu_,niat~ 
play may be mmpared and wri'te a. pa.j>er on tll.at subject ( e.g. "Father
son r,c\ationsl1ips" in TviillP.r's plav :mel in "~Toartei unui artist'' hy 
Il. Lovinescu.) 

VH Readh1-r! Assz/;mnent 
Rcad the followi:nr; fra.g·ment from Leonard Moss's book "Arthur 1vtillrr" 
first witli.out consu.lting a dictionar_v1 
"Thc chief mtrrntivr method for clcveloping tension, temperament and 
faci. is clr::imatizecl rncmon'. \\·hich allows thr' dram;:itist to rcprcsC"nt 
! ime as a mobile concu1TPncv of pas[: and. prcsent rather than as a ~t··· 

qucncc of diccr<'te, independent segmcnts. This suhjectivc approach to 
dcbyed cxposition bri.ngs to J ight not only cruci<il past evcnts but 
also 'thc cmotional charges associatccl with them; Willy Loman osci1lates 
bctwecn cnrrent ancl ca.rlier g11ilt-feelings. The memories, generally 
concerned wiih thc disi.ntegration o( hi.s family ancl his pro:fessiom1l 
aspîrations, arc releaserl by analogous 11appenings in thc presPnt. 
Tlms, aHer he is firecl by Howard, \Vîlly remembers his refusal of a 
vocational opportunity that rni~ht havc Jecl to magnificent accom„ 
pl.ishment instP.arl of the presen1: ignomi1w." (p. 52) 

Supp/ementary Reading 
·. 

1. Fratn "fs Tragic Drama PossihlP in the Twentieth Centnry ?" hy 
R. G. Sai'.ss~li11. 

Trngrc1y is thc tale of a. failnre of the noble man: "Tragedy shows ns 
a moral will cngaged in an. uncqnal struggle with destiny, whethcr 
th<it dcstinv bc represented by the forcrs within or without the mincl. 
( ... ) in tragedv thosc an~ doomed "·ho innoct:'ntly err no less than 
those ~Yl10 sin conscicmsly ." (A ristotk. ) 

( ... ) Tragedy imrlics lnciclity, or conscionsness, suffering, a fot0>l
ing of clestinv on the snprrnatmal plane, as was the case mostly in 
Grcek tragecl~·, fit· on t ilC' lrnrnan plane as i s most oftcn thc case i.n 
Sh<i kespearean or Frenrh tragw1\· . . ( ... ) lin t ahYety.'.~, onc must br con
s~ions of onr'•; fr1tr. ( ... ) \\'illy .l..om<1n is mrrc:lv pat11C'tic. ( ... )So 
thc Salesman is a m:rn \\·ho dies ha\·ing karncd 11othi11g. Tobe snn:. 
}1e is in 111c vrr_'.' l1rnr[· of onr socicty, rc:prcscntative of it as the 
tragic r:h::ir::ictrrs h;:id 10 bc rcprescntative of ibeir societ>r, hnt he is 

not of 11nî\·rrsal inlerc;:.( and hr is not noblr. 
(fo "St11dirs i 11 'I >r11!11 of a.'-.· 1!! tsmrm "' \l rni li P. C „ pp. 44, 4.5 , 51) 

2. Fram "Tragic :\lyth in the :\fnrlern Theatrc" bv .E. M. Jar.hsoH. 
(.\Iiller) traces modern snffering 1 o the ancient ca use: ignoranr::e. 
"Deai:h of a Sa.lesman" attempts to trnce Loman's progress frnm 

ignonmce through the cycle of suffering to enlightenment. As :in. 
classic tragedv thf' price of this odyssey is deat11. but, through his 
personal s~crifice tlw prot;:igonist redeerns his bousf' and promises 
to his posterity yet anotlHT diaoce. ( ... ). 
There is, yet. a second ancl cven more serious objection which rnay be 
raised against Lomail as :!icro: and that is tltat he dor.s not s<'em to 
measnrc~ np to tbe stature··of a greahand good man . .i\gainst tlw 
outline of Oedipus, Lcar, or Fausl, Loman appears a srnall man .. a 
mere failnre \\'ho does not have snfficiPnt grace lo warrant universal 
concern. Again, appearanccs belie the truth. For Loman, l\1ilkr hnlds. 
is the measure o{ critical changes „in value aso:oci<it:ed with the ri sc 
:)f a democratic societv. H is , according to thc playwright. 
Loman who is the symb~l of thc most powerf nl moral foru~ in thf.' 
modern worlcl; the common man, ( ... ) Lomans's snicicle ( ... ) .is 
obviously intendecl as a .ge-ture of thc hero's victory over circum
stances. lt is an act of Iove, indended to redecm hi s house. · \i\fillv' s 
wife indicates his intcrpretation .jn the Requiem! 
" \i\1hy did you do il7 I search and search•and I·sear h, ancll ca:o"! 
under tand it, Willy. I made the 1ast payment on the houst> today. 
Toclay, df.'ar. And there'll be.nobody home ... We'refree and de::i.:r.. ~ 
We're free ... \Ve're ' frt:'e .•• \'.te:re frei:- ... " 

1. Faust (faustj 
Odysscy ~ 1 odisi1 

2. to belie ~bi'laij 

doom.ed. ~ 1 du:md) 

mliglt!e1iment 
fin'laitnm:mt) 
to err [:;):) 
f>atl:e#c ~pa'Oetikj 

to redee.m (ri 1di:mJ 

to sin 
to warrant (ii;.v'.)r;:mt) 
w1:thotet 

&, A ristotle ~ 1 ~ristotl) 

(Ihid., pp. 766-67) 

= to give a wrong idea of 
= condemned' 
=state of being freed from ignora:o.ce 

=o to. make mistakes 
= arnusing pity, moving 
=to save, to set free (Rom. a răscu.m.păraj 

. a iz,b5vi) 
"'" to do \vrnng 
~" to guarantee 
""" (old use) outside 
= Gr.eek phllosophF.r (384-322 B.C.) 
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The Parable of the Prodiga! Son 

.A11d )esus scâd: 

Therc was a man who hacl iwo sons; ancl the y0unger of them " sai4 
to his father, "Fathcr, givc me the share of property that falls to me". 
And he divided his living between thcm. Not many days later, the younger 
sem gathered all h e liacl and iook his joumey into a for cmmtry„ and there 
he sqmmdcrecl l1is propert_v in loose living. 

Aml when he had spent everything, a grr~aţ. fami11e <.:.ru:o;.: in 1: .• ,t_ country, 
and he began to be in want. So he went and joineu himself to one oî the 
dtizens of that country, w1rn scnt him into his fields to feed swine. 

And he would glatlly havc fcd on the porls that the s'\vine a.te z and no 
(1ne gave him anything. But when he came to himself l1e said; "How many 
of my father"s hirecl servants havc bread enough and to spare but l perish 
hcre with hungcr ! I wi1J arise and go to my father, and I \vill say te biru. 
'Father, l ha ve sinned against heaven and before you1 I am no longer wcnthy 
t t> be call ed your son l treat. me as one· of,'Yaur hireohserv.ants.t" 

And 11earose and>camc to,hisfather. Butl'W:hilei:he·was-yetat·-a~,distance, : 
his father saw him .and had compassi!'.Jn~,atiib;Jlan ana em\lraced,m.Di a.nd. 
kissecl him. 

And theson said to him: "Father, I have sinned against heaven :md beforc 
you; I am no longer worthy to be called your son." 

But the father said to his scrvants, "Bring quickly the be'·~1 robe, and put 
i t on him; ancl pnt a ring on his hand, and shoes on his feet: and bring the 
fatted calf and kill it, and lct ns eat ancl make merry; for this my rnu was 
dead, e-n<l is alive again; he was 1'ist, and is found" . And they began tC> 
make merry . 

Now bis clder son was in the ficlcl; and as he carne and drew ne01r to the 
hn11c,e, 111e hcard nrnsic.: and dancing. And he callcd one of the serv:.rnt~ and 
a::;\.wd what lhiş meant. 

And tk<' sa id to hirn , "Your brothcr has come, and your fa.ther bas killed 
•h~ f:ltted ,;1df. bccausc li c has reccivc<l him safe and soun<l". Hut h• wa~ 
angry Pnd rafusl'cl to go in. Bis fathcr came out ancl cntreated him, bu·t he 
1111s~·:r'rNl ai5 father, "Lo, thcse many years I have served you, aml l aever 
oii ;:;u li~yed y<11i1r command; yct you never gave mea. kid, that I .might make 
fl.l(u J y witl! rnv fr ii.:: nd s. But when this sem of yours came, wbo has devoured 
yo1.1r U vw~~ " 'Hh harlots, you killed for him the fatted calfl'" 

Ar:d !w <;:iid to him, "Son, yo•J :wt alwav·:; \\'ith m·~. and a1l thar i 0
; mini'.' 

is yoius. h was fitting to make merry and be glad, for this yonr i;rotber W;.tS 

<)e~d, and îs alivc ; he was lost, and is found '". 

.. 

.f V ocabulary N ofe.~ 

l . .! esus {1d3i:zoisJ 

2. ca~/' ~kr:dj 

to come to oncsell 
trJ de„•our ~di 1vau:l) 

Io drc~.w nem 
~'lder 

to Jat 

Jifting 
harfot C 1 lm:l;:jt~ 

to Jn'Ye! 

„ 

"'·" (plural: calws) young of the dn1'1e2tic 
cow 

""" to regain sclf-controljconscionsne~;s 
= to eat np quickly and hungrily; 

Tlte lion devourcd tize deer. 
,.,., not to obPy; e.~. W hv did ynu diso,'ie\' 

!hai r:ifr.J 

"'"' to come ncnr, to apprn:Jch 

'"= (rsp. about brntber-;} oldcr, ~' ('Dior: r".S· 
Thr pahzter's ddcr bro?lia ioni.- c.,ur- oi 
/11'.m al! !:is li/e. (Bnt: ,i/y hmtho·, .Ju;l: 
is oJder t/1tm me.) 

r.·., to heg- very· S{~rlons]y; e .g . "l~~C1i't;i: 1c „.,.1 1~···>, 

t!tt1 man cntreafr.d ill<' ldHg. 

= vcry serious Jad: of food; e.g. M(!ny 
peopte dic during j'ami1Ms ;in tlwsr: 
comitr{cs. 

"""to fatten, to malw fat; e.g. ln "A 
;.1[ ode:>t Proposa!" j. S1mft sarcasHrnll_v 
suggests tlml t!ir .lrish chitdrcn shoi!ld be 
f<!ted, killrd mul smJcd al tablt as de!i
cat·fr.s. 

=to gi\·c food to (;rn animal, a d1ild). 
To Jecd on {s/.li.i '""" to t::d;1; as food; 
e.g. t:atlfr /admg 1Hr:rinly rm grass. 

„-0 s1.1itahJc, rigllt for tlw occasion 
"""' whOI"t"~, prostilule~ 

=" to emplov (for a tinw for p::iy1rn·11 t); e.g. 
I'h.c of.d man <;.:r1s !tircd as a jidd hu111l. 

""-~ (herc) <1 yonng go;i t 

"'" (here) tlw ('arnings \\'itl1 11·hicl; 01w bt!1-~ 

what is ncccssary lll lif, , ; e.g . fit· n1adi' 

a !1:~n'. ng 1'n f f?r:Jn U! .{~ . "J'/1 .!s >)}\~· n nit.,, .::„,-:: 
S 200 0 11 n:fwf li<' srlls and t}wt; h:\ 
li'!. ing. 

= ( ~.\rch .i.n u:tj.~ct.ion) .LQok ! ~ee ! 

- - . - . - ----- . . ~~·. . . . --~· - -~ .•. „ ·~·;Y• 1 



loose ~lu:sa 

me1·1y 

to per,ish ~'periH 

pod 

prodigal ~'pr::idig<il) 

ring 

· to spwre 

swine 
worth.\• ~ 1 W8:oi) (of) 

&. to be in ~Mnt 
safe and sound 

II Vornb11lary Practfre 

~(n.~e');sn~suffi'ciently""Ccmtrolled.•r:.imtl2<t- . 

ral i e.g. a loose li.le/conduct/woman 
= cheerful gau happy. · . l , .•, , e.g. a me.rn1 ,a1.r.o/z. • 

to Wts!t. sb. a merry Clwistmas · " ' 
0 = (here) to die, to bt'h-destroyecl 
="' narrow seed vesse}'Lof various plants 

( such as beans, peas) (Rom. păstaie) 
= ~vastefu_lj spending too·much; e.g",_.,'{ature. 

is prod1gal of her gt/!s. 
""" ~ circ.le of precious me1al worn on thr:' 

fmge~; e.~. Wliy 'is Bob stil/. wec.rring !hi' 
UJedding-rw.g _;> • · 

= the part helonging to a person; c.g. fl 
, :vou. wanl a sl:are 1:n !fie pay, 1·ou'll l!ar;e 

10 do n .fat'r sliare of ff!.p. <t'.>ori:: J /iad no 
sh~rrc . ?'.11. f/ris trir:k: [ had n.of!tZ:n" ln d 
wdh d. . ~ · o 

=to break the la\\'s of Cod· e"' ")·Jr„ i • . . ' . 'b. " 1J.Cl(1t 

s1m1Ticd agm:11st our fellow men'' (from . 
prayer) · · 

3 

= (here) to keep from using, spending, etc::. '. 
e.g. Nothing was spared to make sure th;, 
guests enjoyed them.sel'Des. Enough and to 
spare (=more than enough) 

=· to spend foolish1y; e.g. M orr1:s squm1-
dered al! h1's jortmzc. 

= (plural: swinc) pig(s) 
= des:rving ;. e.g .. Jl e is worthy o/ hdţ•. 

This candidate is not wortliy to be. chowm 
as president. 

= not to have enough 
= not hurt, in a perfect state 

1. Find ?'.ii the text words that .rn.erm! 

80 

to. im~lore; to wastf'; joyfnl; wanton l starvation 
2. Fmd ni the text words that are opposite. to theu.r 

y~1m?cr; to .go awav; to listf.'n to; qnite insufficient; unemployeli; 
mernkssness 

B. Com.ptrte. Ilie foflowing sente·nccs usino:• ~··ord~ f ''(]•" 1.~. f .,.,. - ' . \':\ -"' . r '.J i:..,.. .-x ~ - '(.·. ~ a • 

This ol~1 honse is surely in ... of repair. · 
That g.· tf~ed youth was indeed ... tb have a place in , 
Th ld 

tn.e team. 
e prec1011s o book was bound i.n.. . -skin. 

'' 
"Go and~ .. no more", sai<l the pries1 after he listened to 'ill• man~s 
confession. . 
How many people ... -ed in t hat ·errible fire? 
The. . . she wore round her fingei: was set with a splendid g m. 
After the first 5hock, he. . . to bim.self and realized he shoultl.n~t 
worry at all. \ 

III C omprehension Que-sţions 
l. Why did the man decide to divide his property bd.ween his sons? 

2. How dicl the younger son get to he in want? 

S. What did he do then? 
4. How di the idea of going back home come into his mind? 
5. How would you charaderize the wa in whi.ch the father met the 

ounger son? 
6. Wh r did the elder 1)rother get angry? 
7. Wbat did hto rcproac11 11is iatlJer frn? 

IV Topics for Discussion and Comj1osiiio11 

1. What is, in your opinion, tbe final mea.ning of this p;:i.rablc? 
2. How is the character of each of U1c hre men re\'eakd? Docs the 

fatber lo~'e one of hi ons more tban the other? 
S. \Vhose story is 1Jeing t olcl? The father~s? Thc yonnger son!s? The 

elder son's? 
.t. When bewas "pui.! to test" by people opposecl o his teacbings, .Jesus 

usually responded wiU1 parables. Wby., in your opinion, di<l ' Jesus 

ll e tbat 1nethod in such hostile ilnations? 
Givc a de{iuit ion of the parabl . marl(ng tbe differ~nc irom r late 1 
pecies, sucb as allegor , foblc, etc. ( ' ou niay u c ~t diclionru.·.' oI 

literary ten:n ) . Can you roent ion other wcll-known parables? 
6. Read b elow Edwin Arlington Robinson's poem "The Prodigal Son" . 

in ph'ed from the parabl in thi.s lessoa. Wbat point o{ view i 
used în tb.e poem? Nhat is that cbaracter pleading for? How has tbe 
elder brother benefited from the prodigal's action ? \: 'hat is tb.e 

. meaning of the last 4 Unes? 

Supplementa1y Reading 
Edwin Arlington Ro1)inson :1 rfhe Prodigal Son. 

You are not mcrry, brother. \\7by not Jaugh, 
As I do, and acela.im the fatted calf? 
For, unless ways are changing here at home, 
You might not have it, if I had not come. 

-------
~ Amerir.an pcet (1869-19:>.~~ 
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2'0 

?.:5 

And wer& I n • "'h' 
T 0 - a • ing for you and m 
io execrate în · b 
A 

. di angu1ş ' yot1 would be 
s m gent a st 

I 
· auger to surptise 

feat, as 1 was 0 d ' B nce~ an as unwise 
rother believe, as 1 do, it is best - .• 

For ou that I'm again in th · !d 
Dragglcd l a t e o nest -
Full of , dgr .. n you, bµi yot1r brotb r still 
. · ~GQ wme. good viand d .' 
You will ih'-'nk God • 1;tn good will • 

"' ' • some da. ·1 I And mav be 
51
·ng· 'c y, t la~ returned 

J mg i<>r what · • 
Some other day. and onc da you have l~amed, 
Yqur elf a. Jittl"' Y you may ·find 

: " ne~r~r t o mankind 
And bavmrr hated· me till .. 
): ou will be · t you are tited 

It 
, gin o see, as if in pired 

was faţe s wa f d . • - ( y o e .ucatrna 
Rememberin~ then '\~hen i:. ·us. 

. Yo11 will be g!ad nou h ~o.u were venom.ou.~. 
But you Will know mo~e ~rt I ~m g~ne. 
For you will see m . f '~ha "' gqltlg on J 
And . o1 e o wha: makes 't 

in mor way than a . 1 go, 
We ar so d'ff . re for you to know. 
Tl at ~ er nt when w are dead 

l you, alive roay wee f . , 
And 1, tbe gbo:t of p or what you saidi 
Lay fiuc.l yo1.,1 pla.ntln:n~e;~i~ ~ould not av . • 

o . on 111y gnw • 

V1;1c:'!b%lary Nole:s 

to accfafrn r~'kleitn~ 

dnf;;tish ('rezwwiJl 
, "71 . ~ 

,:} •. ,, 1 ·f 
M'ÎLv!}gt.('ll 

gaod-urill 

·c~:nonioi<.s [~::\7en~>nt~:;i 

otands r1vakinchj • 

~= !"i) '~pph1i ·1 • • · '· ··"• .u, io praise 
·= extrcrn.e pain or bod . 
__ , ., .; . „ .Y or m md 
„. l•1nue Wet :tnd dirtu hr cl1·" . 

t
. „. .... • ..1 ·', "' c1.r:nT1t1r.r (Ro" nu pr;n noroi) · · a::- • 1~ ' 'rJ'/,. 

= io dedau• to bi? l"Vil or dPtestrd:ilf.' .: to 

""" G;~Jlevckncc 

„„,, to 1Je Wii.lin" fo conc I 
t:-o „ • . C'C.f' to ar_;r;;e 

''"' poor, nced \' ·' 
'-"' plant. of ;·he pe'.l f .1 ""' 2 b,~.! . . · „ · ' ami Y (Rom. linte) 

. . ~· ur 1 CC'eptacl~ DfCTJ;:irncl 'i J" . tr~ !"" ' i '" · • a ~lini 
• )• i., eggs and vonnrv „ ·· • 

.. „ full of venorn, spit(;'fi.1['' 

o·.c foods _ _..._ ___ _ 

~---· 

V 

Stream C 

Subject Clauses Introduced 
by lt+Be+Adjective 

and Adjective Pattern 

Dialogite 

Riclz~rd1 It's certani that the expedit'1on will ta/~e aroil-ml Jour v eeks. Tltey're 
'. likely tobe gomg next week. I'm t11c!?)' tobe gafo.o too. 1 nad to per

suade Motb.er t.hat 1nowt~tq.ins are not atuiays dar>gerous to clmlJ. 
Pe.ggyt It's a pity that Robert cm~'t joi,1~ ou. . c's an ex ellent guide. \.Yha1 

about; Andy? Is he still buried in work? 
Riehard1 For all l know he's busy working for his exam. But Geo1gt. ts sure 

to come with us. It's trne that some of us l1a ren't got enoilgh train
ing for an expedition like this, but 1 think it's pos.sible evefl for 
tlte less experie1iced to do it successfiblly. 

Pegg;y1 Anywa r i t largely d pends on thc w ather. Jt.'s j>oss~ble that sorru 
of tyoi' will back 011't if thc wealher forccast says that we're- in for 
aspell of rainy weatller. What does Prof. Nicoll say? 

Rlc/Jard.1 You're silly to ask a question like this. He only said that it 11as 
m+essary for alt of u.s to be welt eqitippeil. That's all. Beside:: tht 
weather 1s not the ·most itmportant thing to talk about. 1 t u:rml.d bt 

Peggy1 
Ricbardt 
Peggyr 
Richard! 

sensible of ~oii go ask -me about the places we're going to ser:-. 
Well, U's appa.ren·t that some of the.m cire diflirnlt to rMu:h. 

And jascinatitig to see. 
'owever it's probable JOtf'll come 11,p agai-JJst t>lenty of cliffic1flties. 

1t is strange that yo1s l~eep oii aboat the i/.iffic;ulties. It' reaUy jQoii h 
of ,yoit to thinh that you can ptit m orf going on the c. pedil'ion. 
AH I know is that i'.t is essenticrl t/tat we be letennui(.d to do the 
best we can aud naturally make the mast ofit. Anyway don't wony , 

we'll come back sa[e. 
Ptg!;.'>'I I just thoiight it i:mportant to wam :;·ou. 

J. It's true thal some of ?ts 1iave1l't got wou,gh trafo 1'.t~g . 
It's probable ;yoii'll come u.p a.gai11st ptemt_y of diffir:u/,ties. 
lt's apparent that some of tliem ar ddf/icu lt Io reach. 

A. Demonstratfo~) 

Frank will raise objcctions. It is obvions. 
!t is obvious (that) Frank will raise ob,iecti'.ons. 

J ~·fark was willing to give them a hand. 1t \Yas apparent 
· l lt uias appatent (that) Mark was willing to give- them a hant1. 

=--~·.--:.·-_:-- ·_ ----~..:.__ - -__ · .. - ~- '1 
. - I 



B. A dd the J.ollor1J'f.n_g ~.d.jecti'11es a:nit nem1:Js to th~ stateme,nts give,i,i be-krsi 
true, evident, improbable, clear, it is a fact. 

111odel; Jack haswon the prize. 
It 1·s truc (I/lat) Jack has won tlie prt-.e. 

1. Joe will haclc them up. 
) '-;1 . -· • 1E' was rn a bad temper. 
3. Hc'd change his min<l. 
4. He's made up his mind to take np economks. 

Pattern 

Tt + Be 
(seem) 
("'ppear) 

+- Adjective or Noun +. that--clause (inclic.:'ltive) 
apparent . 
ckar 
evident 
marvellous 
obvious 
plain 
(im)possibl.e 
(un)trne 
fad 
a wonder. etc. 

- Tha_t is deletable in this pattern. 

- - Only the indicative is nsed after the adJ"e t" d „.,., . _ · · c c ives an nouns that 

!
e111.cr i~to the pattern. There is no alternativ€' to the indicative 
n~ lt ?.S apparent he slzoz,tld go. . · 

shou,ld îs a modal verb = mtght to 

2. It is ,cert~in tliat the expedi'.tioiJ will take aro2md four wu.ks, 
They re hkely to he going next week. 
Gr.qrge is surt> to come. · 

A. De.monstrMfrm 

Jl It !s c~rtain that :l\Iike will carry out his intentiom. 
l'.fdu~- 7.S r:ertahi/s1tre to carry out his intentions. 

J It is ccrtain tbai: 'Ted left beforc Roger carne în 
l Ted ?:s crrf(li11/s11i'e fo Jia;.ie left bd:~r~ Roger c;.me 1n 

Jl lt is likely that thE'y'll lmikl a new road. '· . 
The_y' re hkely to bu,i'.ld a ncw r·oad. 

l
r It';; ertain he's working on an evneriment fi ' . . .. ,,.. . 

• . e s ce.1tain/s1e1e to he working on an experiment. 

B. Cha:nge. the followimg intn tht: c.om;truction<>·illustrateti-abovf.J 

1\fodel1 It i.s nn.Jikelv thai thi: train wi1l .hc de13yed. 
TJw trnin {s 11.n.tikely to he. def a.yed. 

i) It is certain that yom unele will tell you oH for behaving '.~O 
rudely. 

2.) It. îs not Iikely that Chris has' lost tl1e game. 
S) It is certain he's 1)een trying to get out of duty. 
4) Jt was Jikely 11-. \ int11rop woulcl act as Macbeth . 

It -+-13e ·+· (un) certain + that -clau<::C" (indicative) 

(seem) \nn)li.kely 
(appear) 

c11anges to! 

·n ( ) . { . J f.imple ue un ccrtarn to-Inf. 1 • · +. 
, ( ) l con.im10us 

(seem) -1 un s_ure + __ - sim le 
(appear) (nn)llke1v Perfect lnf. .\ ? ·· l cononuous 

Subject + 

~ Sitre is not used with initial it. 
fJ:lt is sure he'll come around. 

I 

- The to-infinitive indicatei> sinrnltaneons or inturc adion. 
„-- !he pe-dect infinitive corresponds to the present perfect or tlle 

past tense when thc action is relatccl to the present or to a past 

pedect when the acticm is relat ed to the past. 

;;., I'm htcky to be goi11,g too. 
:-\. Demonstration 

George wprks jn a big factozy. J-Ie's lucky. 
George is L'1.Jcky/forbzC1Jiate to w01·h în a big factory. 

) She Ia lost bcr car ke s. She was \mluck . 
l Sh~ was 'milHcky/it.nforimiate to lose her car lteys. 

:L) J 
l 

b) } Ray is spending hi.s ho1ic1ay on t)1E~ coasi:. lt îs luclcy. _ 
l ft is lncliy/for/tu11u1..te for Ray to he spen-d1'.ng 11 i s holiday on the coast. 

\ 
\ 

I 
l 

George is fh1ent in tbree languages. 
lt is lucky!fortmiate Jar George to be fluent in three hnguages. 

1,nrrv gave hcr a lift. It '''as lucky for b<:L 

Shc was lucky. 
S Ju;. tN!S f.1tchy tlurt Larry gcwe /zer a lift. 
It was /.1f.cky. that Larry gcwe her a ltft. 
It was lucky for them that Larry ga;;e 7-e:r 1'lo LU!·· 

sa 



Pa1ter11s 

(i) 

(:) 

b) 

(i) 

(iii) 

--------~------_,__----~~-----
('\ ! .,., ' I 
'· -,- _,";{.' ., .. , •rt'l' l'!('! . ,. I î"(. T-C 
• • J \ ..... ) •• „ . ! •.) --l ~ . ,I „ ~J i ~ • 

( ., ,, r·· ' ,. \ i ) ,. )·'·.:.(!fi.~? .. ) .t\ ·n .nr tunate 

_______ .._...._..,__ --~--

i li + <;,, ,' ;,·:;· ) ::::.~' ;~; :::~;, ;·;!'"' (i„,{;,,„ t;v.) shonld 

--- . „------· -~-„ - --- ·-----··-. ~ - · ·---·--·- · - - --- -~· - ~ ___ ..._ ..... i --- - -- -- _„ ____ __ _ _____ ---:__~- ----· ___ ..., _____ „ _____ ._ ____ _..__-..J 

I it __ ; n., :- (ll\i) 
I . . , (un) 

lucky. ;„. fr..;r .; ·. :~o;-:1 C' !~1 1 _~ ·:· 
iurt·ua;, t c 

S -~ R, ··'.·( un) hick_\_' _1_ tl_,,·:_·'T' ·r.! .c.1·,· _·1,r. n, · J 1 - ' " (rn ic::tivc) 
(per~'onal) (un) fortun2te 

-\J · --·~ The fir~;t two pattern;; undr.-î b) difl'er în mnning from a) in th<H 
the subject of lit lucky, 1:·tc. is differt'nt from the- subject of t~ie 
t hat~clause. 

"- When ihe idea rnthrr than thP. fact is uppermo<S'l in the 1.hiuGi i·r 
is possibte to use sbonld -+ infinitive. 

In: . 
It is lucky tlrnt John is 111iltit!g to help. 

the focus is on th~ fact. 
In: 

It is lucky t.hat John should be 1J1illing to help. 
what îs actually conveyed is the ideu and not thc fad itseJf. 

1 lt îs possiblc even for t/ie less ex·perienced to do it succes;Jully. 
It is po sible thal some of yo'u u:;il/ buck out. 

A. Demnn.<;trah<.m 
' 

a) Perhaps \ Tack wil1 kt·ep in tom:h with rh~m. 
Maybe J · 
Jack mc1_y/might/could hap hi tauch with them. 
lt is j>ossible thai Jack wilt keep in tn·udo. wi th ~hem. 

h) ~[r. ~Torrison can find a beHC'r rn!utioll. 
I I i:; f>ossibl r. _for M r. AI orri•;on to fiml a b•~iter sol\.ition. 

a) \laybe \ Jane îs waiting ontsi.de. 
Perhaps j · ' 
Jane mwy/might/could be waitfog ontside. 
Jt is 1'ossible ll!at .Jane is uH1.iting outsiclc. 

lJ) Ornngcs can grow in thi;; climate. 
11 i's possible for ora,ngcs to grow in this climate. 

B. Usr' i t is possi h1 c J0Uo1J!: :0 d by the ap pro /;1/,1te co;1strnchon 1'. nsiu.d 
o( t/u! s_~a!r.ment . .; gi,,en IJt'fo;v. 
I) TlH'Y migbt bc holding thc mce!ing tomorrow. 
2) !\ man like him can work Oll!. the !110St difi icuJt prolllems, 

3) ~Jaybe w'·'ll rnmi~ on a, tew smikcs. 
4i Tlw desert c:an b i! chr_ngeci inlo fertile l:md. 
5) 'i"he storrn might [)low itself ont \iv .sunsn. 

6) Can Richanl win the raci"? 

1'attPrns 

a ) 

h) 

- - - - „~„ ---·------··-- - · -- 1 

fl + De+ possihli- - :~ thal-L·la11st' (imlicativc) I' 

(se~rn) 

·----------------.-----···- ----------

l t + Be + possi1)\c + for -~- Olljec.t + to-lnf. 
(seem, etc.) 

. . 

I 

~ ~.....---... ·- · ·--·... ·--· · -"""' 4• ..... - - ~1 1 
- - . - - ---- . '. . - -~" . ii 
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. - In pattem a) it +· be. .:.!.:. possihh indicateos 2n assumption, a doubt

fnl statement where hoth lines are opP.n. The construction is 
replaceable by: j>erhaps, maybe, possihly, or may, migkt, c<nJ!.d 
(in the affirmative) or any verb of assumption. 

--OccasionaJy·thc indicative is replar:ed by·may, '"'gbt. 
It is possible he will agree to it. 
Itt is possible he ma_y/m1:g1tt/agree- to it. 

- Should +-infinitive is somctimes nsed instead of the indicatiye 
in qnestions. 
Is it possible that Jack will leave? 
Is it possible that jack shoitld leave! 

- Pattern b) is cleariy distinguishable from pattern a). 
It signals objective possibility (possibility arising f:rom tbe objec~ 
ti ve si tuation). 
:Man can he freed from all prejudic:es. 

I t is possible for man to be freut frorn all prejudices. 

- It is worth noting that there are many instanc(~s '\Vhere objective 
possibility is hard to distinguish from abilitv ancl capacity. 
_,\ good swimmcr can-szen>m tlie lakr in half an i10ur. . -

It i·s Possible for a good sw1~mmer to sw1:m. the lahe in half an hour. 

- \Vhen the subject of the infinitive is not mentioned. 

-· it + be + possible si followed by the to-infinitive. 
l t 1:s Poss1:b1e to find new resources. 

!S. He only said that it was necessary for all of us to he well eqic'ipfnd. 
It is essential thaf. we. be dete.rrm:ned. 

A. Dem.o·nstrati:on 
I 

J It is imperative to work out a new plan. 
l 1t is imperntiYe {for them to work out a ne.zt'J plai~. 

tlzat the_'I• should work out .. . 
t ltat tlzey wprk out . .. 

{ 
Jt is ompulsor to c-he k in. 
lt is compulsory ! for the i1isilors Io check in. 

t)urt tize v1; ·iior honld check i·n. 
tkat the vi· ~·tors el cck in. 

Jl h is advisable to use fertilizers. 
lt as adyisab1e l for farme;rs to 11se fertihzers. 

that jarmers shoield ir,se ••• 
t/;at farme.rs use . .. 

B. Cliange tl1tt- to-infinitive afte:r tlte adjective sugge~teit /1-;,to tht app~o
priate cO'listr,u{;t·ion. lfse alteniatives .a:mt tidd su/J1ecl of yoi~r 0 ~i. 

Modet 1 It is obligatory to obey the traffic rules. 

for- both drivers and pedestrians to o bey 

the traffic rules. 
lt is obligatory that both drivers and pedestrians should 

obey ... 
that both drivers and pedcstrian~ obey. ·-• 

1. It is important to be well equipped. 
2. lt î.s vital to harvest the crop. 
S. It is customary to help one~s mates. 
4. It îs preferabk to take up engineering. 
f>. Ws fitting to take precautions. 

Pattern 

lt + lk + Request Adjectivcs 

L for + Object + to-Inf. 
or Nouns-r-- ' + should + lnf. 

seem advisable 
appear appropriate 

compulsory 
crucial 
customary 
essential 
expedient 
fitting 
imperati \'e 
important 
natural 
(un) necessar y 
nonnal 
obligatory 
prefe1ablc 
propt:T 
recommendable 

usual 
vital, etc. 

the rule, · -t hort Inf. (AE) 
etc. 

•""'-

· tl·te' subJ.Ullclive connnon in Ame'rican 
·--· The short infinitive is 

Euglisb. d - t. • to . t . f ' fl·ive eems to bc use m pre erence - For + obJ~ct + o-Mi it i . _ .. . 
the sub· uctive in both British and American Enghsli. . 

- . d' ecti~es like ·important, naiLLYal, etc. can be followed by the 
i·n~cative wh~n the ' do not indicii1te request. 

--- .- -- ~ ----· - -- - ·- . . -
- - . ______ _. . ·-- -- . ~- .._ l 
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He knows it . Thi s is important. 
1 t is i mportant lha t t/11; know:;; i:t. 
He lovcs bis s is t c1. lt is n<itural. 
1t 1s 11.ctlitral that /i.c. l011t:s lzts s1st,:1'. 

In this casc tli c spcakcr is conccrm:d w1 t h the fact a.nd th~ con~ 
struclion carrics a factual rncaning. 

--· \Vhcn uscd in a requcsl scnsc thl' acljt:ctives listecl above do not 
allow of furlltcr transformat io11s. 

-·- Sliould is omissibk in front nf he. 

ll is ncccssa rv t ]\;I ( /i e (s/1011/.d ) be. p1u1ctu ~d 

6. lt îs a pîty I/tal Robul can'f. joln .nm. 

A. !Jcm.011slr iiliun 

{ 

lt is ;1 pih· to i gnor·~ ( be fact'.-- . 
I! IS ,, j!i!v I l!wt he i~,liO'.'CS tl1c fart:„ 

/ or lu111 Io 1ş;110rc tbc Iad :- . 
t/i,i/ I/Ic sho11/d 1p,11ur1: ( l1 e facb , 

{ 

lt is gnod to \\'urk slcadi iy . 

lt is good I llwt Lhe1· work stea Iii ' · 
.for f/!1~m to wurk t adi I " 
that thcy slwn.td worlt slcadily . 

