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THE EPIGRAMS OF SOPHRONIUS* 

Five epigrams in the Greek Anthology are ascribed to Sophronius, sophist, poet, 
theologian and finally patriarch of Jerusalem when it fell to the Arabs in 638. 1 

Sophronius' other extant poems are all in the anacreontic metre, which he wrote with 
a certain fluency but (judged by classical standards) without perfect mastery. 2 It is in 
principle quite possible that he also composed in so traditional a genre as the 
classicizing epigram, but (as we shall see) there are in fact considerable doubts about 
four of the five in question. 

We may begin with the first, AP i. 90: 

1 
El~ KVpov, Kat 'lw6.v~TJV , , 

Kvpcp, a~£?T?P'~' TTavv1:£PTaTa µ,£TP~ .\axovn, 
KavT<p lwavvn, µ,apTvai (i£aTT£awi>, 

l:w<f>p?v·~» {3.\~<f>apwv ~v-x,a~r,i.a vou~ov a.\v~a>, 
{3awv aµ,n{30µ,£vo5 n7v8 av£(JTJK£ {3if3.\ov. 

'To Cyrus, possessed.of the highest measure of the healing art, and indeed to John, the holy 
martyrs, Sophronius dedicated this book, as a slight return for his escape from a soul-distressing 
disease of the eyes.' 

Sophronius thanks the healing saints Cyrus and John for curing him of a troublesome 
eye disease. The book which he offers them 'as a slight return '3 is evidently his extant 
SS. Cyri et Johannis Miracula, the last chapter of which describes in detail the eye 
complaint alluded to in I. 3. 4 Even so, despite such welcome confirmation in detail, 
it should never have been assumed so confidently that Sophronius himself wrote the 
epigram. 

Such 'Buchaufschriften' (of which there are many in AP ix) are rarely the work of 
the author of the book they introduce. In most cases they were written to accompany 
Byzantine calligraphic copies. So the fact that the allusions in the epigram are 
illustrated in the book is not in itself an argument in favour of its authenticity. Had 
it been written on the title-page without ascription (the normal practice), what guess 
would have come more naturally to an anthologist who disliked anonymous poems 
than Sophronius? 

Such general suspicion is more than borne out by the separate transmission of the 

* Henry Chadwick was kind enough to comment on a draft of this paper. 

1 The identity of sophist and patriarch may now be regarded as settled: for this and all other 
biographical details see Christoph von Schorn born, Sophrone de Jerusalem: vie monastique et 
confession dogmatique (Paris, 1972), pp. 53-95 and 39-42 (hereafter, Schiirnborn), with Henry 
Chadwick,' John Moschus and his friend Sophronius the sophist', JTS n.s. 25 (1974), 41-74. 
Schiirnborn gives a full inventory of the works attributed to Sophronius (of which many are 
spurious); at p. 108, following editors of the Anthology, he lists the epigrams without comment. 

2 To be read now in the edition by M. Gigante, Sophronii Anacreontica (Rome, 1957), with 
a useful appendix of testimonia de anacreonteis and index verborum. 

3 For the {3aiov motif in late epigrams, see Porphyrius the Charioteer (Oxford, 1973), p. 92. 
4 70, PG 87. 3. 3663 f., or pp. 394-400 in the new edition by Natalio Fernandez Marcos, Los 

Thaumata de Sofronio: contribuciim al estudio de la incubatio cristiana (Madrid, 1975). 
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poem in Vat. gr. 16075 (the only manuscript that preserves the Miracula in its entirety) 
under the heading .E€v€Ka iaTpoaoc/naTov, dismissed out of hand by all editors of the 
Anthology. A 'misreading' of EV€Ka iaTpoaocf>wTDv, according to Stadtmueller, 
approved by Waltz. Yet (general considerations of probability aside) Sophronius was 
not cured 'because of an iatrosophist '. It was precisely because regular medical science 
was powerless to help him that he was eventually recommended to approach SS. Cyrus 
and John.6 

Assuming that such mechanical error can be ruled out, we are left with this otherwise 
totally unknown iatrosophist called Seneca - surely the last sort of guess that would 
occur to anyone looking for an ascription to a poem which purported to be by 
Sophronius. In fact the only plausible explanation for so unlikely an ascription is that 
Seneca the iatrosophist did indeed write the epigram. 

