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EABYX 33

IIOAYXPO’NI__EMOZ - POLYCHRONISMOS

MNOAYXPONIZMOX
EIZ OIKOYMENIKON ITATPIAPXHN

MraAaoiov ‘Tegewg
ArevBuver 6 Avrotpyogs’ Ayyelomovhog

L. AYO STIXHPA [IPOSOMOIA
2. AOEAZTIKO
3. TIENTE STIXHPA ITPOZOMOIA
~ TQN ATIOZTIXQN
4. AYOXTIXHPATIPOSOMOIA
" 3E APTO EIPMOAOTIKO MEAOZ
5. AOZASTIKO
6. ANATNQIMA |
~ A'KAOOAIKH EINIZTOAH IQANNOY

3 AEYTEPOETIXHPOIAIOMEAO

~ THE AITHZ

 8:-AOZASTIKO TON AIIOSTIXQN

9. AMOAYTIKIO

10. ATIOAYTIKIO
~ SEB. MHTP.ITATPQN NIKOAHMOY
 TIOAYXPONISMOS
EIS OIKOYMENIKON ITATPIAPXHN |

POLYCHRONISMOS
TO THE ECUMENICAL PATRIARCH
~ by Balasios the priest

Conductor: Lycourgos Angelopoulos

TWO PROSOMOIA STICHERA
DOXASTIKON

FIVE PROSOMOIA STICHERA

OF THE APOSTICHOI

TWO PROSOMOIA STICHERA

IN A SLOW HEIRMOLOGIC CHANT
DOXASTIKON

A READING |

FROM THE FIRST EPISTLE OF JOHN

THE SECOND IDIOMELON STICHERON

OF THE LITANY

THE DOXASTIKON OF THE APOSTICHOI |
APOLYTIKION |
APOLYTIKION BY HIS EMINENCE
NIKODEMOS METROPOLITAN OF PATRAS
POLYCHRONISMOS -
TO THE ECUMENICAL PATRIARCH

2.00
2.28

252

437
10.04

2.21

3.21
3.18

0.55

122

40.30

EAAHNIKH BYZANTINH XOPQAIA - THE GREEK BYZANTINE CHOIR

MONIMOZ XOPHI'OZ:
ETAIPEIA BYZANTINQN MEAETQN
KQNZTANTINOZ MATINT'KAZ

PERMANENT CONTRIBUTOR:
BYZANTINE STUDIES SOCIETY
CONSTANTINE MATINGAS

o Ilepieyel

dUALGOLO
® Booklet
included

"SOIWSINOYHIATOd - TOWXINOJXAVOII
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EAAHNIKH BYZANTINH XOPQAIA

ArevBvver 6 AYKOYPTI'OZ AT TEAOITIOYAOZ
"Apywv ITowtopaltng
T “Ayiwtam g AgyLemioromilc Kwvotavtivoumohewg

MITAAAZIOY
‘Tep€wg natl No uoq)ﬁka%og
)¢ ‘Avyiog Tod XoLotot Meyaing "Exninotag
ITIOAYXPONIZEMOX
' EIZ OIKOYMENIKON ITATPIAPXHN

el
) | | YMNOITOY EXIIEPINOY
Ato TNV axoAovdia Tob
ATIOY AITIOZTOAOY BAPOOAOMAIOY,
' - TEPASIMOY povoyot MuxoayLavvavitov,

‘O tepevg Mmahaaoiog, amo Tov xmduxa O 178 toT Erovg 1815, ‘Tepdic Movijg |
. Meyiotne Aavpog (dpwroypadio Hubert de Fraysseix). | “Yuvoyopddov ti¢ “Ayiag tod Xototod Meyaing ’Exxinotog
The priest Balasios of Megiste Lavra Monastery, in codex ® 178 of 1815 |
~ (photograph by Hubert de Fraysseix).
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MEPOZ ITPQTO

A.’Amo 1NV drohovBia Tot Mixot ‘EomegLvod
100 ‘Ayiov rol £vooEou ’Anmootohov BagBolouaiov.

