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The holy monastery of St. Catherine at mount Sinai has at its grounds ever since it 

was founded one of the richest and greatest collections of handwritten codes 

worldwide, a fact that proves the astonishing action and the cultural power and glory 

of this great spiritual Hellenism centre at the orthodox East. Amongst the various 

Sinai manuscripts (about 5000 codes on papyrus, parchments and maps) outstands the 

collection of approximately 400 music codes with great value and importance to the 

history of Chanting Art, which come to enrich our knowledge and fill in any possible 

omission on all kind of chanting issues. The need for a detailed study of the Sinai 

music manuscripts and the revelation of the chanting treasure along with the pieces of 

information that carries acted as an incentive for the present author and Mrs. Flora 

Kririkou in order to prepare a full catalogue with a detailed description of the contents 

of the Sinai music manuscripts. The study has started under the blessings and the 

support of the archbishop of Sinai, his Beatitude Damianos, and the Holy Assembly 

of the monastery in June 2004, while the first volume of the catalogue “Manuscripts 

of church music – Sinai” (Manuscripts numbered 1214-1335) is already at the printing 

house, while its publication is expected up to the end of the current year.      

Just recently, more specific in the previous June, another visit took place to the 

monastery of St. Catherine in order to continue the task of gathering the material 

intended for the second volume of the catalogue. Under hard work, sometimes even 

day and night, the three quarters of the music manuscripts intended for the second 

volume of the catalogue were catalogued, while the cataloguing phase b. will be 

completed during the planned visit at the end of September. During our stay there 93 

manuscripts were studied (manuscripts numbered 1416 – 1509), their content was 

recorded in details, the general image of each separate manuscript was presented 

along with the bibliographical and paleographical data and all notes that did not 

belong to the manuscript itself were copied.    

This release aims to present the new pieces of information and elements that 

emerge through this study under the perspective of enriching our knowledge with new 

facts and filling in various gaps in all kind of chanting issues.  

 

Nomenclature, dating and notation of the studied music codes  

The music manuscripts that were studied during the cataloguing phase b. belong 

to the three basic types of music books (Eirmologio, Sticherario, Papadiki) plus to 

their subtypes that have emerged through the development of the Chanting Art, the 
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increase in the content of the three basic types of music books, the new music 

processing methods and the increase in the settings of the post Byzantine chanting 

tradition by famous great composers. A big number of codes have gone through a 

mixture, by selecting the most essential parts from two or even three music books, so 

that the chanters do not have to look up at different books while chanting during the 

services. At these manuscripts the coder gathers the finest, most popular and most 

favourite to him syntheses for the day and night services and the Divine Liturgy along 

with a couple of mathimata, kratimata and other. In specific, there have been studied 

music codes known according to the settlement of their contents as Anthologia (Sinai 

1417, 1421, 1422)
1
, Papadiki (Sinai 1473), Sticherario (Sinai 1453, 1464, 1471), 

Oikimatario (Sinai 1491), Kratimatario (Sinai 1502), Eirmologio of priest Mpalasios 

(Sinai 1430, 1483, 1492), Eirgologio of Peter the Peloponnesian (Sinai 1426, 1431), 

Eirgologio – Anthologia (Sinai 1455, 1479, 1420), Anastasimatario – Anthologia 

(Sinai 1419, 1424, 1427), Anastasimatario of Chrysafis the younger (Sinai 1432, 

1436, 1457), Anastasimatario of Peter the Peloponnesian (Sinai 1439), Mathimatario 

or Kalophonic Sticherario (Sinai 1507, 1438, 1482), Papadiki – Doksastirio (Sinai 

1441), Triodeio of Venedicktos Episkopopoulos (Sinai 1447), Pentikostario of 

Demetris Tamias (Sinai 1452), Anthologia – Doksastario of Jacob the first chanter 

(Sinai 1460), Anthologia – Kalophonic Sticherario (Sinai 1462), Sticherario of 

Chrysafis the younger (Sinai 1468, 1470), Sticherario of Germanos Neon Patron and 

Chrysafis the younger (Sinai 1486), Doksastario of Peter the Peloponnesian (Sinai 

1488), Kalophonic Eirmologio (Sinai 1495), Sticherario Triodeiou and 

Pentikostariou (Sinai 1496), Sticherario of Germanos Neon Patron (Sinai 1465, 

1505) and Anthologia of the Divine Liturgy (Sinai 1454).  

Many of these manuscripts contain various melodies coming from different 

composers that cover a period of ten centuries in the area of the chant synthesis. A 

small number of codes belong to the post Byzantine centuries (13
th

 – 15
th

 c.). This 

group consists mainly from Sticheraria (Sinai 1453, 1464, 1471, 1472, and others) 

plus two codes under mixture, one Anthologia – Anastasimatario (Sinai 1453) and 

one Anthologia – Kalophonic Sticherario (Sinai 1462). The oldest of these is a 

                                                 
1
 In order to avoid lining up all the classification numbers of the Sinai music manuscripts that have 

been studied, there have been submitted indicatively only two – three manuscript numbers of every 

book type.   