We can go further. This poem does not stand alone in Vat. gr. 1607 (hereafter V). 
There it immediately precedes the book it announces, Sophronius' SS. Cyri et 
Johannis Miracula, and is itself preceded (on fol. 33r_33 v) by another epigram: 

T l I ~' ,, ,/, " '{" A.. I ,, II'(} " , <P ' ,, is ;ao, £ypa~~v; "~°;!o/POVLOS'. o, E'V; ,,EK 01.VLKTJS'. 

<PotvtK"f/<; 1TOt"f/>; T"f/<; At{3avoau</>avov. 
"Aa;v 8£ 7TOLov £va1.£; "..daµ.aaK6v." ZWa1. TOK~ES'; 

"OU. 8Uvov U.µ,<f>6;Epo1.." OVvoµ.a 8' Ei1T£ 8Vo. 
"M~T"f/P i;€v u MvpOJ_, y£vE,T"f/> ~tKA~a~£To Il.\vvOac;." 

Etx£ ya,.,.ov yAvK£pov, Kat T£K£wv ay£A"f/v; 
"OU yU.µ.ov oV 1TaL8as- ax€8£ rrWrroTE, a,vyos- ~£V." 

II-r, yT/c; ,.,.ovvaaac; Kai Ttvoc; €v ,.,.£,\6.0pqi; 
"'~v x8?vl. 8£1.086~cp, KaL f:v oppt:ar.v '!poa~~Vµ.wv, 

~v ,,.,.avDfTJ,/1;£Y_aATJ Bw~o,?LOV ,.,.£y,aAov. • 
Kat nat Tov8 £T£A£aa£ Kat £V0£TO 0£aK£Aov v,.,.vov; 

"K' 'I ' ' (} ' " 
1 

vp~ 
1 
wavv~ µ.ap;v~t Et~vootS';, .. , ... 

Tt1TT£ 0£ Toaaov £T£Vt£ voov 1Tovov; 0vv£Ka KaVTOV 
·o,.,.,.,.am vovaaAEot<; OwKaV aK€UTOPL"f/V·,, 

5 

10 

Who wrote this? 'Sophronius.' Where did he come from? 'Phoenice. ' Which Phoenice? 
'Phoenice, crown of Lebanon.' Which city did he live in? 'Damascus.' Are his parents alive? 
'No, they are both dead.' Give the name of both. 'His mother was called Myro, his father 
Plynthas.' Did he have a happy marriage, and a flock of children? 'No marriage or children 
ever; he was a celibate.' Whereabouts did he spend his monastic days; in whose house?' In the 
land that bore our Lord, in the hills of Jerusalem, in the great monastery of the great Theodosius.' 
And for whom did he write, to whom did he dedicate this marvellous hymn? 'Cyrus and John, 
the saintly minded martyrs.' Why did he undertake so great a mental effort?' Because they healed 
his diseased eyes too.' 

This poem (preserved only in V, and ignored by editors of the Anthology) is directly 
ascribed to Sophronius, 'the author' of the book (Tov avyypacf>ovTDc;). So when we 
find the second poem ascribed to this obscure Seneca, there can be no question of either 
mechanical error, carelessness or guesswork. The scribe of V was deliberately and 
carefully distinguishing between the epigram Sophronius himself wrote for his own 
book and another one which he evidently had reason to believe was the work of Seneca. 

Can we in fact be sure that the first epigram is by Sophronius? Much of the 
biographical information it contains is indeed set out in the final chapter of the 
Miracu/a, with which it may usefully be compared :7 

fon ,.,.£v ovo,.,.a Tip y£ypa<f>on l:w<f>povwc;, 1TOAt<; .da,.,.aaKO<; ~ ,.,."f/Tp01TOAt<;, 1TaTplc; ~ <PotVLK"f/, 
ovx ~ 1TapaMa &,\,\' ~ At{3avov TOV opovc; €1Twvv,.,.oc;, ~-€an .da,.,.aaKO<; ~ apxa[a ,.,...,,Tp01TOAtc;. 