. (@ +6) Avo onxnoa TLOOOOHOLAL YOG ngmwg ..................................... 2.00

AOBAOTIHO NHOE OSUTEQOL .o bttt S R e b e B 2.28

. (a+6+y+06+¢) I[Tévte oTLYMN O TEOCOUOLO, TMV ATTOOTLY WV

NY0C SeVTep0e (Bom) jhin i s R T (ot D52
B. Ao v axolovBia tot Meyaiov "EomepLvot

(0+6) AV0 oTLYNOG TTEOCOUOLA OE AQYO ELQUOAOYLXO UEAOG

NXOG TETAQTOG AEYETOG ervvvesssssiersivsssisessssssssmssssssnsssssss s 4.37
A0OE0.OTLXO, nxog nkay LOETON OEVTEDON T il e ovesnansions 10.04
> AvVAyVOOoUQ, AITO0 m]’v A’ KaBolun ”E:n:wm?m Toavvov (red 6 11).. 2.21
TO devTEQO OTLYM @o Léwua}@ TS ALTAG, 08 DEVTEQOL oo v i 3.21
To 60§aa1zmo TOV ATOOTLY WYV, YOS TAAYLOG TOD TETAQTOV ...... e |
> ATTOAUTENLO, NYXOC TETAOTOC (LOAOKROS KOWUWOTLROG) wovivervenvevervennene: 0.55
. >Amolutixnio, moinua ot Zebaouiwtdtov Mntoomoiitov Iatodv
%. Nundodnuov, Nxog mo@dTog .......... b W 122
MEPOZ AEYTEPO

[Tolvyooviouog eic Otxovpevixov ITatoidoynv, MraiooLov,
Lepéwc xol vopodviaxrog Thg “Ayiog tot Xoplotoh Meyaing
BN OUOC HOE TETODTOE . isurosee-soneiensssirssenssssesossssssnansessssapn 40).30

>TIz 10 AEKEMBPIOY T00 1996 1) ‘EAANvirn BuCavtivy Xopwdia »ai 1 Io-
MTLotixn etarpta “Tlavopaua” dpydvwoayv ExdNAmWoN 0T HeYain atbov-
oa deElmwaoewv ToU Eevodoyelov «Meyain Boetavviar» —mov ooy menon -
wE EVYEVIAA ATTO TNV OLEVOVVOY) TOVU— YLO TNV CVUTTA|QWOY] TTEVIE YQOVWV
evnheotc ITatorapyeiog thic Avtot Octotdtng Iavayiotntog 1ot Oirou-
ueviro® ITatoiapyov Kvpiov Kupiov BapBohlopaiov tod A'.

St v éxdnhwon avt uiAnoe 1 Magravvo Kogounhd, totopurog nat I'.
Coaupatéoc thic mohtiotixiic evatpeiag “Ilavopaua” évd n ‘EAAnvixm
Bulavtivr) Xopwdia éparie tov ‘Tlolvypoviouov eig Otxovuevinov Ila-
TOLAQYMV Tolnua ®ol pehog Mmaiaolov, itegemws nal Nopodurionog g
‘Aviac ToD Xprotod Meydhne *Exxinotog, rabwg xal Yuvovg amo v
drohovBia Tot “Avyiov EvOOEOV ®al mavevdpnuov *Amrootolov Bagboho-
ualov, otnua Tot £v naraplotoic I'épovrog M'epacipov Movayot, Muxoa-
YLavvavitov, “Y uvoyoddov thc “Ayilag tod Xorotol Meyaing ’Exxinotacg.

Ta weAN avTA, ®ol OQLOUEVO ETTL TTAEOV, ATTO TNV AxolovBia ToD “AyiLov
BapBolouoiov, megtAaubdvovtal oTovV TaQovia YPndLoro dtoxo. “YmoQ-
YEL Aroun %ol €va dmwolvtixto (ap. 10), moinua Tod Zebaoutwtatov Mn-
toomoAlTov [Tato®v %. Nixodnuov.

Ta otLynea mpooouoLa, ite o0& oUVTOUO eLpuoAloyLxro uehog (ao. 1, 3)
elte 0¢ Goyo (Go. 46), WAMovToL x0Tt TV Tapddoon T®V elouohoyimv
[Tétpov Aoumadagiov xoi Iwavvou I[TowtoydAtov, Evd TO OTLYN QO TOO-
oOuoLOo GQ. 4a PAAAETOL ROTA TNV TEOPOQLRY) TAQADOON TMV ROAAVOAOWV

UOVaAY DV THC ZALAOOV ROTOYQOUUEVT] GITTO TOV OLXOVOUO ROl CLOYLEQUTLRO
"Entitpomo Zxtdbov 'ewoyro Pryya (11960).