B. Complete tfle fotlo'(f1ing zflith _yolt!' ow1~ words. U se the approprtate, 
constntctions. 

Ji odel: It is wrong ..• . I lhat he j;ries ·inlo other p eop!e's 
H 1s wrong jur /u.m to pry ... 

t/1at he slwuld pry .. , 

ajfairs. 

1 ) 1t i s a g ood ( hi ng ..• 
2.) rt i s lm<l ... 
3) ]t WJ.S a pity ... 

.It + Bc +·Adjective or 
seem goocl 
appear 1>ad 
etc. right 

wrong, de. 

l\ oun+Uiat-clause (in<licati ve) 
a pily +for +Object +to-lnL 
a gyocl thing, etc. + Subject+ 

+ should + Inf. 

- Tlte indicatz·vt> is mucii more commun. lL is uS'cu whe11 1.he spcakcr 
is concernecl with tlie faci. itsdf. 

---- f!or + ol>ject + to uifindiue aud s/i.nuld +· injini.tiue 
are used when tht:: idea is focus „ on. 

th;,;.t-cl<ni,-;c (indil.'.ative) 
/ Infinitive ll -+Bl~ + 

sr.ern 
appcar 
etc. 

J\djeclive + 
curious 
doubtf ul 
odd 

queer 
vcculiar 
singl)l~{r 

:::;tr~mge 

anno~,ring 
{>1: "'tn1'oi11ti1FD.„ ~,°)I'.. J:-' _/ ~ 

oerplexing 
I --

sllfprisin;:; 

- - ·- f t - -· T izl: h~dicaHve L nrnch inore n~quen and 

91 
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Exercises 

H is disappointing that he wont't help. 
may become 

It is disctpp • t · 1· . . . ... om Mtg or me io lmow tbaL he wo1·i "' "n··' l t •<,: d· S p·p • · < ivlp. " „„ /„ a· o1it1ttwg tu .1He that he wor{t: l1 elp. 

A c 
,'l, :·.~.mn~e11-t on ili e / oUowing st.hm.tU ad.ding stat~nwa.· i.~ 

strucho ,~ ,. ,y, b · $#h #t. .~ to11~ 
.· ., • .., :::Yl!Cn in rackets i itse a.lternttiives. 

Jifodcl1 Tlw bool· i . . · . · . . . ~. s HTY interesting. (be ccriain ) 
li ·rs ~e rla-in ihaf. Jac!?. will b-uy it. 

. }Cld~ 1-s s1trej0erfrr:in !o btr.y it. 
l. Profes"or R' ·J ·- - • . .. · .. ::i „1c1a. 1. d::i01 t wdlbc„ 1v 111 "' 'tt -- J' , .. ll . 
, ;1?on. (be ~d<Jisable) "' 0 ' a. K 

011 po ut1on tfos after-

"'· l hc car skidded out of coniw J (l . l· .1, ) • 1G ·Ut:1"J' 

1. Thoeu1f· 1~vtor1.ks hf·a~ lbecln fa lling off s_·tcadily tbi term. ( be onperat1vt i 

• <L a1r Y <lrge aud · · 1, · " .J 
5. \ · e've L be ' · . . . get~ P culy of un . ( 1x: s1<,rprfsing) 
6 Ro . t> ~ths co1u.rng over tomorrow. (it -i.s a J•'tv) 
• Y gctve me an rnctuisiti· e J L· (b . · 1-'' -' 

7 B . ·„ .. , . . V ou,,, e an'Ja;·ent) 
: . urt b ham1~1g bard cvery morning. (be possiblc ! 

8. T11e hoys are m good shap_c. (be lil~elyj . 

B. Bzu'./d sente1i(:es wi·•i, n 1 , ·t „ l · · "'" ,,,,, ;, imu i gi·iJen btlo·,;-5:-
Modcl · 1\.0 cu -. „ „ . 1 • • - - :-:> L Leam -· k possi blc. 

{ S ~·t JlU "" 'f l '' .f • 1 .. ··· " 00 t ~ ,„ 1ur liie Fcscve iero" ;, i .• • . · . 
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• . ~ tu ·C (l } Y~Ut 1.~'i,i l~·t „"J'tt :l 

1 r1t:··.-·e +.,11. .. b · • · o. v ~\_u t„~ --·-· e cruc:1a l 
) T J. -. . . . 
~ . ult. lWW trlOc..lel -- 1X: )jk,_;Jv 
·• T1 J · .. ::.. ,Je inc of tJtv Je:·1·:' ,. „,. ;,.t ... , , 
~ I< " „. . :·· l • e.,". d.11ct - o e unprobable. 

· · -0 :-:; c.: -- lw ccrl:un. · 
5. Tl1e light __ „ Ix: annovi11;, 
6. Thc ~i)eed recor<J ~b - "\ ,_ „ --Cc1ea1. 
7. ! hP baz;~ · l . · - .,. g P am; --· b1.: fortunate. 
8. '.')tecl-w-ork; --·· ht~ JWccssary . 

C. T v1m~!c1·t,~ ·i·1",'.tc1 [: "· 1 · 1 ;;"g .ist1 ,· 

1 . . \ <:rvnl i 11· ·~ „ • „ . • 
. clJ. c tlUIOC Cd. " pl eca t .• d 

2. E evi l o 1· .„ . . '·" ··· mai evreme. 
. .. l en „ c,L ttulornahzarc<J va d t . ' 

- 'î . t. l· · e:rmma crt·şte··e-- p d · · n. ,__,u :;;;iu c.acă e i1.111)ortant "" -· , . l . . i ,,, ro ucţ1ci. 
4. E sigur ci:'t Rol>crl \·a , .„~ 1 - ·1 a1.w11 e tt de cele m timpJate. 
- . . . . ' cw va ~,mgqr p roblema 

.'J · ' j)OSI btJ. ca .erere·· , J •. - f · , ·I' . .. ,. . . . 
6. E iudal V ••• "t.,. ·'<L l ec 1'.'t:utata rnamtede sfîrşitul săptămîni . 

. a 111u macar 11u · a1 ;_1\ ' Lil t. ' ·'' '. . . L 
de la repe tiţie. · . nap s,i nt. ·lll un t1 că lipseşti 

"i Cred că ar ft' „ . · 1. • · • 
8 ·1;1 . . :uai t)Jlle ~: -o crinduc~i Dan 13 """ .,-
. · . ~ pos1h1l ca .1 1 • ••ţ·· „x f · . . · . . · ;::,"'1 

..;„ 
- ·• A"./ „;,c, i greş.1 t ad re.sa . 

REVISION 1 

Stream A 

1. Define the characterislics of drama, as a d-istinct geme in oppositf()fS 
to fict-ion and poelrj'. 

2. I n cach of the three dramatic fragments that you have studied 
(from Julius Ccwscir, The Dev·il's Disc·iple and Dectth of a Safosma11 ) 
there is a case of mystification of the truth. Define 1lll of tlMm ·and 
.lwell on l/i.e d·~ffevent purpose, dev·ices rmd res·ttlts. 

Stream 8 

Approximately 10 percent of the nurnber of words have been de
Jeted from the follow-ing text. Study the text carefully and try to Jill 

. in the blanks with swdable words fitting both context and grammar 
structui·e. Then compare _yo nr c/ioice with possible altanatives s1 ~pplicd 
betow 1:H an alphabetz'.c order. All the words delctecl should he known 

· to you. (Note; Insert a single world in each blank!) 
Science ană the Fu.tu-re. 

1. It may Le - considering a fow of the - in which s~ience ma.y devel· 
op in the near future. 

2. To begin_. - - , we can exped - science to produce a va:':it - in entire
ly new synthetic products of all -. These will- frorn lîghtweight, 
highstrength materials for use in the many specialized - of engi
neering, to drugs and chemicals witll a great]y-incrcascd selcctivity 
which can be --· in medicine and agriculture. However, in this -- case 
in particular, it may bc - -- ll1at the wide-spreacl application and 
combination of 11cw and more complex protlucts will givc - to 
uncxpected inter-reactions or 'side-effects. For this -, grcaUy in
t ensified prognunmes of·-· will be required in - to discover and eli
rninale thc - rcsults of such combinations. 

8 . • .\nother point îs that foc rapid --- of industrialization - - the \Vorld 
must inevitably -- to a progressive exhaustion of natural resources . 
lf we wish to counter balance these -- to some extent, we shall have 
to -- two main course of action: a) much- dforts will have to be 
devoted to conservation, - o[ such items as--, water, foels ai1d 
rnînerals .t b) more - - methods of exploitation and utîlîzation will 

have to be ..:.__, 
4. The aulomation uf - will lea.d to a high- of efficiency in the pro<luc

tion of - goods, and is likely to have - social effects. For instance, 
workers will neecl to bc: more - trained and more flexible z they \Vili 

' ~" '*-1-··~~ .... -...... •.•• „ · -..·~~· • - - .„ - - - --- - --- - .. - . . ~- ' 
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prnbably have tobe - of changing ft6m one - job to another. Thi~, 
in - , will ncces,;i lat e a ····· c xpansion ;rnd re-oricnlation of educal ion. 

S. 1n general, i.hc application of scicncc and ---- in al.I. [îckls is ~to affcct 
the structurc of socicty as a w\10k, This will rcmain truc __ \Ve arc 
<le.aliug with thc ap~licafam of cybcrnetics to edncation, of cngine
enng to thc ·-- mcd1a ot commonication, CJr of medical -- to tbe 
pr()blems of tissuc-transplants or old agc. Tliis coulcl leac! to thc -·-of 
a special discipline, whosc -- would bc to evaluate the social_ of 
all major rescarcli and deveJopment proj(~ds befon~ tlwy are put 
mto largcscak - ·. It should b.crc bc ----out that onc of thc most 
powerf ul ~i-ends i n - sc"ience is for eparate branches to converge 
and rorm mter-rdatecl groups oi studie . . Jt this-·- continucs, it may 
in fad !cad to thc cruergcnce of an - new type o[ scientist, i.e. th.e 
multi-dîscipli1wry co-or<li11a lor. 

Frmn A Crnf.l'se in IJasfr: Scicnti(ic l:'ngtish by .) . h'. E·wer and c; . .Latorrc 

Word li.~i 

applied tar- reachi11g manufactured bc1cnce 
lm:Juchcs follow mass soil 
capabk "reatcr b opcration skilled 
ccrtai11 ltarmf ul orucr t.cchnology 
conscq11en_ces highly pJ.rticul arly t hrougho u t 
considerablc increasc poîilted Uend 
ckgrec inclustry prcdictcd turn. 
developcd. job prese11t-day used 
development kii1d:; range ways 
cfficicnt lat t cr rcason whether 
cntircly lead 1 es 1~arch witl1 
ex paus ion ]OSSC'.', nse \'-''Orth 

1. Sttuly P:u1t;!,rap!is 2, 3, and 4, select fr011i cacfi 4-c> keywords atid use tltem 
11:. swtcnces to cxpri::ss . t/11; ·11uiin t"deas of tlie respective pctragraph. 

2. 1 ry and illustratc or cxpand t/!.e author' s rcfere1ices toi 
a) unc:xpected î nter-react ions or side-dfects (par. t) 

b) more cf[icien t rncthods of ex ploi tation antl utilization (par. 2) . 
c) expansion and re-orientation of education (par. 13) 
Wlia/: arc your own views on tllcse j>o,ints? 

,). Argue for or against. tfi-e uecessity of a special discipliue which. woittd e't1al-
1;1,ale t/1.1; sudai c:onscquenses of 1;1ajor -rcsea.rr:!t alid ckve/.upment projccts. 

S t l"eotm C 

A. Co1nplete tlte followii'tg sentenaes wUht 
- affinnative infinitive of purpose 

- negatiYe infinitive of purpose , 
_ in..finiti\·e of pu po~,\; followed hy a, prepos1t1011 
- infinitive of purpose in initial position 
- afiirmative purpose dau.$e 
- negative pnrpose dause 
- for+ object + to-illfinitive 
-·-for fear 
- in ca~e. 

wheYCVtW thc Cu11·Sii"1-~~t·i(J'r'i> is itJ:Pl'uj)~frtitJ 

t. Ja~k jumped ~vcr the fonu~ 
z,, Sbe pulled tbc curtain l>ack 
5. They're working hard 
4. Helen brnught smne watcr 
5. You must bea good driver 
6. r need some crayons 
7 Thev cut acro% the fîdd 
8. Ray told him to keep .b.is vo1c<0 down 
9. Thcy tro<l lightiy 

n. Comment mi tlte foltowing sti·muli builcli1ig seJ~tences t(lr•·tai11,iwg Hte 

verbs suggeslerl. 

1. The book îs pre tty iilteresti ng. (su.gge;;;t) 
2. The road was rn.uddy. (insist) 
5. He îs good at math. (be a-nx,ious) 
'4. The wea.thcr kept fine. (decide) 
5. It is a first class performance. (cigree) j 
(1. The river is <langerous to swim in. (advis-e) 
7. The plane takes off at nine. (ar raiigd 
s. The village was snowed up. îcisk) 

C
·•. T .J'. r1 • . ' ' 'f ri<.<>. ,>,1ttrYlut·iVt CO?iStrUctiOiiS rt,}u;;i'· Cmnplet:; tiw J OilvOWtng S!ln e.;ne,z s. ~ v~ " 

ever possibfoi 

1 . \Vas it natural .•• 
2. It doesn't seem probabl~ ... 

5. It was good •.• 
-4. It is a fact ••.• 
5. It was perpiexing ... 
6. It would ha.ve been prefetable ..• 
'7. lt îs most unlikely •.. 
8, lt was a pity ••• 
~. I1l is îinporta.nt ..... 

- . - . _._ _.~ _ ... :-- -~..:.:_-~_-· ·: --~: -_:·_ ~- - - . ~ • I 
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D. fPyanslate into EngUsh1 

t. E posibil să-i fi propus Roger să nleargă cu el ca să aibă cu cine 
schimba o vorbă. · 

fi. j'ack a insistat să. venim mai devreme de teamă să nu plece 'Mike 

înainte de a sta de vorbă cu el. 
6. E bine că ai aranjat ca Tom să-şi petreacă vacanţa la munte, de~i 

Jennifer ţine (oarle mult să meargă cu ea la marc. 
4. Era firesc ca. r!ary să te roage să vii mai Hrz1u ca Larry să aibă timp 

să-si termine lucrarea. 
5. E puţin probabil că tatăl să.u a fi de acord să pleci frlră Mike. 
6. Era sigur ă Da. id il va. intilni pc Joe, dar a avut norocul·să dea şi 

peste Harry, care' cnise acolo să împrumute o carte. 
7. De i Gary i-a 101.lemnat să meargă mai departe, băieţii au· pornit 

repede spre cabană ca să nu-i prind:i furtuna. 
S. E ciudat că mă evită de citYa timp pcnti.-u d nu eu l-am sfrttuit 5ă 

cearri amillarea examenului. 

Stream A 

.Jobn Keats: From "Endymion" 

Tlw f ollowvn,g Unes aYe att mtrod1icUoii 
f.0 Keats's na1ra/ii.ve poem "Endymio1i" which · 
draws on tlle- ancient story of the love between 
Diana and the shepherd Endymio1i. 

Kents associates the class1:cal myth wltli 
poetry a~t<f. 1,af;ztre; the legenă. is meant to be 
a ·reuclatiott of the tnttl& a1id bcatdy i·>~ tMs 
worlcl, as welt as a poetic expres ·io1i.of ktt11ta1~ 
expsr·it?Rtce. Oii Ms progress towcr.rds his Ideal. 
E,;idymims kitows tlie beauty of Nature, Po
ctry, F1'·ie,iw.lsMP mtd Love (each stage 'is re
p»ese1iteil by a boof, i ?t tltt poem) . 

The introductory lines iii Eook I are 
cm ttrile;it expression of the poet's beUef i'li 

tl~e etemity of be<mty, tlte cult of w1iiclt dcfi-
iies l{eats (tS a R<mumtic poet. Be it the love· 
Uness of 11at·iwe or the splendour of art, beauty 
is to l~f;m tke prfricipal motiw of poetic imagirration. 

Unlike another great Rowmtic poet, P . B. Shelley, who regcmled ·nafiu·,;z 
beauty from <m abstract standpoint, Joht~ Keats was f.lte lovtr ană cret1..t-0r of 
sctzsuotts beau.t •: he Wtts hawnted by 1:ts pritpabLe .. ron.crcte mawifest.atio1is. by 
thr: rave jrngrcuices„ lich tasies a.nd w f. ri"'<tllhig colo1irs anil soHgs i·1 ~ natw·i:. 

Eiitlymion (Book, l. 1--33) 
l\ ţJ1ink oi heauty l~ ~ jo~/· ior ever: 
lts loveUnes~; increascs ; i t will nc•:er 

. Pa,;& into nothi.ngncss ; but will kecp 
;\ bowcr quiet fo:· us, and a sleep 

S Full o[ s;•;eet circa.ms, ancl health, a11d quiei. bn:athing. 
Thcrefore. on every morro\V, are: Wl~ wre<Lt:hing 
i\ flo'.ven· band to bi.nd us to lhc art.ll, 
Spit~ (:lf -~1.cspondence, · of the iuhuman dr.~arth 

J 0 b 11 l' ea t:; (1795- 182.1) - Euglish poet, hei ntr.ns to tl;e econd Ronur.uric 
grnuration, toget er with . G. By,-on :.md P. 11. Shellcy. Allhough ho dled wt·y young, l i ~ 
poetic achievcment i of paramount importa.noo. Keat.s is thu autbor oI murative poctns ("Endy· 
mion'', "H perlon", '''I1.le !;'a.11 oi Hyperion"), celel}raţed od~ ("Ode ou a Grecian Urn", "Oli e 
ort M lancholy", "Ode to l':i 'N'ightini;a.lo", etc.) and ballads ("Thc Evu of St. Agne1>", "I.A 'BcHe 

Danie s~ni:; Merei"), s.111ncts, etc. 

·;· - Cd. 6H - Lb, enzleiă el <1 XIJ-a. 

_ • t;"""'-\,ar,;,a,~ ... ft..,••&r...,,. . ~, • .J, l .:..GirV...,.1. , - ·"' - "' • 
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Of noble natures, of the gloomy days. 
lO Of all th1~ uuhealthv aud o'er-darkened wavs 

]\fade for our search iug: yes, in s pi te of all, 
Some shapi:! of heauty moves away the pall 

!<'rom our darlc spirits. Such the sun, the moon , 
Trees old and young, sprouting a shady boon 

15 For simple sheep; and such are daffodils 
\iVith the green world they live in; and clear rills 
That. for themselves a cooling covert make 
'Gainst the hot season; the mid~forest brake, 
Rich with a sprinkling of fair musk~rose bloomsx 

20 And such too· is the grandeur of the dooms 
We have imagined for the rnighty dead ; 
AU lovely tale" that we have heard or read; 
An endles ~; fountain of immort:il drink, 
Pouring unto us frorn thic: heaven's brink 

is Nor do we merely :feel these essences 
<For one o·hort hour; no, even as the trees 
That whisper round a temple become soo11 
Dear as the temple's self, so does the moon, 
The passion poesy, glories infinite, 

30 H3,unt us till they become a cheering light 
Unto our souls, and bound to us so fast, 
That, whether there be shine, or gloom o'ercast, 
They always must be with us, or we die. 

I V ocabulary 

1. Endymion [en'dimfan] 
grandeur r1grcend3<1] 

pe1iiamettr fpen'tremifa] 
Shelley ~'Jeli~ 

Keats [ki:tsJ 
myth [mi6] 

2. band ~b:;endJ 

boon (bu:nJ 

bower ['baud) 
bralu~ [breik] 
br·~tU~ 

clueritt.g ['tJiariu) 

~overt ~ 1kAV9 ) 

deartle [da;O) 

despondence 
(dis 1p"ndansJ 
dootn ( du:mJ 

entltralting tin16r::diu) 

jast (fo:st] 

fragrance ~'freigr~ns] 

to kaunt [h;:):nt) 

morrow ~'m;,r<1uJ 

motive (1mdutiv] 

musk-rose 
~ 1m,\sk 1rauzJ 

o' ercast [':::i;:ikcr:stj 

pall [p:::i:ll 

skepherd 

= (here) sometbing that binds together 
(Rottt. legătură} 

= blessing, comfort; e.g. I found ltis words 
a great boon. 

'= shady place under trees or climbing plants 
:= (a.rea of) thick undergrowth ( Rc·m. desiş) 
0== edge of a steep place, a sharp slope, etc.; 

e.g. the brin./~ of an. abyss i_0 1hi·>:i 
,~ .... which filb with gladness, hope, comfort .: 

a c!teering lctter/s·1nilc 
= area of thick undergrowth in which 

animals hide (Rom. adăpost în desiş) 
~= too small a quantity of, scarcity; e.g. 

in titnt:s of tlearth and starvatio1i 
= loss of hope, melancholy ; e.g" She !tas 

fallen into despondence. 
= ruin, death; the Day of Judgement; e.g. 

Wlten tlte attack started, he Jelt as 1/ he 
was sent to ltis doom. 

= which pleascs greatly, subjugating ~ e.go 
an enthralli11g love siory 

= (adv.) finnly, tightly e.g. He stuck fast 

to his idea. 
= sweet or pleasing smell; e.g. the Jragranctt 

of tlte lilies 
= to visit, to be with (habitually) (esp. of 

ghosts and spirits) ; e.g. Tltis f;,ouse · was 
beUeved to be liaunted (by ghosts)o He is 
kaunted by memories. 

=(lit.) the next day; e.g. W/iat will '1M 
morrow bring thent? 

= that which causes somethîng to act; e.g. 
He did it ]rom motives of !~indness. 

= kind of rose with large, sweet-smelling 
tlowers (Rom. trandafir n uscat) 

= (poet. = overcast) (of the sky) darken
ed by clouds, gloomy, sad; e.g. 
overcast weatlzer/an ovucast face 

= cloth spread over a coffin; (fig.) any 
dark, lieavy covering; e.g. a pall of 

smoke 

. .15-- =---·-... - _„.~.,,- . ,.., . - - _. ...... ...___ , 1 
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ia sprout [ spra.u t) 

J„ /J(z.ssiorv 1)!J t~S.}' L~ pZJuizi:: 

sjdie l'./ f. '~.pa 1 t JV} 

II VI ord St-iuty 

•.c"" ·,;rna.!1 stream, rivulet 

'""' :1!foct.ing or not. iccd by the hmnan :oense~ 
( /fom.. :;enzorîal); c.g. a s,·1·t::mo-us poe.t-i~ 

·fnt.ag,~ 

,,,, (n.) .smaU qoantity or number here <rnd 

tl1ei-e; c.g. 1.i sj;r·inkliug of sand/k!lO?J!I· 
!edge 
To sprink.le c.=: to throw a :ihower of; e.g. 
lo spriîd?te s1.riul/1.r:Jcda OH t.iie Jloor 

''' (here) to devclop, to produce; e.g. f{ ~ 
fuis sprouted (ţ ·mousfachf-. Tizi: ca(! has 
sfrroutd horns. 
to twi.st or weave fJmv1~rs or lcaves 
îogethcr into ;1 circ]e; e.g. Th,c, staiu.~ 

HJa-s· rrlrcat/t.er:l ·un'th ~llorve;'s. 
Th1~ corrcsponding n01m is wrcath :~r·i : GJ , 
c.s;. a .f unerc!l wreatlt 

... poctry iaspircd ·witl1 pa.:ssion 
~c.-c i11 spitc or 

t. to wrultltc~ """ to m:1ke flowers into el tfJrecrih. 
Hem a.re some more· pairn of ' ' erbs and tionns ivith a simifor cons·i:>· 
nant chaJJge : 
breath [bre(f) --· to breathe [bri:5i 
bath [ba:O) -··-· to hatbe [beiâJ 
teeth [ti:O) --·: to i:eethe [ti:cq 
doth [kb6J -- to clothc (kkmtl} (old use) 
Note a]so the different prommciaUons of the plu.r;:iJ nouns '. 
breatlrs [breOs}, but wrcatlts [ri:os}. bat hs [ha:0z j. Tbe plural of dotf!'. 
(Remi. pînz~t) is clotlts fld:>OsJ- Clotlr.cs [kJ.:miJzJ i:; '' dif:fore11t noun, 
whicb has only tl1e plw-al form. 

Z. " 111-0'iJes &nr11ty the fH1/i. 

J<ollowing are some 1diou18tk uses ot tbe adverbiaî partide izway: 
Tninslats the exwmple : 
The village i~ ten mile:; cm'r?-y. ("''' at a distance) 
l met :him r:rway lmâ: in Lhe 11ineteen-fiftt":s. I,,,~ ltmg ago] 
She looked tmmy. (,,,., ,,în a difterenl direction) 
A ma~.1 with t11crn 1 

Tl;•: ~;now m e.lted tr.wuy. t>= .i;\.dkatcs disappearance) 
·1 k: '"'::i. ter l1a.<l aJl boiled a:w1>.y. ( ""'" idem) 

l ·'octtfh· r i{l1·~i, · J>r(f.cfice 
I. r· :.:·.~?d ?l'~J ;·ds· '(:11. f.liA~ „fJ'f!.gn1.f!:.~'t-f. t~lttţ.l ·H~~t~rt.·rr. t 

l}t:-:.·! 1n :~ : ?;) ;1r:. ht1!~\·} to tlt~ ~· darknC.s~: 

t 

2. Jiiiul words fa tTic JragtnMt·t tltal are o.ppos1'.te ~o tl•estt 
abunda c ; big river; hot; weak · dt · O\ll" gmg _ . 

B. Cltoosefrom MllOtig these nte,rni11gs oftfr.i:.followi·;z,g, U:e u~:-6 ::;iatfds 

context: 
;'ast 111czu~ s 1, ere : 

t) quick 
~) p~riud. of goin~~ ',\'ili1su'. f•:;::id 

~\ ). tight1y 
brahe nwr:ns here:. 

1) ar a of lmv-growing bnsh · 
2.) appar::ttns that redt ces thc Sl)'~cd. of a ca;-

3) cpen. car~·ia.ge 

,fiiir n:1eai1s here: 
l) just 
2) ;JYeragt<, quite good 

bea11tifol ~.,,) 

1 
r ... o···ibletf.·· trie ;:;Jl.L·,"Gv;·.,\~,rr se·n1t.~nci;s ·us:.·n~,, 1f)unls t~·J;n, i/r,.I) pci,~ ;n: 

J.: • ..._,}'ţ:~ V'.•
1

.J"VL .. b, ·~,· J I'~~ . --,-· ; •. '.„~ 
Thc ;;pea1'.er. .. --cd 1innsci; ani th r (,,. :·,:, c,\ ' i. 1. 1.:1,. • . 

The room was ... ··Y aml d·:~pressing with oi ily a dnn hgln fro:·•1 a 

sma.ll candlc. . . 
1·1 t n1·r1s 1n"'d -'J flowers which th.cv WOT!' on th.cn· Îl!C:;id · . 

1le C0Ul1 \) b • "'" • · • ' · · ' . ·· . . . . , 
ln bis garden there is a. fJkasanf: and coolhig .. - . ma(k ot ,„rn,~ (ho-m. 

vit.:-1. de vie~ '\ . 

\
• ']" Î c:-·1·1110.· 't'e- vr"1.;: t·i·~;11rr:{'t*! :".'' ovcr tbe to1.Yn„ ,1 • „ " l j ,;) JJ. ~ ; u..~J ,„,, .. ::; ~- ·~) 

· The old castJe i~; said to be ... ·txl. 
The hare hid ilseH in a. „, 

s. Rcad tize following sentences·, paying altention to the p1omm.;iati01t of 
the pafrs th- mul --tl~(~. . 

B h I 1 'I ··11L • 11-er· \ ':-i1·c'1~ r>' c·~r.•1· Take a dee-p brea.th. reat e <: ~ep y. . wa . t w , "" . u. • .. ' • _ . ...,. 

They werc ~lothed in. wool. Your dotbcs are dir~y. "rh;: ba!;, -,·, ·; ," ~1·'.„ 
ready teethîng (i.c. îs getting îts first tceth). 1f;:t:t.h~:;. <l · ~oh .';:;c: ~ 
cvery morning. f{e rMS fotd sevi.:7~1 sn::i-hatbs. I h :. do;.: c0:·. ·:o„J th ·: 

t . 1 t) l,.,n-1(' 1~ :," ,. ·es twicc ll. dov. Tbc; hi.lb '.'.-'''.'•' -.•:r~'. ,l."1.:;cd 1 ·; pa tenr 1 "'·'-' „ ,,, " --~ · „· • 

i l d , l. · ·J· -·cc1esta' o ·,i· t.1'112 rnun LUlli~ dt. mi t. A foxgc wrc:cL.l was p <H;e on c ·Jt..! 1 1..; 1 ' 

\Vho has brnugh1: the:=..e wreaths :· 

6~ ·'['ta·nslate the ~loUot.~i'.Jzg sentences in.to T{al,";t.r'(.'fl"iau .. 1lf i;z.:l lh~? 
mecmings of the adi•erb 2wa~'· 
My fo.ther ha.s gonc away on busmess. 
• 1· t,_, f ,„,_ ,. l . 

t'> way ' . .u '· .,.(.! • • 

There was a Hght a:wa.y back în tlw dhtanu::. 
The pa„ti<::oll'!: was told to sta11d farther a.\Yay. 

Sbe turued hi:or face away from hirn. 
The sign-post pointed a:way. 

........... - - .. -~--·-· - - - ·-- -- . ~-- - - - - ... 
~--·- ~ ...... ~. y . · ~ - -- --- ~ . , 



The post-office is ten mhiutes away. 
It happened away back în 1900. 
The sound of their footsteps died away. 
They fired away all thcir amrnunition. 

'V. Translate ·into English, ushig some of tize new words in tliis lesson1 
Văzindu-1 pe frumosul păstor Endymion, în timp ce acesta dormea. 

' zeiţa Diana (Luna) s-a îndrăgostit de el. 
Elementul senzorial joacă un rol important în această. lucrare mu
zicală. 

Am fost cu toţii captivaţi de frumuseţea imaginii clin acei film. 
Ai citit celebrul poem al lui \Vordsworth "l Wa11dered Lonely as a 
Cloud", inspirat de vederea unui ~ir de narcise pe malul lacului? 

IV Comprehension Questions 

1. Paraphrase the words "it will never pass înto nothingness"". 
2. Enumerate, u sing your ow11 words, thc hardships of life that thi . 

poet mentions (lines 8-11). 
B. Paraphrase: "sprouting a shady boon". "rich with a sprînkÎ.ing of ••• 

blooms". 
4. What categories of elements can, according to the poet. cheer up 

"our darlc spirits"? 
5. \Vhat is the impact of beauty on man, what kind of relationship is 

set up bebvcen them? 

V Literary Analysis cmd Discussion 

102 

1. These verses introduce a narratîve poem. However, if taken separ
ately they belong to lyric poetry (which shows the author's emo
tional resp,onse to a scene, a thing or an idea). 
·whiclt of tltes"' /onns of tlte lyric genre! ode, sonnet, hymn [him], 
elegy, may tltis poetic fragment be grouped witli? (Remember that an 
?de îs the cxpression of the admiratiou for an idea, a personality or 
an cvent, a sonnet is a short poem with a fixed fom1, a ltymn often 
has a solenmly patriotic character, but it may also be dedicated to 
an abstract idea, an elegy usually larnents someone's death.) bi tkis 
coimeclion, wltat t-itle woi~ld yoit give these verses? 

2. These lines represent John Keats's poetic creed. ln some memorablc 
verses, which have the force of poetic aphorisms, the poet has expres

·sed ihe quintessence [kwin'tesns] of bis art. 
a) Divide the passage into frag-ments according to thc 1:dea ·units. 
1J) E xjJrcss ihese ideas, ttsing yoitr own words as Jar as possible. 

3, Thc im;1gery [ 1imid3ri] of a poem (i.c. the images it contains) is a 
re-creation of the sense experience, the poetic evocation of thing:s 
'1f:en and heard , of tastes and smells, sensations of touch . .Anything 

in a poem that appeals to our senses is an image (visual, aliditory 
[•o:ditari], gustatory, olfactory [~l1frektari] , tactile ['trektailJ. 
For Keats the beauty în tlus world appears mainly iu its sensuous 
manifestations. 
a) Atiatyse tl&e imtegery ui tlte j -Yagment from "Endymiou". 
b) Analyse llte foiage-ry i1i tlie fotlowi1ig stam:as from X eats's jamow:; 

batlad " a Belle Dame sans Me.rci". ajter tttn i la.f1ing them into 
Ro-maniant 

I see a lîly on thy brow 
With anguish moist and fever dew. 
And on thy cheeks a fading :rose 
Fast withereth too. 

I macle a garland for her head .. 
And bracelets too, and fragrant Zone 
She looked at me as she did love, 
And made sweet moan. 

She found me roots of relish sweet, 
And honey wild, and manna dew, 
.And sure în language stra.nge she said,;_ 
I Iove thee true ~ . · 

4. In the first 5 lines from "Endymion" the main figures of speech are 
expressed through the words : bower, quiet J quiet. . . quiet. Define 
them and find similar ones in the poem. 
The antithesis gloomy-cheering is of great importance for the meaning 
of the poem. Follow it tlwoughoitt. 
Point out the dijf erence between a rnetaplior ( e.g. the pall . •. ) and a 
sim·ile ['simili] (e.g. as the trees). 

5. "Endymion" is written în heroic cozt:Plets ['kAplits] - fhat is in pairs 
of rhyming lines, each m acle up of S ia1nbic feet (the iambic penta
meter - the metre the most frequently used in English IJoetry) 
We have/i mag/ined for/tli e rnight/y dead 
All love/iy tales/that we/hâvc hfard/or reiei 
Tlw h eroic couph;ts wcre much used in English likratnre for heroic 
poems; every line usually contains a complete thought. But Kcais 
"rum; over" lines very often, giving thc poem variety and freshness 
(e.g. lines 2- 3, 3- 4 etc.). 
The rhythm of the introductory passage (with all its variations) stresses 
the statement-likt~ quality of the verses. 
a) Read the poem ln a laud ·oo·ive, following tlie basic rhythm and its 

variations, together with tlte sense. 
b) Lectrn by lieart tlte passages you like best. 
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VI W riting Assignm.Mits 

L Draw; np a. f) ftw, for a f.ite.mn• a.i1 alys·ls „,,r t /; 1! /nh1;dnctory f1'Cl .(il:'.'Hf 

j "'E' d ' „ I . ' ' I i ' l "' ' I roni --1.n ~y·nz:7,on „ ,,.. rra.nge tne. :a,l~ rfs ; n. !„i.c ove ·c' .i' yl);! 1<0n-'Nu„~"i' r.lk-5 0~~5 1 .. 
2. Analyse this j1qâfr frrtgment. -
[). After ·reading some other ;boen1s by f·( .;ats, O)m.j1a1·.: him cf.nd iim.inesc,11 

as Rmnantic~poets. (.For instance, yuu 1nay analy:;c orw of Kt:ats '•: 
ballads, or the im<>gc ol' H;y-p~;rion 1hat l1e '. ~reated.) 