• For bibliography and description of this MS (which is of the late tenth century, not 
thirteenth, as Mai thought), see Fernandez, pp. 232-5. 

6 § 70. 7, W<; OV0€,.,.LaV EXOt 1Tp0<; av8pw1TWV {Jo~8£taV .. , 7 § 70. 4. 

10 OCQ 
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To 8£ ,_,.ovaaT~pwv 01T£p o iEpos 8£o80aws, o 1TavTwv TWv flaltaianva[wv ,_,.ovaa-rwv TWv TE 

1Tpo avTov, TWV TE /LET' avTov, 8i' aperT,v ~y71aal-'f.VO>, ava TT,v £p71,.,.ov Tijs ay[as Xpia-rov 
8Eov ~1-'wv 7T6ltEws i8pvaEv. 

The mention of Damascus and the monastery of Theodosius, and the careful 
distinction between Phoenice maritima and Phoenice Libanensis, are common to both. 
But there is no reference to Sophronius' parents in either the Miracula or any other 
of his extant writings. And there being (to the best of our knowledge) no biography 
ofSophronius, the confident statement that both of his parents were dead at the time 
he wrote the Miracula must derive from a very early and well-informed source. Why 
then doubt the attribution to Sophronius himself?8 

As first published by Mai9 and reprinted by Migne10 and again in his new edition 
of the Mir. by Natalio Fernandez Marcos,11 the poem is disfigured by a number of 
false quantities and other infelicities. The only critic who has ever attended to it is 
Franz Buecheler, who threw out half a dozen characteristically acute corrections in 
as many lines exactly a century ago. 12 It is especially important to establish the text 
of this poem as securely as possible, since the metrical and prosodical standards it 
follows can then be used as a yardstick. And in the matter of prosody at least we have 
a check not applied by Buecheler, Sophronius' own Anacreontica, of which we now 
have the more solidly based edition by M. Gigante. 

line 3: V's aaTv 8£ TTo'iov; "lv ats- LlaµaaKos-" makes no sense, and LlaµaaKOS" 
is found three times in the An., always with the first syllable short (3. 83; 10. 6; 9. 
39). Buecheler's correction is certain, and one apparent false quantity eliminated. 

4: a small detail, but in the An. Sophronius seems to use Mo or 8Vw according as 
the metre requires a long or short final syllable. He might therefore have intended 8Vw 
here. 

5: V has KiKAEaKETo (cf. Fernandez, p. 234 on the common etacisms of the 
manuscript). Other orthographical trifles: V offers £lEv at the end of 7 and y£71s- at 
the beginning of 8. Also eE08oa[ov in 10, but poets generally use the eEv-form when 
the metre requires it. 

6: it is extraordinary that no one before Buecheler saw that V's ToKiwv, 'parents', 
has to be changed to TEKiwv, 'children'. 

8: Buecheler rightly eliminated one more apparent false quantity by writing 
µovvaaas- for V's µovaaas-. Sophronius always uses µovvo-forms where the metre 
requires it in the An., and there are no fewer than four other such 'epic' lengthenings 
in this very epigram: ovvoµa (4), OVVEKa (13), ovprniv (9) and vovaaMois- (14). 

9: ovprniv. The final nu omitted by Mai and added by Buecheler is in fact given 
by V. Buecheler passed V's if.po- as a synizesis, yet elsewhere Sophronius writes the 
ipo-form when he wants the name to scan this way, like other classicizing Christian 
poets (e.g. Nonnus, in his Metabole). 13 Ps. Apollinarius even coins the dative form 
'IEpovaaltfJ to suit his metre (Ps. 64. 2). Gigante's index to the An. shows three 
examples of 'lpoaoXuµwv and thirteen of 'lEpovaa>.~µ, each as metre requires. It is 
interesting to note that at An. 14. 6 and 24, where the MSS tend (against the metre) 

8 Conceivably an intelligent guess (Sophronius wrote the Mir. c. 610 when about 60), though 
who but the author would have thought to mention such a detail? 