To doEootina (. 2, 8) %ol TO oTLyNEo LdLopeho (. 7) 0TO CUVIONO OTL-



YNOOOLRO UELOC, HTTWC ®al TO AOEAOTIXO (GQ. 5) 08 AQYOCUVTOUO UENOG, E% OF-
GEWV TAAALOTEQWY O VEOTEQWY, EXOVV UEAOTTOLN OET AITTO TOV VITOY QUPOVTO.

To dvdyvwoua (&o. 6) dmayyEMETAUL XOTA TOV TAQAOOCTLOKO TOOTO THG
gunelotg dmaryyellag, MC ATOOTOAXY) TTEQLROTY).

‘O tepéac Mmahaorog, ITeEAOTOVYYGLOG TNV RATAY WYY, YEVVON%RE OTNV
Kwvatavtivoimohn, ) devtepn towg dexaetio 1ot 170v atmva. Zrovod-
oe Enel —dvadépetal Oc padnmc 1ot Ocopirov Kopudarhémws— xai 1) 6Qa-
oTNELOTNTA TOV ExTELVETAL OTOV XMEO THG “Aylag Tod Xorotol Meyaing
Exxnoioac tic omoiag #ai avoadetnvuetalr OPPLULAALOG UE OTOVOULOL
dddinta: Aopéotirog, [TowtovotagLog, Meyag ’Exxinoraoyng, ITowtaon-
won LS, Méyoac PYtwo, Méyac Xaptopuhak, Méyag Oirovouos. @atvetol
611 nall ug ta Toia tehevtaia ddppixia Edhege ral TO 0PPLKLO TOD VOUOPU-
haxroc ug to 6moto ol fuerve yvwatog. To 1700 (drabalovue 0TOV ACVQE-
0TLrO ®OdLxo 1172, avtdyoado tod *Apoeviov Kvdwviag mwg) 0 Mmaia-
oLoc elvon 1Om ‘naxooitnc’.

‘H novoky) Tov TaLdelo. OMNORAQMVETOL XOVIO O€ EVOAV OTTOVOATO LOV-
oo tod 170V aidva, TOv Mntoomoritn Néwv ITatodv epuavo, xovia
otov O6moto poutd noli ue T1ov Kooud Maxedova, Tov Emiong yvwoToTaTO
"I6n ot ‘Tegoudvayo xal LOVoLKO. ‘

T novoixd oyo 100 Mrakaoiov Exer éva EEalQeTind peydho eVQOC.
"Exteivetar &mo ™ ovvOeon d¢ Ty £EyNon TohaloTéQuV LEADV O OVaL-
AMUTLROTEQT) O1UELOYQODLO RO (DG TV ROTAY QOPT] TQOY OUOLADV.

TO ovvOetind tov Eoyo mepLhaubdvel TOV xUxho ToD eLEUOAOYLOV (VEX
uehomoinon), ToOv ®Hxho Tod £omepLvod, 6pBov ral Otelag AELTOVEYLOG.
> AxOuT], TOUC ®UXAOUC TOD UaBNUATOQLOY KAl OLXUATOQLOV, EVED TO VEO

£100C TOD RAAODWVLXOD ElQUOAOY IOV ¢OdaveL pe Tov Mmaidolo not, ®u-
QLWG, ue Tov M:n:egexe”m OTO EI:"IJOYELO tov. Kataypader aroun roi neln
¢EwTeouriic povouxdic. ‘H EERynon dro tov Mrahdoro nakmoreng UEADV
OE AVAAUTLXROTEQY OMUELOYQAPLO TTQOOPEQEL ONUAVTLARA OTOV TOUED TOV
EENYNOEWV %ol CUUBAAAEL ATOPOOLOTING OTNV EEEMEN TS ONUELOYQO-
plag wg Vv ®abiLépwon Tic véac nebddov TV ToLOV dLOAORAAWY OTIC
apyec Tod 190v atwva.

‘O IToAvyeoviopog eig Oixovuevirnov Iatoragymv tot ‘Iepéwe Mmalaoi-
OV ELVaL EVA OEXRATEVTAOVALQOO TOLNUA, WEALOUEVO OTOV TUTTO TOD HAAO-

PwVLrOD OTLYNQEOD, UE tnv TTAQEUWOOA RQATN UATOS TTELY ATTO TOV TEAEVTALO
OTLYO.