 3 

Sticherario, the code Sinai 1472, written on the 6
th

 of November 1275
2
. Another two 

Sticheraria, the codes Sinai 1464 and Sinai 1484, while bear precise chronological 

evidence, were written with a time difference of only one year, the former in 1323
3
 

and the latter in 1324
4
. The majority of the codes have been written during the post 

Byzantine era; a great number in the 17
th

 c. and an even greater in the 18
th

 c. The new 

setting facts that derive from the need for shorter in duration services, therefore 

shorter chants, and the progress in the notation field with the domination and the 

establishment of the detailed notation, reflect themselves on a small number of 

manuscripts from the 19
th

 c. and confirm that the Sinai chanters followed the chanting 

matters course by being in constant contact with the greatest chanting centre of that 

time, Constantinople.       

Based on the previous mentioned chronological classification of the studied 

manuscripts we can easily come to the conclusion that the systems of notation which 

give their symbols for the notation of the hymns, belong in the three out of four 

notation periods; the b. period of the middle full Byzantine notation (about 1177 – 

1670), the c. period of the interim explanatory notation (1670 – 1814) and the d. 

period of the New Detailed Method (1814 till now). The type of notation of the great 

and famous Sinai code 1477 (about 1700 – 1720)
5
 is of special interest for the proper 

handling of the matter concerning the explanation of the old synoptic notation. It is 

about the system known as “pentagram notation of Kiev” where syntheses from the 

Byzantine and post Byzantine composition era are transcribed.      

 

Manuscripts’ origin  

Since its foundation the monastery of St. Catherine has organized its library by 

gathering books which were either written in its library workshop or donated by 

monks that bequeathed their private selections of codes to the monastery of their 

repentance or bought by the monastery. A great number of manuscripts come from 

donations and offerings by Byzantine emperors, foreign princes, Patriarchs, 

                                                 
2 Sinai 1472, gr. 275λ: «Ἐηειεηώζε ηό παξόλ βηβιίνλ δηά [ρεηξόο] Κνξώλε ηνῦ Φηιίππνπ θαηά κῆλα 

Ννέκβξηνλ, ἡκέξα ζη΄, [ἔηνπο] ζηςπδ΄…»  
3 Sinai 1464, gr. 270λ: «Ἐπιεξώζε ἣ δέιηνο αὓηε ἐλ ἒηεη ζησιά, ἰλδηθηη῵λνο ζη’».  
4 Sinai 1484 gr. 280λ: «ἒηνπο ζησιγ’ ἐλ κελί ὀθησβξίῳ, ἐγελλήζε θαί ἡ ζπγάηεξ κνπ Μαξία ἐλ ηῴ 

αὑηῴ ἒηεη».    
5 Extensive study and detailed description of the content offered in the study of Gr. Th. 

Stathis, I manoscritti e la tradizione musicale Bizantino – Sinaitica. Appendix: Il manoscritto 

musicale Sina 1477, Theologia, Volume ΜΓ’, issue 1-2, Athens 1972, p. 271-308, who 
discovered this music code, which has Byzantine music transcribed on the pentagram.  
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archbishops and high priests, even from simple pilgrims, while their origin covers a 

worldwide range. It is thereby confirmed that the Christian world paid great respect to 

the monastery, whose spiritual glory and activity was known in nations of the same or 

different denomination.   

The Sinai music manuscripts come from different areas. Except from the codes 

that come from the library workshop of the monastery, which had experienced and 

skilled scribes
6
, the origins of a great number of manuscripts can be found in 

Constantinople, Crete, the countries bordering on the Danube, Mount Athos, Smyrna, 

Syria, places where there were located flourishing and famous dependencies of the 

monastery. The origins of many codes coming from these areas can be documented 

through pieces of information given by bibliographic and autobiographic notes. The 

following recollections are typical and can satisfy any bibliophile.   

- Sinai 1441, gr. 488r: «… ρεηξόο δέ κόρζῳ πιεηζηάηῳ Γεκεηξίνπ, Λώηνπ ηνῦ 

πίθιελ ἐθ Χίνπ ὁξκσκέλνπ… ἐλ ἔηεη ζσηεξίῳ ᾳσβῳ, θαηά ηήλ ηβαλ ηνῦ 

Ννεκβξίνπ ἐλ ΢κύξλε 1802». 