• Spicilegium Romanum (Rome, 1846), pp. 95--6. 
10 PG 87. 3. 3421-2. 
11 Los Thaumata de Sofronio, pp. 6-7. I am most grateful to Professor Fernandez for supplying 

me with an accurate collation of V for the two epigrams. 
12 'Coniectanea' II, Rhein. Museum (1882), 329-30. 
13 See the index verborum in A. Scheindler's edition: here too there is a tendency for MSS 

to offer the more familiar 1Epo-form. 
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to give iEpo-, the metrical treatise of Elias the Monk quotes with ipo-. If Sophronius 
recognized the ipo-form as a valid metrical alternative in his An., then it is likely 
that he wrote it here too. 

11: certainly hi>.waE (Buecheler) for V's -wE, as often in the An. (see Gigante's 
index). 

13: certainly KavTov (Buecheler) rather than V's KavToi. It is Sophronius too who 
has benefited from the martyrs, not the martyrs too who have benefited Sophronius. 
Confirmation is supplied by Mir. 70. 25, where, writing of himself in the third person 
and calling Cyrus and John the servants of Christ awT~p. Sophronius adds that they 
are KavT<i> awTiJpe;; yEvoµEvoi, 'his own saviours too'. 

In making these corrections we are not (I think) correcting the poet. The result is 
a poem with much the same characteristics as the An.: heavily epicizing diction and 
shaky command of metre and prosody. 14 The lengthening of the first a in µovvaaas 
is paralleled by (e.g.) the lengthening of the second a in 7Ta>.aµ71s at An. 4. 10 (against 
eight examples with short a). (JEw156xos in 1. 9 is the 'epic' form of 6rn156xos, normally 
a term of Chalcedonian theology. In the 6Ew-form it is found three times in the An. 
(1. 122; 2. 123; 5. 55) and more relevantly still in the 6rn-form three times in 
Sophronius' sermon on the nativity, 15 applied, as in our epigram, to the Holy Land. 
There can be no doubt that the longer epigram is by Sophronius. 

It is intriguing to find so elaborate an example of the classical dialogue epigram 
employed by a future patriarch for so Christian a purpose. It is easy to cite the obvious 
classical models,16 such as Leonidas (AP vii. 163) or Posidippus (AP/ 275), which 
Sophronius may have known. But he is more likely to have felt their influence 
indirectly through the countless later imitations. The dialogue epigram was a favourite 
in the circle of Agathias: e.g. Agathias himself (AP vii. 522), Julian the Egyptian (vii. 
590), Synesius scholasticus (AP/ 267). A particularly elaborate example was inscribed 
on the base of a statue of the celebrated charioteer Porphyrius c. 500 (AP/ 344). Indeed, 
there is a poem by Paul the Silentiary (vii. 307) that pokes fun at the rather laboured 
conventions of the form. Instead of just asking the necessary questions, the wayfarer 
keeps interrupting: 

"oUvoµO. µot . .. " T{ 8£ ToVTo; "1Tarpls 8€ µot . .. " £~ r[ 8£ roUro; 

'My name is ... ' What does it matter? 'My country ... ' And what does that matter? 

To a member of Agathias' circle Sophronius' poem would have seemed hackneyed 
in theme and clumsy in execution. Some lines run fluently enough, but there are 
blemishes that Agathias would never have tolerated:1' notably the very first line, with 
its jerky word break after the fourth element combined with the ponderous spondaic 
ending. There are also two illicit examples of hiatus, between the two halves of v. 4 

14 See Gigante, Sophronii Anacreontica, pp. 16-20. 
15 Ed. H. Usener, Rhein. Museum (1886), pp. 506. 14; 507. 21; 513. 6. Usener twice prints 

1Jer18oxo> against the older MS and Sophronius' usage. 
16 G. Rasche,' De Anthologiae Graecae epigrammatis quae colloquii formam habent ',Diss. 

Munster, 1910. 
17 On Agathias' metrical practice see A. Mattsson,' Untersuchungen zur Epigrammsammlung 

des Agathias', Diss. Lund, 1942, pp. 160-71. He does not comment on AP ix. 644. 3, Aira 8€ 
001 Ka1 i'iEirrva, which seems to be a pointed 'correction' of the one and only false quantity in 
all 20,000 lines of Nonnus' Dionysiaca, aypovoµwv A~Ta i'iEirrva (17. 59). For all their unreality 
to the Byzantine ear, Agathias seems still to have taken the traditional classical quantities very 
seriously. 