VII Reading Asslgwment 

R~ad the follown:ngfragmentfrorn Douglas Bnsh's stud.y "English Poetry" . 
first witliout itsing thc dict·ionary,· 
"In poems both early andlate l{eats isa truc: romantic în seeking, lhrough 
naturo and myth, the senses and imagination, to 'bm'.;t our mcirtal 
bars~ .• to \Vin a vh~îon of reali.ty. ln Enitym:ion he uses tbc 'Pia„ 
fonic~ fable of Drayton's poem, whethcr he kn,~w that work or 
not. The hero ( .. , ), pursucs the ideal, learns tlrn lessons of ha.T · 
mony wîth nature, humanitarian service. and lovc. and eventnully 
finds that the way to the ideal is 1 hrough \he leal, that Hic brf:< 

are identicaL" (pp. 136--'137). 

Supplenzenta!·.:v J~eading 

1. George Gurdon By?olt 

' \VhHe traveUing through Ttaî.y. Chiide lfo.rold :·, ccs tlh; '.o LHr: C" •:>i ~1 
wouuded man (possibly a gladiator) dy in;~ ; here iol luv bis rd !ectiorb 
call ed forth by i t. .~ot ice tbc i·t:fcrt;ucc tn our ani':~st:ors TS1•2 Da.c i;,as . 

CXL 
I see beforc mc ihc: gbdiator Iie; 
Ll.e leans upon ihs !1and - hl.s manly brow 
Consents to death, but conqucrs agony, 
:\ nd his droop'd b::~.d sinks graduaUy low „_ 
:\rnil through his side thc Jast drops, ebbing slnw 
From. the red gash .• fall heavy. onc by oue. 
Like the first: of a thnndcr-shower ; · a.nd no'.v 
·rh~ arena. swims ::i.round hirn -·-he is gonc, 
E.re ceas'cl th~ inhuma.n ::;hont which ha it'<} U:1e ., •. ~; ::,tch · \vh0 ţFor.. 

CXLI 

} fo heard it, bu t he lweded not -- his eye:-. 
'N er(; with hÎ'.'. )1i':m·t. and th~d was far away: 
f~t.~ reck 1 d no\ o-f \ b 1.; .l ii(· b(~ lo~; t nor prize 
Hn1 wherc his rndc' Lut b,„ 1 \w n~mube fay 
fh:1·c:. were hi'.'' \'(1t11l!:; L:1rh;Himis ~\11 at pby, 

'.lhae was their fi;;_c;;jn nioil1er --- he, their sin~, 
Dutcher'd to rn~1 ke :i Romrm J)Oli(lay 

' ' "\ i' '' · ·1 (;']' 11 ·n ~ nxpirf' ;\Il this rush e wH·ii ,.ns 0100( ···- ,, .a. " ,.., . - ·. _ , 
And unaveng'd? - „ ,\ri~e \ ve Gotk>, o.nd glut your HI?' ; 

ddlde. [tJaild; 

t(I drooj; [dru:pj 
to c/!11 [e1)j 
r:!1'f! ;>r.~} 
t·ash l~"'<ef') 
·:.> ~~ J.„ 
gladiator ( 'gl;f'.diei t.i~ 

to gl1ft [gl(..t' 
fQ l~etl 

;„e [afo} 
-rnanly 

pilgrirJU' tfl' 
fi ilcrimid 3 . " . 
to recit 
s·ire P<laia~ 

: ref.eh ~ ret.~ 

Orwian ~ 'deisj::mj 
D(>1Vitbc ['di:enjn:b.~ 

'""- name given by the ~mcien't "Roman::: to 
thc other peoples 

,,„ (arch.) a youth oi ooble bfrth (Rom.0 

infante) 
"c' to bend dowm.vards 
<"= (here) to flow 
~.= (poet.) 'before . 
"':: long, deep cut m· wou.nd 
""" man cn.gaged in a fight t.o the death iot 

· · , :Ror.~i:· public entertainment m 01nciem 

"'-""' to S[l.tisfy to for.." fuU 
,,.,, to pa.y attention t.„ 
= (poet. ) anger 
"" l;avfog the stnmg quali'ti ,;-.; •?xpccted, of 

'G'J Hll 

. J . <">' [•1·--. ) nl •. ·~· · "- n·.· '·· .. \ l.l,/J·j f._ ·,_:.:: i.0-,. r.'"' T.f ~lf F•· lO (( ·''"'-- ~'-' •. , . · - -
. „ 

i.lrl~fJ .> 

~~" (pc1 <.~i .) to rn.rz· :1 l:on 
:---=: (c,ld t1;~:c ) fatb fr 

·1 J -- ... , ~,c_· c.·i ţ_~nd r·t:. ) i.l~t)tJl. ::::..~: co:1 1t1":1'. rnpt10-~:: p(·r;-„.o.„. - -

t k.:'\loc;; 

' ~ - -- · \4'! ......... ~~„.„.WII ......... "-$-~ . -"'""'"..,; ....... • • ~ \'c.,"T l 
- $.. „~ --- --- - ·- ~-:_ _ - ...... - - . __.„ - ••• - - • . • I 

' 
I 



Pr0"!1Utlteus1 

( · · ·) The ~wling gla iers pier e m with thc pears 
~f th~1r moo~-freez.ing cryRtals, th brigllt cl1ains 

at \vitl1 h<nr burning old jnto ro b ne 
H~aven' :'ri.ng:-d hoand, pollating fron,1 ill .. 

0

li.ps 
Jlts bcak m po1son not his wn, t ar. up 
~ty hearl;: aud shapelcss sigMs omc wanclering b , 
rJ1e ~hastly people of th Tealm of dr am, 
~!ockmg me: a1~d the EarU1quake-fiend. are charged 
1 wrench !he n\r1::ts from my uiv ring wonnd 
\Vh.en t_hc rncks split antl clo e again behind: 
:~Iul f~~m tLeir loud ab 'SS". howliug throog 
I he genu of th stonn, nrging th ra"e 
f wltirlwind, and afflict m with J 

0

11 hail. 

1. abj1ss [a 1bis] 
.f 1tpiter ['dsu:pit j 
Percy B ysshe . ·11,·ltcv 

2. to a//lict [ 'flikl) • 
beak [bi:k] 
geni·tf.S ['d3i:ni<>s] - pl. 
genii (-iai) 
gltastty [1ga:stli] 
glacier ~'glresi<>) 
jiend (fi:nd] 
b<>mui [haund] 
to pierce (pids] 
riJJet ( 1rivHJ 
spear [spi<>J 

to tlirong [OrovJ 
• wlei.rl1viud (1wa:lwjnd) 

to wrencli [rentJJ 

Promrtlwus [pra'mi:Oju: J 
tyrrwn·:;' (ltirnniJ 
l'pn:. i 1biJ 'Jeli] 

= to ca use uff ering to 
= bard part of uird's moulh (Nom„ ioc) 

= · upernat ural heing (Romi. duh) 
= death-likc; pale and ill 
= huge mass of ice 
= devil 
= dog used for hunting 
= t~ r;o through (Rom. a stdpunge) 
= k~nd of metal pin (Rom. ni } 
= ~md of Weapon used in hunting or fight~ 

mg (Rom. suliţă) 
=to ·rowd 
- swift, rotating current of aif 
= t pull viol ntly 

.. 

Stream B 

The Nature of Automation 

The Ilisiory of Trafpc Control 

I. The industrial revolution (and mechanization) meant t11c nsc of rnachincs 
and controlled energy ( electrical energy, coal energy, s lean.1, an d so {ori' 1) 
to replace the muscles and physica.l strength of men. In a paralkl wiH. 
automation means tlie nse o{ machines (expressly ekchonics and conî
puters) to replace man in dccision-making efforts. 

2. A familiar example can be used to .illustrate this transition frorn a toially 
rnamial system through a mechanized system to a modern, auiornaied 
system. As late as forty years ago the flow of traffic at a busy cily intcr
scction was controlled by a policeman standing in the middk of tlie inl er·· 
section with a large rotatable sign marked GO and STOP in perpc:ndicul<Jt, 
directions. To stop the north-south traffic ancl allow the cast-w(:st traffic 
to move, he manually rntated the sign through 90 clegrees. 

.3. The system was mechanizecl with the introduction of traffic Jighis (rd 
and green lights). Now the policeman simply stood at onc corner of the 
ini.ersection and operated buttons to change the lights during periods of 
heavy traffic flow. Such a mechanized system freed the man from manual 
labour (exc pt for the trivial act of pushing the button), but left to h 
man the basic responsibility for the decision-making; a man had to decid"', 
11ow long the complete cycle to be and what fraction of the time thc light 

is lo be green in each direction. . 
4. Today such traffic control systems are being automated in mariy cities. 

ln thc automatic system, the decisions for each intersection are madc by 
a computer which is provided with data on traffic ·flow throughout the 
grid of city streets. Traffic is measured by radar or magnetic sensors or 
pressure sensors; these data are communicated to a computer which al so 
utilizes information based on past experience (for example, what pcrcei i·· 
age of the cars travelling norlh at a certain point will probably turn right 
to augment the flow eastward). On the basis of these data, the computer 
continuously or frequently selects timing schedules for the lights at 
each intersection. These commands are transmitted electrically to thc 
intersection. Thus, the automated system uses tecbnology (parti uJarly 
electronic equipment) to carry out the decision,..making previousl allocatcd 

to the human being. 
A idomation and Decision-making 

.:5. Automating a process (whether a manufacturing plant or our example 
of traffic-light control) requires that we phn,i.se the decision problem in 

J.07 
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qu.antitaţive and logicai terms. When Tht>; engineer follows this path, he 
finds th~t thc decision problelŢl has four elements; 
a) the ~odcl of the system, or the quantitativc or numerirnl charncte:c--

i:'tkş of the probkn1 or ~·>ituation, · · 
b) fot; constraini.~, or il!c: hounds imposcd on thc decisim>. s.olutirm, 
c) thc criterion ~,,-, what b to be maximizc<l o:; rninimized by thc deci 

sion, 
d) finally. the '1.ctual proce.s:.> of optimization. B ere we seek the bcst solu·· 

i.ion on the basis of the model, c.:onstraints, and criterion. In other 
\~ords, if a prncess is to b•:! automated, the equi.pment must he designed 
to determine automatically the model and then to fiild the optimum 
automatically on the basis of the t:riterion and within the constraints. 

(i. \Vc have described automation as the use of man-made devices for deci:;„ 
ion-making fasks, with the electronic digital computer providing the 
ted1~1ology for optimizing on the basis of the vast quanW:ies o.f data involv
('t.L The range t:if apt•lications of automation obvî.ou.sly is delimited by 
thosc a1·eas in \vhich dci::i:,iocHrwking can be considered quantitatively and 
in which the data. arr: so numerou,; nr the problem so complex that the auto~ 
mal:ic system. wilh îs :>\;;;!i:~,;ring chta-handiing capabilities and its îmmu
nity to borcdom or h1Lig>.H':, is preîerahle to the human being. 

7 ~ ... fhe P'?wer of tl1c t~vt1l ving tech11ology --- the concept t11at man indeed 
use technology to control the 1~nvironment in which he lives - necessi
tates the detemAination and the acceptance of appropriate goals. Within 
the constraints imposed by limited resources and personnel, shall ernpha
sis be focussed on the automation of learning systems for the young, on 

~ improved trausportation, or on any other significant huget? In what 
sequence shou1d technology and automation be encouraged to d.evelop 
iu onler to yield optiroum evohttion of our society? How do '-we handle 
tLe decif>ion-making problems \Vhich govcrn these extcnsions of automated 

I 

<leci.".ion-making ? 
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I V orn!mk1ry 

l . acceptance [';ik 1sept;;:ms~ 
basic [ 1lwisik] - · 
cn:terion [krni 1 ti<.irfon J 
immunity ['imju:nitij 
intersr,c#on [1int<.i 1sekJn] 

. . fi • . . ] to ?<Ut.xim1.ze ~ m<eKSIDlllJZ 

1ncckini;:at-ion 

Jo min-im?:ze [ 1.minimaiz) 
to mcessitate [ni 1sesiteitJ 
lo opthm:ze [1Jptimai7.] 
jJercentagc [p8 1sentid3J 
perpendicular [,p<i 1:fl8n 1dikjufa J 
quantita11:vely (1kw:mti.t:ativli] 

f ' k ·1 ·s 1 .~·zne .<mai zei n;, sequence [isi:kw~ns] 

to ittili>.:e ~ 1 jn:tilaiz} 

2, to augrncmt :(lo:gment) = hi.crease or infons:iiy , 

b&rtdom .llY.J:d~mo 

tio 11ds Ghaundz} 

on.stralnt ik~n'sb:einta 
1«stwartl E'i :stw~&J 

aUgue (m1ti:g~ 
)/,ow ~ifauJ 
goat ~~ul 

w i~wot e [in' "JlV-

to phrtrse. [frei:-,) 
prevfo11siy ; 1pri:vj~sli 
t f.lf.fJla'ble (r~u 1 teit<ibl) 

' he<kcle ~ 1jedju:l . 

= npply the principles of autoxnauon (a 
mechamcal process. mdustry, ·o fice, or 

he like) 
=state of fecling tired by dullnes~. m ni.>t 

on~ or repctition 
== smaU, ronnd ol)jecl tba bcins push d 

m a.kc a n electricnl onne.·io1 · ro press 
( p11sl , tottc]J} th~ b11tton 
(usu. pl.) Umit: Ther are not boumJs to 
Ms ambi!1"o;J. Js it tdthfo lh l10Jmd$ ~ 
probabili! y? 

= power (of doing t.hings, t.o do th.in~); 
fitnes or capacily; (pl.} Jaculties, qual
ities that can be devdoped ; Tl:e b~ 
1:as grea/. capa/JiliUes. · 

= restrfotioo 
= t wards the ea.st (cOlllpare . w1tli111anl, 

SQ'llfliward) 
= specially, referrins parlicularly to; <l, rlic

~ionn.ry expressly co~ifnfr.d for ff)'m g11 
st1µl,;n.Js of E1i.gUslr. 

""' addition or contiuuance : an. e.xlensitm of 
one's smmn.rr lwliday , ro lr.4ild a?' ~;ţ

tetJS,01i to a bosf>ita 
condit ion of being ve y tired 

- movemeii't 1n or as i.u a tream 
:::::: objecl of effor s or am.hition; om's goal 

it> Uje 
= imply; indmlf.' as a neces.ary circum-

stance 
= express i i worcl 
= bcfore 
- whal ca1 be roca · ed. or turned round 2 

ce.nt.-ral poim 
= timeta. 1E"; tist or tatement f details, 
~· of time..; or <lving thin@> : T lu.: schett· 
11/.l: jor basl.:e!batf. pJ•act1'ce was pri11ted in 

tlic. scl1-00/. "e'iZJ.spapu. 
= a. device sensitive to light, temperature 

radiation level, o tbe lil'c, ·hat trar • .s
mits a signal to a measurin. or contrQl 
device 

sJg91 iJ 'tan! si'gni.fikant~ - important 
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staggering ['st<Pe-ari o] 
trit.•iui. ['frivi;,:il] , , 

to yic!d i-ii:kl'! 
} '!"I(,·~ f , · • ''" " ..r. · as . ony y.na1·::; 

ago 

in a (para.Ud j 'JJthi 

U S!n1.chwe Pmr:ticr. 

= amazing 
'----= of ~::na li val . . . uc or im ortance' her0 : 

rcqwh1!1; -·Jitlle or t;o offon ' 
~ c" tu l''·odw-:e, I.o re:;nil in 

' = rd(·rr•n-- · „ . .. .. . • i-; ro crct~ msw.nccc;; tfo1 r :;;till . ' . t-
nl (il . . 1 l . c.os . 

, .. 1<11. .iar noi VPr dml'wecl) f -· 
years ago -~ or cy 

„.„ in ::i ( 11 r . - .. p r:i.ii<:) mallncr, train of t}mu~ht · 
' tmJ latl\' · ., .„ ri „," . f · · · ·'· · ·' '" ivus m.er "J.' :1„a ·„ ative) ein . '. . ,. "' git1.„ 

1. In mast of t hcse w rds ll rr . 
odcl words · in ter- . tion - 'e. s~i l>: 

1 s pronounccd [ fn ]. Pick ou.t the- . 
. a· . . ~ . prcciswn, hansition. Ii sion~ voluti n, decis-
10~, _1men. 10n, con~cstion, tn:mslati n, Jra tion ;H1lomat· 

2. F ·nzd m 1711: text W(Jrd.c; fa rh 11me <ei! I! : rnstle ''} . • .· ion . 
panc, elen ser. . . . ·' 1rne, larer, huyer. grew, 

3. 1\.f ai' k. s1mtcncc-sfrcsscs in par. 3 f!11-<l read t r . 
q./tc?1hon Io th wct1.k fonn, f _ 'l' . lt · passagc aloud payw,g 
• - , J ' „, n rmxi .-u.rties modnls p p .. 

J?t-nc/lio11,s, c.g. 'The sys1cm ~va'.; .' . : ' re os11.?on ' con
of traffic. liP-ht:, (vrac -· r·,v·• J · m

1
. cl~~rn ized wit h thc introduction 

,, ''" ··-- . „z fi - 1_;:ivl)' 
4. SitP!ly thc verb.<: fronz wl;ich ·t;1c f n~;,~--:?'. . o., . . . . . 

sechon, introdnction, solution a. 1· . <.f ·'."" iwuns. ~1 e denvr.d: mter-

1
. •t · · • · PP rcahon prov1swn t · · mu at10n, <lctermin;ition. ' · - , ransm1ss10n, 

5. Der·iJie nouns jl·om tl.•.e fol!meii'1v• "tlerlw 1-n 1·1 · . i l . ~. . „. . u I 17.C to p-es t 
.:o comp.etc, [·o dc:;crihc- io ,-r•· . ,· , . , . 1 .s, .o sense, 

. • - . " ... .i.i11mumca1:c , 1n cvolve t· " ·1 . 
h lhc 1(• ·t t · 1 " o A~ cct. .. . . con .nms i 1c verb to rotar~ d n . 

tive rotatable . . 'uf>·'>/v llt1' a17.. t. ·., 'n . ic corrcspondrng· ad jc -
,, - . .„7er. ;vc i,1. -nl:lc (ol' i1 l ) I l 

7!crbs occiarhtg hi !lt« p:(ssagc. „ - > e . or ot ier fout 

7. To automrtte and auionu1t.ion con-P'. i-.„ t .. · . 
• „ •• i „ 'on1 au onirw~ rne;:irn lf 

11If!., sc!j-act1{nrr l1:;•·t·d i>1 tt>r· < .. „ .• ·" •v „. ng se . mov-~ "·' ·· • "· ;lt:~Ci< word r~kme ' , · ' . 
corrcspm1dsto11wFn,..,.Ji,·bsnl·f (~· „ •• " ·-llL .ntîO-, Wb1r:h 

· • · ·" ,-,, " · ~- - . _,111e nou11<; her;·'im ·, "l f'resst!te/o!lowi
11

p;: - · · ·„ • _, ,„. ngwn1.auto- toex-

a) n ··îgna1'1trt• of f' " - · · „ · • :-1 amnus l"~'·son 

b) a mechani.cal figure conr..iruc" , -] t· _ . . · · ·· • · .ct.l o ar.t ns 1f by its · a robot · · · · mvn motive power, 

<:) t_he acconnt of a person's lifc written by himself 
d} mdependcncc or frcedom 

c) a rnech:rnîc::d or involuntaru t. ·' ac .ton 

N otc: Th e nmms yon ha ve f ' 
lable from thc end. ouni.. have thc stress an the thinl syl-

110 

-~~~-~---

8. Pair the following combinations of self- witli tlte appropriate defini

tion. 
a) self-made 

b) self-taught 
c) self-portrait 
d) seÎJ-assertirm 
e) selj-complacwt 
f) self-assurance 
g) self-critica/. 
h) sef:{-control 

i) self-service 

1) insistencc on 9ne's own importance wish-

es, etc. 
2) confidence in one's own ability, powcr 

8) pl a,sed wJlh one elf 
A) control of oti.e' ctions, emotions, etc. 
5) apab1e of cri icizing oncself jectively 
') nnaidcd s l' ':'ic as in a shop r re taurn.or 
7) a pa inti11g f oncsell macle by oneseH 

) proper regard for th dignit C ne' 
own character 

9) baving li c edP.d in Ji{e unaidE'd 
Hl) having taught oneself j) sdf-respecl 

9. Rewrite the jJJ1.rases given below accorăing to tlte modcts: 
a) decision-makin~ tasks := tasks of making dccision. 

h) traffic-light timing schedules = schcdules for timing traffic 

lights. 
c) a backbreaking assignment = an assignment that breaks your 

back. 
An apparatns for. fightin~ fire, equipment for sav ing Hfe, a devel-
opment that shake tb c earth, a programm of building road , 
a team that br~"l.ks records , a deparbnent for cleaning street , 
an operation that consumes time, capabilities of handling data.: 

10. Analyse the strnct1we of the first part of the text The history of traffic 

control. 
a) Do 011 consider the <livision into paragraphs is ~ppropriate? 

Why? Point ont t.opical seutences in par. 2, 3, and 4 and state 
how th 1 are connected with the introductory p~ram:aph (1). 

1)) Pick out keywords, from par. 4 enabling you to reproduce its 

contents. I 

c) upply an eHectivc tillc or lwadline for each paragraph, if pos-
si le without borrowing phrases or scntences from the passage. 

ID Com.prehension Qiiestio11s 
1. What are the m.a1:11- features nf t11.f. two 1!1ajor tcclvnoll)g-ical revolut-ions 

according to jJa.r 1? 
2. What is a manual system of trafjic control? 
f>. Who deâdcs on tiz e traffic light C)c/,c 1:H a 1nechanized systern? 
4. What are lhe aclvfmtagcs of aa automat d traff1.'c co1itrot system? 
5. Flow does the poUcema.n raceive the i11formation 01 wMch he bases Jtis 

decision? What about the computer? Compare the amo·1mt of i?iforniat-

ioo a'l.lailable to eaclt. 

Ul 

„ ~~~~~-"ttt"lOJ.":I:Jir ... v.-"" --:"l . „1 .......... --- -----·--- -- - -- ·- „ -- - ---- - - ·- - "' . . I : I: 



6. Dctcr_mi~1e tJu fou1 eler11tents of a decis1:<>n1mJb/ e;m ·in. tlt- e':>:amp!,e oj 
tr«fficAig/Jt co?tirol. (Somc of) th" following phra:;es may be of help: 
grid oj city streets, steady f/ow of traffic, adjnst11ntmt of ti-mdtng scfi.ed11tle 
wMtin.g-period, fra[fic jam ( congcstion.) , lo1ig/sho1·e f.r{IJfi<:-ligllt cycle. 

7. Auto?1atic systems are preferable to the huma.o being only în a 
certam area of decision"11iaking task;; , W liy? Wlea.t is tltat arca? 

S. l s the dccisio1~ (m the fut<Awe <Yolc mut cxte'llt nf m-1.lo11z(d1io1i mi ea y 
';1alter? Do y oi$ tbinl~ S'lr.ch a deC<isio·;:. co t.lcl be et~tntsted to a c<>mputs.r? 

l V A/Jb/.„vine the 1'eadinu "" ~ ~ .._) .:,, 

1. J\ fea ure of 20th entury life is prcssing buttons. ame several 
d~ .. icc opcrated in his way, used in 1eryday Jife and/o· in many 
~r. f;r:nt. bra,nche: of activity. Wh.at ltappens 'f"hML 1e1e press a but
w_n·. (TI11n~ of thc <'6n.n,r_ -wide electrica.I gridsystem l) Supply ech-
111c.i.l tlet~1l_s about I he func ioning of one device lmown t o you. 

2.. Titc fran 1.t10n ffl)m n manual system (of h'affic control), through 
a m~cltan1z d one. lu ~t completely automa ed system illuc:trates 
1.h-;- • siages in tbc evolution of cngine1,:ring. II~r is anothcr example 
} ic ·cd out at raml 

On a ho summer day you take somc icc- nbes Ollt of your rf'frigcr
n tt)r :Ul drop t~"rn. i to ;i. gl:1 ss of wal er. Imagine what fi rt: may 
havc been rcqu1red to produce a glass of cold wa.tcr a hundrecl ycars 
ago when man was dependent on rnture for ic<::, or fifi·/ vear·,, :igo 
:sfter industrial production 0[ ice w:_:;; introduced. -- - _, 

1foa~yse U;e prcse11t sy:tfeni. of m'i(>-,;iJi <l fr.-· j;rorl11cilo;i; cz'o'::id :>!ou 
consuJm· t~Je thenn.ostat i 1i ymo- re(rigcratm· r!. p·r.dbacJ~ sysi:'m ,;, lf so, 
w_hyP Tkvnk of otlter examples. to ,o;„;•,,. ,_ ,:rfi;!i/; : or :i'roct.'iSCî f11-
li:e lhre~ 8f.a:Jr: .~ ol' t?r r1·iFre1":,1l:' ( ) . ·~· .;') ;, . • • . • ;> ' 

'.) The Ph1ne,__,; .„ ~r • ·i-- ... · ~ · · · • - 1 ' · · - · · „ „ .• .1.... .u~-"' t .,:. ('„ L 1 ~....._l .:-JOI~ T11nt-.1r·cn î ' ~c...- · , · · .·. ; , .;,, ... . ~ .~,1 _ţ „ ....... 'J'(f1-t0 ,: 

['fir.~)) ra•;_r he i:·l'ilT( ed l;l~ --i;1- ~;i;•:pi.1•s ;. ( " îl~ :;, ::· :, "f,~;l~:-~\-:j';"''~::~~:(: ,th~ 
ni·nhlnvn i', . -''~ · r" 1-)" 1-.„.J / •} - --1 1 · - I ' -l ' · 
i •• ~ · -·-LJ~... _ , 1v1 .. lk i 0.:\1..c.u \ t 1e m .0L.C1. J. \~/~~ (ti} C.tu 1J \•,;nrtt V•/l:· real}\ '\Yani 

(tli ll q) eria1, and stat men s exi:;r as to wllat is p rmi:si !e ~r feas
itA (the constrainls) . w ar rea.dy to attcmpt to find h be. t 
olu :ion (optimizat'on) . The insigh we gain by rclegating dech.;iou

makrnt'J· ta ·k. to an ~k d ronic el vice may help ns o u1 ders and our 
o\\in d·:'.dsion-making bcttcr. 'Tne techniqucs we teach· rnachines 
rr:ay bf, a sfarting poim for gctting a bct er control of nnr c.wn fnnc

i:ioninr•. Ti'Y an~i ji.>v'imdatc clcasty flu~ jour dcm.e.;.1(:: ol a ~':ni>!f 
1 . • • . - r 
1. r;.;~s1011s-s1.f!ţtatwn you may luwe to Jia.nJl;:, 

'1. 'nle tenn syste?i„ is ne of the fundamentă! conccp1 , oi ot1r time 
closeJ conn cted with cybernetics ( ce Unit 2, Point 1X). 
a) In the text there are frequent refere11ces to: trame control syslcm 

mechanized system, automa.ted system. Wh.at does tlte wo;·ă svs~ 
tem refe~· to as 'Nsed ~:n pa? .. 5 of the tc:•U · 

v· 

b) 11'!- which ficld~:. C(m wc e:i:f).P.Ct to li.car the term sy.stem 1/,,Sed cunzntty: 
in biology, education._. cconomy, ecology, transport, techno1ogy? 

Ghie examples. 
c) W 01tkl you refer to the Joltowing as systems: langtrnge, railways, 

freshwatcr plants, society, air-conditioning, knowledge? 
Try to establisl~ characteristic jeature.s of the concept system leadfrig 
HP to one or several 'lefin-itions of the term r_e,ohfr)i. mJght covef' tht, 

di·1.1erse phen-rm1.ena rejerred to above. 

5. Stud_v the Supplementary Reading and Concept:; of th0 20th Ce:;tury 
ancl analyse tite following: 

a) I.•: lh1; concept stability aj)pl?'.cable in conncction wiih l'i'a/fir; cm>lro! 

:P;·oblems? 
b) Can traffic conf.-rot b,o. exfJrcssed 1:n terrns of cc>rrum::;_\ca t ion cuid 

control. med anisms? If so, how ·is ih5 comnmnicaHrm n:cei-:.!Jd aiir:l 

t-r, • C'""t"'ol "r,„,.-1,, i) HV \.'Ii- 1 1 r<JJ VY~'\'L· , 

C'J ''.T-Tf'/.CJ', c·'no-os 0,/' t-r„ff.i,,, r10,'·' 1'1('l '1,'1'.''(:f .•r• (,-_-C.:'C:i:;v)~ '.;;-,·::'li;'.lr;.-~'lfJS! J I ţ; oi' ,;;{<t_L,c::,t-· .lj f.l'it'jj • V ~·.; S-"1 ••' ,„,,. -·w v~ -

T opfrs for Oral and Written C omposition 

L Ca1·s an-d C1:Hcs. (You m,J.y consider using some of the foHowing 
terms: man-automobile interface, steady growth of citics, popu
lation explosi.on, migration to towns, urbanization, increasing num.
ber of motor-cars, traffic jam, rus:h hours, parking-space, garages, 
speed lirnit, traffi.c~free areas, ideal size of cities, ideal transport 

system.) 

2. Qu(tUty-Control anrl Self-Qur:ility-Control. (Refer to the principle of 
jeedbacl~ (Poin s VI and lJ ) and commen.t on sel!-quality--coutrol 
as an all··important 2nd i.ndi pensa1'1<~ featme of 011r activity, wheth
cr vocational, academk or 8rtist ic. Snppiy exa!np1cs from your 

0 ,_._„1 .-.x-r1cr-;„-1, .~" io ck~m01:stn1w foc forcc an<l efficiencv of se!.fcor-
"' l '~"' 1:•' .· • li.,..,. • ,,__ - . ~ . „ 

recting mechanisms in any activity.) 

o. "Then~ [fr, "/O'uth rmd frrf.rnluf.ion: hcre manl•ood 0111d jJur:pc.~e." (Deci
sion-makin·;~ is pari of cvcry nw.n's lifo, \YheHir:T we· decide on a 
irivia1 nmtinc mattcr <::.uch a" goi<'g by tram or by bus, seeing one 
movie or another, etc„ or wlietlier \\'\ choo.';e a prc,fession for ::i. life
tl.n1·e. Co1111TiCn t on t ht; n1axi:tn b~/ {;corgc ~Je(cdilb., a 19t11 centur)f 
English writer, and analyse rlccision-rna\:.ing in connection with 

huin::m grmvth rnaturit'..', 'ibc cJ.p:.H:l1y :fu; purpos:~ful . ac~i•:n, ~ 
t. ., 'l' - \' - · 1"0 ''\" · «1'> <t-) r-o··~--1rl('·- i·1f1P"{1UnJ SenSC 0 rC~·lJ0!1S1Dl.Jt'/• ~J'. .1 lnay t:L ... • v ' .~.:J 1. t. ,_ 1 ... :--, •M -L i . ... -~- ~ ~ .;:\. 

dccisi.on-1nal:in[J; il1 intcTad-i.rn1 wiih coll.ecth:c deci:.;ion··m:1king dwel~ 
ling on th~~ ~h;re c\·er~~,.. n1at ur~'., re::i)·~)nsit1l(~ citizen s.houl<l ~ssuu1.e 
in tbe maua . .gement of society, in the sho.ping of the fohlr<". 

- - - ~ . ·1 -~-- ·~-----------~- - --· --~~~~,~:::::-~-~'."~~ ~ - - ~- - - - ~ . - I 
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VI . &r.pplementary Reading 
Read the follewing passages ·witho.nt a didionary, trying to infer the 
meaning of i.mknown words from the context. Note down your ten
t;:i.tive translation ancl chec~ it with a, dictionary. 
Feedback in the 111 achine and Man. 
l. An exemple of a pnrely rnechanical fe~dback system is that of the 

governor of a steam~engine, which servcs to regulate its velocity 
under varying conditions of load. In the original form designed b;, 
\Vatt, it consists of two balls attached to pendulum rocls and swing~ 
ing 011 opposite sides of a rotating shaft. They are kept down bv 
their own weight or by a spring, and they are svflmg npwards bv ~ 
centrifugal action dependent on the angular velocitv of the sh~ft . 
They thus assumc a eompromise positi;-n transmitt~~l by oth:er rods 
to a collar about th e shaft which actuates a mcmber ser~ring to open 
the intakc valves of the 'cylinder when thc engine slows down and 
the balls Iall, and to close them when tlw engi~e speeds up and the 
balls rise. 

2. A great group of cascs in which some sort of feedback is absolutely 
essential for the continuation of life is found in what îs known as 
our homeostatic mechanism. Thc conditions under w)lich life, espe
cially healthy lifc, can continue in the highcr animals, are quite nar
:ow. A variation of one half degrec centrigrade in the body tempera ture 
is generally a sign of illncss, and a pennanent variation of five degrees 
is scarcely consistent with life. ( ... ). Our calcium metabolism must 
be such as neither to soften our bones not to calcify our tissues; 
and so on. ln short, our inner economy must contain an assembly of 
thennostats, governors, aud the like, which would be adequ~te for 
a: great chemical plant. 

5. An interesting variant of feedback systems is found in the way în 
which we steer a car on an icy road. Our entirc conduct of driving de
pends on a knowledge of thc slipperiness of the roadsurface: that 
is, on a knowledge of the performance characteristics of the system 
car-road. If we wait to find this out: hy ordinary performance 
of the_ system, we. shall discover onrsclves in a skid beforc we know 
it. vVe thus give tQ thc steering-whecl a snccession of sma11 fast im
pulscs, not enough to throw thc car into a major skid, but quite 
enough to report to our kinaesthctic sens<:' \Vhether the car is indan
ger of skidding, and, we regulate our methods of steering according. 

From Cyberncti"cs by Norbert vViencr 

VII Quiz 

1. Three boyo~ a{1d two girls choosc jobs. Thc 1 own has ilire(' factories 
requiring workers în foundry shops (only men required), two weav-

1ng factories (on.ly women) , ancl two factories employing both men 
aud women. hi- lzow 1>utny ways ca1i they take jobs at these .factor-ies? 

2. Find tlte mtm.ber o.f ~x-ăigit 111umbers such thal suin the of a three
diait number fonn ctl ut oJ th first thrcc digits and a three-<ligit 
nu~nbei· constructcd ou t f e last threc digits L less than 1,000. 

\I l Catice11ts of tl1e 20th Cenflttr • 

Cyb1Jtnet-ics offors :l sh1glc vocahulary ancl a sinule set of concepts uil'
aMc for reprcsenting th rnost divers t ·pes f ·:sicm:, c.g. bialogical, 

P. vcholo„ical teclmoloQ'icoJ and social sv!>tems. ~oine cybemetic con-
„ -b ' ' (') ... 

epts wbich should bti under 1'a d by e rerybody today are : 
1. Thc onccpt of feeilbadt, anrl how iL ,.,ntrols what \'e do pbysically 

and intcllectu;i.ll •,a · we1l a. how iUs ust~d to ontrol ttu,fomatei dc
viccs anj proce,-:. cs. / feedback systc in' rporates thre primary 
!unctions : 1t gene!' ic movem~n t of 1h .'. lf'JTI tqward a ta g~t 
or i11 :t defined path, il c mpan„ l1ie f1' ci:s of his a ti n Wi h li e 
ru t path and d tects e.rror; and it u. es tltis crror signal lo redirect 

he systcrn . 
denti fy and describe eedback mcchanisms ref erre 1 to în the tex 

The Nrd1~re of Au.fonţ(Jt1:on a.n tlrn uj!J'>temc ifary RMding. 
2 .. Tbe concept of sta.bility an<l its e fe ts Of\ ecnno ic, ~ocial and medic

al problems as wr.11 a l)l·idgcs an motor- ars g in O' a round ben<ls. 
( . ee S1tftPlemtmta.ry R0 adfag) . llu trate ho'"' stability ntight be affect
cd in o, n organism, a. functioning motor, a social r c ·ono-plir. s~rstcm . 

s. Deci$io?z-mak1:u.gbased on a. <.:yst at ic procedure (algorithm) is impor
tan in computcr-controll ed pro es:e and "ill h 1 u in many 
arcas of ur per. onal and profcssional lifc. n trying to find Lhe best 
solu ion in. a clecision . itua1. i n we ma ' r ly u. 
a) ommon seuse or intuition, v hi .h ho v Wr i ften not very 

much help ; 
b) in ma.ny practi al ascs ou a Lrial-and- rror approach; 
c:) i n mpl . x problem · . on sped l cngine ·ring or mathematical 

techniqucs ba. CLl 011 algo itlims. 

