The holy monastery of St. Catherine at mount Sinai has at its grounds ever since it
was founded one of the richest and greatest collections of handwritten codes
worldwide, a fact that proves the astonishing action and the cultural power and glory
of this great spiritual Hellenism centre at the orthodox East. Amongst the various
Sinai manuscripts (about 5000 codes on papyrus, parchments and maps) outstands the
collection of approximately 400 music codes with great value and importance to the
history of Chanting Art, which come to enrich our knowledge and fill in any possible
omission on all kind of chanting issues. The need for a detailed study of the Sinai
music manuscripts and the revelation of the chanting treasure along with the pieces of
information that carries acted as an incentive for the present author and Mrs. Flora
Kririkou in order to prepare a full catalogue with a detailed description of the contents
of the Sinai music manuscripts. The study has started under the blessings and the
support of the archbishop of Sinai, his Beatitude Damianos, and the Holy Assembly
of the monastery in June 2004, while the first volume of the catalogue ‘“Manuscripts
of church music — Sinai” (Manuscripts numbered 1214-1335) is already at the printing
house, while its publication is expected up to the end of the current year.

Just recently, more specific in the previous June, another visit took place to the
monastery of St. Catherine in order to continue the task of gathering the material
intended for the second volume of the catalogue. Under hard work, sometimes even
day and night, the three quarters of the music manuscripts intended for the second
volume of the catalogue were catalogued, while the cataloguing phase b. will be
completed during the planned visit at the end of September. During our stay there 93
manuscripts were studied (manuscripts numbered 1416 — 1509), their content was
recorded in details, the general image of each separate manuscript was presented
along with the bibliographical and paleographical data and all notes that did not
belong to the manuscript itself were copied.

This release aims to present the new pieces of information and elements that
emerge through this study under the perspective of enriching our knowledge with new

facts and filling in various gaps in all kind of chanting issues.

Nomenclature, dating and notation of the studied music codes
The music manuscripts that were studied during the cataloguing phase b. belong
to the three basic types of music books (Eirmologio, Sticherario, Papadiki) plus to

their subtypes that have emerged through the development of the Chanting Art, the



increase in the content of the three basic types of music books, the new music
processing methods and the increase in the settings of the post Byzantine chanting
tradition by famous great composers. A big number of codes have gone through a
mixture, by selecting the most essential parts from two or even three music books, so
that the chanters do not have to look up at different books while chanting during the
services. At these manuscripts the coder gathers the finest, most popular and most
favourite to him syntheses for the day and night services and the Divine Liturgy along
with a couple of mathimata, kratimata and other. In specific, there have been studied
music codes known according to the settlement of their contents as Anthologia (Sinai
1417, 1421, 1422)*, Papadiki (Sinai 1473), Sticherario (Sinai 1453, 1464, 1471),
Oikimatario (Sinai 1491), Kratimatario (Sinai 1502), Eirmologio of priest Mpalasios
(Sinai 1430, 1483, 1492), Eirgologio of Peter the Peloponnesian (Sinai 1426, 1431),
Eirgologio — Anthologia (Sinai 1455, 1479, 1420), Anastasimatario — Anthologia
(Sinai 1419, 1424, 1427), Anastasimatario of Chrysafis the younger (Sinai 1432,
1436, 1457), Anastasimatario of Peter the Peloponnesian (Sinai 1439), Mathimatario
or Kalophonic Sticherario (Sinai 1507, 1438, 1482), Papadiki — Doksastirio (Sinai
1441), Triodeio of Venedicktos Episkopopoulos (Sinai 1447), Pentikostario of
Demetris Tamias (Sinai 1452), Anthologia — Doksastario of Jacob the first chanter
(Sinai 1460), Anthologia — Kalophonic Sticherario (Sinai 1462), Sticherario of
Chrysafis the younger (Sinai 1468, 1470), Sticherario of Germanos Neon Patron and
Chrysafis the younger (Sinai 1486), Doksastario of Peter the Peloponnesian (Sinai
1488), Kalophonic Eirmologio (Sinai 1495), Sticherario Triodeiou and
Pentikostariou (Sinai 1496), Sticherario of Germanos Neon Patron (Sinai 1465,
1505) and Anthologia of the Divine Liturgy (Sinai 1454).