10-2 
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and between the eighth and ninth elements in v. 7 - not to mention that lengthening 
of the a in µovvaaas-. 

II 

AP vii. 679-80 both commemorate the last resting place of John the Almsgiver, 
patriarch of Alexandria from 610 to 619: 

Tvµ,{3£, T{<; ~ 1T08£v, ~v 13' ET! 1Tal<; T{vo<;; €pya Kai oA{3ov 
V£Kpoii, Ov €v8ov £x£1s, €vv£7T£, K£v86µ£vov -

" OfJTo<; 'I wavv7J<;, Kv1Tpto<; y£vo<;, ulo<; hvx87J 
£Vy£vfo-; .I:nc/>avou. ~v 13£ voµ£v<; <Papl7J>· 

KT~µaai µ£v 1TOAvoAf3o<; oAwv TTMov, WV TpEc/>£ Kv1Tp0<;, 
£K 1Tar£po~ 1TaT£pwv £~ Oa{wv T£ ?T6vwv· 

£pya 13£ (}foK£Aa 1TaVTa Mynv, a1T£p £v x8ovl T£Vg£v, 
oV8' £µoil €art. v6ov oV8' £-r£pwv aToµ.O.rwv· 

1TaVTa yap av/3pa 1Tap~A(}£ c/>anvoTaTat<; ap£Tfl<1L 
136gaVTa KpaTE£LV Tai<; ap£Tai<; ETEpwv. 

Tov Kai KaAAm TTavTa, Ta1T£P 7TT0A1> £AAax£v avT7J, 
£ia1 c/>iAocf>poavv7]<; Koaµo<; ap£toTaT7J<; ". (679) 

'Apxo> '/wavv7J<; <Pap{7J<; ap£Twv i£p~wv 
, (} '. • ' ' .I.'\ ' ,. • 
EV a~£ vv,v µ£;a T£~µa 'Y'I\'!/ -rr,apc; 7T~TpLol. K~t.Tat.. 
8v7JTOV yap Aax£ awµa, Kai £L {3wv ac/>81Tov £gn, 
a8avaTOV<; 1Tp~gfl<; T£ Ka Ta x8ova p£g£V a1T£{pov<;. (680) 

5 

IO 

Tomb, who was he, and where did he come from? Whose son was he? Tell of the deeds and 
wealth of the dead man you hold buried within. 

'He was John, a Cypriot by birth, the son of the noble Stephanus. He was pastor of Alexandria. 
He had an abundance of wealth, more than all the sons of Cyprus, from his father's fathers and 
his own honest toil. To tell of all the marvellous deeds he did on earth is beyond the power of 
my mind and the capacity of the lips of others. For he surpassed in his most shining virtues every 
man who seemed to surpass others in virtue. His are all the beauties which this city possesses, 
the adornment of his most noble generosity.' (679) 

John, leader of the virtuous priests of Alexandria (?), now lies here at the end of his days18 

in his beloved native land. For his body was mortal even if he was destined for everlasting life, 
and the deeds he wrought on earth beyond number will live for ever. (680) 

Both AP and Planudes ascribe both poems to Sophronius. With every justification, 
it might seem. Not only was Sophronius personally and intimately acquainted with 
John during his days as patriarch in Alexandria. 19 .Together with his friend John 
Moschus he later wrote a Life of John. 20 Yet even here there is a problem. 

The original version of Sophronius' Life has perished, but in 1927 Pere Delehaye 
published a conflated version of this and a subsequent Life of John by Leontius of 
Neapolis. The original version of Leontius' Life, which was confessedly written to 
supplement that of Sophronius and Moschus, does survive, so that it is a fairly 
straightforward matter to work out what comes from them and what from Leonti us. 21 

Now according to Sophronius and Moschus the name of John the Almsgiver's father 
was Epiphanius. According to our epigram it was Stephanus. Nor is it possible to 

•• For the µ£Ta T£pµa formula see Athenaeum 45 (1967), 144. 19 Schiirnborn, pp. 65 f. 
20 The extent of Moschus' contribution is uncertain, depending on whether he died before 