---~--- ~ • ........__ . ~~ 11 „111- · . • __ .,. - - ~ ---- --- -------- - . - ----- - . - -- - - - . - -- - . . - ' -1 



Str~am C 

Ui 

Subject Clauses „ _ . , 
· 1.Contmueili 

8. Moumo.ins are not always Ltangerous fo cllmb. 

The wcather is not thc most im.portmu.t fain.g,- to iulk ::diout .. 
Some of thcm are difficult to reach. . 
.. . aud fascinating to see. 

f !t is difficult (for me) to reach John. 
1 .(o:m :-·s di(.(~t:';ttt (~or me) to ·nw:h. 
t jom;, is a ll.>,_f/ici;./t persan (for me) fo ·n:ach. 

f 
H is convenient (for Jack) to buy thc house, 
Thc house i:s convenimt (for Jack) to lY'dy. 

~ lt is a r.0~1.,1euieni hmtse (for Jack) t.o lnty. 

B. Ciumge tize jollCH.E1iug statements. Tlien i:idd s~â)jects of f.he. t-nfi1siti•w 
of your mtm. 

l\.fode.l :~ n is interesting to talk to them. 

'l'liey're ~·nteresting for 1ne fol_talk to. 

They'le interesting to taUt t1J_ 

1) it is impossible to x·ide this horse, 

2) h is nice to stay witll pcople lik(~ t1hu . 
3) It Î,".\ fon to see the play. 

t) H is important: to look into th~ matte;. 
6) lt i ;:; t1seful to have a refdgerato;,-, 

C, Chwng~ t.11e staten1.enf.s. 

.M· oJ::Z.r To buy a book Hke thfa ii; che::ip. 
Jt i:s dtetif' to bny a book tiko t!zf.:;. 

A booh lilr..e iMs is ckeap fo bwy. 

l) To get akmg with lfarry is easy. 

:t) To danoe wifa John is wondedu.L 

)) Tc.i worl-:: on an experiment is fascinatinr, . 

fi) T1.1 rememl;>e:I' c~1·t:a.iu incidenîs i.s :sad. 

P'at:terns 

(a) lt + He + Adj. or l'.foun + (for + someorie) + to-lnf. ·+· (Prep.) +o. 
seem 

(b) 

(c) 

appcar 
etc. 

s ,._)_ 
the 
(objcct 
of the 
inL) 

Be + Adj. or Noun -:- (for+ someon.e ·+) to-lnf. + (Pr~p) 
Sef:ffi 

etc. 

• T> A i · t ·N · ' l.,fv· --<- someone +) to-lnf. +. IPrep.) Nonn or+ .. ;::ic+ „ cq. -.- l rJun --;· , , \ 
Pron. secm 
(usua1ly -it, etc. 
01 is , that.) 

l 

-„- Tţ>.e adjccfr,rc;s fitting iuto thcse JXJ. \lern!> apply botli to„ the sub·· 
jcct and to the infinitive (tbe acti1.m) . 
The inost usual adjectives and nou.ns t.hat occur in tl1e pattems 
:ctbovr::: 

-. ,, • . 1 · ,] , . , i.7, -·~ -·'"V"l';P. ·'·/J J,'rJ.1''"'T0'1tS d;N'i·ulf: cn~:ap , / conz.pe--i cr:1-e,r, cam1or,.avy·•>, cvJ,. v -.·i-..~1 , ., .;.> v0 •. · · · - , i11 · \,. ,. · , 

e<~sv, ha?d„ -im.portant, hzteresting, exp:)nsivc, · f11n, funny, good, 
• . " ' l' nite, (1m}plea.wmt, a j1leasi!r1:., sad, strange, uscjw., iise ess, won-

dc,;~/'ul, etc. 

- If the adject ive rders to the infi.nitive (the action) only and dof.S 
not <tppl_>' io the subject too, it only fits foe pattern v./ith initi~l it 
::1ncl d.oes not undergo fur.thcr hansfonna.tions. That i$ why ad1ec
ti.ves likc esscntial, neccssm·y, etc. bclong to a <lifferent group: 
lf is esesnt?'al for Dan to su the .f?reman. 

,;, Thc foreman îs essential for Dan to ~:cc. 

Emrnllv this accounts for tbe fact that adjective.s Hke, odd, qu.cer, 
j);~sibi;:, u.su.al, etc. do not occur in these p;;..tterns where;is adjec~ 
tives Jike 1:·m.possiblD, strange, unusal do. . 
U\-~f:>.vi ~: e ndiect i1.'r.s that modiiv tlw sgbject only and do not apply 
i.o the adio~ belong to a diffe1~ent class, since th1;y cannot. be us~~d 
with initial ·it. 
The box is hcavy to lift. 
TfH; rnom is large to livc in . 
Ynu're silly to ask a quesHon Hke thb • 
.U WOltlfi he sensilJle of you ta ask me< , . 
h's reaHy fooHsh. of you to thlnk ... 
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Gary went through the :red light. li was foolish of hlm... , 
lt was jooUsh 0f Gar.'Y to go through thc r ed light. 
Gary was joolish to g;o tbrough the red light. 
Hmv foolish of him to go through thc rcd light ! 
W asn't. /ie joolisli to go tbrough thc red light? 

· Nick does his job properly. lt îs sensible of hiin. 
It is sensible of Nick to do his job properly. 
Nick is sensible to do his job properly. 
liow sensible of Nick la do his job pr.operly! 
Is11.'t lz.c seusible to do his job properly? 

B. Practise the jollowingt 

Model; Jack torc up the letter. It was silly of him. 
It was silly of Jac!~ to tear 1tp the lefter. , 
j aci~ was sill y to tear 11-p the letter. 
II ow silly of J ack to tear i tp the letter ! 
Wasn't he silly to tear up tize letter? 

1) She never lends books to her mates. lt's selfish of her. 
2) Glen offended his friends. It was rash of him. . 
6) Tony answered back to his parents. It was cheeky of him~ 
4) Bill shouted aţ his wife. It was l.mkind of him. 
5) Tom climbed up the mountain on his own. It was bold of him. 

C. Comment on the following with statements containing the adjectives 
su,ggested. U se thc alternative construc#ons illustra.ted above. 

· Model: Joe slammecl the door on us. (awjul) 
JOB was a'lt.!ful to slam tize door on u.s. etc. 

1) He brough t .~ '.lan' a hnnch of flowers. (nice ) 
2) Joc ca1lc~l his fricnd a fool. (nasty ) 
3) .He threw the c:m into the river. (cru.el) 
4) Mark ga.ve me a lift. (sp!end1:d) 

Patterns 

(a) 

(b) 
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It + Be + Adjective ··f- of ·+-someone + to-Inf. 

. 
Subject + Be + Adjective + to-Ind. I 
(personal) 

~ The adjectives that occur în these patterns denote behaviom and 
attitudes: ambitious, absu.rd, foolish, goocl, (u.1i)kind, (im)pol#e, 
rude, silly, (un)wise, etc . 

~ Some of the adjectives denotin g bch~1','iour and attitudes can have 
a different meaning; 
It was nice of her to come. She was nice to come. This can lead 
to an apparent simiiarity: 
She is nice Io helj.1. 
Which ma y correspond to : 

a) 1t îs nke for us to help licr. 
b) It is nke of her to help. 
~· lnstead of ·it was jâolish of J11>m to go i t is possibk 

to say : it was Joolish fur hhn to go . 
Though the hvo constructions can be used interchangeably there 
nre cases when they rliffrr in meaning: 
c.g. 

Jack was good i:o givt: Mike tbe monc;-. 
lt was gooll for 111ikt~ to get I.he moncy. 

In the latter example tbe adjective does nol point to thc person's 
behaviour but lo the efîect the act.ion had on the persan concerned. 

- W11en t he infinitive is left out tliat may replace it: 
A: Peter gave her a lift to town. 
:S: It/that was kind of him. 

to. I found it important to warn you. 

A. Demoustration 

{ 
It is important to go there. 
.I think it important to go there. 

{ I find it is difficult for Jack to work out the problem. 
I Jind it d~fficu,lt for Jack to work out the problem. 

f It is necessary to tell them. 
l She considers # necessary to telt them. 

B. Reshape the following statements addhig verbs likr 
believe, consider, feel, ffo<l, think. 

I 

Model; It is hard to translate the text. 
1 find 1:t hard to translate the text. 
1 fin.el ii. !lard for .f a.rnes to translate the text • 

1. It îs irnpos!'libk to persnacle Marjork 
2. lt is essenti:1 l to b k1:: HH~ exam. 
B. It is possi hk to ca1 cJ1 np wi th the rest of the class. 
-4 , lt is compulsory to bc punctual. 



Patt~rns 

(b I 
I 
I 

l2G 

s „[. 

(pr.:rsor:~l) 
bclieve + lt + Adj. ·+ tc•~ln.L 
comider 
fi::el 
Jind 
tJiink et:c. 

c-onsidcr 
f-::el 
find 
\ld n1< i:-t-c. 

rcquii-cd by 

- --·------ --- --- -

r„.;:at•.:'d 'O t·~w ~timc subjc;;L 
--: P::„i.tc:·11 b) is 11scd "\vl1en ihc ~ ub:\~c!. of th e ver1) dif:fers frora thc 

:,uhjc,c:f of ihe COl1;;tn1ction that iolkiw~> tbt' ::idjectivc, The con~ 
stniction d~p~mds on thl." adjective. 

he disf.m.sts 2ţS, 

that he skwld d1'.ftr-ust H:t. 

:\. Bz~ild ss~ifonces uriţ.h the ad,iectii;e.:o; :suggested on th.e.sti.,"11R.tti givenbe(0~~1 . 

tise ţ.I ,~.~t :.·„'1a tive.. co1z.str1,tcta~ons. 

M oâefa: TlH~ lli;mse was out of the way " (conr.1en~:r;nt) 
1 t wi"ls (;,ort'f)e-nfrnt to buy .111yrz•ay. 
Joe'> meşsed np the arr:mgements. (stupid) 
Jt. •~'as stuj>i1l of Torn to get him to do the .iob. 

L r~c k<?eps squabbling with his sister. (um-rxtson.abte) 
2. The fire spread to fo~ neighbouring hom.es .. (diffic-1!/t) 
.3. Hi.~ ri:-.om i s 5 meters by 4. ( comf c,·table i 
~. S}w stamped O\lt of the room. (siUy, 1 

" ·r-ri·,. ~"'r· ... an i'nt') ,., lorr" ("ri~,,i .. , .•. 1 ,..r • . ~- ,_~. l:.::;, .i...C ·, (1 ._1 ~ ~ ·, i •.~., ~„~1·. • ,,J 

6. The Brown:; are coming over foi~. afternom). (:pl~a :4m/ 
1 . He playe<l the M?onshine Sonat:ll. (wqnd~-r/~i{) 

~. Glen turned up :i.t 8 o'clock barp. (Hnd) 
IJ . Tbe book givc ample inf nnatioo on the civil W--d.t. (intr;r~sii'.'"1g ) 

HI . Yon ·:;ca;·ed lH'r oui nf thc wît~. (foohslr) 
H. Tnwslai<~ ·lnfc1 1::·11-1<!Lsh: 

! . l'~u ~,t:~L1 dJ. c (k greu s;J-l conviiigi vc AH .. dar a fost urit din parte;<J 
ta c;ă te--;d r5.stit la el. 

::'. . Ce car<'ghios din p;:;;nc:l ini. :;(t-1.i spuni:î. c5 pe Tony nu~l mulţ\u1i~şti 
c1.1 mm Gll <loufi ! 

:'I. Nu ai procedat bin<'. cX1 1.i.;-a:i certat cn ei. 
4. E într-adevăr l")f;-':.cut sa stai de vorb~ cu oameni C"'- Frank şi AHet1. . . . ~ 

S. Ce 1ndrăzneaEJ dio partea iui să intre făr;'1. să batri la. q;J .. 
6. u e uşor să dem011tezi un apa:rat ca acesta. 
"l 1 i-am dat seamfL 1'.:A era pe:·icu1os :;ă urci o pantă aşa de «.On<pt~1 . 
8. Mi. s-a. pf'trul: in.nt.il szt-1,i aminte::oc <le vorbele hi. 

9. 'To1tt crede ,.:rt {~ irnr)ortant ~;i iei ie.gătrri~a cn ci.. 

rn. ~Ji~a. fost gn:·0 .<l.··i spLln lu~ F'.oger t.01. ce credeam dc:~\'.?l'f eL 

.. , 



Clauses of Comparison Introduced by 
As If /Though 

Dialogue 

]oam Betty said she'd show up at nine o'clock 
lfs twenty past nine and she hasn't come yet It looks as if we're 
going to be late for the meeting. 

Ray! You've got nothing to wolTy about. She'll come a.11 righL 
]oaf!:; You talk as tj yoit didn't know she always comcs on time. I'm just 

wondering what's happened. 
· Ray: Yo·u'vc been jussing abuut fur t!it: Las/. twr:nty minutes as 1j yon' d never 

see lter aga-in. Keep cool. She rnusl lx: cum.ing any minute. Besides 
the meeting begins al ten thirty ( 10 :.10) aucl we 'vc got more than 
an hour ahead of us. 

]oa1b.' Keep quiet. It sounds as tf a car has stopped in front of the house, 
Just look out of thc window and sec if shc's come. 

Ray; It's not Betty. Gucss who's come! 
]oan1 I don't feel like joking. 
Rayi Is1i't foolish of yoit beliave as if so·me terrible thing ltad happened? 
Joatij You forget the way you behaved last Friday when we werc waîting 

for Sam. Y oit kept shoztt-ing and yelling as if your ltoitse was on fire. 
L It looks as if we're going to be late for thc meeting. 

I t soitnds as if a car has stopped, " " 

A. Demonstrati01i 

{

, I think it's going to rain. That's how it looks. 
(It looks like rain) 
IJ looks as if/thoitgh it' s going tu rain. 

{ I think he's injured. That's how he walks. 
lle walks as ij/thou.gh lte's ·infured. 

r I assumc he's been here before. That's how he acts. 
\ He acts as ifjthoitgh lie's been here beforc. 

I guess he met her a fong time ago. That's how he sounds. 
He suitnds as if he mct her a Jong timc agu. 

B. Practise as if/though indicating assuniptiou. Usc tize vcrbs s·uggested. 
Model: I think Peter is upset. (look) 

He looks as 'U/thoitgh he is u;bs1;t. 
1) I assume he 's been drinking. (wall.·) 
IZ) I think our next~door neighbour"' are having a party. (sottntl) 

~) I gutss he knows rne. (act) 
4) I reckon it might b.e snowing tomorro,v. (look) 
5) I think George learncd Enslish i11 England. ( speak English) 

C. Complete the following: 

Model;· Joe is dirty all over. 
It laoks as ij he's been paddling again. 

1) Burt keeps boasling about his essay on Dickens. 
I t sounds as if ... 

2) Joc is staying away from Nick. 
He behaves as though ... 

&) Y ou should be listening to him. 
He talks as if ... 

4) The chalet is a long way from bere. 
lt seems as i.f •• " 

6) James is proud. 
He talks about his attainments as though ... 

Pat tern 

V + as if /though + any 
(în a present 
tense) 

tensc according 
to meaning 

- In this pattern as if/thoitgh indicates an assumptîon that ranges 
from tentativeness to likelihood: 
I t looks as ij it' s going to rain. (-."" It loo ks like ra in) 
In most cases, however, the truthfulness of the statements is' left 

open: 
I assume (by thc way he talks) that he's \1.;ell off. 
lle talks as ·if he's well ojf„ (but I <lon't know) 

_As if/though is rcplaceablc hy likc which Î:> particularly cornmon 
in American :English. 
.lt looks as 1f -it's going to raiii. (BE) 
It looks like t'.t's going to rain. (AE) 
He behaves as 1j he lmows the place. (BE) 
.Uc beltaves li/<.e he knows the place. (AE) 

- The verbs looll, sou11d, and /cd can have cithcr a .ţ•ersonal subject 
or ail impersonal it. 
He looks as ·1f he w(mts to do it. 
It looks as tj he wants to do .i t. . 

· -Seem and appeal' +as if/thou.gh areused onlywith initial it. Itsecm.s 

as if he's in troubk 
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- Feel U.'lr,e substituing for as if/though is fairly common in Americ~m 
English. 
I feel like I 01tght to see him. 

2. Yoi.e talk as if you didn't know ... 
Y ou' ve been fussing about for the last twenty mimetes as if you' d never 
see her again. · 
Isn't it foolish of you to behave as if some terrible thing had happencd. 

A. Demon.stration 

I 
Joe doesn't know thc facts. 
He tal!~s as if { he lmows the facts. 

he lme-w the facts. 

I 
I 

Gary is not in danger. 
He behiwes as if{ he is in danger . 

he was/were in danger. 

Robert will not take a trip to Africa.· 
He talks as if { he will take a trip to Africa. 

he would take a tri p to Africa. 

r Ţames has seen nie before. 
1 He'::. staring at me as lf { he basn't seen me before. 
[ he ha.dn't seen me before. 

B. Build sentences with as if jthough carrying ati 1m.real meaning. 
Us~ 

Model: 

1) Bmt 

altemat-ive constrm:tions. 
Joe keeps nsking me about ilic event. 
l've told him about ît before. 
He keeps asking me about the evenL 

{ 
I Tia.dn't t-Old hhn bef ore. 
1 haven' t told hi1:t. b~(on. 

lcoks do-.vn on peop1e. 
He is Bot a geniu.s. 

'l) She lecturcs rne. 
f ;nn noi: a kid. 

L~'.• He talks about J ennifer. 
He won't proposc to her. 

•l) Jane sing~~ wonderfully. 
Slw c.fa:,n't ake singing lessons. 

5/ ll.fiiw gazes at m.e. 
He did noi: recognizc me. 

C. },iake s;;;ntenccs wit.h as if though on lfui stimttti s1~ggested. 
Z'vfod„:t: G<'orge doesn't iove .ner. 

J he fove:s her. 
\ ».:: luved her. 

·2) I!: is not so slippery. 
~',) 1-k will not reconsider the matteT. 
4) ~fa.r k dida't fail thc exam. 

P~tt(!rns 

~ ) 

h) 

Verb -t-- as if/thOl:.gh ·} :iny tense accordin,~ to meani:ng 
~in a. prescni: 
tense} 

Verb + as if/though + 
(in a present 

/' l'resMitMcatii-11-gPast Tcnse (~~~'.1~p1:.: , Cont.) 
-- Past and Past Peri · t(~„nr:p!e, Cont.) 

"'- Perfect NI eanit~g 
tense'i Fut·1~re M ean.fog woul<l + lnf. 

- ·- in Hw two paU:erns a.bove, thc clause o{ cor.o pari sor: ir;c: oduced 
bv a:1 iJr/tlwu,uh conve,J's an unTea1 or hvumhdicaJ nwu1.1:rq: 

_, . ..._, .J" 

He doesn't hno·w thc focts lmt lie talks 
as if l!-c kH:;i'.l-1 thenL 

The tmreal hypotlld:ical lneaninG· can b~ 1~":-.:pre:,sed by ~ 
a) non-hypothcticai fonns: 

t\ie prcsent, ihc p::c~t t~nse, 

the p:r~sent perfect and the future. 
corre~·ponding to 
a preser1t .. a pastr a~ perfe~t, and a futt1re rne~r~dng re.spectivety' 

h) ~1ypotJtetica1 f()r.rns: 
·~-· t.be p:i.st tensc -B~ .P~~esent 1ncanit~g 
-- rh c patlL pe~df::t:1 -~ 1-'a::; t or F'lf;rfect mean·ins 
- ··- ",V( 1 Uf(~ -t- ~nfinii..i\·c 

~\l.':(c1: clinrt:i.~ thc·.re i::~ \.'°iTlually no 
~loJr. i\rf.~<. as i/ ):'O~t k.Tf..0~9.l bl1b, 
;rn<l 
You. f.i.dk as i/ ·':Oif kn~w .bhr.1. 

The: hypt)lhetical fonns are u:;ed to ernp,hasîze th<: unn~::i.lif-1: of tbc 
$Îtua.Lion <l~~S;cr\1-)8d and can b~ r<!ferte.{} to as t...;·n1p}:;t·i.i..:c fo:.~lilS: 

;"t) \11,·: oi·din8ry pa-st ten:;;e . 
Yin1. foci: tlt tmo ,r:; if f g··1.~ :';. :~tran.~':;i:r. {in..t01Tn;;il) 
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a) 

b) 

126 

b) the were-subjunctive (were in all the persons) s 
You loolt at me as ij .I were a stranger. (formal) 

- Since non-hypothetical forms are nsed to indicate both assump.; 
tion and unreal situations, their meaning is made clear by the con
text: 
He talks as if lte knows the facts, yields two interpretations1 

a) I think he lmows the facts •. 
b) He doesn't know the facts. 
-Like as a substitute for as if/thoitgk is common in American English. 

{ 
as if (BE) 

You talk like (AE) you were an expert. 

6. Y oii kept shouting and yelting as if your house was on fire; 

A" Demonstration 

{ 
Ralph looked at thc food. He wasn't hungry. 
Ralph looked at the food as iJ !ie was/wer8 hungry" 

{ 
Ralph looked at the food. I tbink he wa.s lmngryo 
Ralph looked at the food as ~f lte was=were hungry" 

{ 
{ 
{ 

:Mike was tired out. He hadn't been travelling all night. 
Mike was tired out as tlwugh /ie' d been travelling all nighL 

Mike was tired out. I think he'd been travelling all night, 
Mike was tired out as thougk he' d been travelling all nighto 

Andy talked about his job. He won't give it upo 
Andy talked about his job as if he woitld give it up. 

(as if he vvas/were going to give it up) . 

{ 
Andy talked about his job. I think he 'Will give it up. 
Andy tatked about his job as 1j he 1vO'itld give it up. 

(as if he was/wcre going to r;ive it -np). 

B. Practise a s if/though iudicahng assum.p tiori and unreat meaning 
a/ier a verb in a past tense. 

Model.-

( 

J• ck talked about Bctty . He v,·:1::1 1 t 'tn love with heL 
] ack talked about Betty as ifjtho;tgit he w11.s/were in love 
with her . 

f Jack talked about Betty. I thought the was in love with her. 
\ Jack talked about Betty as 1f he wasj <PJcr.~ in Iove with her_ 

1) Larry described the event.. 
2) Mary looked around perplexedly .. 
5) Gary rushed out of the room. 
4) She shouted at them. 

C. Free Response,r 

l) She felt as if. ... 
2) They made s11ch an awfol noise as though ... 
B) It scemcd as iL .. 
4) He peered at me as tlwugh .•• 

Pattern 

Verb 
(în a Past -$
Tense) 

- Past Te11sc _.„ .• simultan ou action 
(Simple, Cont.) 

-· 'Past :Perfect - - past action 
(Simple, Cont.) 

- would + Inf- ( 
was/wen: going -+- to-Tnf. \ -+future action 

~ When the clause of compariwn with as i//tltough occnrs after 
a verb in a past tens1~ (regardles-; of whe1 hcr the time reference 
is present or past) both assumptions ::md unreal meaning are 
expressed by the same tenses. The rneaning of the st~tement 
becomes explicit contextually .. 

~ ln speech as if/tltouglt îs heavily stressed when the clause it intro
duces conveys· an unreal meaning_ 
lt looked as if it was going to rain_ 

corresponds to: 

lt looks as if it' s going to rain, 
and 

He talked as ~f he knew the facts , 
corresponds both to 

He talks as if /ie knows the facts (assumption) 
and to : 

He talks as if lte lmows/knew the facts (unreal meaning- he 
doesn't know the facts) 

A. Commettt un the following sti;itttN #taking u_f> sentences with as îf/ 
though expressing asswnptioii. T he introductory verb should be in 
a present tense. 

Model: It's already severi o'clock. 
It looks as if we can't maloe it" 

1) Wbat's this noise outsîdd 
2) J ;ine îs nervous. 
3) The front wheel is wobbling. 
4) They're making a lot of fuss of George ' 
5) He keeps winking at me. 
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B. Compl~te the jollori!ing with a~ if/though clauses Mrryfa,g cm r.tnl'~al 
meanin5. Use botlz ftypothet,i<:a./. arid non-hypot,i,et-icat forms, 

lvfotlel: He talks ab<mt J ane ... 

{ 
iw lmows fu,". 

fl e talks abozâ J ane as <} he knew her. 

l) He drives his sportscar. .. 
2)' Roger addresscs me .. . 
3) You talk so softly .. . 
4.) Dan throws his v,:eight about. , . 
5) Y ou spend your money so la vishly ... ~ 

C. Bnild sentences with as if/though on tite stimuli suggesfed. The i~itro
duâory verb should b,~ in a. p~ist tettse. 

l\1 odel: Guy snappecl at us. 
Jl e behaved as if we were to blan;e. 

l) Alfre<l b urst out laughing. 
2) He was trying to pielea. quarrcl wiih me. 
3) H is trousers were torn and his right hand w·as bleeding. 
4) They had only a few pounds lef t. 
5) Steve denied having met them. 

D. Translate 1:nto En.gWu 

I) S-ar părea că o ă ne dea o mină de .ajutor. 
' -2) Se uită la m ine de pa1·că n u mă. mai v~h: se pină atunci, . 

!>) !şi întoarse brw:c privirea, ca şi cum era pe punctul de a izbucni 
în ris. 

"1) S-ar părea di 1rn c nimeni acasă. 
.5) După felul cum vorbeşte, s·-ar prlfea că n-o să accepte invitatia. 

6} Se 1aud3 cu rezultatele lni, de parcă ar îi singurul car~ a reuşit ia 

cxan1en. 
7) Str~tb8.tu salonul clr1tinindu-sc, ca şi cum vestea pe care i-o adusese 

Sally ii luase toate puterile. 

j, 
I 
I 

Walt Wbitman 
All WMtman's poetry tvas collected in · 

one volwne, mtitled ''. Leaves of Grass", first 
publishe-d in 1855 and then periodically re
vised at&d wlarged by the aitthor mitil kis 
death. 

Whitmau' s poems ·represwt the spiritztal 
a1,tobiography of a ma1i who once co1ifess
ed: "I am large. I contain multitudes". II ow
ever, if the poetry of this American bard 
seems to be characterized by the same vastness 
as the boundless spaces of the AmericaH terri
tory, it is tiot difficitlt to jind ·iH ltis poe11ts a 
number of recurrent themes and images. 

To Walt Whitman tlte mater1'.al an1l 'the 
spiritual are 01ie and the same, alt people are 
equally important, 7egardless of thc ir lan

Unit 5 

guage or colot'1, direct experiencc is t!te key to trutlt. Grass, birds, the sea 
eelestial bodies, all are integrated by tlte 'ttniversal similitude. 

Tlie singer of /Jis coimtry, tlie poet of Love and of Denwcracy, Walt W!tit-
maH has bem rightly called tke creator of America's epic. . 

Notice his rejection of tize traditz'.onal metrical jorms, which he replacei 
tş oratorical devices and original rhythm ejjects. 

A. On the Beach at Night Alone 
On the beach at night alone, 
As tl1eold mother sways her to and fro singing her husky song 
As I watch the bright stars shining, I think a thought of the 

clef of the universes ancl of th c ruture. 
A vast similitudc interlocks al!, 

All sphcres, grown, ungrown, srnall, 1arge . sups, mo0ns, 
planets, comets, asteroids, 

All distances of place however wide, 
AU distances ·of time, all inanimate fonns, 
AU souls, all living bodies though they be evcr so different, 

or in different \Vorlds , 

\V al l \\' li i t 111 ;1. o {18 19- J392). tl1e "mytl1i c;i,i nationa l p1Je L" ol Americ.a. Jlis volunie 

" l.c.a·1es of Groi ss", cont~·ins, among o t lier poen1~. · " So11g o[ L\ l y;,c:\I", a series o( 52 l vrics uni -

11~d t brough aTJ organic iine.ar 1orm, a cytlc of poems iospfrecl from tbe Ci,ril \\'ar, Poems "of 
C(lmraQe$ and !ove", etc. 

t - Cel. 614 - C.b, cngleiă cL a >x:II-a. 129 
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I V ocabttZary 

All gaseous watery, vegetable, mmeral processes, th~ fishes . 
the brute$, 

And men and women - me al so J 
AU nations; colors, barbarîsms, cîvilizations, 
AH identities that have existed or may exist 011 

.or, any globe, 

language:i, 
this globe, 

~~11. lives and deaths, all of the past, present tutun::, 
ll11s vast similitude spans thcm, and always has spann'd 
And shall forever span them and compactly hold and enclo:=ie 

thcm. 

B. A N oisclcss Patient Spi<ler 

A 11oisdt~ss paticnt spider, 
I mark'd whcre on a little promontory it stood isolatecl, 
~lark'd hmv to w·.:plore the vacant vast surrtmdin~. 
It launched forlh filament, filam~mt. filament, out of itsdf, 
Ever unreeling 1.hern, ever tirelessly ~reeding them 
And you O rny soul wherc you stand, 

~urrounded, dctached, in measurclcss · f.Jceai1s ol space, 
Ccaselessly musig; venturing, throwing, seeking the sphercs 

to connect them, 
Till thc bridge you will need be form 'd, till the ductile atich6r 

hold, 

Till thc gossamcr thread you ilfog Ci kh sofrte\\'here, O my 
50U1. 

1. anckor r'~ukă] 
auiobiograpliy 
[,:J:t~u bai';,gr<Jfi J 
celi!!Ual [~i 'lestjdlJ 
comet ('k,tnit] 
ductile ['dAktailJ 
filament [ 1fil;}m,mt'J 

ittanimate [in 1a:nimitJ 
1obitst [r;:m'bAstJ 
simzlitude (si 1n1ihtju:d) 
sphere [sfia) 

H'au TVltitiw~n (''vJlt 'witn1~mJ 

2. ,r,steroid [i.:est„nidJ 

ele/ 

to e.ticlose (in 'kl~uz;) 

- ~ 

,c-~ tiny_. very suiall planet (the s~-t.me \Vord 
în Romanian) · 

""--~ syrnbol placed at the beginning of a 
Iine of musiq e.g. the C ele/ (Rom. 
chefa do) 

=to put (a fonce} roundj to shut în on 
all si des; e.g. a garden endosed by lii'gh 
wcdls. the space enclosed iti a_ pai+aUet
ogra-m, 

to JZing-Jlung-Jhmg 

to intertock [ 1int::i 'bkJ 

to taiuich [b:ntrJ 

to muse ~mju:z) 

promontory 
['pr.)tn;:intdri} 
rec1.irr ,<Jnt [ri 'kMnt] 

to spa1i [spcenJ 

to speed (spi:d) 

spider (1spaida] 

to sway 

to vuitu.re [1ven1:Ja] 

S. to and }ro 

= to throw violently; e.g. TIM ball WM 

jlu.ng out. Slse jlwig her elf ·i11to h.is aiwis.i 
·~ (thread of) fine silky substance of wehs 

ma<le by small spiders, flciating 1n the 
air, or f,pread on grass, etc. j soft, <leli
ca te material ; ( R01n. funigei J borangic) 

r= (of voie~) hoarse, dry, almost whis
pering; e.g. I-ler voice was lmslly witli 
1.onwtion. 

= to lock or join together; (Rom. a uni, 

a cupla) 
= to send (<l blow, a spear, etc.); e.g. 

T he rockct was lawiclted jro»t tize gromul. 
to la1tnch thrcats/orders/a jjrm:lamation 

'-= to tltink <leeply or dreamily, ignoring 
wliat is lrnµpentng arouncl; e.g. Jl,1, was 
nwsinr, on thc jui'.ure/on tlw mystery cJ 
t!w scene. 

= high piece of land standing out in thc 
ocean, · almost surrounded by water 

= occnrring frequently and reglllarly; C.i;. 
rec1trrc11t c~ltacks!fcver 

= to extend across (from side to side) e.g. 
Tize bridges span the river. Hi.s lije spmis 
1U;ctYlJ tize wJtole cen{ury. 

= (here) to send out, to discharget e.g. 
to speed an arrow fro111, the bow [oouj 

= :sorts of creatille with eigbt iegs, spirining 
webs for the capturc of iris·e2ts a.S foO<l 

· (Rom. piliai1jeri); Conipour1ds: spider
iiiread; spider-web 

= to move unsteadily fron1 one side to 
the other; to swing; e.g. tvees s1fmyiJJ.g 
w t !te i.m:nd: Ii cr iteart sz~:ayed beh11em 

Jeur and /wf>e. 

""'" to unroll irom or as if from a reci J c.g. 
Tlte submarine cable was slowly fmreeled 
jrom the ship. 

~·"' to takc the risk (t)f); Jare; c.g. He vw
tured -to enter/conu; before the pubtic/aj
firm that ... 

= backwards and forwards: e.g. TJu, 
anxioits mati was walkinj; to a1t.d jro. 

- - - - - - .-____ . --
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( t!e~) vacant Vtt:!.I 

f1veiknt 1 va:st~ 

Word Stttdy 

- (the) eropty; boundle,<,s space. (Fiere V<tst 

is used as a noun.) 

1. to launch forlh ;= to launch oul 
Anotber rneaning of the adverb f ortli is onwards.forwai·ds: 

He wcnt forth in spitc of th e danger. 
ll1c chilcl stretched f O'rth hi s band to reach me. 
They went. back and jorth. 

lt may havc a temporal meaning as well : . 
From this timc forth (= 011) they'll nevcr enter mv house 

As a?' adverbial partide, fortlt is uscd within several phras~l verbs; 
1~1e trec has already brougltt forth a lot of fruit. (to produce) 
H1s refusal called fortlt our discontent. (to be the causc of) · 
!he substance gave forth a nasty smell. (to scnd out) 
fhe company will lwltl forth an interesting plan for th~ environ
ment 1:rotection. (to offcr) 

, , The _party set forth earl:,.~ in_ the morning. (to set out, to begin) 
Note also the_ compound ad3ect1vc forthcoming (lit. style): 

I want a h st of f oYtllcoming books. (which a re about to be ub-
lished) p 

2. Till thc bridge ... be formecl 
Thi5 verbal fonn.- thc present subjunctivc (identica! with tl , · _ 

f
. . . ) le I 11 
101tive - may b e found in arcbaic or poetic texts and in conte _ 

porary American English (formal styîe).. rn 

V ocab 2tlar y Practice 

1. Find in the two poems words that meaH1 
1o meditate; cndosed; heavenly; silent; boundless. 

2. Find 1:1i tlte two poems ttJords tltat a.re opposite to these: 
clar1' : hasty; in a tired manner ; interrnptedly; to roll. 

3. Cjwose f vom amcmg the mecmings of the foUowiHg, the one that lits the 
context: · 
lwwever means bere ("all distances of space, howeve:r widc"): 
1) n evertheless I 

2) although 
5) in wha.tever degree 

to span means bere: 
·O to measltre by the hand 
2) to rea.d1 across 
3) to 1mtld over 

4. Comf>lete lli e f olluwi'.ng s,rn tcnces, itsiug rIJords /rom the two j;oemsi 
I can't recognizc your voice. You sound .. . thi s morning. 