‘O T€TAETOC TOTAdLHOC NYOC Elval O xot’ EEoYNV 1(0C TOV TOAUYOOVL-
ou®V, TOV peAomoLoVvToL Emwvipme GANG xal dvovipme xata Tov 170
at@va. ZTOV )0 avTo, oL ouvdVAleL T ueyalompémeta ué TV AerTOTN -
TO HOL TY) UWLHQOOLOOTUOTLXY TTOLXLALOL UE TOV UEAWALKO TAODTO, EYEL UE-
Aomownoel xol 6 Mmahdolog Ltegevg TOV ohuyooviond Tov. “Ymo tov Titho
«ZTiyoL oL Bévteg mapa ®¥VE Mtalaoiov Legéwe ®al VOuopUAarog ig 8O-
Eav xai Emarvov 1o IMovayintdtov, codmTdtov ®ai AoyLoTdTtou ®ai
Oirovpevirnod IMatprdeyov ®xve Atovuoiov Tot Kwvotaviivovmolitou»,
TO LOVOLXO RELUEVO AVATTTVOOETOL U TAOTELEC PQATELS TTOV ETOAVALAUOA-
VOVTOL XATO TAKTES TEQLOOOVS, AMAOTE AVTOVOLES KAl AAALOTE HLOPOQOTTOL-
nuéves. Iapd v Emavainyn o], TOV ELVOL XOQOXTNOLOTLXY), MOTOCO,
TS GVCAVTLVIIC HEAOTTOLLOG, 1) TTAOUT] TV NYWV KUl TOV UEAWOLRDV YOO -
u®v 68nyel ot ovyvéc EEdooelc, mov Voyoauuifovratl ug TV xatdAnEn



1L TOGSELY Ha— LS POVOLXAIC EVOTNTAS OTOV TAGYLO TOD TETAQTOU N0
wal TV EVapEn Tiig ETOUEVNS 0TV ENTAPWVLO TOV.

1O %0ATN U, TTOU AHOAMOVOET TO RELUEVO, TTOLY ATTO TNV TEALKT] XATOAN -
w1 Godom, 6 Mrakdolog mapovotdlel OAa T mEoTeQ pata ToU cuvhe-
x0T Tov TEAEVTOU, #0ODC YONOLUOTOLET TiCc OVALABES oAV YN PLdES EVOS
ToAUyowuov pwoaixod. *Etol mAdBel £va eLuagomdn novoLro Aoyo pe
davroota, Texvixn xai o dmagduihn. TO HdbNUo TELELOVEL UE RELUEVO
— 1OV TEAEVTOTO OERATEVTAOVALAGO OTiYO TOD TOLTUATOG.

T dvoua ot Otrovuevirod IaTeLaEy oV TOU AVUPEQETAL OE YELQOY Q-
$o ToD 18ov ai. eival TO Tod Atovvoiov, tod A, Tot Movoghipn 1 Kouvn -
vol ToD ZeQOoyAdvn, TOU Kmvmuwwouno)\.mm O OTTOTOC AVEQYETAL OTOV
Oixovuevind 0pdvo mévie popeg (1671-73, 1676-79, 1682-84, 1686-87 KOLL
1693-94), évd otV EENynon tod XovououvLiov, x0oToPUAaxog Tis “Aytag
100 Xototot Meyding ’Exxinoiag, xai Evog 1OV EPEVOETMV TG VEAS HE-
00dov, avadépetor T dvoua tob Iargudeyov ITporomiov (1785-1789).
Std dtoxro Exel Nxoyoadn el oty dvtiotoryn B¢on 10 ovoua tic A.Q.1I1.
100 Oirovuevinod IMatordeyov Kupiov Kupiov Bagbolouaiov tot A

To uéhoc avtd DIAQYEL BvEXOOTO OTA XELQOY QAP Kal TAQEOVOLATETAL
V1O TOMTN GoEa 0TOV aldva pag, otV ENynon tod Xovguouvtiov, x0QTo-
dUAaxog Tijc Meyding ot Xoiotod *Exxinoiag, xai £vOg TV EGEVEETMDY
Ti|c véac wovotxriic uebodov amo tov xmdixo MIIT 704 ¢ 266r - 268v.