- Sinai 1469, gr. 365ν: «εἰο ηνύο ᾳρπζ’ ρείξ ἁκαξησινῦ Κνζκᾶ εἰο η῵λ Ἰβήξσλ 

ἓλεθα πάλησλ δόμα ζνη ὁ Θεόο ἡκ῵λ, δόμα ζνη».  

- Sinai 1478 gr. 261ν: «εἰο ηνύο 1960 ρείξ ἁκαξησινῦ Κνζκᾶ εἰο η῵λ Ἰβήξσλ».  

- Sinai 1486 gr. 157ν: «1725 κελί Ἰαλνπαξίσ ὀληζάκελ ηήλ παξνῦζαλ ςαιηηθήλ 

βίβινλ ἐλ Κσλζηαληηλνππόιε· Νηθεθόξνο ἡγνύκελνο ζηλαΐηεο Κξήο ὁ 

γιπθύο».   

 

Coders 

The detailed study of the Sinai music manuscripts beside the fact that it reveals the 

included composition treasure and the emerging historical, notation and theoretical 

elements, brings to light the people that worked hard under candlelight conditions, 

somewhere far away, in a library workshop, a monk’s cell or a library, sometimes 

carefully and elegantly and others hastily with many spelling errors, in order to copy 

the content, draw the precious stones on the titles and the first letters and write all the 

notes and recollections. Our search helped us locate several coders of big or small 

handwritten production, while the according recordings or the encoded notes 

                                                 
6
 An indicative example is the Sinai code 1454, gr. 1r, where we can read: «ηό παξόλ βηβιίνλ… ηό 

ἒγξαςα ζηό ἃγηνλ κνλαζηήξηνλ ηό ΢ηλᾶ ὂξνο …».  
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contributed in their own way to the development, the functionality, the preservation 

and the spread of the music science.  

The Sinai priest-monk Gerasimos Yalinas the Kris (half of the 17
th

 c.) proves to be 

the most productive scribe above all others, who encodes the Cretan chanting tradition 

with an elegant, clear and easy to be read writing, by classifying the finest 

representatives of the previous to him Cretan musicians in units according to the kind 

of composition. From his calamus stem the codes Sinai 1416 (Sticherario September - 

November), Sinai 1417 (Anthologia), Sinai 1438 (Kalophonic Sticherario), Sinai 1440 

(Anthologia), Sinai 1451 (Sticherario December – February), Sinai 1452 

(Pentikostario of Demetris Tamias) and Sinai 1490 (Kalophonic Sticherario March - 

August). The most typical bibliographic recollection can be found at code Sinai 1451, 

gr. 421r: «ἐηειεηώζε ηό παξόλ ἑσξηνιόγηνλ δηά ρεηξόο ἐκνῦ Γεξαζίκνπ ἱεξνκνλάρνπ 

Ἰαιηλᾶ ζηλαΐηνπ ηνῦ θξεηόο ἐλ ηῶ πεξηθξαγκῶ ηῆο πνιήκαρνο Κξήηεο. Ἐγξάθε δέ ἐλ 

ηῇ πεξηθήκῳ κνλή ηῇο ἁγίαο αἱθαηεξίλεο η῵λ ζηλατη῵λ θαί νἱ ςάιινληεο αὐηό 

εὒρεζζαη κνη δηά ηόλ Κύξηνλ ὑπό η῵λ πνιι῵λ κνπ ζθαικάησλ, ᾳρλή ἐλ κελί 

ὁθησβξίνπ θβ’ ἰλδηθηη῵λνο ηαε».   

From the same time period comes another skilled scribe and excellent composer, 

Kosmas the Iviritis and Macedonian (2
nd

 half of the 17
th

 c.), His elegant and beautiful 

writing can be seen on the codes Sinai 1425 (Anthologia), Sinai 1433 (Eirmologio of 

priest Mpalasios), Sinai 1469 (Anthologia) and Sinai 1478 (Sticherario Triodiou – 

Pentikostariou). The encoded notes
7
 and the evidence

8
 that accompany the classified 

representatives show the bibliographic activity of the Iviritis domestikos, according to 

which he is declared beyond any doubt the most productive – by taking into 

consideration other codes as well – scribe of music manuscripts from Mount Athos at 

his time.  

One of the five undoubtedly handwritten manuscripts of Germanos Neon Patron 

lies in the library of the Sinai monastery under the number 1505. The starting titles 

(«gr. 2r: ΢ηηρεξάξηνλ ζπλνπηηθόλ πεξηέρνλ ηά ζηηρεξά ηνῦ ὃινπ ἐληαπηνῦ, 

θαιισπηζζείο  (sic) παξ’ ἐκνῦ ηνῦ εὐηεινῦο θαί ἀκαζνῦο Γεξκαλνῦ ηάρα θαί 

ἀξρηεξέσο Νέσλ Παηξ῵λ») and the ending titles (gr. 224λ: «ηέινο ηνῦ κελνινγίνπ θαί 

                                                 
7
 The bibliographic notes of the codes Sinai 1469 and 1478 are mentioned in the previous unit under 

the title “Manuscripts’ origin”.  
8
 Sinai 1425, gr. 115r: « ἐκνῦ ηνῦ εὐηεινῦο θνπζκᾶ κνπλαρνῦ (sic)· ἦρνο β’ Αἰλεῖηε».  