- ·-~~.-~ ~ ~ --= ---~ ~ 

IV 

V 

This child was told not to ... tlle thread any more. 
The Thames is ... -ed by many bridges. 
Thc madman ... a stonc at anotber patient. 
They. , . -d to swim in that lakc in the month of April. 
VJhat is the ... used by thc composer in tbis musical pi ecc? 
They. . . -ed the rocket to the moon tbree bonrs laiter than i t had 

· been planned. 
S. Replace the words ·undl3rl1>ned by lexical com.binati:ous cuiilaining the 

adverb forU1 : 
1 oes tbis plan of f er any hopes of profit for our industry? 
In the 1iext issue of the magazine you'll read an intcr est ing interYicw 

with that poet. 
The cat has givw birtlt to five kitlens. 
When di.d the tourist s go? 
From that day on he was a differcnt man. 
The sun gives light aud h eat. 
What is tize cause of this noise ? 

6. rJ..'-ra<>>slate the follow1:·ng seiitences i ·nto E·;iglish, -u.s1:1~g some. of the words 
i n the two poems a?bcl i ?b the ·1:11f;roi/;ucti on : 
Lanul de grîu se legăna in brdaia vintului. 
Terenul fusese imprejmuit de vechiul proprietar cu un gard inalt 

de nuiele. 
Pină la sosirea pompierilor, viaţa lui a atîrnat (to hang) pentru dteva 

I clipe de (by) un fir de aţă . 
~ Nici dacă ar fi fost ţesută din fir de borangic, năframa ei n-ar fi 

· I părut atit de diafană. 
Defecţiunea s-ar fi datorat unei cuplrLl~i impe~fecte in cutia de viteze 

a automobilului. 

C omprehmsion Qitestions 
1. \Vhat does thc poet mean b.y .. Ui~, old mother ? (Remembej· ltc is stand-

ing on thc beach; sways her =--=' swt~ys lMl'self). 
2. Why is her song ku.sky ? 
3. \Vhat is thc place of asteroids i·n thc cnumeralion ? 
4. Namc thc categorics that arc enclosed by the vc< st sz:mi/itudc. 

5. Describe the spider, using your own words. 

6. What kind of soul is the poet's7 What docs it ycarn for? 

7. Paraphrase ductile anchor. 

I.iterary Analysis a11d Disc1~ssion 
1. Clwose jl'om anwng the following types of poetry, the ones that cJtarac~ 

terize On the Beach at Night Alonc and A Noiseless l)atient Spider; 
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I.vrkal, narrâtive, rnechtative, elegiac, ph1losoph1eal, satirica!, of love, 
.of protest 

2: a) The poet's tlloughf.! and !eelings are induced by lhe p6werful and 
mysterious prcsence of Na ture, which surrounds him. Dwell ou lliis 
itlea, a.s it ''esults from the poem. 

b) The word ele/ (hcre îl means tl1e hannony of tl1e uni.verse) mây 
· be considercd an anticipation of the conclusion. Expla·hi. 
c) Find out rill the words i1~ tlte po/J!m w/t.io/& Mnt at tlie OJ'gattlic stmcbure 

of tiie m11i.versc. 
d) The second stanza decodes the meaning bidden beneath the con

crete image in thc previous lines . 
Po~nt out tlte correspou.de1ices betwe1m the spt«.er âmi tha poet's sottl 
(for instance: isolatetl- detached). 

e) Oue of the key concepts in Whitmau's poetry îs Love, seen botl1 
as a spiritual and pbysit?al c0mmunion. 
Speak cibo1tt the soul's wish for aacompiis/lt};umt, as it is suggestcd 
is1, tlbis poetm. 

3. Whitl'(lan's poetry is not higly metaphorica}. He prefers other poetic 
devices. However wc can find in tlicse two poems a numbţr of meta
phors and epithcts. 1.foalyse them. 
lu peem B lllerc îs a change of tone from desctiption to invocation. 
W hat is tlte 1ole of tltis m.oditlation? 

'4. Tbc devicas that W1ii tman tboug_ht fit for bis poems are Ul6se belong· 
îng to oratory: repetition, pă.ralleHsm, cnutb.eration, acclllilulation. 
a) Find out suâi in,sta1ices i1i the two poems mW-spetik abot,tlheir effect. 

Ou the other hand he prefors to tQţ 1;raditiorial poetic cillction the 
şpea,k\1~g rhythm of voioe a.ud colloquial exprcssîons. 'Thus he 
uses his own type of "free verse"; hero, 0ften în ia.rge cadenccs 
the rylithm follows the stresses în natural speech. Re does 11ot 
reject c6mrnonplace phrases such as tlHJ brigl1t stars sliinit#g, etc. 

b) Red out the two poems and 1wtice tlie jiueucy of the rhytlmi. 
c) Fi11d out other cxaniptes of "wi,-poetic" woJ1tf,s iută :Phtases. 

5. GivJ a lit.crary trtmsltdio1i itnto Rtmt"ttnitm of the two poems. 

Vi WriUng Asstg1i1itti1if.s 

1. Ati,itJyss ,i1i, writ1:ug ectcft of tlt~ tWo poeflts. 

2. Anatyse tlic po~11is t<Jgetl~er (irl point of common them~ and deviccs). 
5. \Vrite a pape; co1nparî1tg TVT~itma11:s style witl~ t/iat nj '' coittemporary 

Romatr.im~ poet wfl.o ·1tSes mainty t/ic "spe"ld11.g tonct of voice" (c.g. 
Geo Bogza, etc.). 

VII Reading .Assigmnent 

!34 

Reaa mul com~>tent on t!ie./oll<>(})f4tgfmgme1tt fro1ft An Essay ou Lcavcs 
of Grass, w;itM~i. by tfie A'>neffoa·li poet WillliWL Calrfos Wiltiams1 

A lithogra.ph by L. C. Daniel ("He saw a symbol of demo· 
cracy in U10 summor grass"). 

"Leavcs of Grass" ! It was a good litic for a boot< M p~-enţ~, 16.speci~ly 
for a new book of American poems. It was a challe1'lgG M tne e~hre 
concept of the poe~ic ideal, and fron'1 a new -viev1po~nt'. a r~b~l \lie~oint, 
31n American vi.ewpoint. Io a word and at tbe begmmng 1t enunc1ated a 
shocking lruth, tha.t .the comm6n ground is of itself a poetic. source. ( ... ) 
Verses, in English. are frequently spoken of as meas~rcs. It is a fortu~te 
designation as it gives us, in l~o!dng at lhem, ~ie 1dea of ela.pscd trme. 
\Ve are remindcd tilat the 6flgin of our verse was the <lance - and 
even if it had not been thc dance. thc heart when it is stirred bas its 
multiple beats, and verse al its most impassioued sets tbe hcar~ violentiy 
bea ling. But as the he~rl picks up we als~ begi~ _to cot1nt. F~n~Uy'. t~e 
mca5urc for each la..tiguage envh"onment is accepted. In E1'lghsh 1t 1s 
predominantly the iambic pentarl').C~er, but wbe~er ~\at is ~o for the 
language Whitman spoke is sortiethmg else aga1 n. It is a pomt worth 
c6ilsidering. I t may be mat the cssential pâce of tbe English and 
the Amerienn languages is diametrically opposed cach to lhc other. 
Cettălnly not ouly tbc words, but thc meter, the measurc lhat govern
ed \~tma.n's verses, was not English.'' 

(In "Walt Whltman - A Collection of 
Critical Essa.ys". N. J. 1062, pp. l4P...H7) 
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.A. 

B. 

Supplementary Readlng 

1. Emily Dickinson 

As imperceptibly, as gnef 
The summer lapsed away, 
Too i.mperceptible, at last, 
To seem like perfidy. 
A quietness distilled , 
As twilight long began, 
Or Nature, spcnding with herself 
Segucstcrcd afternoon. 

The dusk drew earlier în, 
The morning foreign shone, 
A courtcous, yet harrowing grace, 
As guest who would bc gonc. 
And lhus, without a wing, 
Or sen ·icc of a kecl, 
Onr summer madc her light escape 
Into i.b c bcautiful. 

There is no Frigate like a Book 
To take us Lands away 

Nor any Coursers like a Page 
Of prancing Poetry -

This Traverse may the poorest 
Without oppress of Toll-

How frugal is the Chariot 

takc 

That bears the Human soul. 

1. frugal ~'fru:g;)l) 

;m,perceptibly 
~1imp<) 1Septibli) 

2. ckarwt ('tJrerfat) 
courser ['k::>:s<1) 
lir/.Sk [<L\sk) 
frigat~ ['frigit) 
to /uu·row ('h.:er;;iu) 
f.:eeJ, 
to lapse [l~ps) 

to prance ~pra.:ns] 

tratJerse ~'trawa:sJ 
!. w#liout oppress of toll 

perfidy (lp~:fidi) 

setJ1testereă [si'kwestdd) 
tolt (tau1] 

= fighting or racing car in ancient times 
= (poet.) swift horse . 
"= tlie darker part of twilight (Rom. amurg) 
""'fast sailing-ship formerly used in war 
~00 to distr~ss t0 tormen (Rom. a chinui) 
=a flat7bottomed ship i (poet) ship 
= (of time) elapse, to pass 
= (of a horse) to move forwards jerk.ily, 

by raising the forelegs (Rom. a cabra) 
"-=' (the act of) crossing (the sea, etc.) 
= (here) withoot an oppressive toll (tax 

paid for thc use of a road) 

Emilly DickînsoA (1830-1886) - Ameri.cui f!Oet~~s 

A. 

2. Robert. Frost 

T•·e~ at My l'llmriow 

T ~ . t ID'-' window' window tree, 
re-:; .t J • l t omes on ' 

M , ash is lowered wl1cn mg i. c :wn • 
B\\t let tllere never be curtain dro 
Betwee.n you anc1 ffic'. 

1. d lifted out of the ground, Vaatv.• dream-nea I i 
o . ·t mo ·t cliff usc to c om , nd tluna ne ::. . . d 

. b . , t· lkrno <.tl \\ Not <1 ll your hghi tong1.1es d " 
Could be proiound. 

. ·1 1 ' seen )'O\\ tal·en and losscci, Dnt tree, ia\ c , 

And if you have seen mh .e \~h~:; ~~~et~ and S\\'01;r 

y ou have secn me w eo 
Ancl all out lost. 

That day she put o.m i:eads together, 
F te had her imagmatlon about ber, 

, Y~ur i:ead so nmch concerned with outer, 
i\Hnc with inner. wca.ther.· 

Brai.iado 
Have l not walked without an upward look . 
r caution tinder stars that very well . d f 1H 

. d me when tbey shot an e , • hght not have m1ssc . 
It was a risk bad to takc - and took, . 

1. tUffttse [di1fj11:s) 
i . llU. but 

bravado nbra 1va:d~mD 

= almost 
= attitude of boldness and c~urage 

to miss 
sa.c;l~ 

- (here) not to manage to hit . = the framework (Rmn. tocul) of a wmdow 
tha t slides up and down . 

1 ~ (here) to move sud~) nly or qmckl) (of 

8 meteor, etc.) · . ) 
= (here) to push: away (as w1th a broom 

ste•ept (Rom. di e de vlt1t) . 
se O move restlessJy from s1de =to cau ) 

to side (of the branches of a trec, etc. 
v.i. : to toss about (in sleep) (about a 

to shoot-slwt-shot 

to sweep-swept-swept 

to toss 

sick man, etc.) 

8. aboiit /ier = with her 

t 11=5-1963) - Aroerican poet. Robe.rt Fros · \ '" 
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Stream B 

The ~anguage of Lffi · 
W/zat has itappened iii biology? 

L I plunged a glass rod into the flask of jellylike soup, 
nTwirl and lift", direct ed Maggie, the lab t echnician. As I \Vound, a grow„ 
ing globule of clear organic glue spooled out of the flask aud around the 
rod. 
"Just think" , said Maggie '\Yith a grin. "You are ra vellling the secret of 
life". 

2 \~'hat I was winding lookecl no more impressive than cgg white. Could 
it really be DNA, tlie most celebrated chemical of our time? DNA, the 
master choreographer of the living cell and carrier of the genetic code ? 

B. If anything illustrates what has happenecl. in biology, it is this profouncl 
new ability to take the very stuff of life out of the cell, to isolatc it in a 
test tube, to dissect it , and to prove the deep mysteries borne in its frag~ 
ments. 

4. Little more than a generation ago the cell, the living capsule from which 
all plants and animals are built, was largely uncharted territory. Nor w:is 
science sure what a gene, the basic unit of heredity, was made of. Today 
the cell has been mapped, and biologists know that our genes are made 

up of that marvelous chemical DNA. 

The magic molecule 

5" Enormously long strands of DNA intertwine withih the core of living cells. 
So Qarrow and tightly coiled is this DNA that all the genes in all the cells 
in a human body would fit into a box thc size of an ice cube. Yet if all 
this IlNA were unwound and joined together, the string could stretch 
frmn the earth to thc sun and bach more than 400 times. 

6. The easiest w:ay to visualize DNA is an immensely long rope ladder, twi st~ 
ed around and around into a corkscrew shape. Straigbten the ladder 
out and imagine: the sides of the DNA ladder are long chains of two 
substances, sugars and phosphates, in repeated sequences. These chains 
are the backbone of the DNA molecule j their structure never varies. 

Î • . The r~al tnagic of DNA is performed by the rungs. The rungs are a.ctually 
tnade in two parts, each part being firmly attached to one side of the 
ladder. Before a cc11 divitles the DNA ladder splits down thc middle, 
much as the teeth of a zipper pull apart. As the process continues, the 
cell creates two ladders of DNA -- identica! copies of its geneitic blue~· 
prints. Now the cell can procced witb its own division. 
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t sing th~se blueprints, the ceU pedorms a_nothe1 crucial fUnction ; thi; 
manufactur-~ of proteins - - thousands of d1fferent typcs. . 

. t· th l n" DNA straild, contams "' E• ach Pene or distmct segment o . e o i-. d d d 
o, · li'> ' . • • • - t. · The or crs co e ' st . . tion for markinn one specific pro em. . . 

in ruc . ::> • l ··l· . 1· f. m thc DNA to thc 
into a precise scquence m e (t. 1ve1et ro . . . , 

· , - . ·n1\Jled ·-- liv a 0 o··between. the 
I }}I •• whc··c ' l)l'OtClllS are cl:>SL " ~ D 

wnr?YOO' · :, - 1 
. • • 1 l +r·na of 

· 1 1 RN \ To del'ipher the precise\' arrangw s, i c, 
mcssenger mo ecu e i 1 . ~ . -· m· . ,,,,., ' . - . 
DNA segments, the protein-makmg nbosome:; · · ·I<~~~iN 
usc what we call the r;cnetic code. 

.Biologi s have found lh t irlually every cell 9
' contain. lhc.; ntire repci:t irc of gcncs for tbal 

plant or animal. One ccll in my toe, say, bas 
all lh" da a in its D. ,_ for maki~~ anothe~ 
man pb.ysi all iucmkttl to roc: 1 bat man) 
·1n tr""t1"on '"1["'"'it en ut , would hll. a tbousan.tl " "' " ~ x.ray pho'l0g-rnph of cry,;-
600 page ooks. Tb 1.miquc :p rHmce of o1.rr taliile D~«\. 
). e' oî ourse make us UlOre huu a product o 
lV s, . 1 b I 

our enes. r il is our D A ha sets 1.. ie asl 
pbysical limits of 'vha we an r)r cannoi be-

come. 
lO. 111e D A age is clearly :mel urge~il . uplon uas , 

and while I seldom f und biology s new aws . s 
easy as wirling D A on lhe end o( a ro~, I d1d 
fml th~t, behind their absh"u e errol.Ilology • . 

'.t ~ r · · l nt ' biologists bave dis overed a surp~·1s1ng, e ega 

9inlplicity to tbe game plan of llfe . ' 
Aftet TJz e New Biology by Rick Gore. National 

Geographic 3/1976. 

I Vocabulary 

1. assem.blc [ 1semblJ 
caps11le ['kfepsju:l) 
ckoreographer [1k rî 1 

gen.e [d ;>i:nj 
genetic [tl3i1netik] 

lob·ule 1gbbju:l 

molecule [1m::ilikju:JJ 
protein L1pr;:itH.i:n] 

J jiertoire ['rep<>twu:] 
'>"ibosomc ['raib s<ium] 

~f j tealm!f(}icm [tek1niJn] 
I m m·1tclogy 
r it<i:min 1:>l <id3i) „ 

. [j I . 1 J ·1ui iq1ie u: ru: c 

~·isualize (1vi3ju;:ilaizj 

The double helix of DN A 
(molcc11lar model) 

2. (1bstruse (~b 1stru : ;;: = whose meaning or answer is hidden 
or difficult to understand; profound 

""" to form rings, spitals, etc.; to wind : 
The snake ccYiled round a branch. 
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cort Qb:~ 

. r . ~ gnn ,gnn~ 

to 1'.11tertwine 
[iint;:i 1twain] 
jeUy (ld3eli) 

to map ~m<ep] 

messenger ( 1mesind3<i~ 
to plu.nge [plJ\ncl3J 

to proceed Upm'si:d) 

to ravtJl ( 1r::evl) 

rod [c:id] 
rmig (rn.u] 
to split (split) 

to spool (spu:l] 

strand [str::endJ 

stuf/ (stAf] 

tight [taitJ 

to twirl (tw:;d] 

_, the central, innermost, or rnost essential 
part of sth. 

"'= tool for dra wing corks from bottles 
= narrow-necked bottle used · 1 b 1n a ora-

tories, etc. 
= sti.cky liquid that Jiardens aud bolds 

t hmgs together : II e used a special l1ind 
oj ghte to ,g/.ue tlte two pieces of wood 
together. 

'""'' broad smile (exprcssing, amu;;ement, con
tcmpl, etc.) 

= to twist or wiod together 

·= clear, soft, semi-transparent food sub
stance made from gelatine 

=~ to r~prese~1t on or as 00 a map E to 
descnbe w1tb precision 

=a pcrson who carries messages or parcels 
cc= to put sth. or go suddehly and \vith 

force (into) ; to _ptunge on.e' s haml into . 
cald water z to pltmf!c info 1, • . . . „. •· swimming 
j;ool. · 

~ to continue, go on : Please proceei/. with 
your worl:. 

„= to. separate the thread:> of woven or 
kmttcd matrrial; ·to untwist 

--„ t liin, ~traight piccc of wood or metal 
"c' crossp1ccc form.ing a step in a laddcr 
=-= break into two or more parts, esp. from 

cnd. to cncl : Some kinds of wood split 
easily. 

= to wincl on a sp'ool; to unwind from a 
sp~ol (usu'. followed by oJJ or out) 

=c-. a. fibre or filament as in plant or animal 
ris~:nc; a nnm bcr of fibres or threads 
i 11·1stecJ togcl her 

"'"' material or substance of ·which sth. i.s 
. made fast~nec), fixed, fitting, closely; 

,._,,, packed so as to occnpy the smallest 
poss~ble space or to get in <is much as 
poss1ble: Fill the. bags so that -tlMy are 
tight. 

0 0= to_
1
turt r~ 1roduncţ and round quickly: Tlz.e 

sei,u · unr~e tlte ball on his nose. 

-

II 

wi r:h::irted ~1\n 1tJa: tid) 

lu n· ind-wound-
wowid [\Yaind, wanndJ 

~ , DNA 

/() j>1 tl! aţ•art 
R..V/J 

Str-ucture Practice 

~·-.~ not explored and maţiped; not m:rrked 
in a map or chart : an unc/iarted sut 

_,~~ to twist (thread, string, etc.) iuto a ball, 
or round or on to sth. : to w1'.nd ( up) 

=--"" deoxyrihonucleic acid, thc chemical basi.'> 
of the genf;', responsibk for transmitt.ing 
bereditary characteristics and for the 
bnilding of proteins 

"'7 a pcrson who acts as an intcrmrdiary 

bctween persons or groups 
~-"" to separate by pulling 
.,. ,c. ribonucleic acid; functionc; togdhcr ll'it11 

])'.'; i\ to manufacturo the <:dl's protcin 

eozymes 

1. Lab is sbort for labomtory . Clipped (shortened) words are frequC'ntly 

used in colloquial English. 
a) S11.pply t}~ cUjJpedformsfor: photograph, telephone, mathem::itks, 

examina ion , liicyclc. onmibus. 
b) Fm 1'.1t Ore bla11ks ·with thii aJ'ijmJjJriate clipped word and state ir• 

M O/, casc from v.e1}J(lf 1101111 it i·s derived: ad, fridge, fan vct, perm, 

pram, flu, telly: 
The formcr caU<>d in · a ... There's soroc cold meat in thc ... 
He saw a dever ... in the maga7,inc. The baby loved being pushed 
about in the ... He is a baseball ... Ann is laid up with the ... 
Turn on thc ... ! There's a good picture on. Joan's friends admired 

her lovely .. . 

2. Th s non)DlS projo 1md/de~p ; stu.Jfjs-u.bsta11ce point to the two main 
components ti thc English vocabulary: thc first word in cach pair 
being of Latin (Frencb), the seconcl of Anglo-Saxon origin. Such 
syuonym arevr ry freq\.lenl, the word of Latin (Frcnch) origin trncling 

to bc nsed in formal ~lit.ernry) stylc. 
a) Identify in tize text words of Lat·in (French) origfo 111ca-m:1,•g: 

boundarics, to go on (2 word ) , to fas t en, o mru<e out to put 
toget hcr, wholc; an.d words of Anglo-Saxot1 ori:g1i1 m.ea:11d11.g: to 
consist , of, to cxtcnd, fonu, tnagnitud , mmner, in termcdiary . 

spine. 
b) To fnrther t'.11-uslrr.rte th-is typt~ of synonymy 1'.n tize E11g1'is/J langnagc 

pafr each word givet1, ?°11 Ust A wi:th the correspomlinz word fo. lisl JJ: 

A. assist, cease, city, clase, commence, wnduct, desire, edifice, 
extend, extinguish, form, indignant. inquin~, labour, novice, 

141 

•~.~: ....... -- ~---- --- -~~__:_ -.~,_~ ·-=-~ ~-~-_ ~ -- --~ ~- I 



incredibfo, postpone. pr;;tace. re.move, reuounce 
re<tore returu , . . , require .. reside, 

~ ' , cermrnate, suffic1ent, vessel', 

R angry, ask, beginner, behaviour, building come b k d 
enouah forew ] . b . , · · ac , en "' , orc., g1ve ack, give up hPl l' - -- ' 
off, shape shi "h-- . . , - p, ive, put out, pu-o 

. . , . p, "_ ut, stop. ~tretch, take awav. tuwn unbel'evabl-e 
want, w1sh, work, · · , l , 

8~ T11e following· exampl f . h . es rom t e text may serve to ·n - ·t· ' • 
means of · · " 1 us race vanous 

• g1vmg proeminence to a word or gro·up f d- • -
) J · 1 · . o wor s . 

a o~ ~~ t nsirro(formd ~ew ability to takc the very stuff of life out 
- . e ce · ve1y bnngs s/!tiff into focus) 
b) Ididfindthat b" l · t ba . . . i· •t . • • ro og1s s ve d1scovered a surprising elegall'o 

s1mp ic1 y to the game JJl [ -1.f . (Tl ' · f th , . an o ie. l lA emjJ/1atic do places the 
' l~cus ou b e verb. If the predicate contains a modal or an, aux -
1 iary ver emph · · · · . · • . as1s is ach1eved by means of intonat· n. I 
repa1r the blown fuse). . · 10 • can 

c) Jt is our. DNA that sets the basic physical limits of what we can 
or cannot become. (The emj1hatic 1/ followed bv to be m b . 
a~y part o~ the sentence into focus). „ ay rmg 

d) Nor was sc1ence sure what a ene . 
· ·(T· 

1 
· . . g · was roade of. So narrow and 

îl:-:.!lt y c01led is th1s DNA that all tl cr • • 
a b · (W d . ic ~,enes. · · would fit mto 
' ox... , or s' w1th a negative or restrictive . 
at thc beginning of the sentence fo- ernpl . . mea.ning ~laced 
sub). ect an<·l i·ea· . t. i rns1~, cause invers10n of 

„ · ·· P ica e e a seldo11 1 rttl. f. , . · ' :""· 1• rare Y; scarcely, hardly; 
l . e, e\\' only, never, ne1ther, nor no c:ooner under n . . 

stanccs o ' · ' o cu-cum-
„ • ' n no account, so (wltcn followecl ·b a· . 
adverb et ) 

1
11 k, Y an a 1ect1ve or 

' c. a •t- itp sentenccs of your O<em using the emphat. 
patterns presented above. ic 

"i. Rewrite the folloing sentences vs1:11a s11"·f,.,bJe . -- ·c. , · "•" • 1neans to f>lace e11'P 1 

s1s on tlt e word ( s) 1:n 1:talics. . , • iza-

"-). I have seldom seen such wonderful flowers b) Tl f" b k · t/ 1 d ,f · . ' · • w ire ro e out 
t-11 ie aea oJ mgln. c) I lzardlv thouaht it OO"sible d) Sl / · . 
for mv w l ) Tl - b , .>. • • 1e cares ittfr 

. . - . orc s. c . ~ey noticed only then that blood was t~·icklino· 
from lus arm. f) L?sten to rcason ! ,,.) W', , _ · b 
other ver well , 

1 
· . • t0 e .lever imderstood cach 

bod r s r y l '_) ~-1 a~1d ,~· h) H lS m:mner was so absurd th;;1t cvery-
. ) .tarec at h11n. i) lhe switch mustn't be lef ·' 

orcumsta.nces. j) This is the t/tino T want J·) J l t on 11,1d~r any 
suit to the <lance last night. 1) Th~ tele.p, h . , o vtt worc his best 

) ,„ , . , one rang at that moment 
m i.~u re the 1nan I want to sec. . . 

5 . Study paragraplts 7, 8, 9 and pick 01~t: 
a) the topic sentence of each paragraph 

b) kcywords ena bling you to brkfl\' s•·irn · ' up the coutents of each 
paragraph. · 

. . ~ 

6 . • popul r sc'en e 'vnter b -; he im 01 t ant a k of bringing a com
plex s ientiiic r t e hnologkal phenomenon within the reacb of th 
non-specialist. CO'JJllm&'>tt o>i Ilie way the. emtlte>"r of the arti~le makes the 
reruler slw i•e h-.s persontfl experience of and ent)iusiasm /01 one of the 
greatest scienNfic discoveries of ma century, 

Ul Cornprehension Questions 

L \Vhat laboratory equipment is rnentioned in the passage? 

2, What are the t wo major advances in biology in the last decades 
according to the text ? 

.). Wh3t im aci: e s does the author use to mustrate the slze and shape 

of DNA? 
4. \Vhat ure the two crucial functions. that tlie cell performs? 

5. I s DNA the carrier of genetic instructions in man only, or also in 
anitnals and plants ? What references in the passagc show thi:;? 

6. Do the cell s in different parts of the body cc.mtain difforent kinds 

of DNA? 
7. îhe _DNA of ~me cell carrie s a tremen<;lous amount of genetic infor-

mation. How does the author impress this upon the reader ? 

8. Does the author consider the discovery of DNA a,n epoch-making 

event ? 

IV Applying the Read-ing 
l . Genetics in one o{ th e new sciences that evolVed in the 20th century . 

Tbe new insigbt into the mecbaoisms of the cell hold forlh the 
promise that man will be able t o manipulate his own genetic inberit
an e, and perbaps ultima ely to control the future evolut ion of the 
spccies. We ma.y be on the threshold of ţ\n era of t rans!ormation 
rnore dramat ic in historic and bum.an consequence , than any pre
vious re,·olution. Do you. t}vi-nk ~enetic cngineering .a) ?ncl)' be pos-
ible tYn.e day? b) n1a,y become a major sooial and etMcal problev~ ? 

2. For thousands of ) ears man has used his pr.«\ctical knowledge of the 
la\\ S oi heredi1y to impro c breec1s of plant and animals. ln our 
rentur ' this bas become an important field of scientific research. 
Wltat do yoa k1iow about Jiybi·1·tlizcrtion (crossbrecding)? Jiave yo1t 
eve·r visitcd cm- experiime;i/(ll statit>n for ng11·011l/11m1/, or hortion/t1Lf.re 

rcsearch? · 

3. What brcmchcs of ·medtical scienccs a·re l-ikely to bec?1jit / rom dc.velop
numts in moLeM,~lar biology? lV ltat do yoi" know about the immune 
sv t Ct:Jl, antibodies, r jection of tissl\e t ransplants,cells (genes) behtl v
in~ abnormally a o.cl causing ancer, et . ? 
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VI 
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Topics for Oral attd Written Composr:Uon 

1. DNA - - the atom of t1fe. ln dealing witb this subject you might 
consider the following approache~: ' 

a) A paraliel bc ween thc great revoltltions jn physics (earlJ 20th 
.cnttiry ), and i n bi Jogy ( m iu t."n t ury ) ; descri pt ion :if :i omi 

strnct ure/of Ll~e D, A molrcol - a fnndamcn la1 trc-nkthrough 
în the respectiv<.: scicnc~s ; bugc r c_pon ibilil involvcd in har
nessing t hC' urnn ium atom/lhe UN mol ecule; p ssible impad 
on man's ondition . 

b) T11 at m - thc• un it of matl cr/1 1 , the uni of li ing mattef! 
lhe ke' to ihc nnd ·1· tandîng of tl1 pl1ysic;:i l worl l/of li e ; grand 
tmiiy of nature; gup IJ twe„11 li fo aml n111-life disapp aT follo
wing cl is·covery of cb cmical stru ture ·f DNA. 

2. Deco1U1ig 1ialiu.re. You may wi sh to develop Galileo's statement. 
WJroever· ~f1a11ts to 7eatl a book mmst lmow t /J.c ln:ngua.g 1in wlb'.ich it is 
wriiten. N aftlflre is a book aml tl1e aharacte.rs 1'1i wlviclt it i wri lte1i are 
ln'tmgJ.e , circles, fm<l sq,Jtrtres. } ere ar . om c.: idcas: 1be language 
of mathcmatî . ; abstract mathemat ical mod ls of fh pby ical 
world ; 111 mol cnhtr m d 1 of i 'A. bio h 1ical uils of informa
tion - g uet i m csages wriltn ia 1he :.i lpbab t ol) 1TA, the-
languag f li ; inf ormatiooal hara t er o·( the li\ring world. 

Supplcmentary ReacUng 

Recul !he follo w·i1111tr passnge witlumt a <licUon.ary : 
The ma iu arena of curr n t 1 i logy, t ae stage 11pon which DNA acts 
i s the living cel I. elJ~ arc thc ba ic 'llllit of lif ; an plants a11d animals 
are built from thes tiny hcmical factories. 

ing bigh-po\\"er t:'d ele t ron mieros opes and ingeniou t eclmiques 
borrow · d from physics aud chen1i iry , biologi t · ha ve broken through 
the cell's barrier of in i ibility and have charted i t~ interior. 
They h~l.\ e fotlnd a forb iddingly small, yet enonnou ly complex 
\vor ld; its ruagnih1d , like t:hos f th c cosm os, %toni 11 and confound. 
Each ce ll i a wod 1 b1·iimni n ... wilh a man · as wo h undred t rillio1l 
t!ny groups of atom a ll ed m oleculcs. Tiven the large. molecules, 
like :ON , are meastu·ed in units called angstroms - l/260,000,000 
of an inch. 

'D1e cell has turned aut to be a micro-uni erse, science now tells us, 
abo\mdi,ng wifh discrete P.iecc of lif ·, ea h perfonnîng w ith exquisite 
prec ision, and often in thou andths of a second, a bioche~ical dance 
its ancestors began to perfec ounrless generations ago in the 
primordial ocean. 
}loreover , biologists now ha vc concludecl tha t all cclls share a grand 
unity of life. Rumm;m' cclls, thosc of thc most advanccd species on 
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VIII 

· 0f machinery, th ·same 
eartb , op ra te with man~ of tbe same> p1ec:ene i coQe as the gi.een 
·Iw micnl re, Lion- . an<l und ' r tl1e sameddt 
:;cum pluckecl J'rom a ronclside .mu: ~~1 1hce.job pedonneci by the 
Biologis s navr. noi: ye rlcter~i~e 

1
' howe er that the cell îs a 

m n inhahitants of ihe cell .h t. 1~ ea~~ o -its ~ci logy will puzzle 
·o ieiy nnto itself , • nd t 11nt t .e m . cac1 . - - o 

'l .. l<)~g after we fini. h chartrng its terra1n. . 
PI ~.)./I 976 AJter Na.tiomd. Geogra , 1-1c 

Q11iz . . l d . ( •1, . I:. ·rri'rv of uich of the f ollo-
L Select the. jJroj1er clrronolo,1!;1.Ca. or e r o ',,' ( '" , - . 

0 e•i 'll !! : . . · l' 't of elements " ·~ 1 1 l cel1 D p r:noc ici y A proton B electron C )10 og1ca 

F, n eutron 

The fie ld. oj clsemistry is re. lated io . . . 2
' 1 b ' l gy as in the studv of respuahon, A on y ia o , • ·· · · 

B onl~ 'physics, as in the study of electron orbitalsi 

. ". ·1nce chemistry i s truly a distinct kanch of C no other sciences , " 

science ; . . · . 
D all sciences, since the various studies of man and h1 s umve1 se are 

interdependent i . . these a'tethe three main branches 
E only biology and phys1cs, smce . 

of science. 

Concepts of the 20th CentHry . . bl" 
l b" loov was born in J 953, w1th the pu . 1-

['he new biology . Mole~u a~ . 10 ao.er in which James D. \i atson and 
cation of a one-page sclcni.tfdic hp, p t t ·c of D A a molecule with 

. . t d ··be t s rnc m . ... , 
Francis Cnck fu, . esc1 l . . derable biological interest" . An inter-
" nove! features ' :'luch are of :on.s1 T ant lhat t11e cliscovery was made 
discipli1~ary aclz1iev1rme11t. It l S s1gmd1 ' th a P'z1'\/s1'c1'.st (Cri ·k) . The 

· (W t n) who teame up ' ' 1 , ._, 
by a biologist a so . . r nk that tied t ogcther some fi (ty 
D A struc~ure was a long-m~~1~foc~emistry, microb iology, and ~e-

ears of disparate re earch . t the lim1ts 
~etics M ol'ecular modeli1~1 ţg . Biolofg1lstlse p~~~~l:~~::~::e:;~e discovery 
.. bl "tl . n the most power u e c . . . . h 

v1s1 ewi 1 eve . 1 t del buildin1?: . One crucial ms1g t 
of DNA's structure owed muc l o rodo . aed cardboard cutouts 

James \Vat son arran~ed an rc -:.nrant> came as ' 
representing D rTA's ha~e~ . . 

1 
. _ 1 

0 100
.
1
·cal social t ehnologic:a.1 

· t B olog1ca P~\C 1 ""' .c ' • ' I?~for-mati011aL sys W t· . ~ t~. ' ,... 1·12nisms : . infonnation , rnessage, 
el an cmnmim1<:a .1on mJ , . d . 

s rstem r y . t t , ·Li'" ina things ar e self-repro uc111g, 
d l re p ertmen erms. ' a d 

co e, anguage a h •th development and repro uc-
self-maintaining systems w ose grav, ' 
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tion are bas~d on chem1·c~-1 'nt'o . • • , " 1 1 rmatwn .~. . . _- · ·-
t10ns of cells ~1·,cl f 1· l1.·-· -· ·.. Cc·m eye-,( hehvF.f?n !!enern-

- - " • .J l ~' l 1 J t '• î1l" -
The lanauage ·f JJ ,,1 1 ··T· 1 _··. ·· 
_ o . ~ .1.v.1, 1erearP1· -........ ·. 
DNA (d 

. 'li" rn,l 1 (1 tupp- of 1 . . . 
· eoxyribomir:!" · ., · 't\ t'-. 