Avxoboyoc’Avt. Ayyeilomoviog

o ST

MIKPH BIBAIOTPA®IA

I". ITotodomovhog, Zvpbohal €l TV LOTOQLAY THC TTaQ’ ULV
 exnhnotaoTixiic povoixig, " Abtjvor 1890.
['0. ©. Ztabng, “H denaneviaocvirabog vuvoypadia v T Bulaviivi)
uehomoliq, ’A0fvon 1977. |
— Ot avayoapuatiopol xai ta padniuato thc Buloviivijg pehomolioc
"AOnval 1979.

— Ta yxelpoyoada Bulaviiviic uovmxng, AyLm' 'Opocg, Touot A,
(1975) B, T'.

M.K. XatCnyraxovutic, Movowxa yerpdyoadpa Tovoroxrpatioc (1453-1832)
Tonoc A CAnvoe 1975.

—  Xewpoyoada Exxinolaotirils povoxriis (1453-1820) > A6fjvou 1980.

K. Wayoc, “H moagaonuavtixn i BuCavtivijc Movowxiig, ”Abfjvan 1917,
6’ €éxdoon 1978.



Ta uéhn tic “‘EAAnvixrtic BuCavtivijg Xopwoiog
(ROTA OELQAL BLOYOLOTY TOG)

Aewvidac Arovunc, Anuntorog Zaitidng, *AréErog I'iavvaromovAog,
"Avdpéag XQovng, Aapavos Sepédoyhov, ’Avaotdorog Mevraxng,
lewpyroc Kwvotavrivov, Kovotoavtivog *Ayyeiiong,’ HAioc @ oayndunc,
Todvvnc Torotordémoviog, Mixomh Stgovurtdxng, Iavoayiwtg Padaviong,
Kwvortavrtivoc Aavdoac, Daas Ibrahim, Nabil Al Sayegh, Xapalopmog Puumac,
> Avaotdotoc Baothdmovhoc, Nunodhaog ITepdxng, Avyovotivog ZnoLuog,
"Hitac Haraddmovhoc, Tedoyroc Povvidag, *AréEavdpos I'ewpyouhii,
Snvotdwv Advroc, Evayyehoc Kotowvag, Anuntoros Kovioyuweyns.

Sunuetéyel, evyevdg TEOodEQDELS, 6 0ldECLUOLOYLMTOTOS TEWTOMEECHUTE-
00¢ . Owudc Xouowrog (6, 7).

Kavovapyotv ot adehdol Evdyyehog xai ® dtiog [Mamayenotov, uéin tod
[Toudurot BuLoviivod Xopod tic ‘Tepdc *Apylemioxroniic *AONvdy, mTov
£doevel otov ‘LN. “Aviag Eipryvng 0000 Atolov (2,4, 5, 8).

Movwdiec: Kwvotavtivoc *Ayyehidne (16, 36), 'Iwdvvng Tolotolomoviog
(3v), Muyani Ztoovumdxunc (38), *ANéEavdpog T'ewpyovhdic (3e), "HAlag
® oayrdunc (46), Avroboyog’Ayyelomoviog (Oha ta amnynuata, 4a, S).

‘H fyyoyoddnon éyive oto Ivevpotind Kévrpo tol ‘ILN. Evayyehotolog
i ‘.M. Merpondg, meog v dievBuvon tot omotov dmevdivoviol Begues
EVYOOLOTLEC.

AYKOYPI'OZ AITEAOIIOYAOX

I'evvn Onxe otov ITvpyo "HAetag 10 1941. Zmovdaoe vourra oto ITavemot-
uLo >AOnvdVY nol 6uTaviivy) novowrr xovrd oTov Siunva Kapd. Eivol mow-
toparte tiic ‘Ayiac Etonvne (mowtng Mntoomoing AOnvav), 10QuTNs
ral OtevBvvine tic ‘EAAnvixfc BuCTaviiviic Xopwolag ®ol OLOaonreL 6ula-
vTLvY) povotxn ota mdcta ‘@ . Naxroag’ xai ‘N. Zxoaixrwtac’. "Exiong otevbuvel
amo TNV tdpvon tov 1oV Iardino Bulavtivo Xopo ti¢ ‘1. *AQyLemLonont)g
’Aenv(}"w ™ ZyxoAn BuTavrtiviic Movouxiic ti¢ ‘Tepdc Mntoomorews "HAel-
ac xol eivar ovvepydng g EPA otov topéa tijg 6ulavtiviig LovoLXiC.