   Sinai 1433, gr. 170ν: «θαηαβαζίαη θαιόπηζκα (sic) ἐκνῦ εὐηεινῦο Κνζκᾶ Μαθεδόλνο θαη δνκεζηίθνπ 

η῵λ Ἰβήξσλ· [ἦρνο] α’ Ἀλνίμσ ηό ζηόκα κνπ».   
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ηνῦ ηξησδίνπ θαί ηνῦ πεληεθνζηαξίνπ· ἐγξάθεζαλ παξ’ ἐκνῦ Νέσλ Παηξ῵λ 

Γεξκαλνῦ») of the Sticherario do not allow any doubt about the author of the code. It 

is worth noticing that the code was either transferred by Germanos himself at 

Hungarian Wallachia or written during his stay at Wallachia; a fact that can be proved 

not only by the dedication written by Nikitas Marthalis
9
 but also by other 

recollections related to further areas
10

 and persons
11

 living at the countries bordering 

on the Danube.  

The code Sinai 1449 was undoubtedly written by Petros Mpereketis, an 

Anthologia with a careful and rather elegant writing that was created by Peter during 

the 1
st
 decade of the 18

th
 c. «ἒηνο Χξηζηνῦ ᾳρεβ΄ ἐλ κελί Ἰνπιίνπ ἐθηήζζεθελ ἡ 

ἐθθιεζία ηῆο ὑπεξαγίαο κνπ ζενηόθνπ ἡ ἁγία Ἐιπίδα εἰο ηό Κνληνζθάιηνλ· ηόηεο θαηί 

ηό παξόλ ἐπνηήζε παξ’ ἐκνῦ ηνῦ ἀλαμίνπ θαί ἀκαζνῦο ηε ὑπέξ πάληαο Πέηξνπ· ἦρνο 

πι. δ’ Οἱ ἐιπίδα θαί ζηήξηγκα (Sinai 1449, gr. 131λ).  

The skilled and productive bibliographer and priest-monk Jacob the Simopetriotis 

(later the bishop of Sidi and for two years – 1637-1639 – of Ganos and Chora) is the 

writer of the code Sinai 1480: «ἡ παξνῦζα αὓηή παπαδηθή ἐγξάθε δηά ρεηξόο ἐκνῦ 

Ἰαθώβνπ ἱεξνκνλάρνπ ηνῦ ΢πκνπεηξηόηνπ ὂληνο κνπ ἐλ κεηξνπόιεη Οὐγγξνβιαρίαο 

ἀξρηεξαηεύνληνο ηνῦ παληεξσηάηνπ κεηξνπνιίηνπ θπξνῦ Λνπθᾶ ηνῦ Κππξίνπ ἐλ ἒηεη 

δξιγ΄ ἀπξηιίνπ δ΄ ἡκέξα Πέκπηε θαί ἐπεδώζε ηῶ θαηά πλεύκαηη πἱῶ κνπ ἀγαπεηῶ 

θαί καζεηί κνπ κήηξσ, ἒηεη ἀπό ρξηζηνύ ᾳρθε΄».
12

 The extremely careful and 

calligraphic writing of Jacob, the decorative features that covered the whole page and 

were trimmed with gold, the colourful and elegant big titles, the big in shape first 

capital letters with phytomorphic designs and all kind of operational manuscripts lead 

us to the elegant bibliographic tradition of the Hungarian Wallachia School.  

Another two well known bibliographers, Evaggelinos Vainoglou from Skopelos 

and Dimitrios Lotos from Chios, leave their signature on the codes Sinai 1486 

(Anthologio Sticherariou of Germanos Neon Patron and Chrysafis the younger) and 

                                                 
9 «Σό παξόλ ἀζκαηνκειιήξηηνλ ζηηρεξάξηνλ ὑπάξρεη ἐκνῦ Νηθεθόξνπ ἱεξνκνλάρνπ ηνῦ Γιπθῆ 

θαί θαζεγνπκέλνπ ηῆο αὐζεληηθῆο κνλῆο Ρηκλίθνπ ηῆο ἐλ Οὐγγξνβιαρία θαί ἀθηεξώλσ ηό 
παξόλ κεηά ηόλ ζάλαηνλ κνπ εἲο ηό θαζνιηθόλ ηνῦ ἁγίνπ θαη ζενβαδίζηνπ ὃξνπο ΢ηλᾶ ηῆο 