1 
. · · -' " · · nuc etc ac1ds: 

•... '11, ac1c '"" c 1en11 ··-· l ,, .. · . 
(ribonucleic acid) tbe rnol;'. .. 1~.- ' .- , •.,L !J:ts:s oi the gene, and RNA 

f 
' .Cil l. trJ -l[ IJ"111"/"1t··"· '1 . rom DNA into t l'ID S th ll . . .. .' ,, ,, _,.,, l le genetic messclfH~ 

. . cc .m ll"~ r· '"' nist.r t. f. J 

protem. This fnf(mnnfion ta l es 1hP J · ··. '"'. . . uc wus or rnaking 
rnoleculf's c:omposin tbe . . . - (JflU ol a seqnence of i:he sub-

f
' - . . - .t ' and b cornparabln , th 

o the s1gns (dot, dash J•o--t " , 1 I .. , ·-ro e arrangement 

1
. ' ' r.. „nd on !"' 1•at··e") f ·-h ~c . he symbols oî the D ' „ a -- . ' . ' I;, "' o 1 e l\ orse code, 

~ . . · . · • • „o e ar L' !rnown to b:, f „ T • . 
<lll a nr ed 1 n a· ~ e'"' <>s :-ii· · . . . . · • our o, game molecule·;; 

.. _ ~ · · ~ „ ... i;; ._ '-- p~ur~:; s:rn1}ar {O t.h" r -,.r,· ~ .... ' 
(rroups of tlm'e rwio-'il·<J .„. · .. uu,_., ,, of a ~'.piral. ladder 
. . . . . :,i. ' ur mg nmg'.; form a l 'ii . , . 
nventy lcttns in the DNA 'lf·, ,;,,·· r.. er. lhere are about 

'd . . t •. )J/,,Uvt and i"nch mea . . . 
aci . RNA molecul"s C'11·ry r·1 r' . c.. . . „. ns a spcc1f1c amino-

'· " 1csc ctters l ~ . . . 
quence corrcspondincr w1"th tl . . . .. auc ,ffrange them 111 a se_ 
· · . "' le OrJn'Jnal DNA d '"I · 
mf1mtely varied ordcr o~ "bli:. - . wor . .i. icre is an almost 

! poss1 e arrangem t, f . . 
produce the incredibI 1 . '' en s or am_ mo-ac1ds to 

Y comp ex arrav of 1) t · 
a hum\\n body. ]\lSt. as J ·ro ems needed to builcl 
\... . . you cau change the meanin(T f 
.,,y rearrangmg 1t words natui· . n , · b o a sentenc<:' 
or proteins, using only f~ur o.,,. .a sp:U an enormous vocab-nlary 
DNA code. · · 10amc mo ecules, tbe symbols of th~ 

(After Nati"f)nal (;n1grwpltic B/1976). 

Mr. Bloggs: 

JV!rs. Bloggs: 

},1 r. Bloggs: 

M rs. Bloggs; 

Jlir. Bloggs: 

. M rs. BloggsJ 
Mr. BloggsJ 

Mrs. Bloggs! 

Verb + Gerund 

Dialogue: 

Has J ennifer finished doing her exercises? 
\!Vhen I came in she was still at her desk. She startul worMng 

at faur o'clock if I remember rightly. 
She certainly ha<:„ But I think the 11,eed correc,ting. I took 
a look at them and came across somţ slips. 
I sug gest helping her though. I' d ratner avoid doing it myself. 
She can't bear me che1;king her exercises. Sht; enjoys working 

wii:h you. 
It"s no use talking about this. Yon'cl better do it right away. 
I've got to do the dishes. And remember io be nice to her ..• 
Try getting the right answers from herso that she won't make 

mistakes again. 
vVell, it's easy to say. You do lmow she doensn't like me helping 
her with her homework. 1 remember hcr cmnplaining that J' 
put her of! working out her math problems when I last tried 
to give her a hand. She kept saying she could do them without 
me. Wasn't she cheeky to say tbat ! I ca.n't stand her answer-

1:ng back. 
You might have antagonized ber . 
Fancy a fatlter [1:ke me antag01iizing his daughter.! That's 
funny. Anyway I deny ltavi-n-g bcen.rough on hcr. After all her 
exercises are nat ?CJorth q?-tarrelli1ig about. Don't you think 
she's better off chechng them on her own? I ccm't help tliinking 
she'll find it terribly difficult to make her way in li{e if we 

go on hdpi-ng her w~e this. 
Oh, stojJ arg1.ivJ1.g ! You simply don't f eel like taMng a look at 
hcr exercises. Yon might as well do the dishes then. 
Perhaps you' d like me to scn1b the floor tao. 
1. H as J ennYer finished doing her exercises? 

J' d rather a void d.;>ing 1:t myself. 

A. Demonsf.ration 

J Joc is pressed for time. 
I. ·He must jinlsh writilng his essay by Tuesday. 

J Sam came to thc part:/. 
l He avoided danc1:ng with Dora. 
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Plfl lhe, verb 'Î4t bradiels ·" tlu: c1ppropriate verb form .. 
1) . h practises (1'1lay) thC' violin _even hours a da 
2) He can' t escape (PllY) for th damages. 
8) They carried on (nm) ~ n ii lhC) got out o! vreath . 
"1) She g?t througb (re.ad) thî.: book before. :M·ke came back from 

work. 

5) Gary Jc>ft off ffiddle_)- with the radio \vhen he heard footsteps 
down the con"ld<w. 

6) .Sbe lrnd the a ffrmoon off :rnd fclt li lu· (pla v) t enni s. 

Patterns 
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Snbjer.t + Verb 
a void 

cany on 
escape 
finish 
get througb 
give np 
leave oH 
practise 
quit 
resist 

(or 1.'crbal expressiom) + GE'rnnd 
tw worth 
bi:~ worth while 
feel like 
it + be + îike, 
etc. 

-The: verbs and expressions listed above are followed by the Gerund 
Both the verb and the Gerund are related to the same subject: 
No other verb fonn can be used aft~r these verbs and tlte Gerund 
cannot be used with its own subject. There is no alternative con
struction and that îs why the verbs and expressions above form 
a separate class. · 

- Be worth while differs from be 'IJJorth in that it is used onlv with 
initial 1:L· -

It i:s worthjt:t 1:s worth w/n:/e reading the book. 
· bnt it cannol replace be wortlt in : 

ll1e book is worth rcading. 
wherc the Ccnmd ]1as passi\•e forcr. 

When the two cxprcssions are usecl with initial it, it is possible 
for the Gen.mel to havc its own snbjcct: 

Js i't worth John (his/Mm) WfJrking on snch an experiment? 
Is it worth wltile John zoarki;1.g on surh an experiment? 
ls 1't worth h'is whilc working on such an experiment? 

Notice the position of the possessiv e adjective in the last example. 
2. a) They nced corrccting. 

b) She started working ... 
S he' s better off checking ... 

A. Demonst1ation 

~) { The car bas to be fixed. 
Th ar 1iee<J.s fixi-tig/fo be f ixed. 

J The door has t o bc painted. 
\ The door wa11.f.s pai1iti'1ig/ to be pai-ni.ed. 

b) J J ack will take great care of you._ . 
\ You're better of/ stayingfto stay w1th us for the bohday. 

{ 
The class wa:; in good sp.irits. · 
They cont.iwnea. ?naki'1ig/to make jokes until the bell ra~g.. . . 

B. Complete tJze jollowing. Use bofh tlte Genmd mul tize to ~1 1~fin·i t•ve 
l) The room needs... · 
2) Tue road '.\Vants ... 
!3) I wonder why he di dn' t c en bother .. · 
-4) Robert was 50 angry that they all ceased . . . 
5) Though th e mountain was steep he attempted . .. 
6) She said I had no busines 

Patterns 

a) S + V + GerundJPassive Infinit ive. 

necd 

b) 

want ( _:_.need) 
require ( -need) 

~ In this pattem thc Gerun~ p~r~~els the passive i~finitive, ~oth 
1 G . l d tbe passivc mf1mhvc can be used after the \'erb t lC .enmc an ,, · . . 

· d" t d b ve thot1gh thc passive infinitives are rather rnfrequent m 1ca c a o , . 
af tcr the verbs want and requfre . . . 
_, N eed in this pattern should be distinguished from need funchonmg 

as a modal verb : 
He needs to take care of it 

s + v + to-l nf./Gerund 
attempt 
be better off 
begin 
bother 
cease 
cont inue 
have no business 
neglect 
omit 
start, 
etc. 

/ 
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~ ·"!11e verbs. listed above can be foollowed hy the to-infiniti•/e or the 
be;rund wnhout any noticeable diffetenc1:, 

- The to-infinitive i u~or usl1al 
e-01r:tfnue, :md 11.eglect wh re-as th 
be. belf.er ojf and Mtive 11.0 b ts111-1'ss. 

after the verbs attimpt, bother, 
Gerund is more Ci)ltlmon after 

-After the verb beg·in, ceuse, and s!art the Getund îs not used in the 
lollowing si ulltion!;: · 

- when the verb is in a contihuous teme. 
He 1·s beginn·ing to impro1Je. 

-- when tbe follewin T verb is a non-conclusive one (vtnbs that 
do not normally o cur in progressive ( rrns) 
He bega1i to reaUze • .. 

- t.he to·infinitive is much more likelv when th l · · · . e su 1Ject ls a 
non-personal orie 
S . T ·- upers i rnns ceased to havc an impact on peeple's behavioi.u' 
as a result of the steady development of scien e. 

-The Gerund is particularlv common when a deliberate act is de<:::-
cribed. · 

He began read'ing at nihe o'clock sharp. 

-:_ne verb start can be used with two different subjects. Is thi~ case 
lt becomes a causative verb. .. 
He started them laugMng. 
I started the engine running. 
where the ing-form is a present participli:> 

S. a) It's no t1se talldng about th-is. 

b) Try getting the n:ght answer from her. 

Wlien l last tried to give lter a hand • •. 
If we go on helping /ier, .. 

Stop arguHig. 

A. Demonstrat-ion 

a) 

{ 

It is half past ten and he mnst be asleep at this time. 
It 's no use dropping fr1/to clrop in. 

It's no nse/good{ for us to drop in. 
us/our dropping in. 

Jack is fond of music. 
He intends to take/takîng piano lessons. 

l 
his son to take piano lessons. 

He intends that his son should take .. , 
that his sen talie .. , 

. „ 

j Dan was· fierce . 
. Tony dreaded rn rneet/meeting him. 

l
. He dreaded l Do.n would jump on llim. 

I 
1 

. l Dan/him/bis jumping on. hiu:L , 

The box was hea\'Y· 
He tried to lift it. = He attempted ... 

He roade the ef fort. -
·The text was difficult. 
He tried using·a dictionary = He tried the alternative .. • 

He made the experiment, .. 

{ 

The movie \Vas boring. . . . . J watGhing it. 
Joe stoj)ped watching i t. = He ceased/left oif l 
.Joe met Peggy. 
He stopped to talh to her.= He stopped ih order-t6 t:ilk t6 her. 

Th.e story was gripping. 
He 'vent on -reading = He continued to read/teading 
nntil midnight. until midnight. . 

1. 

He first mentioned a few facts and then went on to lcilk about 
the major events of the year. (and thenhe passed QTI to another 

aspect or point) 

B. B•1tild two sentences on eacl~ stimvit.lus giv1Mi below. In the /i-rst sen
tmce tlte verb and the verb Jor·m it req14'ires sltould be related. to the 
sam.e subject. In the second sentence the second verb should have a 
subject of its own. Make any ~iecessary changes. 

Modei; I The flat is large enougb. (intend) 
He i1itends to b-71.y/'bu.yi1~g it. . 
He iittends Joe to 1my 1t. 

1) The water was deep. (jea1') 
2) Electrical engineering i s fascinating. ( intend) 
:; ) The la st bus had lefi. (it + be + no 1tse/ good) 
4) Shc had a wr~tched toothache, ( dread). 

C. p11,t the verbs i:n brachets in the infinitive or gerund according to 

mea.wing. 
1) I asked him to stop ( slzo'"t) a t me. 
2) J3arry tried bard (catch) up with the rest of. the class. 
B) He cbanced (jind) the letter as he was looking for a stamp0 

4) He stopped (talie) tom when be saw me. 
5) The sottp was tas ele s. I tried (pW} soroc salt iti it. 
6) The boys went on (play) uii.til the teacher came in. 
7) As they \Vere gaining on lti111 1.1e cha:ilcea (ji4'np) into the 

swirling water. 
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8) He first mentioned a few things about' th~ n~w technique. H !! 
then wrnt on ( desrribc) the <:xpcriment. 

Pattern 

a) (i) 

(ii) 

S + V + to-InL/ Gerund 
dread 
fear 
intend 
plan 
it + be +no us::/r~o_o_c_l ___________ . 

S + V + different Complementation 

- Thc !o-in[i:nil-foe îs more usual aftcr ·i;tfend and plan wllereas 
the Geruncl îs mnch more freqnent aftcr it + lie +nou. e/gootl 

--- Fear and drcad arc followed by a that-clause. Thc Genmd with 
its own snbjl'ct parallels the that-clausc after dread but it 
is much kss usnal. 

~ Thc subject of th<: Genmd can bei 
a noun 
a pronoun în the accusativf.' 

·a pmsessivi: adjedivP. 
In currrn.t English the pronoun seems to lw used în preferencf.' 
to lhe pos '>t'ssiv.\ ~ adjective. Thc natm in the posscssive- casf.' 
is occasionally uscd \Vith proper .names: 
It's no 11 se kim/hi:s!Jack'$/my brother goit.zg there. 

Pa tt e,r n 
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b) 

s+v 
changc· 
go on 
stop 
·try · 

/ to-Inf. } difference in meaning 
. Gernnd 

-- The verbs belonging to this group can he followed by both the 
to-infinitive and thc Gerund with considerable difference in 

\ 

roeaning. 

Go on + Germ1d is virmaHy mterchangeable with continuei 
When go on is followed by the t~infinitive it collocates only 

4). 

A. 

:B. 

Model1 

with verbs of saying and verbs of statement: describe, e.xplain, 

sttggest, say, tal!~. teU, etc. 
Accordingly it is wrong to say: _ 
*He took off the whcel and went on to pump up the tyres (,-o 
on + to-infinitive suggest.s th<J.t the speaker int.roduces a ne\v 
aspect or- passes on to another point. 
stop can be used with t\\'O different subjects and tllen comes 

pret.ty clase to prcscnt. · . . . . 
She stopjJcd l?.icluii'd (/rom) reading tbe letter. (preposmon onns-

sible) 
He wa.s stopp~d from n;adin.g the ktter. (prcposition not omis-

siblc) 

I suggest helping her . 
S he cnjoys worlting with yon. 
I put her off working out hcr ·math problems. 
Site kept saying she could do without me. 
I can't stand her answering back. 
Fancy a father like me antagonizing lz,1;s daughtu . 

Demoristratio1i 

I J a.ne is a sensitive gitl. 
a) She enjo51s reading rioctry. 
b) She e11joys Tom,fhimilti:s ;·cadin.g 

I 
Joc has a personal dislikc to Bob. 
a) He can'l stand talMng to him. 
b) He can't stand Bobf M1n/Ms talking. to him . 

a) They contemplate staying there for a while. t 
The resort is vcry nice. 

b) They contemplate ]otin/her staying there for a while. 

p1-tt the verb ·i1i lJmcket-s iii tlt.e appropriate form., the'i add a sub
ject to the Gerimd and niake the necessary changes. 

{ 

He missed (listen) to the coi1cert. 
He missed listwing to the concert . 
He missed jolmOgdm playing Beethoven. 

1) Fancy (la,ugh) at us. 
2) We consider (seml iit~) au applîcation. 
6) She couldn't help (tell) him he was to blame. 
4) Burt couldn't picture (wm) tht'. prize. . 
B) They had to delay (deliver) the goods. 

6) They kept (1J1ork) hartil tbt.eughout the tern. 

lJ:i 
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Patterns 

a) S + V + Genmd 

b) 
S1 + V + Noun/Pron./Possessivc + Gerund / 

(Ace) J\dj.. . 

Verbs: 
contemplate 
consider 
delay 

fancy , 
imagine 
pic turc 
keep 
can't 

risk 
stand 
tolerate 
etc. 

defer 
put off 
postpone /

"' help 
couldn't _ 
r:::sent 
relish 

- ~e verbs ~elonging to. this class c:m bc used 'vith one subject or 
w1th two d1fferent sttbJects. 
1n pat tern b) thc Gerund has its own subjects. 
Th.e p~onoU11 in the object case is more usual than tlie possessive 
adJechve. 

-Fancy meaning imag1ine (=pichire in the roind) is usetl only în 
exclamatory sentences. 
F ancy Mm wearing my coat ! 

When it means l·ike the idea ofit can oe used în a11y kind f 
tences. o se11-

She fm·tcied meti'i1ig hiiii.. 

- Keep can be replaced by keep on which is a~i emphatic alternative 
He kept shoitting. 

or 
He kept o·n sltouti1tg. 

\Vhen the Genmd is nt;;.<'13.tive only keep on is possible; 
He kept cm ttot worki1ig. 

When keep is followed by a diffe1'ent subJ'e•'t i"t b··c·6n·· . . . " c .1es a causa-
tive verb and the ing-jor·Hi is then a present partiaiple. 

She kept them waiti1tg. · 
Dbn't keep ller sta1tdi1ig I 

Pat tern 

51 + lieep + Object + P1'eserit P~r~iciple I 
Put ofj meaning postţone fits into both patterns. \v1ien it means 
cause so~eone fo lose interest on or desire for somethin.ct it n - · t 
pattem f:i) 6iily. · 

0 1 
s m 

0 

S !te put lii~it off sein.g the IT1 v ie. 
îhis a.rticle u.·ill pui yog of! smokiHg. 

In this case thc possessive adjective is never used in front of the 
Cerund. 
Thc verbs suggest and propose (sce Unit 2) can be induded here, 
but when they are followed by a different snbject the Gcrund is 
unusual. 
I su.ggest/jJropase goi11g thcrc. 

I 
he goe~ ther-

but he shoielil go there 
I sitggest/propose he go t11 re 

\Vhen the Gerund is negative it takcs not iii fr6nt. ofit. 
They considered not Jrnving the himse pitir:.ted that m0nth. 

5. And remember to be nice to her. 
.l remember her complaining. 

A. Demonstration 
Jack bas to u1eet her at nine o'clock. 
Jane hopes he reme·mbers lo ?itaet her at ni.ne o'clock. 
Jack left the ligl\t on. He reftieml5erM it. 

.i. :1 { leavinig t11e light an. 
Jack reme1rwtreu- i . • • }1 :!) z .;, th l' ht (tnat) 11c t 'Hict. eit e 1g on. 
:Ufarjorie sai~ sM wouldn't be omihg. 'ack remembered ~t-

l 
Marjorie/her saymg she wouldn't be comi.ng 

Jack reni,e,ml;ered (th~i? . Ma-rjorie (hâa) saia she \vouldn't be 
conung. 

Jo.e didi1't um the Ught oft. He forgot i t. 
ţoe forgot to ittm the light off. 
Joe came· în f ii t. Î-Îe'U never forget it. 

. { eomitig i1~ fir t. 
Joe wiU never forgct (that) /i.e came î,i Hrst. 
Tom put the blame on him. He can't f rget it. 

II 
. 't 1: t• ·{ Tom (him) / Ms "ntWig lhe Mame cm him. · e can ;or(fe . r 

b (the) Tom put thc olâJnc Oll f1im. 

I must tell you' Î3urt won't help us. 
.J reg1'ct to tell you (lliă.t) Burt won't help us. 
Charles iaug41ed al theil'i. He regrets i . 
Charles rogrets { /a11ghing//lc1/lring laughatl at tMm. 

(f.hat) lu: lr11~ghed at lhem. 
Hi s hrother left withoul saying good-bye. 

Charles regrets it. 

{ 

his brotMr leaving/ fii;r.ving lejt witnost 
Charles regrets „iJ.y1 ng good-bye. . 

(tliat) his brotlte,r left witholit saying gtioa-bye 
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B. 'TŞ!se remember, torget and regret jollowecl b , either the . , 
Gerund/that-clausr accord1:1•g to tJ•e . _yt . to-mf. or the 

k 
. • · • COiHCX su,aae ' d d t em into Roman·ian. · · oo s„c · a-n translate 

1) Larry r~n him down behind his back. 
(Tom w1ll a_lways rcmember it.) 

2) Joe danced with the rnovic star 
(He can't forget it.) · 

3) I must say I can't help you. 
(I regret it.) 

4) You must lock the <loor. 
(Pleasc rcmembei: j t.) 

5) l\fr, 11ayfield carried on at the children. 
(He regrcttcd i t.) 

6) Daisy .had to post thc letter. 
(Shc forgot it.) 

Patterns 

b) (i) 

(ii) 

a} S + V + to-InC ____ _ 

forget 
remember 
regret 

;:r

Remember + to-infinitive - · not forget. 
Forget + to-infinitive = not remcmber. 
Regret + to-infinitive signals an immediate f t . 
Tl t . f . u UIC. 

ie o-m . is restricted tO verbs like . inlorm say tell t, 'J' , , , e c. 

S ~ V + <Gerund (Perfect Gerund) 
that-clause 

forgct 
remcmber 
regrc.t 

S ,.ţ. V+ <Noun/Pron./Possessive + GerWld/Perfect Gerund 

that-clause Adj 
fu~cl • . 

remember 
regret 

- In the two patt~rns above the Gerund parallels a that-cla d 
has a. past mearung. use an 

I J'C'1M'IJJbcw saying tk1t ''°' I remember I sai<l tl1at. 
l re11~11ibe1'~d say·ing that =--" I remembered I (had) said that'. 

- It îs possiblc to usc thc Perfect Gcrund instead of the Gerund pro-

per: 

1 remember ham:ng said !hat.. 
Sincc the Geru11d can also indicate past actions 1.he Perfect Genind 
in often fclt to be unnccessary. Howevcr thc IJerf ect Gerund i.s 

fairly common after to regret. 
- After to regret the that-clanse is more usual than the Gerund when 

there are two different subj ects. · 
\Vhen there are two differcnt subjccts and the rcfcrence is to a futurc 

action only the that-climse is possible since thc Gerund points to 

a past action only: 
He remembered Joe would be c01ning arozmd at nînc o'dock. (future) 

He renwmbered Joe coming arowz.d. (past) 

- Forget followed by the Gerund îs restricted to statements like: 

I'll never forget doitig it in a day. 
She can't forget joe 1>;iviti11.g her to the party. 

6. I deny having been rough 01~ her. 

A. Denumstratio-n 

Andy left the water running. 
He recalled it. 
Andy recalled { leaving tl1c water running. 

(that) he (ltad) left lile water running. 

Dolly left the water running. 
Andy reca:lled i t. 
Andy recalled. f Dolly leaving thc water running. 

\ (tlwt) Dolly (had) lefi thc water runmng 

Joe says Tom exceeded the speed limit. 

Tom denies it. 
'f d i { exceeding/ltavimg exceeded the speed limît. 

om m es (tltat) he exceeded tlle specd limit. 
Joc says Tom cxceeded the speed Hmit. 
Harry denies it. 

\ 

(t/u'Jf.) T om exceeded the speed limit. 

Harry denies Tom/his/him· e:i:cee<li·ng/hav1~1ig exceeded the speed 
L liroit. 
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Fr~nk dto v e through the red l:ight , 
He admits it. 

Frank admits { driving/ luivhig drive1i tli!ough the rM light 
F k d l (tJzat) he drove through the red light " 
.. ran r~ve through Lhe red Jight. • 
Sam adn11 ls i t. 

Sam adni,its ! (that) ~·n1·1~k drovo through the red ligbt 
F rtmk/ll!is(li/Jm driving/!Iaving drivtJn throug.1 
thc red li oht. l 

B. C ons-idcr lile stinzuli g iven belrn'.' Bml t . . . . . 
1:n brackds Us ' lt . . t, . ,, ,, . l Mmtc1~ccs wz t!i Lize ver!Js rdven 

: • /5 ct erna ·ivc constntet?'.ons v 

J'd odel.' get out of trciuble ( recoUect) . 

Sally relollected / gettZ:ng Tom out of tro,uble. 

""(I/ud) site (!wd) got .ftim out of irouble. 

Tom recolleded, <~ally ge!ting Mm out ul t1 oubfe. 
{tl1tll} ~ally (hact) r;ot lum aut of trouble. 

l) break thc window (tltny) l 
2) c.l.1eat them ( a&mit) ; 
5) w~n thc race (1'ecaU) r 
4) w1tness the scene (menti(m). 

Pat tern s 

ll58 

a) 

S + V + <Gerund/Perfoct Gerund 
that-clause 

admit 
acknowledge 
deny ' 
foresee 
rnention 
recall 
reco]l ect 

b) I S + v + (thal-clause · I 
Noun/Pro11/Posscsciv"' I G a· "' . .., -- erun 

(A.cc) 

--Tl1c verbs · d' , ·d ., · - . rn ~cate above can be followed b ' , ·. 
that-clause. After recall and . U . . .) the Gerund or a 
rneaning. Only the that- ·1· .. r~~o ect. tbe Gerund carries a past 

c ause 1~ pogr;11-Jl -, h . . 
. meaning is reffered to: . t: w. eu a prescnt or fu ture 

H" ree-aUed that Mary would be there by ten o'clock 
After admit, acknowlerlgc, deny and me:ntimi the Gerund can also 
indicate a simultaneous or a foture cvent though it :ls particuiarly 
common 'vben a past action is describcd. 
He denied knowing anything about it. (=' that he knew ... ) 
Harry admits doing it evcry day. ( "== that he docs it. .. ) 
Ken ment,ioned go,ing thcrc. ( "'"' that he goes the1ce ... ) 

- The Perfect Gerund is fairly common after the \rerbs admit,. acknow~ · 
ledge, deny and niention. 

· · - .Except for recalt and recollect the that-clause is much more usual 
than the Gerund when thc subj ect of the verb is different from 

thc subject of the fbllowing verb: 
He denied that Jack: had bro!um .the window. 

îs much more likely than: 
He denied Jack breaking (ha\,~illg brcikcil) the window. 

7. srit!- can't bear mc chccking ha cxerdses. 
She docsn't likc me helping .her with her homework. 
Yoi~· d likc me to scrub lhc f loor too. 

A. Denionstration 

l 
Roy a1id Lizi bave always been nice to Jane. 
fane likes sta. i·1ig/to slâ:JI \! Hh thetn. 
They like ]a.nt stayi1z,g/io stay with them. 

l 
Joe want to sec the movie. 
Mâ.cy woitlO, U.ke to ee i t too. 
He'd Uke 1\.Jary to s~e it tao. 

(Sarn prders going by bus t6 walking.) 
Sa1n pr~fers Mike going/to g9 by bus. 
lvlike: 111e weather is lovely. Let's go s•Vimming. 
Sam1 l'd prefer togo for a walk. (I'd prefor to go for a walk 

rather than go ~~wimrning.) and 
f'Ll pre:ftJr Jach to do bis les$ons. 

B. Bitild scnte1tces un:t.h can't/cotildn't bear, bate, like, ldvc, prefer on 
ihe st·imztli belom. J11ake n.eccss1My changes. 

Model1 TI1e book is interesting (like). 
She'd like to bu,y 1:t. 

She;d l-ike Joe to bity -it. 
Site likes -reading/to reatl books likc tbesc. 
She likes Sami readi·}ig/to 1·eâd books like these. 

1) The senior clerk keeps ordering him about. ( ca.1i'i bear) 
2) They play cards. (hate) 



6) Til.e boys want to play football tomorrow morning. (l<Yrle) 
4) They asked him to wait for them. (coutd1~'t bear) 
5) Tom never misses a movic. ·(pref er) 

6) A new Shelley edition has come out recently. (Uke) 

Pattern 
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a) 

S +,V+ Gerund/to-lnf. 
can't bear 
couldn't bear 
ha te 
like 
Iove 
prefer 

0

b) I S1 +V+ Noun/Pron. + Gerund/to-Inf. , 

- ln these two patterns both the Gerund and the to-inf. are used for 
general statements (permanent liking, prefcrence, etc.). 

- When a general action is referred to the verbs like and love are in 
thc present or pasl t ensc. . . 

- The Gerund is more usual than the to-inf. in Bdtish English where
as in American English the to-inf. is probably as frequ~nt as 
the Gerund. 

-The possessive adjective as subject of the Gerund is quite unusual, 
thc pronoun being used almost invariably: 
He likcs them working hard. 
She can't b c::tr him beating thc <log. 

- Wi th alternat ives pref er is followed by to and the Gemud 
I prefer readi-ng to playing chess. 
Pattern 

a) i-· S + V + to-lnf. 

b) I S +V + Object + to-lnf. 

- The to-în.f. that occurs in these two patterns is used with refe
rence to a specific occasion. 

- U ke an.d love arc uscd only with shoulci and wauld when a: single 
occasi on is mean t : 
She'd like to join thcm. 
J ack wo1~l1l Iove to go to the party. 

- "Ef.ati and p efiv {;:i n be used ir: z.'!Y en<:<?. ·11c:u;::i whc-~ a. sr~:i!ic 
ac ion is :referred to the.,, crlti::n cccnr y·;fo $h..).:,J i ·:: ~~d <r::.:d d : 

I p1:ef i:,r to tell hifr1 t1)111.on ·o·w 
Hc'd pl'efer to put it off. 

- Wben the subject oJ prejc.r differ from lht~ s· bj<-tt d be folio ·în~ 
verb it îs possible to u e a subjecti»e ti1at-da1• "e. 

- \,.hen altema iwes arc suggested and tflc prefereq~ ' rd ~:-st as ./:
d ftt actitin ;atl~er Uum i5 u.sE:<l hlskad '•f tv. 
r:a p14er i-0 st1i~i a.t ho e 7tll/lvi' thria t hi; (I ii.:all· . 
l prefer walliii~g to stayir o in. 

- 'Both tlic Gerund and lhe uilinith e, te r: ~:~:! ' „,1. i 1
_:,' f! ·1 ~:; -.iot. !n 

horit o{ thei'i:i'. 
I pnjcr noi stayin.g 11p l:::,: <:. 
I p11cjt;.r Îl.-im ~i·Jt stcryi-n::; ··11]> lJ.te. 
I'. d pr~ftJr 1i-ot to sta:,• 1r ]> fa <: toci.a , . 
I.'d prefer h·im ~;rit iiJ tc.y 1~p lâte. tods.: . 

-Like and pre/t!t arc o\'lcn used when t!i. re i 'n!(t'· ·f'lc~ t.o ~ 'p,1..:r. 
evcnt that did not U.ke pla\~c : 
l 'd ftaile ·Îfk.ed to cio it Oll rnV O\Vn. 

I ' l1a.ve iil~ed him to dq :t. on '.1is 0~'·11 .. . 
- \Vhe~ thc subjects are differen t t be perfoet i11foii\ive can ~;ubst i -

tnte for the t6~ihfoiifr\1e : 
He'd havc preferred j6Jm to bity/to Jrnt;,; boi!.ght i::.n extra p~l r. 

Exercises 

A. Add to the stimuli b<Jlow stafomi!-nts c6nfr;;ini1fg ihe ·oerbs szegţesf .. d. 

Usc the iippropriliU verb-fornt. 
Model: Jack dedded to go off. (le1111~ of/) 

] nck d cid.ad to go_ of/ a.s soo1~ trs ·it ltJjt of/ râUting. 
1) The vcaihcr was fi ne. (facL /Ji.ke ) 
2) Rober t was well read. ( e.·njoy) 
3) The river was s·wifl. ('lisk) 
4) Joe broke în on t hei con ersntion. (hate) 
5) J ennif er · s hap-py. ( ce>:tte·mplate ) 
6) Tony was being saucy. ( co-uul1i't lielp) 
7) igh :vas coming 01 . (go ori) 
8) She ga:ve h im a sUJ'1'rLed 161.>k. (rc:-membe1) 
9) Sam was (u.rious. ( adm it) 

10) 'Drn hotel was on tbe beach. (b~ worth ) 

B. Complete the f ollowing: 

1) Tuough he denied .. . t.bc hi:iyş remembeied ... " 
2) The car needs . . . b ut he keeps ... 
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3) Ju; in ,;a id thev wer(: betier ofi but Ch- 1 . . d ., r.. . • • „ . ar es trie ..• 
·~1 11 -; llu 1i:,1: .•. bccause he can't stand... . 
.)) A,; ".uc•n as she finished ... sht: started ... 
(1) l :k :,ave np .. . because Joan didn't likc ... 

7) Tl10ugh the book was worth •. „. Ke~ preferred ... 

C. Translate info Engl.Zsh.· 

1) Gordon a pomenit de faptul d1 1-a frtîln1· t ~1· p n· .k d . . . _. . . ' · ~· e ic , ar eu 
nu-1111 amwte~c:; sa-1 h ,·ăzut acolo. 

2) Am 'tncerc~t să- i spun pe ocolite, dar mi-am dat seama că lui 
J
r 3 lllCS 1111 - 1 plăN•'• c;av _1· , ,·or'o· e0 tl. • J . · - ~~'-' - · ' )' 111 u.01 pen. 

3) De:;,i nu avea nici un rost să-l (;erte in faţa priet n. ·1 R , ., 
1 

;1 • • . " . e_1or, ogernu 
'· pu .ut Sd. nu-1 anunteasca el e 11e,,-11· 1· Pnta' 1 .„. „ - ·c v , uciarn. 

-1) Aş prefera. să pJ.cc chiar acum, Jar ~Iar]· orie nu a t . . d 
b

' . . . . . . ermmat e 
nut articolul la ma:;-m~1.. 

5) !)e-~bia incepuse să-i povestească intimplarea, ca Jill izbucni 
Jll fi. '.;. 

6) De~;.i maşina mai nece i ta reparaţii meri· ta·· s-o ,,u . 
"!.) r . V . • , • c mpen 

.0v1ta să. se mtîlnească cu tine pentru că nu "upo -ţ ··· • . 

f 
v v ' „ l a ca cineva 

s-o _aca ga aştepte. · 

REVISION 2 

Stream A 

1. Define the _place of Na.ture within the thematic idea in each oif tr. t' p 1 . . d · rbe 1iree oems 
yo1t .ia?Je st1.t ied (the fragment froin Endymion O th B h · 
Al 

, , . . · , n e eac at N ight 
one, h. No1seless Patient Spider). 