(Schiirnborn, pp. 105--6) or (more probably) after John the Almsgiver (Chadwick, pp. 51-3). 
21 Anal. Boll. 40 (1927), 5-74; cf. Schiirnborn, p. 106, and the notes to the translation in 

N. H. Baynes and E. Dawes, Three Byzantine Saints (London, 1948), pp. 195 f. Another con­
flation has been published by E. Lappa-Zizicas (Anal. Boll. 88 (1970), 265-78); a longer text of 
Leontius' Life by A. J. Festugiere (Paris, 1974). 
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eliminate the discrepancy by assuming an error in the biography,22 for it goes on to 
make a play on the meaning of the name: 

'Empavw> yap o TovTov y£vET7J> KaAovµ.£Vo> ToaovTov fox£ To KaTa Tov ~tov £mpav£> 
Kai p£pwvvµ.w> w<; cf>€p£ £17T£tv £7Tta.,,µ.ov, waT£ Ta<; TTJ> Kv7Tplwv ~v{a-; vhaov £7Tapx•Kw> 
£µ.maTrnOiJvat. .. (§ 2). 

'Conspicuous by name and conspicuous by nature, with the prefecture of Cyprus as his reward.' 

There can be little doubt that this flourish goes back to the sophist Sophronius rather 
than the plain-spoken Moschus. And if so, it is difficult to believe that he would have 
given the man a different name when writing the epitaph for his son's tomb (Life and 
epitaph were presumably written at no great interval from each other). 

It is true that, scanned strictly according to the classical rules, Epiphanius does not 
fit in a hexameter, but (a) 'E7Tirf>avio<; or 'Emr/>avios would have been perfectly 
acceptable in a proper name at this period (certainly to Sophronius, to judge from 
the epigram considered in §1), and (b), whatever the problems presented by Epiphanius, 
Stephanus is no substitute. 

In the light of the common element -</>av- it is perhaps easy to see how one name 
might come to be confused with the other - but hardly by one man writing about the 
same person. We are bound, I think, to conclude with Delehaye and Baynes that the 
epigram is not by Sophronius. 

Yet a question remains. Which name is correct? On the face of it Sophronius and 
Moschus ought to have known. But an epigram engraved on the tomb of the man's 
son surely cannot be wrong. And it seems clear that both 679 and 680 were indeed 
engraved on or near John's tomb, that is to say at Amathus in Cyprus. It is true that 
all commentators have assumed that the city of v. 11 which John beautified is 
Alexandria, but they are surely wrong. Apart from the brief statement in v. 4, ~v 8£ 
voµd1s <Papl71s, there is no hint in the poem of Alexandria - or for that matter of John's 
exalted status as patriarch. He is treated throughout as a wealthy and public-spirited 
Cypriot aristocrat - which is precisely what he had been up to the moment when he 
was suddenly, still a layman, appointed direct to the see of Alexandria by the new 
emperor Heraclius in 610. John is described as a Cypriot in v. 3 and then, after the 
reference to Alexandria in v. 4, as the richest son of Cyprus in v. 5, so that 'this city' 
(7TTOAts ... avT71) in v. 11 is most naturally located in Cyprus. According to 680. 2 
John lies 'here ... in his dear native land'. We know from the closing chapters of 
Leonti us' Life that John died and was buried in his native Amathus. It is natural to 
assume that both 679 and 680 stood together on the tomb (two epigrams in different 
metres on one monument were normal at this period). 23 It follows that the city of 679. 
11 is Amathus. The 'wealth' referred to in 679. 1 is evidently material wealth, the 
KT~µaTa of v. 4 which John possessed in such abundance from his ancestors and his 
own efforts; presumably from his activities before rather than during his patriarchate. 

22 As suggested by H. Usener (who did not have the advantage ofDelehaye's text), Der Heilige 
Tychon (Leipzig, 1907), p. 81 n. 2, against H. Gelzer, Leontios von Neapo/is Leben des HI. 
Johannes des Barmherzigen (Freiburg and Leipzig, 1893), p. 114, who had doubted the ascription 
of the epigram. 