Many of these manuscripts contain various melodies coming from different
composers that cover a period of ten centuries in the area of the chant synthesis. A
small number of codes belong to the post Byzantine centuries (13" — 15" ¢.). This
group consists mainly from Sticheraria (Sinai 1453, 1464, 1471, 1472, and others)
plus two codes under mixture, one Anthologia — Anastasimatario (Sinai 1453) and

one Anthologia — Kalophonic Sticherario (Sinai 1462). The oldest of these is a

Y In order to avoid lining up all the classification numbers of the Sinai music manuscripts that have
been studied, there have been submitted indicatively only two — three manuscript numbers of every
book type.



Sticherario, the code Sinai 1472, written on the 6" of November 1275% Another two
Sticheraria, the codes Sinai 1464 and Sinai 1484, while bear precise chronological
evidence, were written with a time difference of only one year, the former in 1323°
and the latter in 1324*, The majority of the codes have been written during the post
Byzantine era; a great number in the 17" c. and an even greater in the 18" c. The new
setting facts that derive from the need for shorter in duration services, therefore
shorter chants, and the progress in the notation field with the domination and the
establishment of the detailed notation, reflect themselves on a small number of
manuscripts from the 19" c. and confirm that the Sinai chanters followed the chanting
matters course by being in constant contact with the greatest chanting centre of that
time, Constantinople.

Based on the previous mentioned chronological classification of the studied
manuscripts we can easily come to the conclusion that the systems of notation which
give their symbols for the notation of the hymns, belong in the three out of four
notation periods; the b. period of the middle full Byzantine notation (about 1177 —
1670), the c. period of the interim explanatory notation (1670 — 1814) and the d.
period of the New Detailed Method (1814 till now). The type of notation of the great
and famous Sinai code 1477 (about 1700 — 1720)" is of special interest for the proper
handling of the matter concerning the explanation of the old synoptic notation. It is
about the system known as “pentagram notation of Kiev” where syntheses from the

Byzantine and post Byzantine composition era are transcribed.

Manuscripts’ origin

Since its foundation the monastery of St. Catherine has organized its library by
gathering books which were either written in its library workshop or donated by
monks that bequeathed their private selections of codes to the monastery of their
repentance or bought by the monastery. A great number of manuscripts come from
donations and offerings by Byzantine emperors, foreign princes, Patriarchs,

2 Sinai 1472, gr. 275v: «ETeAei®®n TO napov PiRAov did [xeipdc] Kopavn Tol ®IAinnou katda pijva
NoépBpiov, fpEpa ot’, [€Toug] oTwnd " ...»

3 Sinai 1464, gr. 270v: «EnAnpadn f SEATOC alim év £Tel OTWAA, IVOIKTIGVOG OT'».

* Sinai 1484 gr. 280v: «£Toug OTWAY’ £v pnvi OKTwRpIw, £yevwnon kai f| BuyaTnp pou Mapia v To
auT Eter.

® Extensive study and detailed description of the content offered in the study of Gr. Th.
Stathis, I manoscritti e la tradizione musicale Bizantino — Sinaitica. Appendix: Il manoscritto
musicale Sina 1477, Theologia, Volume MI”, issue 1-2, Athens 1972, p. 271-308, who
discovered this music code, which has Byzantine music transcribed on the pentagram.



archbishops and high priests, even from simple pilgrims, while their origin covers a
worldwide range. It is thereby confirmed that the Christian world paid great respect to
the monastery, whose spiritual glory and activity was known in nations of the same or
different denomination.

The Sinai music manuscripts come from different areas. Except from the codes
that come from the library workshop of the monastery, which had experienced and
skilled scribes®, the origins of a great number of manuscripts can be found in
Constantinople, Crete, the countries bordering on the Danube, Mount Athos, Smyrna,
Syria, places where there were located flourishing and famous dependencies of the
monastery. The origins of many codes coming from these areas can be documented
through pieces of information given by bibliographic and autobiographic notes. The
following recollections are typical and can satisfy any bibliophile.

- Sinai 1441, gr. 488r: «... XeIpo¢ 0€ WOXBw nAsioTATW AnunTpiou, AwTou Tol
nikAnv €k Xiou OpHWMEVOU... &v €Tl owTnpiw awBw, kata tv 1BY Tol
NoeuBpiou €v ZpUpvn 1802».

- Sinai 1469, gr. 365v: «&i¢ Toug axnd’ xeip apaptTwAol Kooud €ig TV IRApwv
EVeka NAvTwv 00&a ool 6 b AUAY, OOEa goI».