κεηαλνίαο κνπ. 1706 Ννεκβξίνπ 16 Νηθεθόξνπ ἱεξνκνλάρνπ ζηλαΐηνπ ἐγξαύζε θαί ἀθηεξώζε 
ὃηαλ ἦηνλ ηό κέγα ζαλαηηθόλ εἲο Ρίκληθνλ». (΢ηλᾶ 1505, gr. 226r).   
10

 «Ἐθ η῵λ ηνῦ Νηθεθόξνπ γιπθύ, θξεηόο θαη ζηλαΐηνπ … εἲο Βνπθνπξέζηε νἱ ςάιισληεο 

εὔρεζζαί κνη» (΢ηλᾶ 1505, gr. 2r).  
11

 «1706 Ννεκβξίνπ ζη΄, ἀλεπαύζε, ὁ παπα Κνζκᾶο Σνπξλαβίηεο  

 Ννεκβξίνπ ηγ΄, ἀλεπαύζε, ὁ παπα Κνζκᾶο Βιάρνο» (΢ηλᾶ 1505, gr. 226λ)  
12

 Sinai 1480, gr. 124ν.  
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Sinai 1441 (Papadiki – Doksastario), while the latter reveals his identity through the 

following beautiful “idiomatic rhyming lines”:  

- Sinai 1486, gr. 157ν: «Δἲιεθε ηέινο ἡ παξνῦζα ἁζκαηνκειηξξπηόθζνγγνο 

βίβινο ἐλ ἒηεη ἀπό Ἀδάκ δζθζ΄ ἀπό δέ ηῆο ἐλζάξθνπ νἰθνλνκίαο ηνῦ Κπξίνπ 

ἡκ῵λ Ἰεζνῦ Χξηζηνῦ ᾳςθα΄ ἰλδηθηη῵λνο ηδ΄ Γεθεκβξίνπ ζ΄ ἡκέξα ΢αββάηνπ· 

ἐγξάθε δέ παξ’ ἐκνῦ ηνῦ εὐηεινῦο ηε θαί ἁκαζνῦο Δὐαγγειηλνῦ ηνῦ 

Παλαγηώηε Βαελόγινπ ἐθ ηῆο πεξηθήκνπ λήζνπ ΢θνπέινπ».     

- Sinai 1441, gr. 488r: «ζείῳ ζζέλεη γέγξαπηαη ἡ βίβινο λπλί, ρεηξόο δέ κόρζῳ 

πιεηζηάηῳ Γεκεηξίνπ, Λώηνπ ηνῦ πίθιελ ἐθ Χίνπ ὁξκσκέλνπ…(gr. 488λ) ἐλ 

ἒηεη ζσηεξίῳ ᾳσβῳ, θαηά ηελ ηβαλ ηνῦ Ννεκβξίνπ. Ἐλ ΢κύξλε 1802».  

I should also mention the following works created by famous composers and 

coders, the Papadiki by Theodoros Rhodakinos, code Sinai 1463, written an the end 

of the 15
th

 c.
13

, the Anthologia that was written by an unknown writer in 

Constantinople and edited by Panagiotis Chalatzoglou, code Sinai 1466, sometime 

between the years 1729 – 1741, the Anastasimatario of Chrysafis the younger – 

Anthologia by Prokopios the priest-monk from Ioannina, code Sinai 1446, about 

1756
14

, along with works by unknown till now scribes, the Anthologia by the 

Panaretos deacon, code Sinai 1444, written on the 2
nd

 of March 1846 at the Megalo 

Chalepi
15

, the Anthologia of the priest-monk Gennadios, code Sinai 1457, written in 

the monastery of St. Catherine, at the beginning of the 18
th

 c.
16

, the Sticherario of 

Ioannis Ksenos, code Sinai 1464, about 1323
17

, the Sticherario of Chrysafis the 

                                                 
13

 «Ἐηειεηώζε ἡ παξνῦζα παπαδηθή δηά ρεηξόο ἐκνῦ Θενδώξνπ ηνῦ Ρνδαθηλνῦ θαη νἱ 

ςάιινληεο αὐηήλ κέκλεζζαη θαη εὒρεζζαη κνη δηά ηόλ Κύξηνλ». (Sinai 1463, gr. 463ν).  