"ExeL 0oy 0AnOel ug ) 00yx00VN HovoLxn (elvon EounvevTC TOAMMDY EQY WV
100 M. Addaun, tot A. Teolaxn »al Tot K. ZPEToa) vl CUVUUETEYEL OTNV
£0EVVNTLRY) ouddo tod Marcel Péres, mov €0eVVva TA TTOAOLA OUTLRA UEAT KoL
™ oyéon Tovg ut To Buloviuvd. ”Eyel fyoyoadpnoet o¢ diorove otnv Falhia,
BuLaVTLVO, TAAOLOQWUAIRO, AuBoooLavd xal dAha wakatd dutird péin. To
19941 A.©.I1. 6 Oixovueviroc ITapraoync ».%x. BapBohouaiog tod ameveLpe
10 0pPirto ToD " Apyovrtog ITowtopdhtov THc “AyLmTATN G AQYLETLOROTT S
Kwvotaviivovmolewc. " Exel €miong tiun0et.duro v A.O.M. tov [Tatoido-
N ‘Tepocoluwv ®.x. Atodweo, ™V *Exxinoia thg ®irkavoiag xat v L.
Mnteomoin Iatedv. ’Amod 1o 1997 etvan dtevBuveng tot Movorod Tunua-
Toc¢ Thc "Etaupeloc BuZovtividv Mehetdv.



EAAHNIKH BYZANTINH XOPQAIA

‘18000 ®e 1O 1977 4md TOV AvroDEYO *AYYEAOTOULO ROL TOVG CUVEQY ULTES
TOV, Ug o%omO TV UeAETN #al magovoiaon T 6viaviiviig povoLriis 0w
EdTaoe MOC TLC MEQES UOG UE TN YQATTTY RO TTEOPOQLXY| TAQUOOON).

St 20 yodvia tiic pdong e EYEL TEAY UOTOTOLY O€L TTAVW o 650 ouvau-
Alec, heLtovoyLrec ral dAlec Exdniwoelg otnv ‘EAGda nat o€ 22 x®EES TS
Edoomnc, thc Aotag, Thic  Aueouxfic nal thg  Avatolriic Meooyetov —ava.-
uead Toug xoi ol &yovmviec oty ‘LM, Zuva (1983), otnv Kohovia (1985),
oty ‘LM. Meydhov Sanhaiov (1987), otyv ‘L.M. Batomediov (1992 =
1997) »ai otov ‘LN. “Ayiov Anunteiov O@eooarovixng (1993), mov pueTado-
Onrav gadLOPWVLKA.

"EyeL X0y QAP OEL OTOVC UEYAAVTEQOVS QOOLOTNAEOTTLROVS OTOOUOVS THiG
Edomnnc, #yel éndooel xaoétec e Bulavriviy povoixt), €xel AAOEL UEQOGS
otV TE™TY EXTEAEOT TOD EQYyOU 0VYYEOVNG HovoLxflc ToD Muxain *Adaun
‘Podavdv’, nal €yel TAQOVOLACEL ATOOTTACUOTO AQYALAS EAANVIRTIG LOV-
OLrT G ®al TANOLOQWUOTKOT PEAOVC. |
* AtO 1O 1990 doyioe TV Nxoyoddnon nai Exdoorn TV £gywv TOT pey Ao
6uCavtivod natoropo Twdvvny KouvxovTéhn. Zvupetelye emiong ota Pe-
oTLBAA AN vdY xai "Emidatoov 1o 1987 évd dmo to 1989 g 10 1991 £duve
%30€ Y0OVO UL ovvoviia 0o doyaio B€ateo ths "Emdoavgov. "Eniong 010
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THE GREEK BYZANTINE CHOIR

LYCOURGOS ANGELOPOULOS
Archon (Chief) Protopsaltes
of the Most Holy Archdiocese of Constantinople
conducts

THE POLYCHRONISMOS
TO THE ECUMENICAL PATRIARCH
by BALASIOS
Priest and Nomophylax of the Holy Great Church of Christ

and
HYMNS OF VESPERS
from the Office of the
HOLY APOSTLE BARTHOLOMEW
by the Monk GERASIMOS of the Skete of Little St Anne,
Hymnographer of the Holy Great Church of Christ



PART ONE

L. From the Office of Little Vespers of the Holy and Glorious Apostle

Bartholomew
1. (a) and (b) Two prosomoia stichera. Mode L.........cocoocoveeeooeeeioeeeeeee 2.00
Doxastikon: Plagal IV, gl i i a0 e 2.28
3. Five prosomoia stichera of the apostichoi. Mode IL.................c.ccocoeuunn... 2:59