- Sinai 1478 gr. 261v: «gig ToUg 1960 xeip apapTwAol Koopd €ig TV IApwv>.

- Sinai 1486 gr. 157v: «1725 pnvi Tavouapiw ovicaunv TAv napoloav YaATIkAV
BiBAov év KwvoTavtivounoAn: NIikngopog ryoupevog oivaitng Kpig o
YAUKUG».

Coders

The detailed study of the Sinai music manuscripts beside the fact that it reveals the
included composition treasure and the emerging historical, notation and theoretical
elements, brings to light the people that worked hard under candlelight conditions,
somewhere far away, in a library workshop, a monk’s cell or a library, sometimes
carefully and elegantly and others hastily with many spelling errors, in order to copy
the content, draw the precious stones on the titles and the first letters and write all the
notes and recollections. Our search helped us locate several coders of big or small

handwritten production, while the according recordings or the encoded notes

® An indicative example is the Sinai code 1454, gr. 1r, where we can read: «16 napdv BipAiov... T
gypaya oTo dylov povaoTnpiov TO ZIva 0pog ...».



contributed in their own way to the development, the functionality, the preservation
and the spread of the music science.

The Sinai priest-monk Gerasimos Yalinas the Kris (half of the 17" ¢c)) proves to be
the most productive scribe above all others, who encodes the Cretan chanting tradition
with an elegant, clear and easy to be read writing, by classifying the finest
representatives of the previous to him Cretan musicians in units according to the kind
of composition. From his calamus stem the codes Sinai 1416 (Sticherario September -
November), Sinai 1417 (Anthologia), Sinai 1438 (Kalophonic Sticherario), Sinai 1440
(Anthologia), Sinai 1451 (Sticherario December - February), Sinai 1452
(Pentikostario of Demetris Tamias) and Sinai 1490 (Kalophonic Sticherario March -
August). The most typical bibliographic recollection can be found at code Sinai 1451,
gr. 421r: «eTeAelwdbn TO Nnapdv wpToAdyiov did Xelpog Mol Mepaaipou iepopovayou
TaAiva oivaitou To0 KpNTOC €v T NEPIPPayP®d TS noAnuaxoc Kpitne. Eypagpn o€ év
TN nepIPNUw povh TAC dyiac aikaTtepivnG TV OIvaiT®V kai oi WaAhovTeg auTd
€lxeoBal poi d1d TOv Kupiov UnO TAV MOAMGV HoU OQAAPAT®V, axvhy é&v unvi
OKTWRPIoU KB’ IVOIKTIBVOG 1a™.

From the same time period comes another skilled scribe and excellent composer,
Kosmas the Iviritis and Macedonian (2™ half of the 17" c.), His elegant and beautiful
writing can be seen on the codes Sinai 1425 (Anthologia), Sinai 1433 (Eirmologio of
priest Mpalasios), Sinai 1469 (Anthologia) and Sinai 1478 (Sticherario Triodiou —
Pentikostariou). The encoded notes’ and the evidence® that accompany the classified
representatives show the bibliographic activity of the Iviritis domestikos, according to
which he is declared beyond any doubt the most productive — by taking into
consideration other codes as well — scribe of music manuscripts from Mount Athos at
his time.

One of the five undoubtedly handwritten manuscripts of Germanos Neon Patron
lies in the library of the Sinai monastery under the number 1505. The starting titles
(«gr. 2r: ZTiXnpdpiov OUVOMTIKOV MEPIEXOV TA oTixnpd TolU OAou éEviauTod,
kaANwnioBeic  (sic) nap’ €uol To0 eUTelolc kai apabolc lepupavol Taxa Kkai

apxlepewg Newv Matpdv») and the ending titles (gr. 224v: «TéAog ToU pnvoAoyiou kai

" The bibliographic notes of the codes Sinai 1469 and 1478 are mentioned in the previous unit under
the title “Manuscripts’ origin”.
8 Sinai 1425, gr. 115r: « épod Tol euTnAolic kouopd pouvayol (sic): Axog B’ AiveiTe».

Sinai 1433, gr. 170v: «kataBacial kaAdniopa (sic) éuol eTeolc Koopd Makedovog kal dOUEDTIKOU
16V IBAPwV" [AX0C] a’ AVOiEw TO OTOHA HOU.