2. W hat solutions to. the challeng e of lij e ,do the two poets propose in these poems? 

Stream 8 

1. The missing words (about 1.5 per cent of tl e t t I b ) . , ~ , • . 1 o a num er should n6t 
p1 1.vcrn yonr underslandmg the following text p t · d 1 
.• . :·1 •. l . . „ . . ' , l • u in wor s titat you„ 

t.O •• su er :;i.ita/J,.,,, foen read the scntcnc·'s or pltragraplt " · t f · . A . . . . V · , • •• ga·m o see i 1.t makes 
sense'. n alphabet1cal hst of the deleted words is given below bl' 
von u ·lw 1· l · · ' ena mg 
·:~ . ~ c .c :· your c 101ce agamst the original word. 
l•rmdiers oj Phys frs 

;i.) ln_ man:s - - for the nltimate particles that constitute matter, he-found 
that thc - compound:; are macle - of molecule•· The -e t · -'· :,, - un1 were - to 
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\.:e m::de up of atom~·.; ,:omdim1~s of a-··· a.tom, as for helium, sometimes 
iwo ;ttums, asin th e „„. o.f oxygc~n. up to large protein molecules - mil
li(J]l s of <ilorn s ---, followinF; tln~ ·-·oi i·adioactivity, it was found that 
atorns 1hic n.i~; clvc:c; arc n1ade of --- - smalkr particles: protons, neutrons, 
;mJ. eler.:lronO::. To -- ilwrc couhl \.11 : - - the phoi:on to make a set of four 
ekm c11ta ry particlr::·; that - ·-- cm:rgy, interact with one - and exchange 

- c:nd moml'ntunt -- ihcmc,elvcs. 
\J) How -- will 'Ve go in findin~ - more el.ementary ·particles ? The answer 

is not yr::t in - o.nd the que~.tion is - of the most impor tant of present 
day - . 3ince .l (fQ. w·c -- coirle to .accept 'J.6 additional ekmentary par
tklcs; elemenl;xry in thc sense lh8..t they :i.re not - of any of the - ele
m entary particlcs. Scven of the , particles ·are stable (nonradioactive); 
23 J.rf. - , :i.ncl characterizc:ci - very short half-lives. All the unstable 
rJarticles deco.y, dircctly-in ::t ep, iuto hvo more of the stable-, -=-is 
their rapid radiod;tive dccay- hampered their discovery and later study, 
d.nd whidt ·-for in;~enuity 01.1 th r:: - et the cxperimenter. 

c) One of these - is the neutrino - existcnce was acccpted - many years 
beforc it was experimentally auth enticated in 1956. -- nudei decayed 
with the emission of a b eta-partide, the beta-partide - emitted with 
varions energies and seldom possessed the maximum energy expected -
the basis of the mass - energy of the original partl.cles and fragments 
of the disintegration - account for the missing kinetic energy, the neu
trino was postulated, - and in due - its existence was confinned. It is 
worthy of note that - did not give up the long-used- of conservation 
of energy when it - to be violated, but instead- a tentative alterna
tive that was unsubstantiated by - other information, 

d) Tue neutrino is an elementary partide- has no charge and no rest mass. 
It so- collides vvith other particles that it is seldom observed. - amil
lion neutrinos were to - the earth from outer -, only one - stop în the 
earth - all the elementary partides it - closely ~ th_e photon. 

c) The - of the elementary particles îs one of the forernost questions
physicists today. We know their mass, their charge, their spin, and a 
little of how they interact - one another, but - else. Will- study 
reduce their number? In any case, these particles are - the basic build
ing blrJcks of - nature, the primeval - of which the universe is form
ed. They - be fundanientaî not - to terrestrial physics, such - an 
underst.anding of the forccs holding the nudei-, but also rnust be the -
to knowledge concerning - the abun<lance of different species of atoms 
in the - and the processes of stcllar evolution. 

Word list 

added 
all 

l:;-rom ; Physical Science by Robert Lagemann 

energy 
even 

on 
one 

single 
space 
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?rnong 
a11d 
;i:,tioth er 
rl.ny 

'"·rfiroi<;h 
as. 
bbtl'1 
b\;· .. 
(;[~ lls 
c~tse 

che.n11,;:aJ 
cbos•~ 
' . 

~~#orn l~O:ted 
coi1fror;( i 11:::' 

c•)(·: d lni r!.':_; 
di~X;o•.,; 1;rV 

Strc:a rn c 

far 
fii~ţ 

{67 

f1»rthi; r 
)(·;',n:;d 

if 

ii. 
kev 

\il.tk 

(; ~ ~ !_·, ~''."( .'.: 

l'j I~f.J~~·!,? r t „ .~ h~~ r<l 

ories 

nhly 
or 

·part 
particles 

phydcisb 

prob::i.bly 
puzzle 
rMlioadi·,.-c 

. -stm . 
stuff 
tha.t 
thcn 
thc~~e 

t î mr:. 
to 
t.0f.t~ther 
?jr!i ,rc:rsr~ 

wh6n 

8) Accep the off er ~ reasonable 

B . Build cltmses of oomPrt7'ÎSOn wiflt, a!' H'thoug \. 

l) ndy keeps stari \g ;it then a·. if .. . 
2) Thcy mad uch a f s f D•rn .:.~ though . . . 

3) c ~how'· oH as t h uab .. . 
<t) He t alk · about Paris as though . . . 
5) She looks pale a if. .. 

C. Cons idei· the pc:issage: 
- oe got out f thc car and dash d 1 da.i r . -Held proinised. to 

bc punctual bu he was fi f y 111innles lat e. 
Bwild i.cn scntcHccs Mel& cunl in ·iig on~ of tht f oUowt:i!g wrbs: 

avoid, be ~rtn:th , n~od, start, t ry, imagine, can't / ·oril n' l heip, 

remcmber, a.d mi t and 1 i ke. 
The ~~1ite1tces shoic.ld be togicatly coJm.;..;ted w!'tli thr.: p1iss~gt ubow . 

D. 1'ra·1islate i1ito E1iglis/J.: 
e gîndeau să plece a doua ~i. pentru că nu inai avea sens să-l a: tepte 

pe Ryan să ia o hot~.rire . 
„S-ar p ărea că. niei n.u-l mai interesează ă. vină cu noi'', spuse Jack, 

care nu prea avea che( să amin ~ plecarea. 
„Vorbeşti de parcă. n-ai şti că fără y; n tt-o să. ne f ie uşor", san • I 

Harold crLruia. nu-i prea ·uridca ideea să. llrcc muntele' fără cel mai 
priceput.dintre ei. ,Jn1i amintesc că el ne-a scos din încurcătură. 
dud ne-am rătrLcit 111 noaptea aceea. Eu unul nu mă văd căţri,rîn
du-1nă pc ·tînci iădl. l". adă l1°·rl uitmdu-sc fix la j <ld'. , 'rei să ne 
tai h .ipl s5. mor~· rn", se amestecă Tot , care ar fi pr f·•rat să por-

uoască ...-1iar în lipa aceea. 
· ăzindu- c î ncolţi , J ack ir1cercă ă.-i ia c.u bin işo u!, c.:i..:i r. rn 

t nr oă u:;.oa.rit st'1-i convi.ngi pe băkţi <:ă ucrurHc n cra•1. d1iu ~· 
a a cum păreau ; m plus. ar fi fost prostie din partea lui sa tt'lt 

pom nca:că de R va n acum, ind 1 \ll\t~l era lu rul c ·l ma.1 · . ~ 
or l ~n r la care să te ,.,. tn <lcş li . 

„Pard 1 n-am mi i b5.t 11t muntele fără yan al lău", conchise ~.ltke , 
şi Harold rr. 11unţă să se ma· 1mp.otri · c.:ască. . 

l6o 
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Ro1nanian Art Abroad 

Thoughts on Brancusi by Foreign Artists and Critics 

I Henry Moore (English sculptor) 

Sin e the Gothic, European sculpture has become o ergrmrvn with 
eeds ~ all sorts of surface excrescenses which completely concealed 

shape. It has been Brancusi's special 
mission to get rid of this overgrowth 
and to make us once more shape-con4 

scio~s. To do this , he has had t.o con
centrate on very simple direct shapes , 
to keep his sculpture, as it were, one4 

cylinclered, to refinc and polish a single 
shape to a dcgree almost tob preeiou~; . 

Br<).ncusi's work, apart from its indivi
dual value, has becn of isi:orirnl im
portance in the development of con
tcmporary sculpture. 

(From 1-f enry 1V/ oare oii $culpture 
London. 1966, p. 64) 

Il David Lewis (English critic) 

H. Moore: Porcelaiii saulpturf! As a sculptor (Brancusi) was a 
solitary pioneer. l!e broke with 

the past and worked without modern sculptural precedents. He created 
l> v his U\\'n t ~x ;unpk a lJri<lc;c lwtween th e reprcsentational art of 
l"h <'- ' na i ~san \: tr:.i d ition :Uld "bstnict scnl pture, lltc pure cul ptur~ 
f fo u.n . s1 •. (",l i :ht, an d m ,. nwnt:. l-li :> work ha: gh •fl1 new d p th s 

.11 }1 d 1m <"1.s1 n . t mod :m pla ic thou.'!h1 atd po · .. ihility, in i inti'lg 
1n :rn~.c m;:.1or strearn.s ot development 111 scnlptun» to<lay. He ha;; 
1·11h:rr·1~d as 'tb c rnost imporbut sculptor în a gr1wPtion of great 
111•.'.\l. I ... ) H.is solution to t\it:: cl1d1cn~;e oi' uppo:,ib'" Yvhich werc 
inqdt~·i\ ii: hi s own lift:--·- Dr;111ni,,i 1111: m;-rn u1 tlic eartb, born a 

pca:;aut in Romani~1 , clos.-; to nature, 
and Brancusi the thought(ul artist o( 
thc twentieth century m search of 
spiritual stability- is not thc least 
inspiring facet of his contributiou. 

C. Br,tucusi: 1 lze l~eginni;;g oft/ie lVorld 

(Frotn Consiantin Brancnsi by 
D. Lewis, London, 1957,p.1) 

I 

1GG 

C. Eraricusi : The lv!iracle 

I Vocabulayy 
1. aitar [1;):1taJ 

canto ['k~nt;:iuj. 

c ytinder ['silindaJ 
excrţ;scence [ik; 1kresnsJ 
Eira ['ezr;:i-j 
j crttous y [1cl;5d;Jsi] 
L ewis 1· 1Ju:isJ 

l. c!talfongc [ 1 ij'<elii1cl3J 

colonwrde [i k 1Lfn <' ic! J 
to conc:cat .fkdll !si:! j 

' N ·/Jt 

fo 1:~J"n.crr:;c [i 1tn;):d3J 

/aed [ 'fre:; it j 
JwUaw [ 1h:.Jbttj 
to te.ad i)c:dJ 

overgrozem [1;mvagraun] 

nvergrowth 
(' :;im'<igr;:rnfJ] 
p inc 
to r1iine [ri 'fain) 

111 Ezra Pound 

(Am erican poet) 

Brancusi ·s bird 
in the hollow of pine trunks 
or wlicn the snow was like sea foam 
Twilit sky le::tded with elm boughs 

j ~Ontler the Rupe Tarpeia 
weep out your jealousics -
Tu inake a church 
or ;m altar to Zagreus 
Son of Semele · 

10 vVithont jealousy 
li.ke the doublc arch of a windovv 
Or somc great col,)\1nade. 
(lir;igrnent from ( ;_mto' CXVII) 

I'Yl ore Crn11;)] 
R eii.1issauc,; 1 r 0 1neisns J 
scul/Jtor ( 'sk,,J pt~l] 
.')C llf jti ffC [ 1skAlptJ;)J 
S'ewd.; ! 1 3(~mili] 

:;11-n'; 1. c0 [ 1-;J:tisJ 

=-·- (n .) i11vitc1tio11' or call to havc a fîght, 
d e. ( [( 0111.. prnvocirc) 

;".:·.;: ~;cri. r. · --.~ of coinnn~s 
"" to l1i <h:, tP k·:·cp ~ecrd 
--= l:ind of tree ( ::0111. tti m) 
.. ,, to ~lpp e~1.r, to bt•corn e known 

""-' orii.; of t hi' :'.i t.ics (Rom. f;: ţ ? t :'[) 
·"= (h e: re) ca vHy i n a lrec tnuik 
=--~ (;· c:'~ Libr verb) to cu\cr wiih le,1<l (f<.oiii, 

~ I pillli"! b1'Î) 
=.:::. 1.;r 1 ~--~ 11 plant gro\vlug on trec trunks 

(Rum. 111u~chi) 
= (ac.lj.) covc.:rccl with sth. tha t has grow11 

over 
:-=---= (n .) that which has gr<wvn ovcr; e. g. tm 

OîJCr[:, rozvth of weeds 
= ki :id of e\ crgreen trec ( ffom. _fJin.) 
=to polish; e.g. to rij'in11 onc's li/(nti/.e!'s 
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t&Jilil, f1twailit;. 
to îfJl:JiJJ) sf/i. l)U.I 

.3. as ,il ît·1 &~1 „: 

in searclt of 

.&iiliţie-cOi%'CiOi(,.~· 

Rg1~e Tarpeia 

l agveus 

~"" (adî .) 1it by twi1i:[(h1: 
.:·, to ~d rid of b1r weenirw 

"-~ ·~ ,.... ,_, 
·,."''' so to say 
""' searching for; 1::.g. The_v ·went in .seaYch 

u/ tke niissi1ig cMld. 
=··"' conscious of. thc shape 
'"' Uw Tarpeian rock (in andent Rome) 

from whicb criminals were t:hrown to 
death 

'""' (Greek mythology) (better known as 
Dionysus) the god of nature's ··fertility_. 
particularly of wine. son of Zeus and 
Se.mele. His cult .1s of Thracian. origin. 

U Word Study 
The prefix over- (asin. overgrown) means too (much). Here .follow som.e 
more compound adjectives formed with this prefix: 
The sky was overcast. ("-'"' darkenetl by clouds) 
There · was ·an overcast atmosphere. ( = gloomy) 
We were ovajoyed .at 11is suct ess. (= greatly .delighted) 
His nerves were overstr,ung and :he failed ht the exam. (= intensely 
straincd) 
After the race, the runner seerned overwroi~ght [1 ;'.IUV<ii~:tJ. (=i tired 
out by too much work or excitement) 
Translate ti;c exa·;njJlcs ! 

lU Comprelw nsion a·nd D'iscu.ssfrm, 

368 

1. What is Brancz'vs-i's nrnin nMrit, acco1'ding to Henry Moore? Explain 
sttpplying exan;,ples from th,; works by Bnutcusi t/t.at you have seen. 

2.. Dc/1'.·;1.e. in _"!·'>Ur o<c•n zN:i·ds, ihc huo sf;irii1.int d-imtmsions ,4 Brcmcitsi· 

... ' 1j.:J alf.is1~. :!~s s:5t.~Jt b_v f,,
1

2!.~ J.(;z-giish crfr1:c /)avid. Lew1:~. 

!1. r.:.uad. (;i.!i 1.,1r;d t,y'L'~iZSl.:t.f.~ t.h.:, .rr(:.gu-z.ent ;:ro-Nt (~an-io CXf'll b.v {-:,gycr., , 

Pott;td. 
4. Apad j~'o;n the direct qnotat-io·;i 1~f one of tlw nwi-n ,i,h::.mes 1:n Bi'i1nrnsi'.~ 

~f't)r,~ (t!te b;'..vds, :~Sf!t·~c~-ially the ",M.aiastra" -ofrd). z;~fla.,; ot!;;:;:r aUusions 
fu his or·igi'ft and work do yoit find h·1, lines 8 a.nd 12 .) 

.f, „Sj/Jtt.!~~ l'tlioul. T.~vN.llCt,t~ i' .s sr.1.~Zf1turcs ·[n the light of 1;/z.e i:r,:~d,it-io,ns r..~l h~o-.rna~· 

,nicn:. fot~l~· tf,ti a;r.d br;ii~f.~. 

A F'le\v ~"acts About English and encan 
Cad.ture and CivUization m t e 20tli Century 

.\3rief Chronide of Event'; 

1902. End of .Soer War between Britain 2.nd the Dutch of South Africa 

I9ţ4-1918 World \X/ar I 
192.2 Southern Ireland gains independence as The lrish Free State 

or Eire, now· The Republic of Irefand. 
l n·'i [«irst Labom government in Britaun. 
I 926 Home rule (seH-government) is granted to dominions of Aus

tralia. New Zealand and Sou.th Afrîca. 
1929 The Great Depression leads to mass unemploymen~ in Britain 

and U.S.A. 
1933 Th~ New Deal, social and economic poli.des introduced in U .S.A. 

bv Pres. F. D. Roosevelt to combat the effocts of the disasfrous 

iinanci<:il crisis. 

1939"-1945 \Vor1d W2r I1 
1945 Labour goverrunent iu Britain, under the leadership of Clement 

Attlee. In office till 1951 it introduces tbe National Health 
Service and na.t ionalizcs the coal , steel, gas, electricity and 

1947 
1961-1963 
1964 
1979-1990 

transport servkes. 
India and Paki tan gain independence. 
'{)ganda, Kenya, Tanzania. b"'come seH-govem\ng republics. 
La.bour governmcnt în 13rit;iiu under .l:Iarold \Vilson. 
Conscrvati\·e govenuncnt um1er ~fargaret Thatrh~r. 

n · t 1.,. · " 11;.l C '· S · c rnm.mf;i.1 . 'igtu-r:'; 111 . .:: <.n l .enm:ry . Clicnces. „ 

.A.lh,:~rt i~instein 187~}-~..--?9.55) pl1~v;·~.tcist, gr.eat~~:.~.t n1athcr.ne!~„ic1aY1 of fn1r ccn~ 
i•p·'· ni·p„tr->'· 'I 'H''Y view· nt fl1c nniv1>rc;r• F·innrl·~·,· nr Hl"(1"'· 1 of (Pi.2i;vit'·' ' \. „ -~ ) )_, •' „ ... „.;:. { . .l ,, „ ..,. . .._ . - •' . „ ' ,, . ·~ • . \ „. - _,.,, .. " - „, ,_ .} ... , .._ ~· l.. • _„ • 

N ohcl Pr.\:r(; 1921. 
Joh::\nn vo:i Neummm :!003---1957. j\merican 11:atnern~1tici:m, prnpose:; th~:ory 

of g~~rn-:i.~~, 1.J·;·otrJ t n ei.1t roL: in crea ti ng e1 {·!ctro11lc cornpn ter. 
Norher! \:Vie1w~· U~'}i--1954, .American m::i.th ':'mati::ian, l1rofe:;:,01· at ;\h::

s;H~bw::r:tt:- fo~rî!nle of Technolog~~!, con:.idcrcd founder of Cybc:·n::tics 
(Sec- Unih fl and III, Stream .B). 

Em'''"t Rtttherford l 871-- \t137, Eng!ish phy.;;ici~.L His di:.;::.overir::3 icad to 
tht~ '':;1.~nu:ng of the atom" ancl the dawn of the ~udear Age. >io'Y~l 

Prize 1906. 

~.: .-:<~..._._......-~ • =-..... --- • ~ ,... ~ I 
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Glenn T. Scaborg, horn in 1912, chem1st, and Edwin Mcl\Iillan, horn în 1907 
physicist, c<\rry on fundamenhl rcsearch in chemistry and nuclear 
physics, produce artificially transurrmic clement~;. Nobd Prize for 
chemistry 1951. 

Thomas H. Morgan 1Sfifi-l945, l>iologist, foundcr of· Gcnetics (The Theory 
of the Gene 1926). N'obd Prize 1933. 

Arthur J{ornberg, Nobel Prize in medicine Fl4f) for discovcring cnzyme~,; 

that make DNA. 

A.J.P. l\lartin ~nd R.L.i\1. Syngc, fnnclarnrn1:',] work in chromatogr~iph\·, 
a techniquc \\scd to st11dy body prot('.i11s -- aminoacids. cm lcx 11onnom;s, 
DNA. Nobel Prize in Cherni . .;try 19.':il. 

James D. \Vatson, born in 1928, ,-\.merican liiologi~t, ancl Francis Criclc, boni 
in 1916, British physicisl, solvc 011c of biology's great rid4ks: tbc molc-

p cular st ruc: turc of thc chcmical DNA, 

J. D. Wason · and F. Crick wi th tlw molecn
lu.r model of D:NA 

building a mo<ld of thc DNA rnuk
culc in !C)51. Nobel Prize 1962. 
George H. \Vhipple :tmlics hacmo

rlo1)i 11 <l!ld hi lia!')' pigmcnl·s. 
l\ohel 11riz 1.! l 93„t 

Alexander :Fleming, Scoltish hacte
rio1ogist anc.l pliysiciari, - rfo;c:o
vercr of Penicillin in 1929. 
No bel Prize in Medicine 1945 
(with H. Florey). 

Jonas . Salk, American bacteri
ologi:-:t, dcvelops polio vaccine 
in 1955 frntn thc mushroom 

growth. 

The Space Age - Man 011 the ]\/{con (A fcw steps of the 
spacc program) 

J.1.m.1cr.1. M ercm·.:y- manned lhor it.1 ;\11(1 o rhit al ;;pace ni{?'hts 1961- 1 6. 
Project Gc111ii;i-i - r nde1.vou::i an.d d ki n:" 111,moc 1\'l'C • with m d J\ gc11.l ro kt•t 

t965- l 9f6 . Tlu~ a tr nant. look pau, ~c1aiks (record I iu1r 5 1/2 houc) 
:md carricd out various opcn1 i ns ul. id he capsdc. 

Project Apolfo- n Dcccmb r 1968 threc astronants rl it<'d lhc moon JO 
ti1ne. in :pollo nJuly21 196~„ poilo ll landc 11 lll1•moon . . il 
A. Armsfrong s l pped n to thc mo n s· yi ng : "'f hat'. on . -mall " ( ·p 
f'>r a 1ttnn, on t;;iant leap for m::inl{ind ... " Lat(;!r Apollo mission con-
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Jl'lou.ting under we.ightl ~s · uditions - pace walk 
outside Ccmini 1; Juo.o, 3, 1965 

tinlled C)..'ţ>loration of the moon, ta ·ing pbotographs, probe. of tl1c soil 
et c. Apollo 17 used a. special electrically propelled moon-v h i le Rov r 

, 
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O~tStanding ~ Representatives of English and 
American LiteratW-e in the 20 !b Century 

The Novei 

John Galsworthy 1867-1933, novelist and dramatist. His mastcrpiece The 
Forsyte Saga 1922 îs an accuratc and comprehensive picture of the En
glish upper middle class at thc turn of the century, defi1id in krms of 
their extreme sense of property. In the l 970's it became the most popular 
and lengthiest of all tclevision serials. Nobel Prize 1932. 

David Hcrbcrt Lawrence 1885-1930, novclist and poet, vigorous literary 
personality, hailed as symbol of defiance against smooth Victoria tra
ditions. Boldly reveals tlic imier wodd of his characters ~ rcstkss, 
sensitive, pnssimi:i.te mcn ~inel womcn. Excels as a writer of descriptive 
n::.ttur~ prose. (!5ons a:;d (rn1::rs 1913, Ra1:nbow 1915, Women in Love 1920). 

James Joyce 1882---19!4, Li=,h noveii;;t. Ulysses 1922, one of the great mas
terpieces of world lit c-r~ture, nLcrks a turning-point in the development 
of foc novel. h~ ihi'; h:g;11y :'i.ijllii:;t icated and complex artistic wo~k 
Joyc:.> u::;es the :;irc;_,rn·of-con~ciousnc:;s teclmique to project a repre
senh;ti\'e rnodcDl Evc·ry:rrw_n ;_'. ,':;·ainst a mythical Homeric background. 
(D:d;!ine;-s 1914, a volume of short stories, Pllirfrait of the Artist as a 
Young Mmi 1916). 
Other prnminent English novclist: Joseph Conrad (Lord ]'hn 1900), 
E. M. Forster (A Passage to India 1924), Virginia \Voolf (Afrs. Dallowcr,y 
1925), Aldm:s Hnxlcy (Point Co1mterpo1'.nt 1930), C. P. Snow (Strangers 
and Brot71ffs 1940), Gr::iham Greene (T!ze Heart of thc Matter 1948, The 
(hi.id A1nen:cmi î955), Iris :MunJoch (Under tize Net 1954), William Gold
ing- (Th.e Lr;Yd of tize Fli:;s 1954), Kingsley Amis (l~ucky _Jim 1954), John 
Braine <Rormi_ai t/i.e Top 1957), Afom. Siiiitoe (Salurday Night an-d Sunday 
1llorn:1:11.t/ l !)j f)) ~-

Ernr:-:5 l .M. Hcmiugway ! ~. ')9 ..,. - -l.961, American 11ovdist and short st<)ry writcr, 
c1b<tf-:s t}:, H~·1nin'.f,vay hcrn -- a tongh, yel: sensitive fighter, strug
glin!; to ;ccbievc moral m~rahood on the battldick1 of lifo. Charactcristic 
clippcd, bpidary pro:;;~~. ll'.'C of unckrstatement. Nobel Prize 1954. (A 
F.mc~cl! io /;nns 192 9, }'or Wham ihc Bell Tolls 1940, The Old JJ1an and 
ffi,~ Se.<' l 95?:) 

W;iibm. FanlJn1.er 189'/ --1 %2 , grea test American ncwefo;t of the 20th cen
t ni v , c:;re;;_i ,~s ~-l fir::tiomd country and his own leg<"tH1 of thc South, rcveal
!m; "ihl' Pld Y·-'Titics ~•1d trutbs of 1he hc:;trt, the old universal truths 
bc~;'.ng whicli aay :.tory is cphcmeral and doomed -- lave ancl honour ancl 
p::y and pride and 1::omp<J_s,;ion and s<icrificc." (From Faulkner':; ?-"lobd 
Pr\1,;_, a<l.lr-::·ss 1949) (Thc Dound rond t!u: Fw-y l929, As I Lay Dying 1930, 
The I-ln.·mld 1940, TJie Town 1957, The- J1.fa11sioii 1962) 

1 •"'i / ·-

Ot11e? omstar d.ing Amerkau ovelms. jaclt Lom,lon (Tl! e Gali oj th~ 
H'1ld 1903, Marlin Ede·n 1009), hendore r is •r (A n Amşrica1i Ttag· 
"tl'I' 192-). J 1""1 kinbeck -(T l1c IJ ru.pes of Wrath 1939), Thomas Wolfe 
L-ook Jiom~W(l'fll Angd 1929), J D. Salinger (The C~tcher itt· tlie Rye 
1951), 

Drama. 

George Bernard Shaw 1856---1950, the fost playvrright after Sh~kes~)eare 
to secure worl<l-wide prestige for the Engll:-;h drama. a powerful mfltt
ence sbaping the 20flt cei;tmy mind. Shaw's comedies (discu_ssion plays) 
reveal his tearless intellectu;1J criti.ci~;m, hi:> ze:ll of a social reformer 
as well as bis caustic wit and brilliant hanclling of paradoxcs. {See Unit 

11, Stream A) 
Eugene O'Neill 1888-1953, a uniquely gi~tecl playwrig~t raising the ~m.er~~ 

can drama to a lcvel comparablc w1th thc bcst 111 Europe. O Ne1ll s 
tragedies cxplore profound hiddcn conflicts of the roind sl:owing man 
in his struggle against thc tyranny of hi.s contradictory emohons. Mqurn
ing Becomes Electm, his masterpicce, is ~ mo~~rn1 psychol~gical dr~ama patterned on one of thc old legend plots of G1 ce.~ traged1es_. In Great 
Gocl B1rown 1926 and other plays, O'Neill dramahzes the 'sickness of 
today' the outcome (Jf the American myth of success. Nobel Prize 1940. 
(Desire U1iaer t1Je Ehns 1924, Lo1ig Day's ]01miey l1_i.to Night 1940) 

John Osborue's Loolt Baci~ in Ati?er performed in 1956 inaugunted a new 
era in the history of the Erighsh drama and suggested the name ·of tbe 

group of T !te A1igry Y cxtrig Men. . 
Samuel neckctt (Waiting for Godot 1956) and Harold Pmter (The Caretaker 

J 960) are rcpresent~dives of the Theatrc of the Absurd. 
/\me:-ican i11id c:cntury c!nm1a. îs brillicmty represented by 

.trthur Miller' (All My Sons 1947, J)eaih of a. Salcsm-.11i 1949) and . 
Tcrmessee \Villimns (The Gla.ss Menagerfr 1945, A Streetcar Named Desirt 

i947), -followed în the sixtie:> by 
.Edward Albee (Who's of Virgi~iia Woolf 1994) 

Poetey 

'1" ~ E-1 1·r+ i- vo"--J or15 owes bis commanding position in contemporary En-
1 ,,_ţ„ ., „„ ~'J f,, o O O , _-.," .... • -

-"'li n liternture to his snperlative excellen e as a poet, as well as to _the 
·;nthoiitv of hi "· critical writings. The Waste Land 1922, his masterp1~ce 
·~xpres · l]-~; modern sensibility and complexity in a highly original , sopbis
tic~tc<l techt1.ique, '.'fobel Prize 1948. 
(Fon-r Quartets 19·4'1, Verse dramas: Tlie Family Reu-nioti 1939, 1:he Cock--

tail Partv 1950) . ' ' 
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William Butlcr Yeats 1865-1939, a lyrical ancl romantic poet in his early 
work steeped in Irish mythology and !he Irish scene, iurns into a modern, 
amfacious, sarcashc poet, posing dccp pl1i10';ophir;il q11Pstions in a com
plex, syrnbolis1 fonn: T. S. Eliot said of him: 'Tk was one of 1he few 
whose history was th~ history of our rime, who are p;n!: of the conscions~ 
11r''" of our ;ir~·e, 'ivhich cann6t bc undcrs1ood without thcrn." Yeats's 
gn•0ttest poem;~ <ippcarcd in thc c:ollections T he Tower 1928 and The 
f..Findin,r: S'tai;- 1 ';':33. 

Dylan Thom:.ts l 9 l 'i-1953 is comide!'ed by m;my the r,re<tesi: mnong the 
younger gen~';·3tion or Eng_li:;h po~ts i11cluding W. H. Auden, Philip 
Larkin, 1 ed Hng11cs, a.o. 
1\merican poetry in thc first h31f-cPntury is ch;nacteristically represent-
rd by _ 

Cirl Sandlmrf:, tJw 1xtintcr of rnr:1l :mel urb:rn life i11 +h~ ~.Jiclrile \\',~~.t (Ch:cago 
Poc;ins 1915, T!u· Pcopt.~, Yc" l93fJ) and 

Robert Frost, the poet of. rural New England (A Boy's Y.Vi.(/ 1913. North.of 
Boston 1914) 
A selec:tion of 20th centnry American poet-s rnay also includ~ Ezra Pound 
the fourn1er of lmagi~:.m, \Vallacc Stevens, J\J:iri:m~e Moore, Hart Cranc, 
and at midcentury, Allen Ginsbcrg, Theodore Roethke, a.o. 

Art and Arhitecturc 

The dominant Euroµcan trends are echoed in 20th century English 
painting with ihi~ nohiblc exccption of 

Francis Bacon, born in 1910, a highly original painter. Creative use of pho
togFtphy an<l its revelat ion of extcrnal reality. 

Henry Moore, born in 1898, a sculptor of world-wide renown, exerc1smg a 
great influcnce on contemporary sculpture. A sculptor "mcntally visual
izes a complex fonn front all ronnd itself; ( ... ) he identifies hirnself with 
its centre of gravity, its mass, its weight; he realizes its volume, as the 
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th t the shape di~places in the air" (Henry Moore in 'The S culptor space a. - · 
speaks) 

Frllnk J.lo d ·w right: 
\iggen cim Mu e11m, 

New york 

John M.arin, ·Sluart Davis, a.o. lai<l .the founda
tion:; for an exuberant; rnetropohtan, wholly 
American, underivativc, modern art of 
painting in the early c~ecadcs .of the, cen
tury. During thc 50 s vanous ~tylcs 
(Al~stract, E~prcs!'ionist, etc.) domina:ted 
Amedc'1.n and Europc.n schools ahke. 

\1b$equently„ publicily has passed to 
Lan·v Rivers, .JasjJer John a.o., whose 
mat;rial is thc objecls lro1t1'CS of contei:i
porarv civilization, cigarette packs, s_tnp . , 
cartoons, cars, etc. 

D:\YÎ(t Smith :ind Alexm1dcr CaldPr arc two 
irnporrniit ~culptoc·>. 
,\ iwcull:u lv Amc.ric:i.n contribution to 
mockrn <~xcl~ite1.'.\ nre is tbc skyscraper (the 
firs1 \.i1d.:1 i11 Cltic"go in l S8'1). 

Louis l-fomy Sullivan, 1856---192·1. dcvelop.ed 
i1ame constn1ct:ion 1iased on l11'~ m::,x1m 
"form iollows function" (TransjJortation 

Bitildi11g {n Clzicago). 
l'rank Lloytl Wright 1867-1959, promotes 

'orcranic' architecture, stressing hannony 
witli natural surroundings. His imaginative 
and flexible approach greatly influenced 
modern European architecture. 
(Gnggerz.heirn kJ 1.iseitrn) 

L\ldwig Mies van der Rohe : Sea
gram Building, New York 
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Durir!g the 1930'~; prominent European architects (Gropius, :'.\Iics van 
der Ifohe) did pioneering work <llong altogcthcr ncw li nes,. continued, 
among othcr, by 
lforo Saarincn, 1910-~ 1961 ;.. who built t he international airport of Didles 

Washington, D.C. 

Eero Saarinen: A tditoriim1, M assacliusetls Institute of Technology 

Mus.ic 

Edward Elgar 18.'.l7-1934, thc finit rcprescntative of modern English music 
gained recognition first on thc continent ancl latrr in his own country 
foll9wing thc pcrformance of Drecnn of Gcrmi.h1;.c; · i n 1902. He corn posed 
songs, haţnbcr music, şympho1'ie:; nnd concertos for violin and r,'.dlo. 

Benjamin Britten, born ii1 1913, b ecnmc prnmin~1t in 1915. His composilions 
include songs, syrnpho11y mHsk, film mnsic. 
Amei:ican music h<1s b<?.cn slow to exhibii any clistindi.vi: national cha
rn.deristtc. In fhe c;:dy 2Qfo century C/:arles W. Cooling and H rnry 
F. Gi:/ber!. tnmcd to fol.k rnusic for inspfration, t1sing American Indian 
songs and Negro spiritual:> respect ivcly. 

Geqrge Gershvdn, 1898:-1937, 1h e best-knovvn An:•crican composer was 
influrmced by American jazz. 
(Tbe t1,:-;-m ja::.c: bc.7an to b~ nsc>d from a bou t 1. 014 for a type <d Amer
ic::.m p(;pular l.nusic orig:. 1iating amor:g foc 2\cgroes of ?-iew Orlaans; 
it is charncterized by simple forms (notably thc bl1tes), stro11g rhyU1ms, 
~;y!Kopations , :rnd improvisations. ·Among the most cdc:brated jazz 
:rnu:>icians are Duke Ellington, pianist compos~r. and Louis Arm·strong 
trumpeter. 

The tenn modern jaz:; has been appropriated for a relaxed .(cool), har
monîcally sophisticated post-1950 style). 
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Unit 1. 
l.Juiz No.. l : 

Unit 3. 
Quiz No. 1: 

Qm'.z No. 2: 

Answer Key to Qili.z Test 

(A ancl B) Thc commntn.tivc law 1~1eans ~~~t for .an_ ope.r~~i,on. x, 
(a >< b) = (h /a). 'fb i:; is true ~o:· ~.ddmon am! mulhpmat10n 
but not: for subtraction and d1vrn10n. . 
(A) The sum oi the nnmbcrs is 30 time:.; 100 or 3,0?0. If each 
tcnn is halved thc sum is 1,500. Thus thc average is 1,500/30 

or 50. 

Each boy can choose from 5 jobs m~d each girl from 4 jobs. 
\Ve get a total by 5 X 4 ::-.o:o 2,000 chmces. . . . 
If thc number represcnte<l by the first thrcc . d1g1ts .1s. ~q~al 
to x thcn the number rcpresented by the Jast thrce d1g1L can 

1 ' l . o 1 099-x or a total of 1,000-x values. lave va ues , .. ·, " · • f 
Siuce x varics from 100 to 999, -..ve bavc to find the sum o 
natural numbers from 1 to 900. It is equal to 405, 450. 

~:.!:! ~o. 1 · (C} bi.ological cdl - Hooke, 1664; (D) per.iodieity of elemcnts 
. _ Men<lelcvev, 1869; (b) electron -Thompson, _1895; \A) 

proton _ Rutherford, 1919; (E) , neutron -- Chad,~1c:,. 19.,5. 
Qu.iz N 0 • 2: (D) It is possible to draw paral1cls among al\ t1.e .''~'.cnces. 