This encoded note is set to music in tune πλ.β΄νενανω.  
14

 Sinai 1446, gr. 142: «ηέινο θαί ηῶ Θεῶ δόμα ηῶ δόζαληη δύλακηλ ηῇ ἐκῇ ρεηξί ηαπεηλῶ 

ἱεξνκνλάρῶ Πξνθνπίῳ ἐμ Ἰσαλλίλσλ 1756». The priest-monk Prokopios is the writer of the code 

Sinai 1310, year 1757.  
15

 Sinai 1444, gr. 5ν: «αὐηό ηό ραηίνλ εἶλαη ηνὒ θπξίνπ θύξ Παλαξέηνπ ἱεξνδηαθόλνπ ἀπό ηό 

ζενβάδηζηνλ ηνὒ ὄξνπο ΢ηλᾶ ὃπνπ εἶλαη ηῆο ἁγίαο ἐλδόμνπ κεγαινκάξηπξνο παξζέλνπ θαί 

παλζόθνπ αἰθαηεξίλεο ὃπνπ ηό ζπλέγξαςα εἰο ηό κεγάινλ ραιέπε 1846 καξηίνπ 2 θαί ἡκέξα 

΢άββαην ηό ἐηέιενζα αὐηά θαί αὐηά.»  
16

 «Σό παξόλ βηβιίνλ ὑπάξρεη θακνὒ Γελλαδίνπ ἱεξνκνλάρνπ ηό ὁπνίνλ ηό ἔγξαςα ζηό ἃγηνλ 

κνλαζηήξηνλ ηό ΢ηλᾶ ὃξνο κέ πνιύλ κνπ θόπνλ θαί ἀπνζαλώληνο κνπ λά εἶλαη ηνῡ 
κνλαζηεξίνπ λά δηαβάδεη ὃπνηνο ιάρεη». (Sinai 1454, gr. 1r).  
17

 «Ἐηειεηώζε ηό παξόλ ζηηρεξάξηνλ δηά ρεηξόο ἐκνῦ Ἰσάλλνπ ηνῡ Ξέλνπ θαί νἱ ςάιινληεο 

αὐηό εὒρεζζαί κνη δηά ηόλ Κύξηνλ ἳλα ζώζνη ἡκᾶο δηά πξεζβεη῵λ ηῆο αὐηνῦ ηεθνύζεο θαί 
πάλησλ η῵λ ἁγίσλ· ἐπιεξώζε ἡ δέιηνο αὓηε ἐλ ἒηεη ζησια’…»  (Sinai 1464, gr. 270).  

The encoded note is set to music.  
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younger by Kallinikos priest-monk from Kilikia, code Sinai 147, about 1708
18

, the 

Sticherario of Phillipos Koronis, code Sinai 1472, written in 1275
19

, the voluminous 

Papadiki of priest-monk Grigorios the Peloponnesus, code Sinai 1473 in year 1770
20

, 

the Eirmologio of priest Mpalasios by Methodios priest-monk from Kudonia Crete, 

code Sinai 1483 in year 1712
21

, the Eirmologio Mpalasiou the priest by Gennadios 

priest-monk from Moldavia, code Sinai 1492
22

 and the Kratimatirio of priest-monk 

Anthimos, code Sinai 1502 in year 1730
23

. I should not also leave out the well-known 

musicians and coders Demetrios Tamias (Sinai 1445) and Nikiphoros Marthalis 

(Sinai 1437) along with the unknown bibliographers Dionysios Palaion Patron (Sinai 

1459)
24

 and Theodosios (Sinai 1498) who write sections from the codes mentioned in 

the brackets.  

                                                 
18

 «1708 Αὐγνύζηῳ 18 ηό παξόλ ὑπάξρεη ἐκνῦ Καιιηλίθνπ ἱεξνκνλάρνπ ἐθ Κηιηθίαο θαί 

ἐγξαύζε ἰδηνρείξσο κνπ εἰο ηήλ βαζηιεύνπζαλ η῵λ πόιεσλ θαί εἶρα ἀληίηππνλ ηῆο κεγάιεο 
ἐθθιεζίαο». (Sinai 1470, gr. 1ν) 
19

 Sinai 1472, gr. 275ν: «Ἐηειεηώζε ηό παξόλ βηβιίνλ δηά [ρεηξόο] ἐκνῦ Κνξώλε ηνῦ Φηιίππνπ 

θαηά κῆλα λνέκβξηνλ ἡκέξα ζη’ [ἒηνπο] ζηςπδ’…».  
20

 «Σό παξόλ ἐγξάθε παξ’ ἐκνῦ Γξεγνξίνπ ἱεξνκνλάρνπ Πεινπνλλεζίνπ, ἐλ ἒηεη αςν΄ 

Μαξηίνπ θαί ηέινο θαί ηῶ Θεῶ δόμα ἀκήλ». (Sinai 1473, gr. 677ν) 
21

 «Ἐγξάθε ηό παξόλ εἱξκνιόγηνλ 1712 Αὐγνύζηῳ 12 δηά ρεηξόο ἐκνῦ Μεζνδίνπ ἱεξνκνλάρνπ 