ToU TpIwdiou kai ToU nevrnkooTapiou: €ypapnoav nap’ €uol Néwv Matpidv
leppavoi») of the Sticherario do not allow any doubt about the author of the code. It
is worth noticing that the code was either transferred by Germanos himself at
Hungarian Wallachia or written during his stay at Wallachia; a fact that can be proved
not only by the dedication written by Nikitas Marthalis® but also by other
recollections related to further areas'® and persons* living at the countries bordering
on the Danube.

The code Sinai 1449 was undoubtedly written by Petros Mpereketis, an
Anthologia with a careful and rather elegant writing that was created by Peter during
the 1% decade of the 18™ c. «Toc XpioTol axnB' €v pnvi Touhiou €kTROONKEV A
€kkAnoia Thc unepayiag pou BeoTokou 1 ayia EAnida €ic TO KovrookdAiov: TOTEC Kali
TO napdv énoinén nap’ épol Tol dva&iou kai duabolc Te Unép navtac METpou: AXOC
nA. 0’ Oi é\nida kai otrpiypa (Sinai 1449, gr. 131v).

The skilled and productive bibliographer and priest-monk Jacob the Simopetriotis
(later the bishop of Sidi and for two years — 1637-1639 — of Ganos and Chora) is the
writer of the code Sinai 1480: « napoloa altr nanadikn &ypden d1a XEIPOS €uol
TakwBou iepopovayxou Tol ZUMONETPIOTOU OVTOC Hou €v UNTponoAel OuyypoPAaxiag
apxlepatevovTtog ToU naviepwTaTou pnTponoAiTou kupol Aoukd ToU Kunpiou &v ETel
{pAy' anpihiou ¢’ Auépa MNéunTn kai €nedwbn TG kata nvelpaT! U@ pou ayannTd
kai pabnTi pou UATPw, £Tel dno xpioToU axke ».'? The extremely careful and
calligraphic writing of Jacob, the decorative features that covered the whole page and
were trimmed with gold, the colourful and elegant big titles, the big in shape first
capital letters with phytomorphic designs and all kind of operational manuscripts lead
us to the elegant bibliographic tradition of the Hungarian Wallachia School.

Another two well known bibliographers, Evaggelinos Vainoglou from Skopelos
and Dimitrios Lotos from Chios, leave their signature on the codes Sinai 1486

(Anthologio Sticherariou of Germanos Neon Patron and Chrysafis the younger) and

® «TO napov dopatopeMApITov oTiXnNpdapiov Undpxel £pol Nikngopou iepopovaxou Tod MAUKF
Kai kaBnyoupévou THG alBevTIKAG Hoviig Pipvikou Thg €v OUyypoPAaxia kai dpiepwvw TO
napov YeTd Tov BAavarov pou €ig TO kaBoAikdv Tol ayiou kal BgopadioTou Opoug ZIVa TAG
peTavoiag pou. 1706 NosuBpiou 16 Nikngopou iepopovaxou aivaiTou £ypaudn kai apiepwdn
oTav ATov TO péya BavaTikov €i¢ Pipvikovs. (Sivd 1505, gr. 226r).
10 «Ek T@®V ToU NIKn®Opou YAUKU, KpNTOG Kal OIVAITOU ... €1 BOUKOUPEDTN Of WAANWVTEC
glxeaBai poi» (Zivd 1505, gr. 2r).
1 «1706 Noeuppiou oT', dvenaulbn, 6 nana Koopdc Toupvapitng

NoepBpiou 1y, dvenalbn, 6 nana Kooudg BAaxog» (Ziva 1505, gr. 226v)
12 Sinai 1480, gr. 124v.