II. From the Office of Great Vespers.

4. Two Prosomoia stichera in a slow heirmologic chant. Mode IV............... 4.37
5. Doxastikon. Plagal IL . « COlMRIENER a8 | 0
6. A reading from the First Epistle of John (4:11). ;
7. The second idiomelon sticheron of the Litany. Mode II. ...............ooo........ 3 21
8. The doxastikon of the apostichoi. Plagal IV. ..........cc.cooooveeemcuiicreeinnn 3.18
9. Apolytikion: Mode IV, .o sl BRI I L G o D 0.55

10. Apolytikion by His Emin. Nikodemos, Metropolitan of Patras. Mode I. ..1.22

PART TWO

11. Polychronismos to the Ecumenical Patriarch by Balasios, Priest
and Nomophylax of the Holy Great Church of Christ. Mode IV..................... 40.30

DECEMBER 10, 1996 the Greek Byzantine Choir and the cultural society ‘Panorama’
organized a function in the great reception hall of the Hotel Grand Bretagne - which
was kindly made available by the management - in order to celebrate the fifth
anniversary of the election of His Most Divine All-Holiness Bartholomaios I to the
patriarchal throne of Constantinople. At this function an address was given by
Marianna Koromilas, historian and General Secretary of ‘Panorama’, and the Greek
Byzantine Choir sang the ‘Polychronismos to the Ecumenical Patriarch’ composed
and set to music by Balasios, Priest and Nomophylax of the Great Church of Christ,
together with hymns from the office of the Holy and Glorious Apostle
Bartholomew, a work of the late Father Gerasimos, a monk of the Skete of Little St.
Anne on Mount Athos and Hymnographer of the Holy Great Church of Christ.

These pieces, together with others from the Office of St. Bartholomew, are
included in this recording. Also included is an apolytikion (n. 10) by His
Eminence Nikodemos, Metropolitan of Patras.

The prosomoia stichera, whether set to a short heirmologic melody (nn. 1, 3) or to
a slow chant (n. 4b), are sung according to the tradition of the heirmologia of
Peter Lamﬁadarios and John Protopsaltes. An exception is (n. 4a), which is sung
according to the oral tradition of the Kollyvades monks of Skiathos, which was
taken down by the oeconomos and episcopal commissioner of Skiathos, George
Rhegas (d. 1960).

The doxastika (nn. 2, 8) and the idiomelon sticheron (n. 7) to a short sticherarian
melody, together with the doxastikon (n. 5) to a slow-short melody with rhythms
of the older and new types, respectively, have had their melodies composed by
the hymnographer.



The reading (n. 6) is proclaimed in the traditional manner of a sung proclamation
from the Epistles.

The priest Balasios, by origin a Peloponnesian, was born in Constantinople,
perhaps in the second decade of the seventeenth century. He pursued his studies
there - he is mentioned as a pupil of Theophilos Korydalleus - and embarked on a
career in the service of the Great Church of Christ, in which he held high office:
Domestic, Protonotarios, Great Ecclesiarch, Protoasecretis, Great Rhetor, Great
Chartophylax and Great Oeconomos. It seems that together with the last three
offices he also held the office of Nomophylax, by which he has remained known.
In 1700, in Codex Lauriensis II, 172 (an autograph of Arsenios of Kydonia)
Balasios is already referred to as deceased.

Balasios’ musical education was completed under the tutelage of a splendid
musician of the seventeenth century, Germanos, Metropolitan of New Patras, with
whom he studied alongside Cosmas Makedonas, the similarly well-known
hieromonk and musician of the monastery of Iviron. :

The musical oeuvre of Balasios is exceptionally wide-ranging. The starting-point
of his compositional work was his arrangement of older melodies in a more
analytical notation and his taking down of popular songs. His composition
includes the cycle of the heirmologion (in the new melodification), the cycle of
Vespers, Orthros and the Divine Liturgy. He also turned his attention to the cycles
of the mathematarion and the oikematarion. Indeed, in Balasios and even more in
Bereketes the new form of the kalophonic heirmologion reaches its apogee. He
even writes down the melodies of secular music. The settings by Balasios of older
melodies in a more analytical notation were very influential in the field of musical

arrangement and made a decisive contribution to the development of notation,
establishing the new method which was to be developed by the three teachers at
the beginning of the nineteenth century.