23 See Athenaeum 45 (1967), 145; the classic illustration is the long series of sixth-century 
charioteer epigrams from statues in the hippodrome of Constantinople (Porphyrius the 
Charioteer, ch. 1v). The later hands of J and C in Ap divide 697 itself into two poems at v. 7, 
almost certainly wrongly. 
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It was evidently with this wealth that he beautified Amathus, before his sudden move, 
late in life, to Alexandria. 

These are epigrams written for John's tomb in Amathus by one who knew him as 
a local benefactor rather than as a prince of the church in distant Alexandria. This 
man was better placed than even Sophronius and Moschus to know the name of John's 
father, himself too a local aristocrat. But epigrams inscribed on monuments (especially 
tombs) are not normally signed, and when they were collected by some Byzantine 
anthologist they must perforce have been left among the anonyma. It was not long 
before some well-informed lemmatist made the intelligent but incorrect 
guess - Sophronius. 

III 

There remain ix. 787 and i. 123. First ix. 787: 

< 0 I ) \ I I ) I JI )\ J 

'!:~'~ ~l\,WOµEvo~ Kat ,,a~E,UT~OV ixvo~ €1\UVVWV, 

EtT a</> 08omop171<;, EtT a1To vavn..\171<;, 
€v0atJE vvv 1Tpoaiwv aTfJaov, t€vE, aov m)tia <SEvpo,) 

, v~iEraELv1 E0
1
€Ar;iv, olKo~ €-roiµ?v Exwv . .. 

Et tJE µE Kat T<<; ETEVtEv avaKptvrn<<;, 1TOA<YJTU, 
Ev..\oyw<;, <Pap{71<; apx<EpEV<; ayaOo<;. 

On a Guest-house 

'Stranger, who formerly on your arrival by land or by sea wandered about with homeless feet, 
approach now and stay your steps here, where, if you wish to dwell, you will find a lodging all 
ready. If you want to know who built me, citizen, it was Eulogius, the good patriarch of 
Alexandria. ' 

Eulogius was a predecessor of John the Almsgiver, patriarch of Alexandria from 
580 to 608. Now we know that Sophronius was in Alexandria at least twice during 
this period, 24 and it might seem to be pushing scepticism too . far to doubt his 
authorship here too. 

None the less there are at least two reasons why we should hesitate. First, the 
familiar general point that, if this is the original inscription from the guest-house (and 
it certainly looks like an authentic inscriptional epigram), then it is not likely to have 
been equipped there with its author's name. The ascription to Sophronius could be 
yet another informed guess. 

More important, Sophronius is not even the unanimous attribution of our two MS 
sources. AP, normally (and rightly) regarded as more authoritative in matters of 
ascription, offers l:wrfopovo<; TTaTptKLov. It is only Planudes who writes l:wrfopovfov 
TTaTpiapxov. Of course it is tempting to explain AP's heading as no more than an 
incorrect expansion of l:wrfopov. TTaTp., intended as an abbreviation for l:wrfopov[ov 
TTaTptapxov. But then Planudes' ascription could as easily be an intelligent expansion 
of the same abbreviation - or indeed a deliberate correction of the heading we find 
in AP. This is perhaps a case where the principle of lectio difficilior has a certain force. 
We might expect any reasonably literate Byzantine (such as the scribe B who copied 
both poem and lemma here) to be familiar with the name of Sophronius and to be 
able to distinguish between the abbreviations for patriarch and patrician. Thus we 

24 Schiirnborn, p. 164. There are some interesting scraps of evidence in Moschus' Prat. Spir. 
on Eulogius' other foundations in Alexandria: e.g. Dorothea's church of the Theotokos (§ 77, 
PG 87. 2. 29300) and a martyrium of St Julian(§ 146, 3012A). 
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should not be too hasty in adopting so obvious a correction of the otherwise unknown 
name of Sophron the patrician, carefully written out in full. It may be added that the 
style and versification of the poem, as indeed of vii. 679 and 680, are well above the 
level of the one epigram we have so far been able to accept as genuinely Sophronian, 
the longer introduction to the Miracu/a. 