Κπδσληαίνπ ηνῦ Κξεηόο…» (Sinai 1483, gr. 221ν)   
22

 «Δἱξκνιόγηνλ ηνῦ ὃινπ ἐληαπηνῦ θαιισπηζζέλ παξά Μπαιαζίνπ ἱεξέσο λνκνθύιαθνο ηῆο 

ηνῦ Χξηζηνῦ κεγάιεο Ἐθθιεζίαο θαί ζπγγξαθήο (sic) παξά Γελλαδίνπ ἱεξνκνλάρνπ ηνῦ ἐθ ηῆο 
Μνιδαβίαο θαί θαζεγνύκελνπ ηνῦ Ἄξημεζε· ἦρνο α΄ ΢νῦ ῆ ηξνπαηνῦρνο δεμηά». (Sinai 1492, gr. 

1r) 
23

 «1730 ἀπξηιίνπ 29 δηά ρεηξόο Ἀλζίκνπ ἱεξνκνλάρνπ». (Sinai 1502, gr. 189r) 
24

 Dionysios is said to be the composer of cherubim hymns, stressed in the four basic tunes; «θαη’ 

ἦρνλ ρεξνπβηθά θζνξηθά ηε θαη ἒληερλα, ζπληεζέληα παξ’ ἐκνῦ Γηνλπζίνπ ηνῦ ἐθ Παιαη῵λ 
Παηξ῵λ κεηά η῵λ ηαμηκίσλ αὐη῵λ· ἦρνο α’ νἱ ηά ρεξνπβίκ» (Sinai 1459, gr. 37r) 
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Chanting elements and information  

The music books hide inside them a tradition full of famous and various 

representatives, works that give off cultural efficiency and confidence, and a live 

world which makes us fellow-travellers at their time and place through all kinds of 

recollections, introduces us to their teachers and students, transmits their tradition and 

knowledge. The research and the detailed study of the endless music material that has 

been carried till today, promotes the resolving of many chanting issues. In this 

section, though the music manuscripts that have been studied during cataloguing 

phase b. are not of the same value as those studied during phase a., I will try to 

present the manuscripts that seem important as well as new chanting elements and 

pieces of information, hoping that they will contribute to a completer handling of the 

chanting issues and at the same time they will shed light on unknown till today life 

and work aspects of therapists belonging to the art of music.   

The handwritten code of Theodoros Rhodakinos is enlisted to be the first record, 

the manuscript Sinai 1463. It is the second known handwritten code of Theodoros 

next to the already known code Sinai 1552
25

. This code contains among other things a 

great number of syntheses by Rhodakinos with lines from the Anaksointaria and the 

Makariou Anir along with an eight-tune Koinoniko “Αἰλεῖηε ηνλ Κύξηνλ” (gr. 109λ).  

The codes Sinai 1416, 1417, 1438, 1440, 1442, 1445, 1447, 1451, 1452, 1482 and 

1490 are the representative codes for a family of manuscripts around 60, which offer 

syntheses by Cretan composers (Antonios Episkopopoulos, Venediktos 

Episkopopoulos, Demetrios Tamias, Kosmas Varanis, Ioannis-Ignatios Frielos, 

Aloisios Vikimanos, Andreas Maratzetis, Theodoros Kalamaras, Gerasimos Yalinas, 

Meletios Vlastos, and others) and save the Cretan chanting tradition, as it was 

developed during the last two centuries of the Venetian domination. At these codes it 

can be found gathered unknown music material, essential, however, for the Cretan 

chanting tradition, hymns or syntheses with different settings, while settings from 

various representatives are revealed in uncommon tunes and in a different way. I 

would like to mention indicatively some of the numerous features of the Cretan music 

that confirm the uniqueness of their chanting tradition.   

                                                 
25

 View Man. K. Chatzigiakoumis, manuscripts of church music 1453 – 1820, Athens, 1980, p. 112  
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- At the setting to music of Anoiksantaria by Venediktos Episkopopoulos, 

Aloisios Vikimanos and Demetrios Tamias we can see that various trinity 

hymns have been added to the chanting lines
26

.  

- The ancient hymn «Φῳο ἱιαξόλ» is said to be set to music by Demetrios 

Tamias (Sinai 1417, gr. 37r) and Theodoros Kalamaras (Sinai 1417, gr. 38r) 

in tune a. and separated in foots so that it can be chanted two-choir, under the 

indication «ὁκνῦ νἱ ρνξνί» for the last line «δηό ὁ θόζκνο ζέ δνμάδεη».  

- At the setting to music of lines coming from Megali Doksologia, we can see a 

wide and careful melismatic development by repeating words and phrases. A 

typical example is the setting to music of the three first lines of Megali 

Doksologia by Ignatios priest-monk the Trivizas (Sinai 1440, gr. 12r) and 

Ignatios Frielos (Sinai 1440, gr. 13ν) in tune a.   