All are concenied with the improvcment of man s understand
ing observable phenomena. 
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Eoglisb- omanian Vocabulary 

A B 
to ahidC' - abode - abodc [::i 1baid

- a'b~mdJ ==a suieri, a suporta 
abstruse [<>b 1stru:s] = greu de înţe

les, obscur 
acc:eţ>tance [8k'sept<>ns] = acceptare 
to accommodate [0 1 k::im8deit~ = a 

avea capacitatea sau spaţiul ne

cesar pentru 
accomplishmenl [-;i 1k-'.mpli.fmant) 

= realizare; dcs;ivîr\fre 
to aehievc [0ttJi:v] = a realiza; a 

atinge, ::i. dobîndi 
to acquire [a 1kwai;:iJ =a dobîndi 
all-encompassing [1::d-in' kt.mp;:isiu] 

=atotcuprinzător 

alloy [::itbi] =--= aliaj 
ammunition [tcemju'niJnJ =muniţie 
and so forth [and ts;:m 'f::i:OJ ="şi 

, ,a mai departe . 
to a.nnoy ed 1n:>i) == a snp{tra, a necăji 
apprnach [<> 1prautJJ "'"acces, cale, 

mod 
aptiy [ 1:.eptli:: ~-=-" potrivit 
arch. [a:tJ] ,.__.,, arc, boWi 

ti\ ::irouse, c ~l 1 n-.uz'_! = a stîrni 
;trtful ~ 1 a:tfnr!-"'' dibaci, ~iret, \'!ckan 
as .t ~.t· l~. · :.l'; r ;;l·t,y years ag·o :....-:-: încă 

<1.c1 HU p<tt rn:~cci rl1: ;·1.'li 
as to ,,,,, ia cc pri vcşî c 
h1 acc~; c'nbl~ [<) 1semblJ '~=a asambla, 

<l. J'IJO!l ta 

a!-Jtunish~~l r~1~l:miJtJ c-.c uimit 
astounding ~~)S' t ~mncliuJ ,~ lllui tor' 
attcmpt f.<) 1t::mpt] c-=• înccrc<1re 
to attend [<> 1ternl] ='a fi prezent la 
to avenge [;:i'vend::;J = (v. tranz.) 

a răzbuna 
to avoid ['::itvoid] =' a evita 
to await [<i 1weit] == a <i~tcpta 

awhile [<ltwail] = cîtva timp 

backbreaking ~ 1brekbreikiu] = istcr 
vi tor 

to tear - bore - borne [be:;;i -
b::>: - b::i:nJ = a purta, a duce 

to beg [beg] = a cerşi~ a ruga fier• 
binte 

bebalf [bi 'ha:fj = folos, nume 
on behalf of = în numele, pentru 

bend [bend] = îndoire, aplecare 
beneath [bi 'ni:El] = (prep.) dedesub

tul, sub 
to betray [bi 'trei) = a trăda 
bi!Hon ('bilj:;m] =bilion (engl. amer. 

miliard) 
to bind - bound - bound (baind -

-- ba und] = a lega, a strînge 
to · hc bound up (with sb.) _: a avea 

afecţiune (pt. cineva) 
bit = fragment, fărîmă; unitate de 
măsură a cantităţii de informaţie 

blank verse ['bla:nk'v~:s] ='vers alb 

blast [bla:st] == suflu, rafală 
to blcnd with = a se amesteca (cu) 

bloom [blu:m] = înflorire, floare 
hnrrdom ['b:nfam J "~"' plictiseală 
horehnle ['b~d1<>ulJ = foraj de recu-

EOaţterl! 

buttlencck [ tbotlnek] =--= gît de sti-
clă ; strîm toare 

boi:nclkss [1baundlis] "'---= nemV.rginit 
hmmds [baunclzJ ~.,_, graniţă, hotar 

how [lx:m] == arc 
hr>wer [ 1bauJ J = boltri de verdeaţă 
to brcak from == a se desprinde de 
to hreak with = a rupe cu 
breeding ['bri:diu] = creştere de ani

male domestice 
brink = margine de prăpastie 
broken = distrus, frînt 
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QH,H'I' (bLit( = ;pri"nce-ană ; (poP,L) 
fn),nte 

brutish [1brn:tif] -;_, dc-fiară .. sălbatii: 
io hurst --- lmrst - bur:;t ( b;):st} 

out ='~ a î1,bucni 
to butcher Cbu t f;Jj ' a i'njunghia, 

a măcelări 

cadţnce : il-:Lidn:;\ ''~ cadenţ.1, ritm 
to call for ~ ;:_ 1iecesi ~a. 

capabil!ty !):'. i~~x·'hiliri! ==capacitate 
to carr•{ w.1 (:-i\. sh.) .-~, a ~ic repe?-Î 

(la cineva) 
c~\\tfon [ 1b :J,1.i =--" băgare de .<;eamă., 

prnde i1 ţ ~ 

cm;tinm1 
ch al!en~;·e i_-'tS«Ji:-1d:sj '-""" provocare; 

sfidare; preh'nţie, cerere 
charitabk (lt.f c:i:~rit;;blJ ::--= µinevoitor; 

· . '• 1 cantai. •ll 
cin::wtry (1s;:i:kitriJ ''"" sistemul de cir-

cuite d intr-un aparat sau dispo
. ·zili'\' 
clasb i):fa•fJ ~, ci•xnire , conflict 
doth. U:hO! ,_, (l111c;-;_Hi de) pinză 

cof.fin ~ik:-;f~;. i j .-.-_ : ~~icrinJ coşciug 
bobin~l 

t~unl.ra :.Hi.pi~ :.H.~.z:. „~: K:Jir.t.=)!1 p1~:!s} .-:.-== (a cjj „) 
banal , ,~1;r;11.m 

to 1.'.i:impr-::\.\21Pi > ::>mpri 1he:adj '"~ [l 

cuprinde, a i:1d 1.1c1" 
\:umpat~~ion'<tÎ !)<: _irnpju 1it:i.fnl) '°'"'de 

to ci;, nceL'e n:cm'::,i :v~J ""' a concepe 
con<;~rî.l. t),;_Jn::~·.) :11. ~1 ~.-. int~j:re5, pre-

ocu~~·~ire· 

rnRci.Lff<:'.W'.)' ;J:;;n 1 l::Ar;msi-; "'-~ supnt
punere: Lnbin~~~·(· 

to cons,t·n.! ~.·~.:~!.i!S eni ·: (to) .·.::.:: a,„şi da 
COI! .~·~ i .:nţ:\ITlÎ~:(: ;} (ia) 

c9~~tr2~~1t' ;_ k~ n '·~5·\:rcin. ts ~ limite, 

80rtt.emj}lUOU!io 

dispreţuitor 

c unversion [k::in;va:Jn1 =' eonven.\.t 
coo1ing [ 1lrn:lin'I "···-" r;:icorit.or , 
eore [L:i: ! '-" mie:t,, inim~; 

corlrncn;w ~ 1 k~d{:;kn::) '""'' tirbuşon: 
spirală 

cradle (1kreîdlj '-~' h·ag<'i:n 
to crawi tkr:i:J '1 "'- :i -~'.: 11rî 
('r1~:-Ht f 'kr~ ~ dit j :.:.-.:.: r.~no;-r1·:.:.. 1ner~ t 

crccd [.kri:dJ ::·:; cn:'z, Hj~irt~Jris~r1.:: di:~ 

credjnţâ 

crusst<dk ;-'kr:lSU;kj "'·" .intc;:frren1}1 
d,~ con ve,-~'.<:; :;ii. rddon icc· 

Crucihh.: i : i~;ru:siblJ :::~ c.~~Jvr.tr„ încer-„ 
ca:·0~ grc·;~~ 

cmn::n~- ~ik,'.r:.1:'itj "~-, (adj.) cnren1. iu 

;,;urfain f 1k;:i:tnJ '''" perdea, draperie; 
cortină 

CU8tmn:uy fikAstamrij = obişn\1it, 
uzual 

D ,.. 

tfaffoclil [1d<l:t\ldi1) "'" narcis ga1btm 
dagger [id,:.egdJ = punrnal 
t o rlamm rd<-.emj = a o:,îndi , a ble.'>-

terna 
!km.:: [tkinj c": (snbst .} danez 
to dash (d«~fl ofi := a fugi, a ·goni 
uearth [<-b:OJ ~0 -.- sărăcie, foamete 
to cl.cco<le Ldi 1kmd] = a decoqa, a 

ckscifra 
deed !di:dJ = fapti;i. 
def1~ ;0.t [di 1fi.:() """ înfrîngere 
tlclay-e:J C di 1leid] '"" ami'na t 
t1; <lerloy [di 1pbi] "'" a pune in mi',·· 

car(~: ~~ n~~ \ti_:~a 

tlcsiguation . [1dezig 1neiJnJ : = nume, 
dt:~i1U!YlÎ~~(. 

d.;,'.~'.pitt. ,-di<pai1 ·1 „„, î11 ciuda 
dictfon ::;dikft~( :=-""stil, manieră de 

a ·se exprima 

J 

„ 

iliscrepancy [dis 1krepnsij =--: discre-
panţ ă, dezacord 

to disturh [dis 1t;,:b] =a deranja 
doorway [ 1cb :wei] == uşă, intrare 
to drain [drcin] :;-_--,,a usca; a seca ; 

a goli pînă la fund 
tu draw - drew - drawn [ dr::i : --

dru: - dr '.):nJ on =· a se inspira 
d in 

dread [dred] =-"" groază · 

drone [dreun] ~-: h înior 
dud [d,\ kt] == canal, conductă 
dull-witted [ 1d Al- 1wit.id] = (;:;.<lj .) 

. „. l 

pro.s'C , negruou 
to dwell [•h :dJ on =a stărui (asu

pra) ; a dezvolta 

eagerncss (1 i:g:mis] = dorinţă (pu· 
t ernici.'\ ) 

earnest [ 1 ~ : nist] = serios 
eastward [1i:stwadJ 0= es tic, de est 

cdge [ed3] ==margine 
effective [i 1fektiv] =eficace 
to c!apse [i 1fa:ps] = a trece, a se 

scurge 
to emphasize [1emfasaiz] = a accen

t ua, a sublinia 
employer [im 1pbia] = patron 
to enhancc [en 1ha:ns] = a spori , a 

intensifica 
to ensurc [in 1Jua] =a asigura, a 

garanta 
to entitle [in 1taitl] =--= a intitula 
to emmciatc [i 1nAnsieit] = a enunţa~ 

a vesti 
environment [in 1vafar;mm;mt] = me-

diu, ambi anţă 

to envisage [in 1vizi(bJ = a lua în 
considerare (o chestiune} 

ere [ ~8] === (poet) înainte (de/ca) 
eve [i:v] (snbst.) =ajun 
evil (1i:vilJ = rău, dăunător 

t;) evolvc [ i 1vol vJ = a (se) dezvolta 
exchange [iks 1iJdnd3) = s~himb ; 

centrală telefonică 

to cxpand [iks 1p~nd] = a (se) ex
tipdc, a (se) dezvolta, a (se) firgi 

to expire [iks 1pai<>J =, a expira; a 
muri 

to exploit [iks1pbitJ = a exploata 
rxtension [iks 1tenJn] = extindere, 

prelungire ; (număr de) inte~·ior 

telefonic 
extensive [iks'tensiv] = extins, vast 

p · 

fac-:imUe [faek 1simili] =" transmite
rea unor desene sau materiale ti
părite prin rad.io sau telefon 

failure [1feiljd] ,,_-= (subst.) eşec:, ratat 
fair [fo:i J = im parţi.al, obiectiv 
to f all off = a se deteriora, a se 

strica 
farcical [1fa:sikl] = de farsă, burlesc 
fatigue [fo 1ti:g] = oboseală 

fault [ fa:lt] =-" greşeală, vină 
feature [fi:tJa] =--=· trăsătură distinc-

tivă 

to feed - fed - fed [fi:d-fed]= 
a hrăni 

to fetch [fetJ] = a se duce să aducă 
field test= probă, încercare pe teren 
file [fail] = cJasor pentru păstrat 

bîrtii, documente, dosare; memo

ria calculatorului electronic 
to fire [fai;i] = a concedia 
flask [fla:sk] = (chim.) vas, balon 
flaw [fl:::i:j · cusur, defect; pată 
foam [fauru] = spumă 

foremost ['fa:?'l;mst] = de frunte, 
de primă însemnă ta te 

fortnight [1fo:tnait] = două săptă
mîni 

foundry [ 1faundriJ = topitorie, tw._ 
n i'Uorie 

fright ~fraitJ = spaimă 
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G 

r;enre [3a:ur) ~ gen (literar) 
genţtine [ 1d;:,enjuin) ;..~ veritabil, au

t entic 
gloom (glu:m] = întunecime ; depri

mare 
gloomy [1glu:mi} = sumbru, mîhni t 

posomorît 
glue [glu:] ,-_c clei 
goal [g:;rnl] , ,, ţinH"i, scop 
go-beiween :=_, int erm edi ar 
goblin [1g::i blin] 0-= spiridu~, drăcuşor 

grain [grein] oo bob (de sare, e tc.) , 
gr~nmte , granunt 

to gr~sp [gra:spJ 0-= a apuca, a prinde 
grave [greivj 0 --00 mormînt 
grief [gri:f] CC--~ durere, mîhnire ; su

pă rare 

grievous ( 'gri:v<ls) =-' dureros, cnrn
pli t 

grin (grin) = zîmbet 

H 

to hait [heil] = a aclama 
harm [ho:m] === (subst.) rău, vătă

mare 
hazardous [ 1hcez;;id<"Js) = riscant, pri-

mejdios . 

health [h~lO) '-~ sănătate 
heir (<: G'j == mostenitor 
helpless- ['helpTisJ = c neajutorat 
high-grade ['hai 1greidJ ""'= de calitate 

superioară 

high-minded [1hai 1maimlid1 "= cu 
îualte concepţii meralc -

hitherto ('hio;;i :tu:J ,, ~ pînt1 acum/ 
atunci 

ţo hold on to ="' a se ţine de 
hovelessly ['h~ntplisli) = (adv.) fără 

speranţă 

however (hau'evoJ == totuşi; oricît 
I • . c.e , oricum 

to howJ ~haul) """ a urla 

112 

humane [hju'meinJ =plin de ome-
nie _ 

hushed ~hAf t] = tăcut, inăbuşit 

I 

ignominy [ 1ign<1mini] ,=, dezonoare, 
ruşine 

ill-feeling (' il- 1fi:1iuJ = ciudfi, resen-
timent 

image ['imicl::,J :_ imagine, idee 
impact [ 'imp<~kt) = efect, influenţă 
in keeping with =în concordanţă cu 
to increase [ip 1kri:s] = a creşte, a 

spori 
to induce [in'dju:s] = a pricinui; a 

tr<:>zi, a stimula 
inference ['infor;;ins] = raţionament, 

deducţie 

to inflame [in 1fleim] == .a înflăcăra; 
a aţîţa 

·to ins~rt [in 's.d] = a insera, a in
troduce 

Jn so far as = în măsura în care 
to insulate ('insjulcit] = a izola 
intent [in'tent] = (subst.) intenţie, 

ţel 

to intertwine [iint;;i'twain] = a (se) 
împleti, a (se) întreţese 

/ irregular [i 'regjula] = clandestin, 
: . oezordona t 

J 
jacket [ 1d3rekit) =teacă, învelitoare 
jelly [ 1<l3eli] = jeleu 
jerkily [1d3a:kili] = (adv.) brusc, cu 

zmncituri 
jet aircraft [1d3et1ttO}kra:ft1 = avion 

turboreactor 

K 

kleptomaniac [ 1 klepta1meini~k] :ce 

cleptoman 
to lmeel (ni:lJ = a îngemlnchia 

t 

lahd [11eib1j = eticheti'l. 
to !ament [lri'mentJ =a se tîngui ) 

a dr.pEnge 
landmark f 1]a::nrlma:k] =c j;i\on, mo

nwn t hn tă ritor 
Jar.~:ely f_fo:cl~,li ~, --="' într-o imirc 1n ~1-

snri'\ 

ti-1 leak [li :1:l = (d. ţ evi, ctd ~1 
curge; (cl r~c• t' ic) ;i p? \:rde: ctli'(' nt 

to 1can -- leanl --- ]cant [li:n--kntj 
ou c= a ~e sprijini f"' 

]cave [1i:vJ =~ (subsL) pr:·rrni.sic: pcr-

nllsmnc 
Hght [laitJ = (adj.) 11~or 
livesfo~k [1 aiv~;tJkl c : ~·~ptd 
lofty [1bfti] == mînd1 n, :semeţ; mă

reţ; <iles, nobil 
10vdiuess [ 111'.„vli tiîsi frurm1~l* : , 

fannec 
lunatic ['lu:n~tik] 

nebun 

(adj., subst.} 

m.ajor l· 1meicl;p] "''"' (subst.) mawr 
to map [rn:i."p] , __ ,. 3 î:mocmi o Ji;:ir t3, 

ua plan; <L în!':11! ::;a sub form:i d• : 

pla;1 
mardi. [ mr~:tJj '"" nw.rş 
('o meau -- meaut -·- meant [mi :n - ·· 

rnent~ :·:" a ÎllSf'lllll<:; a intcnţirma 
.is 1n em1t to !11; -"' \T~'a s;'1 fie 

mercy r1rn;):;·,iJ "--= mii:-t, indm;tn' 
merely [ 1 rni;:ili]"~ do:::r: pur -;i :,impiu 
messen:c;N [1 ml'sind::::1·i ,- ni'·~ <~c·r 

mighty r1111.aiti'j '-= ,(adj.) :·<lll'J':.lic 
·misfortuHc [mis1fJ:t_\'11 ·! = rl •'nori:i-

cirr:; ghinion 
to mislead [rnis 11i:dJ a iudnc~· (pe 

cineva) în eroare 
mohilizing· [1i11::ibibizin ; ,-.-, rnohili-

7,;itor 

to monifor ~;m::init;l'I = a observa şi 
a înregi .~tra modul de operare a 
unei rna7ini cu ajutorul unor in
strmnente 

mood [nm:dl stare sufletească 
moreovPr f m::i:rauv~1J ''"-~ de altfel 
mo1.1rning f 'nD:n!n] ·-7"' doliu 
m1wh the ~·anw .-.-7 ::ipro<J.pe acelaşi 
mysli f k:il /:q1 1: 1ini ::.t Hi 1kciJ11] = în-

~el arc; clcr1;iturare, mi stificare 

N 

1wt-row-mi11rlr.dncss [1mer8u 1main-
didni'i1 ·'·= ingus tirne a spiritului 

ncrvously [ 1n8:VJsli] = ' (adv.) agitat 

o 
to oceur [01hl: 1 (to sb.) = a-i da 

(cuÎ\';.ţ ) prln gi n cl 

o"erdarkened !_ ':1a 1cb:i.; ndJ '"' (over-
cL=1rkcned) foarte întunecat 

oft [::i:ftJ o::' (poet., arhaic) adesea 
or'.-ltiun l :l 1rci,f n] = discurs (solemn) 
or :;;o ~'-' aproximativ 
outbreak [1autbn•ik] ""'"' izbucnire 
outburst [ 1;mtlxi:stj '·:.: izbucnire 
outline [ 1autlJini = contar 
nntsianrlhg i<rnt' sta:ndioj "---= remar-

e;1} ii[ , i1npr-, r 1 ~1 n t 

t 1) n"\' t' l\:stim ate i>nv<">r;cs timcif] 
a .:-;u p1 a aprecia 

p 

pace [pi:is] "~ JYlS, ri trn 
im li :- p:t:l j 7_-_„ :~ i uJ gi ll, rn antie 
pHrcimount ['p~-t'r,m1aunt:] ""'' extrem, 

HJaXlltlUîH 

to paraphnise [1p<.er;:iireiz] = a para
fran, a reda cu ;ilte cuvinte 

partnership ! . 'pct:tn~)Sip] "---== asociere, . 
asociaţ"ie ,1r.:-;; 

peculiarity i; pikj u:li 1<eritî] = p::irti
cu!a r-i ta tc; ciudăţenie 
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ţo pery~ive [p<-1 1 ~,i:v} = •~ 

a ~bs:erya; a prjc:epe 
to pi;.rvad~. [P~''ycid] ""~ 3. 

( ln) ; a. :~~ tr~l b;.1 ~ {~ 

perC'ţ'fk; 

'.,!. ' 

pa·cru.~1.ae 

to phrnse [fn'i;~j c .. ::> <;xprima 
phvlty [:f2?tn'ti :: ~-- ·. irds, rni:·Jci.no:-) 
to pid:: 1,1p ['r·i> 1:,pj ..,_, ~ rid;c.a. a 

c~.1l2g.~ d;~:· ji_~·~i .: a ::.~f~ rest211)ili 
n'·~; ·1 ~ 1', ~~:.„ , ~-_: (2-dj.) sincer; U_1i.1-
~ J .... ~ .;.. L!. .• ~ -\ 

pcd':'; c\·id<;Et; ,,_;rnpiu 
to nlnu."Îl r~);r,„,·; ,,.,_. ,, ~r1 ·; y ,_ '""· !..t _,_„._ ,, ' „ 

tq [ti 1 rnr;:;~ CFL\ul~) "·'· :i scufunda 
p:)i.qter ~·ir:)_!uL;·i ·: ~- i:1di(~·ltor 

p_oli~.;~_1.;:~d ·~JtJ ·.-::_ cizc!,\t, r;··l~'r;a:nt~ 

ro.fin~d. 

tQ plt!h.r~e- ·rp8 1lu:(! 
nni:rcb„ri 

p-!Ypulace [: p:)l)i t:l~s-i 

';'1'1IDC'L1~} 

a polua : a 

rnulţime (dt' 

ro pour ~p:J:J :-.-- 2 turna 
prerequhlte Cpri: 'rz:i;wizit] ·- condi·· 

ţie pr~al:1Lild. 

to prţ,smn~ [p:-i 1zjn:mJ '"'= a presu
p;H1c; a- 1,i '.'.ta pre~ multe libcrt~iţi 

prf;viou~d .. ~/ ~.ir::~-~: \'j,):·:.li j -"'--~ n1ai tntîi, 
în ;)reai.~-'.~.„~l 

prh·<>.b' : virc1i;J ~' particuh\r•; izolat 
. . pr~ie [prai:<! -~:: p;·r:~.T!-111 

t,") pr~--' .C(l~·d' ~)Jc~; · ~;~:d_~ : :·.~a ina~:ita, 

t;:r pi.lu a~_t:;trt" :~);_1 1 :1ip„~; :t :i 

pa~-;::~, i1 ,:-;;_~ tl_-: f~tC C' 

tO Jl!ll! :i"LIY .Pl.l ~l",'.':.;-iJ :-.;.~ a ~:e 
re tt· ::!.r~ ·I ~\ ~:!: , i;.( ~napqi 

ptih;;ţtînu i I'· 11'3'.'i fnJ °'·' pufoa ţi~\ vi~ 

brnţ:ie 
_.., 1 . I · r' J ~ \ ,;. .., I\ 1-llU;rp :>se.L ţt~ L·P~' 1 p11~~tn1) :·::. L10G1r1t, 

ca 7•·goric; cu m1 8.ll'..uni i scoµ 

to put uown [_µu( 'da~m] ~~= a · re· 

prima 

Q 
fo q~ve.r ! ; kw iv;;> J 

":c rn.hora 
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a tremura, a 

... ,l:\. 

r:.\~Ho!(1s io~·r ~;1\:idi~n1:li:~)n~1 -:.-_- leziune 
c:~ ~)L~1 1::_ dr ::;~1b:~t~"t.~1 \ ~· rad~oa('li\:i"; 

to ra{H·,·)~~e1~sH·i;:.e [ 1 2\:iidi~·;dJ 1 sensit~tiz.} 

, .· ;t (.:c,I scn:=:ibiliza la orice tip 
cte- iradie!'i.·~ 

ruge [rciJ :i] _,_.furie, turbare 

~v rank i·r.::~nk] ·~-= a face <1 s<: nu

mere p:·ini re'. 
to rn.n:l :·'nevi] .::'" a de~;hăma 
re'.1tlHv i 'rcdili} '=' u~;.or, prompt ; 

brt~ U:C(~~s 
n'. -1ln°· '\-,-.!F' ·: "-" t"r'' · i 'L'"~r1 do1ncn\u ·" „ .. ;,.„ J_•. \. t „,.' 

1
0. '·•,i •"-' „ I f 

rccdpt j:ri 1:,i: 1
] ~"·primire 

to recm1die 1: 1 rcl;~insai(i ·:"'. a i:mp2,ca 

re~l [ri:l] "~" mosor, bobint~ ,.1 

to reinforce f 1ri:in 1f::i:s] c=o a inti,;i.ri, 
a consolill~' 

rehttionship [ri 1leiJnJip} = raport, 
1egătu:r'1 

to rele<iSe [ri 1li:sj =a elibera, a tja 
drumul 

to relieve [1ri: 1li v] = a retrăi 

to remclt [1ri:'meHJ ""'~a retopi 
to rescue [1reskju:J ~= a salva 
to :resemblc [ri 'z~mbl] = a semăna cu 
resentment [ri 1 zcntm~m t] = rcsen-

brncnt, pic~~t 

' t ; . I ' ·, • p )-4 ' 1·e.1~ .. 11'c'" retor ... Lr1 t:~:l.: =-.:..-:. r1. l ~a.a) ._- u. 

rever<;:i.l ~1 i :,,~):siJ ,_, .o;cilimb;u·c to-

rightfu1ness ;_:i1·c-~itfulnisJ ~---;;: lcgitin1i~ 

Ud t;, indr1.;1;t~t.ţ;ire 

riH [ri1 :: "-' rî'.ilcţ, du~or 
robe L::~JnbJ :.:.;:. rob:!., ·veşrnir.d: 

r.od [rJd] ~"' (c:him.l b<1.glietă (de 
sticr!_) 

romanei: pkys· [r;'.1 1rnxns 1pleiz] ··
pies•:' romantice 

I. I •· • h. 1· 11; „ r~'tf!e ,r8·UP.. :;.-~~ 1.r1ng. Jes- _·u tt .. 

rotah.cbk~ rr~n;kii.~bl ! ,,.~ rota bil 
to mute f.nnJ "''"' ·J (Lfri<1 (o con

verb;r,:o ;:defonic:'.l, ,,·: te.) pe o anu-

mita linit' sau rut~1 

l 

illllf; !'r Au} = treaptă 
. .t.o msh out u·,\J';:m(i c= <.l 

afar~f 

s 
schedulc ('J edju:ll .i,. orar. plan (ele 

rnuncă) 

to scoM fsk~JU!dj ''°'' a mustra 
to searcb f s;:i:tf1 =-"~ a cZLUta; a cer

, ceta; a ::>e întreba 

to scek ··- sought -· songh.t [ si: k --· 
--s:l:t] "'"'a căuta 

scemingly [1si:miuEJ 0= aparcnt. după 
cîte s-ar pr-trea 

self [self] =0.0 (subst.) eu, sine 
to sensc [sens] '-7 " a simţi, a inţ·:oleg(~ 

sensor (1senst}] ~-= dispozitiv sensibil 
la lumină, temperatură etc„ care 

transmite semnale unui aparat de 
măsurat şi reglat 

. settled ·['setld) "'""' aranjat, pus în 
ordine 

shady [1Jeidi} = umbros; umbrit 
shape [J eip) = formă 
shepherd (1Jep;:id] =cioban, păstor 
sight (sait) = vedere; arătare, apa-

riţie 

significant (siginifik;:intJ = semnifi
cativ, important 

to sink · --- sauk -- sunk [siuk -
sa::nk - sAuk 1 = a. se scufunda: 
a se prăbuşi. a se lăsa în jos 

skull [skAl] = ţeastă, craniu 
slag [slceg] = zgură 

· small-sc~lc ('smJ:l-skeil) -~~ pe o 
scară mică 

to span [spren) =a cuprinde, a trt:-
ce peste 

to sparc [spe;:i] =a cruţa; a renunţa 
la, a se lipsi de 

spark (spa:k] = scînteie 
to speed - sped -- sped [sp1:d ·

spedJ =:a in'.i, a acceiera; a tri
niite, a da drumul 

spite [spitif j ="' cjudă, pid 
.sPlern f:;pJi:n} =.:c ~:plii1iî 
Io split - ·· :;;pJit ·· split ~~pli ( = ;~ 

crăpa. a db;pica; a hnp;\rţi, ;i 

( ~c) ck~scon1p unc 

to spnol [~pu : ll oc"' a infăşura pe ll~(~„ 

sor. a bobi na 

stabfo [ 1steiblJ '"o stabil 
staggcring ['st c;:gvric\J C<C'. tiluiior· 
starvation [sta:YeiJ11 j "'· fu:rnw ; foa. 

mete 
to stick -·· stttck - · ~tuck [stik _ „ 

stAk] '~a "'·; \ir1<: (L1e) ; a. liJ)i 
to stir ['st;:i:J „,, a stirr. i , a indu aJa 
to storc [sb:J ,,, a I;ăstrn, a stoca 
str:md J:stra:ndJ c" 1,1uviţ~i 

stray [strei] ;_,= riW\cit, ;:;.cc iclcntal 
to stretch [stretJ] =~ a (se) îiitiride, 

a (se) lungi 
stuff [stAfJ =-"' substanţă 
to stttn [SlJ\IlJ "'·" a năuci , a copleşi 
to substantiate [s;Jb 1st;-enJicit] = a 

·da formă, a exprima 
to suit [sju:t] cooc a fi potri·•it pen

tru, a-i conver.i 
survey ( 1 s~:veiJ =·' privire de an:.. 

samblu, exaininarc 
sweat [swetJ ""= tran:0pirnţie, sucloare 
switching cxch angc ['sw·itJiu 

iks 'tJclnd;'.J = centrală telefonică 

T 

target [1ta:git J "'°' ţin tă, obiectiv 
terminal [it;):mi r: r : cap ~ t al li

niei; (dectr.) oornii. (Cil·: intrare 
sau ieşb ·\:: ) 

th.crcfore ['Os;:,b: j . " di: a;~ee;:i 

thick-hcaded ( 1 0.ik 'hedid:~ ~~ gteu de 
cap 

thoroughly [!OArJli .; '= com plet: pro-· 
fund ; des:lxîrşi t 

thread [Ored J "'" fir 
threshold \'OreJ~nldJ -- prag 

··-. ,..„ . • . • . -··--. _..:.:;. .... „,~ - ' 
l"~~ ~- . --1 -,~ _________ .... - - -·"--- .... -J- --- ... - -- . -- -



tight FtaitO = erme tic, etanş 
tiny ( 'tain i) = micuţ 

tirelessy ~ i tafalisli) = neobosit 
toil [t;,il~ = trudă 

traitor ['treîtaJ = trădător 
to tread - trod - trodden (on) 

[tred ~ tr::id(n)] = a călca (pe) 
trifle [t raifl] = fleac, bagatelă 

to trigger ('triga J = a declanşa 
trivial ( 'trivial) = neînsemnat , fără 

importanţă 

trunk [tuuJ . trompă .(a elefan
tului] 

to turn [ta:J on sb. = a se nă
pusti asupra cuiva, a ataca pe 
cineva 

to turn up = .a apărea (pe nea~tftp
tate) 

tusk [tAskJ = colţ (de elefant ) 
twilight [!twailait] = crepuscul. 

amurg 
to twirl (tw~:l) = a ÎQvîrti 

u 
uncharted ['4n'tJa:tjd] = · n~treeut 

pe hartă, neexplorat 
to uudergo ['And;;.i'g;m] = a t rece 

prin, a suferi 
under way [1And<> 'wei] = în curs 
unmatched [1An 1m.etJt] = fără pe

reche, fărl'Î egal 
unto f'Antu] = faţă de, pentru 
urbane [a: 1bein] =politicos, bine 

educat 
to urge (<! :d3] 0~= a îndem na, a mîna 

V 

versatile ['va:satail] = multilateral 
villain ['vifan) ""' ti că los 

vocational [v8 1keiJndl] '""' profesio
nal i de meserii 

Ul 

w 

to wam [w::i:n] =a preveni 
weakling [1wi :kliu] = (subsL) 

fii11ţ2. d ebilă, molîu 
to weave - wove - woven [wi:v -

w;iuv(n)] = a ţ ::: s e 

web [we1JJ = ţesă tură, pînâ 
weed [wi :dj ---: buruiană 

wherefore ['wcafc:] = (invechit) de 
cc 

whether ... or ['weifa.„::i:J --:- fie (că) 
.. .fie (cii) 

wicked [1w1kidJ = (adj.) rău, păcătos 
will i willJ = testament 
fo wi11d-woumJ _,..._ Wvund [ wa ind-

\Va ttnd] ~= <1 rft~uci, J. înf<l~nra 

wind tunnel [ 1wi11d it;,.nlJ = stimu-
J;+tor 

with a vie'Y [vju:J to.=;=in vedere, 
• Cl~ scopµl de a 
to withdraw [wi5 1dr:>:] = a (se) re

trage 
with flying cofours [wio 1flaiu 'kAltiz] 

"'-= înc1.umnat de succes 
to withhold ["vio'hl'luld] = a reţine 
would-be [1wud1bi] = (adj.) pretins, 

llŞa-iis 

wreath [ri:0J "= ghirlandă. 

to wreathe f ~·i : oJ == a împleti (flori) 
wrong [r:))J] ,.,~ (subst.) nedreptate 
to wrong = a face o nedreptate 

y 

yc [ji:J '"" (poet.) voi 
to yearn [jd:u:I = a ducit dorul (de), 

a tînji (dup~i) 

to yield Ui:ld] = a pFoquce, a da 

z 

zipper ('ziµ ciJ = fennoar 

Romanian-English Vocabulary 

A 

abonat = consumer, subscriber 
afirmare = assertion 

B 

bilanţ = balance 

c 
celebru = celebrated 
ciocnire = clq.sh . 
complice = accompJit!:G 
c:romozooiial =w , chrcim.oşomal 
cuplare ;;;;i: interIQCking 
cutie de viteze =.:: gear box 

D 

detecţiune = breaking down 
diafan =transparent 
ase duŞmăni =to bate (one anotber) 

E 

a efectua = to effecl, rn perforrn 
efort (de tensiun:.: ) = tensile fo1cc 
eredi tar '=' herc<litary 
a. evita = to a void 

F 

fertil=~ fertile, productive 

gard de nuiele = wattle 
garoafă = camation 

H 

hohot de rîs = (roar of) laughter 
hotar = boundary, border line 

I 

imagine = (cinem~t,) pjctwes 
împerfect = faulty 
îneluctalJîl = inevitable 
înspirat de = inspirec;l by 

t 

în, bătaia vintului = in the wind 
a încununa = to crown 
a se îndrăgosti de = to fall in Iove 

with 
îndreptăţit = entitled 
a îndrăzni """ tq dare 
a înnoi = to fenew 

J 
a jura = to swear 

L 

lan de griu = wheat 
a lansa "'= to launch 
a lua toate puterile 

crush 

M 

(cuiva)= to 

mal (al lacului) = border 
miniaturizare = miniaturization 
mutaţie = change, mutation 

N 

navetă spaţia1ă = space shuttle 
năframă = kerchief 
neraţional= unreasonable 

p 

potrivit = suitable 
a prelucra == to process 
proprietar = owner 

\ , 



R 

răspuns (reac-ţie) = response 
răuvoitor = ill-disposed 
a se referi la ~~ to mcan 
resursă = resource 

s 
a se stăpini =to keep one's· temper 
stimul=" stimulus 
subsol = subsoil 

ş 

şir= row 

T 

traiectorie = trajectory 

T 
a ţese = to wea ve 

u 
umanioare (ştiinţe umaniste) 

manities 

V 

vechi (anterior) = former 
vedere = sight 
vină= fault, guilt 
de vină = to blame 

hu-

a vorbi in doi peri = to talk with 
one's tongue in one's cheek 
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