Lastly i. 123: 

IV 

Il,frp~ Tpiaµ.~KapwT~, 8d>aa,vTov alµ.~ .\axovaa, 
ov~aVL'I] rv~'I] a£ 1,'.vpm~O?S' aµ.c/>itr,oAWfl, -
KaL x8ovoo; £VVa£T'l]p£S' avaKTOp£S' vµ.VO"TTOAOVUL. 

'Thrice-blessed rock, who didst receive the blood that issued from God, the fiery children of 
Heaven guard thee around, and Kings, inhabitants of the Earth, sing thy praise.' 

'On the Rock of Calvary in Jerusalem' (£ls Tov Kpavfov MOov £v '1£povaa.A~µ.), runs 
the lemma, plausibly enough. 

What exactly is the• rock'? We happen to learn from a remark of Antioch us, a monk 
of the monastery of S. Saba near Jerusalem writing not long after the capture of the 
city by the Persians in 614, that another monk of the place, Modestus, saw to the 
rebuilding of the church of Holy Calvary (' Ayiov Kpavfov) after it had been burned 
by the Persians.25 But the last two lines do not look as if they refer to a church. The 
choirs of heavenly angels and earthly kings which are said to surround the rock suggest 
rather a mosaic or painting on which kings and angels were represented. Even so, it 
would be natural for such a mosaic or painting to have been made for the rebuilt church 
of Holy Calvary - and for the epigram to have been written to commemorate the work 
on its completion, perhaps inscribed beneath it. If so, then time and place certainly 
suit Sophronius. Had the poem been transmitted anonymously, once more Sophronius, 
patriarch of Jerusalem from 634 to 638, would have been an obvious guess. But we 
must not discredit the good name of scholarly caution. There is no serious reason to 
doubt that he wrote it. The style is more fluent than the long epigram on the Miracula 
and there are no metrical blemishes. But then three lines are too small a sample for 
fair comparison. 

On the positive side it might be added that Sophronius had a profound attachment 
to this sacred spot, as attested by two of his Anacreontica. First 18 ('On the Holy 
Cross') 41 f., and especially 20 ('On the longing he had for the Holy City and the 
Blessed Places') 29 f.: 'I shall prostrate myself and kiss the Holy Rock, very centre 
of the earth aa0£0V µ.w6µ.cf>ali.6v T€ "TTErpav), where stood the Cross ... , Then there is 
the libellus that Stephen, bishop of Dora, submitted to the Lateran Council of 649. 26 

Stephen described how, when he was a priest under Sophronius' jurisdiction, 
Sophronius administered a solemn oath to him on the Hill of Calvary: 'he took me 
and stood me, unworthy as I was, on the Holy Calvary (T<ii aylcp Kpavlcp), where 
for our sakes he who by nature is God above us, our Lord Jesus Christ, saw fit to 
be crucified in the flesh, and there he bound me with indissoluble oaths'. A little later 
Stephen refers again to this 'awesome oath in that most awesome and Holy Place'. 

Even if AP i. 90, vii. 679-80 and ix. 787 have to be taken away from him, Sophronius 
was clearly capable of producing passable classicizing elegiacs. If so, he must be about 

2• PG 89. l428A. 
26 J. D. Mansi, Sacrorurn Conciliorum ... Col/ectio X. 896 BC. 
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the latest identifiable practitioner of the classical epigram before the onset of the 
Byzantine Dark Ages. It is thus a curious coincidence that he should also be perhaps 
the first practitioner of the true Byzantine anacreontic. 27 

Columbia University, New York ALAN CAMERON 

27 Defined as religious poetry in four-line stanzas with regulated accents and intercalation of 
the so-called 'cucullion' every three or four stanzas - and acrostich. It is high time that a 
comprehensive corpus and study of Byzantine anacreontic·poetry (secular and religious) was 
undertaken. Gigante's edition of Sophronius is a first step; for the rest there is much of value 
in T. Nissen, Die byzantinischen Anakreonteen (Sitzungsber. der Bay. Akad. der Wissenschaften, 
Philos.-hist. Abt. 1940, Heft 3). 

Postscript: on the question of the identification of sophist and patriarch (above, n. 1) see now 
I. Sevcenko, La civilta bizantina dal IV al IX secolo (Bari, 1977), 137 f. 