- A great number of hymns to Virgin Mary in free or dekapentasyllabic lines are 

gathered at the manuscripts, under the indication «εἰο ηό ἐμαηξέησο» so that 

they are chanted instead of the ancient hymn in honour of the Virgin «Ἂμηνλ 

ἐζηηλ ὡο ἀιεζ῵ο».   

- For the first time the cherubim hymn «Οἱ ηά ρεξνπβίκ» is set to music in all 

eight tunes by Theodoros Kalamaras (2
nd

 half of the 17
th

 c.)
27

  

 

The Epistles of the celebration of St. Nicolas with the notation of the New Method 

is preserved at the Sinai code 1420, so we have a second case of intonating an 

apostolic passage – next to the notation of the Epistles of Evaggelismos by Grigorios 

the first chanter: « Ἀπόζηνινο ηνῦ ἁγίνπ Νηθνιάνπ ἐθ ηνῦ Νε· πξνθείκελνλ Σίκηνο 

ἐλαληίνλ Κπξίνπ… Ἀδειθνί, πείζεζζαη ηνῖο ἡγνπκέλνηο ὑκ῵λ» (Sinai 1420, gr. 32r). 

The precise date of death of the musician Sinai archbishop Nikiforos Marthalis is 

mentioned in the recollection recorded by his student Meletios at the code Sinai 1437; 

(gr. 1ν) «ᾳςκε΄ Ἰνπλίῳ θδ΄ ἡκέξα Γεπηέξα ὂξεο ἐμίκηζελ ἀλαπαύζε ἐλ Κπξίῳ ὁ 

πξώελ ζηλᾶ ὂξνπο Νηθεθώξνο ὁ γέξνληάο κνπ θαί ὁ Θεόο ἀλαπαύζε αὐηόλ».  

At the Sinai music manuscripts that were studied, there are mentioned names of 

emerging composers, who are placed in the big list of the known Byzantine and post 

                                                 
26

 We mention as an example the triadic addition to the hemistich: Ἐζνπ ζθόηνο θαί ἐγέλεην λύμ· 

δόμα ζνη ἀξρεγέ ηῆο δσῆο, δόμα ζνη πάηεξ παληνθξάηνξ, παληνθξάηνξ, πάηεξ παληνθξάηνξ, 
δόμα ζνη πξνζθπλεηέ ἡ ηξίθσηνο νὐζία δόμα, δόμα ζνη, δόμα ζνη ὁ Θεόο (Sinai 1417, gr. 9r).  
27

 «Ἒηεξνλ ρεξνπβηθόλ εἰο ἦρνλ δνλ, πνηήκα θύξ Θενδώξνπ· ἐζηί δέ αὐη῵ ὡθηάερνλ (sic)· 

[ἦρνλ] δ’ νἱ ηα ρεξνπβίκ» (Sinai 1440, gr. 91λ) 
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Byzantine composers. These are: Anthimos of Sinai, chief sacrificial priest and 

Byzantios (Sinai 1458 and 1481), Athanasios the deacon (Sinai 1489), Athanasios the 

priest-monk (Sinai 1501), Agathaggelos the priest-monk, student of Evaggelinos 

Vainoglou (Sinai 1486), Athanasios, priest-monk, the Iviritis (Sinai 1469), Gabriel 

bishop of Ierissos (Sinai 1469), Georgios Michael Ganochoritis the teacher of Greek 

language (Sinai 1508), Damaskinos the Thessalian (Sinai 1501), Theodoros 

Armenopoulos (Sinai 1462), Ioannis the first chanter of Agchialos (Sinai 1480), 

Kurillos the ex-bishop of Ganos and Chora (Sinai 1508), Manuel the Panaretos priest 

(Sinai 1462), Meletios the deacon to the Metropolitan of Larisa, from Smyrna (Sinai 

1508), Mitrofanis the priest-monk (Sinai 1469) and Nicolaos the Rhodakinos, first 

chanter (Sinai 1463).  

 

Conclusion  

The previous brief mentioning of the basic musical elements that emerged by 

phase b. of the detailed cataloguing of Sinai music manuscripts, give us, in my 

opinion, a clue about the huge collection of really important writings that will come to 

light after the study of the whole number of the Sinai music manuscripts. The detailed 

study of the sources, the knowledge of their content, the comparative study of 

evidence and recollections, give out new elements and information, which act as 

points of reference and scientific confirmation for the research in the field of 

musicology, broaden our knowledge and create – as far as history, notation, theory 

and setting to church music concerned, plus issues coming from the field of Liturgics, 

Hymnology and other related fields – a new clearer picture.     

 