Sinai 1441 (Papadiki — Doksastario), while the latter reveals his identity through the
following beautiful “idiomatic rhyming lines™:
- Sinai 1486, gr. 157v: «Ei\n@e TéAoc 1 napoloa AopPATOHEAIPPUTOPOOYYOG
BiBAoc év ETel ano Adap (okB' and O¢ THC €vadpkou oikovopiac Tol Kupiou
A&V Tnool XpioTol quka’ ivOIkTIQVOG 10" AekepBpiou ' nuEpa ZapparTour
éypapn O€ nap’ €uol ToU eUTelolc Te kai auabolc EUayyeAivol Tol
MavayiwTn BanvoyAou €k TAC NEPIPHOU VIOOU SKOMEAOU».
- Sinai 1441, gr. 488r: «B¢iw 06evel yéypanTal i BiBAoG vuvi, XeIpog O€ pOXOwW
nNAEIoTaTw Anuntpiou, AwTou ToU MikANv €k Xiou OppwMEvou...(gr. 488v) év
£Tel owTNPiw awPw, katd Tnv 1B Tol NoeguBpiou. Ev Zuupvn 1802».
| should also mention the following works created by famous composers and
coders, the Papadiki by Theodoros Rhodakinos, code Sinai 1463, written an the end
of the 15" c¢.®, the Anthologia that was written by an unknown writer in
Constantinople and edited by Panagiotis Chalatzoglou, code Sinai 1466, sometime
between the years 1729 — 1741, the Anastasimatario of Chrysafis the younger —
Anthologia by Prokopios the priest-monk from loannina, code Sinai 1446, about
1756, along with works by unknown till now scribes, the Anthologia by the
Panaretos deacon, code Sinai 1444, written on the 2" of March 1846 at the Megalo
Chalepi®®, the Anthologia of the priest-monk Gennadios, code Sinai 1457, written in
the monastery of St. Catherine, at the beginning of the 18" c.%®, the Sticherario of

loannis Ksenos, code Sinai 1464, about 1323 the Sticherario of Chrysafis the

B «Eteeindn / napolica nanadikn d1a Xeipog éuol Osodmwpou Tol Podakivol kai oi
waAhovteg auTnVv pePvnoBal kal elxecBdal poi did Tov Kupiov». (Sinai 1463, gr. 463v).

This encoded note is set to music in tune mA.p vevave.

1 Sinai 1446, gr. 142: «TEAOG kai T® O®d dOEa T® dooavT duvapv T EUR XEIpi Taneve
iepopovay® Mpokoniw €& Twavvivwv 1756». The priest-monk Prokopios is the writer of the code
Sinai 1310, year 1757.

15 Sinai 1444, gr. 5v: «a0Td TO XaTiov ival ToU Kupiou KUp MavapéTou iepodiakovou anod To
BeopadioTov Tol dpouc Zivd drou gival TAG ayiac évBoEou PeyahopapTupoc napBevou kai
navoo@ou aikaTtepivng 6nou TO ouveypawa €ic TO Peyahov xaAénn 1846 papTiou 2 kai fuépa
>aBBato 1O £T€EAnooa alTd Kai auTa.»

16« T6 napov BiBAiov Undapxel kapol Mevvadiou igpopovayou TO onoiov T6 éypaya oTd dyiov
HovaoTApiov TO ZIvE Opog ué oAUV Lou KOMov kai anoBavmvTog Hou va gival Tod
povaaoTnpiou va diaBader onoiog Aaxer». (Sinai 1454, gr. 1r).

7 «ETeAe10Bn TO napov oTixepapiov dia XeIpog €pol Twdavvou Tol =Evou Kai of YAANOVTEG
auTo elxeoBai poi did Tov KUpiov tva owaool Hudg d1a npeoBei®v TAG alTol Tekolong Kai
navtwv TOV ayiwv: énAnpwon f déAToc alTn év £1el oTWAA"...» (Sinai 1464, gr. 270).

The encoded note is set to music.



younger by Kallinikos priest-monk from Kilikia, code Sinai 147, about 1708, the
Sticherario of Phillipos Koronis, code Sinai 1472, written in 1275, the voluminous
Papadiki of priest-monk Grigorios the Peloponnesus, code Sinai 1473 in year 1770%,
the Eirmologio of priest Mpalasios by Methodios priest-monk from Kudonia Crete,
code Sinai 1483 in year 1712, the Eirmologio Mpalasiou the priest by Gennadios
priest-monk from Moldavia, code Sinai 1492°% and the Kratimatirio of priest-monk
Anthimos, code Sinai 1502 in year 1730%. | should not also leave out the well-known
musicians and coders Demetrios Tamias (Sinai 1445) and Nikiphoros Marthalis
(Sinai 1437) along with the unknown bibliographers Dionysios Palaion Patron (Sinai
1459)** and Theodosios (Sinai 1498) who write sections from the codes mentioned in
the brackets.

** «1708 AlyoUoT 18 TO napov Unapxe! €uol KaAivikou igpopovayou €k KINiKiag kai
£ypauBn idloxeipwg Pou €ic Trv BaciAeioucav TV NOAEwV Kai €ixa avTiTunov THG HEYAAng
€kkAnoiac». (Sinai 1470, gr. 1v)

19 Sinai 1472, gr. 275v: «ETeA€10On TO napov BiBAiov dia [xeipoc] éuol Kopavn Tod PiAinmnou
KaTtda pfiva voéuBpiov Nnuépa o1’ [ETouc] oTynd'...».

2 «Tb napov éypapn nap’ éuol Mpnyopiou ispopovayou Mehonovvnoiou, év el ayo’
MaprTiou Kai TEAOG kai T® O dOEa aunv». (Sinai 1473, gr. 677v)

2 (Eypapn 16 napdv eippoldyiov 1712 AlyouoTw 12 Sid Xeipde éuol MeBodiou ispopovayou
Kudwviaiou Tol KpnTdg...» (Sinai 1483, gr. 221v)

2 «EippoAoyiov Tol 6Aou éviautol kaAwnioBév napd Mnalaciou iepéwe vopopUAAkog Th¢
100 XpioTol peyaAng ExkAnaiag kai cuyypa@ng (sic) napa Mevvadiou iepopovayou Tol &k Tfig
MoAdapiag kai kabnyoupevou Tol ApTEeon” rfxog a’ ol i Tponaiolxog de&iax. (Sinai 1492, gr.
1r)

2 «1730 danpihiou 29 d1a XeIpOG AvBipou ispopovayouy. (Sinai 1502, gr. 189r)

2 Dionysios is said to be the composer of cherubim hymns, stressed in the four basic tunes; «kat’
AXOV XEPOUPIKA POOPIKA TE KAl evreyva, ouvteBevTa nap’ ol Alovuaoiou Tol €k Mahaiiv
MaTtpdv PETA TV TagIKiov auT®dV: nXoG a’ oi Ta XepouBip» (Sinai 1459, gr. 37r)



Chanting elements and information

The music books hide inside them a tradition full of famous and various
representatives, works that give off cultural efficiency and confidence, and a live
world which makes us fellow-travellers at their time and place through all kinds of
recollections, introduces us to their teachers and students, transmits their tradition and
knowledge. The research and the detailed study of the endless music material that has
been carried till today, promotes the resolving of many chanting issues. In this
section, though the music manuscripts that have been studied during cataloguing
phase b. are not of the same value as those studied during phase a., I will try to
present the manuscripts that seem important as well as new chanting elements and
pieces of information, hoping that they will contribute to a completer handling of the
chanting issues and at the same time they will shed light on unknown till today life
and work aspects of therapists belonging to the art of music.

The handwritten code of Theodoros Rhodakinos is enlisted to be the first record,
the manuscript Sinai 1463. It is the second known handwritten code of Theodoros
next to the already known code Sinai 1552%. This code contains among other things a
great number of syntheses by Rhodakinos with lines from the Anaksointaria and the
Makariou Anir along with an eight-tune Koinoniko “Aiveire Tov Kuprov”(gr. 109v).

The codes Sinai 1416, 1417, 1438, 1440, 1442, 1445, 1447, 1451, 1452, 1482 and
1490 are the representative codes for a family of manuscripts around 60, which offer
syntheses by Cretan composers (Antonios Episkopopoulos, Venediktos
Episkopopoulos, Demetrios Tamias, Kosmas Varanis, loannis-Ignatios Frielos,
Aloisios Vikimanos, Andreas Maratzetis, Theodoros Kalamaras, Gerasimos Yalinas,
Meletios Vlastos, and others) and save the Cretan chanting tradition, as it was
developed during the last two centuries of the Venetian domination. At these codes it
can be found gathered unknown music material, essential, however, for the Cretan
chanting tradition, hymns or syntheses with different settings, while settings from
various representatives are revealed in uncommon tunes and in a different way. |
would like to mention indicatively some of the numerous features of the Cretan music

that confirm the uniqueness of their chanting tradition.

% View Man. K. Chatzigiakoumis, manuscripts of church music 1453 — 1820, Athens, 1980, p. 112



- At the setting to music of Anoiksantaria by Venediktos Episkopopoulos,
Aloisios Vikimanos and Demetrios Tamias we can see that various trinity
hymns have been added to the chanting lines?.

- The ancient hymn «®wg iAapov» is said to be set to music by Demetrios
Tamias (Sinai 1417, gr. 37r) and Theodoros Kalamaras (Sinai 1417, gr. 38r)
in tune a. and separated in foots so that it can be chanted two-choir, under the
indication «opo0 oi xopoi» for the last line «d16 6 kKOGUOC € DOEALEI.

- At the setting to music of lines coming from Megali Doksologia, we can see a
wide and careful melismatic development by repeating words and phrases. A
typical example is the setting to music of the three first lines of Megali
Doksologia by Ignatios priest-monk the Trivizas (Sinai 1440, gr. 12r) and
Ignatios Frielos (Sinai 1440, gr. 13v) in tune a.

- A great number of hymns to Virgin Mary in free or dekapentasyllabic lines are
gathered at the manuscripts, under the indication «eig 10 €§aipéTwe» so that
they are chanted instead of the ancient hymn in honour of the Virgin «A&ov
€0TIV WG AANBKHG».

- For the first time the cherubim hymn «Oi Ta xepouiu» is set to music in all
eight tunes by Theodoros Kalamaras (2™ half of the 17" ¢.)?’

The Epistles of the celebration of St. Nicolas with the notation of the New Method
is preserved at the Sinai code 1420, so we have a second case of intonating an
apostolic passage — next to the notation of the Epistles of Evaggelismos by Grigorios
the first chanter: « AndoTtoAog To0 dyiou NikoAdou €k ToU Nn* npokeipevov TipIog
evavTiov Kupiou... AdeApoi, neiBeabai Toig fyoupevolg updv» (Sinai 1420, gr. 32r).

The precise date of death of the musician Sinai archbishop Nikiforos Marthalis is
mentioned in the recollection recorded by his student Meletios at the code Sinai 1437;
(or. 1v) «qyun’ Touviw k¢ AUEpa Asutépa Opeg €Eiionv avanaubn év Kupigp o
npwnv oiva 6poug NIKn@wWPog 0 YEPOVTAG Hou Kai 0 ©€d¢ avanalan auTov».

At the Sinai music manuscripts that were studied, there are mentioned names of

emerging composers, who are placed in the big list of the known Byzantine and post

% \We mention as an example the triadic addition to the hemistich: EGou okdTOG Kai £yéveTo VUE!
00&a ool dapxnyE TAc (wic, d6&a ool NATEP NAVTOKPATOP, NAVTOKPATOP, NATEP NAVTOKPATOP,
B0Ea 001 NPOOKUVNTE 1} TPIPWTOG ouaia 50&a, 50&a ool, 50&a ool 0 Oeog (Sinai 1417, gr. 9r).
7T JETEpOV XEPOUBIKOV €ic Axov &%, noifpa KUp Oodwpou £0Ti 8¢ alT® wKTanxov (sic):
[Axov] &’ oi Ta xepouPip» (Sinai 1440, gr. 91v)
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Byzantine composers. These are: Anthimos of Sinai, chief sacrificial priest and
Byzantios (Sinai 1458 and 1481), Athanasios the deacon (Sinai 1489), Athanasios the
priest-monk (Sinai 1501), Agathaggelos the priest-monk, student of Evaggelinos
Vainoglou (Sinai 1486), Athanasios, priest-monk, the lviritis (Sinai 1469), Gabriel
bishop of lerissos (Sinai 1469), Georgios Michael Ganochoritis the teacher of Greek
language (Sinai 1508), Damaskinos the Thessalian (Sinai 1501), Theodoros
Armenopoulos (Sinai 1462), loannis the first chanter of Agchialos (Sinai 1480),
Kurillos the ex-bishop of Ganos and Chora (Sinai 1508), Manuel the Panaretos priest
(Sinai 1462), Meletios the deacon to the Metropolitan of Larisa, from Smyrna (Sinai
1508), Mitrofanis the priest-monk (Sinai 1469) and Nicolaos the Rhodakinos, first
chanter (Sinai 1463).

Conclusion

The previous brief mentioning of the basic musical elements that emerged by
phase b. of the detailed cataloguing of Sinai music manuscripts, give us, in my
opinion, a clue about the huge collection of really important writings that will come to
light after the study of the whole number of the Sinai music manuscripts. The detailed
study of the sources, the knowledge of their content, the comparative study of
evidence and recollections, give out new elements and information, which act as
points of reference and scientific confirmation for the research in the field of
musicology, broaden our knowledge and create — as far as history, notation, theory
and setting to church music concerned, plus issues coming from the field of Liturgics,

Hymnology and other related fields — a new clearer picture.
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