The Polychronismos to the Ecumenical Patriarch by the Priest Balasios is a
poem in fifteen-syllable verses, set to a melody of the type of the kalophonic
sticheron with the insertion of a kratema before the last verse. The fourth
papadic mode is the predominant mode of the polychronismoi composed in the
seventeenth century, both of those whose author is known and of those that are
anonymous. It is in this mode, which couples dignity with sensitivity and finely
varied intervals with melodic richness, that the priest Balasios also composed
his own polychronismos. Entitled Verses made by kyr Balasios, priest and
nomophylax, to the glory and praise of the most holy, most wise and most
learned Ecumenical Patriarch kyr Dionysios of Constantinople, the musical text
is developed in broad phrases which are repeated in the manner, one might say,
of fixed periods, sometimes in the original form and sometimes with variations.
Despite this repetition, which is nevertheless characteristic of Byzantine
composition, the interweaving of the modes and melodic lines leads to frequent
leaps, which are underlined, for example, by the conclusion of one musical
passage in the fourth plagal mode and the beginning of the next an octave
higher.

At the kratema, which follows the text before the final concluding phrase,
Balasios presents all the best qualities of his compositional talent, using the
syllables like the pieces of a polychrome mosaic. In this way he endows a rich
musical passage with imagination, art and an incomparable flow. The mathema
ends with a text, the last fifteen-syllable verse of the poem.



The name of the Ecumenical Patriarch mentioned in the eighteenth-century
manuscripts is that of Dionysios IV Mouselimes or Comnenos the Seroglanes, a
Constantinopolitan who ascended the ecumenical throne five times (1671-73,
1676-79, 1682-84, 1686-87, 1693-94). The setting, however, of Hourmouzios,
Chartophylax of the Holy Great Church of Christ and one of the inventors of the
new method, mentions the name of the Patriarch Procopios (1785-89). In the
present recording we have substituted the name of the Ecumenical Patriarch of
Constantinople Bartholomaios I.

This melody is still unpublished. It is presented for the first time this century in
the transcription of Hourmouzios frorn Codex MPT 704, fol. 266r - 268v.

Lycourgos Ant. Angelopoulos

GLOSSARY

Apolytikion: A short festal hymn summarizing the theme of the feast and sung
before the dismissal of Vespers and other Offices.

Apostichoi: Short hymns preceded by an intoned verse of the psalms.

Doxastikon: A hymn with its own proper melody sung at the end of the hymns of
Vespers and preceded by the verse: ‘Glory be to the Father and to the Son and to

the Holy Spirit.’

Heirmologion: Hymn book containing the model stanzas of the Odes,
corresponding to the Western hymnary.

Heirmos: The first stanza of an Ode serving as a model for the remaining stanzas.
Idiomelon: A text with a melody composed especially for it by the author of the
words.

Kalophonic: A florid style of singing which emerged at the end of the Byzantine
period.

Kratema: An elaboration of the melody without words at the end of a hymn.
Mathema: A portion of the ecclesiastical musical cycle.

Mathematarion: A book containing mathemata.

Oikematarion: A book of ecclesiastical music containing the oikoi (hymns) of the
Blessed Virgin.

Orthros: The day-break service of the Orthodox Church, corresponding to the
Western Matins and Lauds.

Papadic: Characteristic of the Papadike, a late Byzantine anthology of settings,
both simple and florid, of liturgical hymns.

Plagal: One of the four ‘oblique’ modes of Byzantine chant, the difference
between the four plagal modes and the four authentic modes, however, being
theoretical rather than practical.

Polychronismos: An anthem wishing many years of life to the person in whose
honour it is sung.

Prosomoion: A text adapted to an existing melody.

Sticheron: A short chant corresponding to the Western antiphon.

Stichos: A verse.

Theotokion: A hymn to the Theotokos, the Blessed Virgin.

Triadikon: A hymn to the Holy Trinity.
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The members of the Greek Byzantine Choir
(in order of seniority) are:

Leonidas Lioumis, Demetrios Zaitidis, Alexios Yannakopoulos, Andreas
Chronis, Damianos Serefoglou, Anastasios Mentakis, Georgios Konstantinou,
Konstantinos Angelidis, Elias. Frangakis, Ioannis Tsiotsiopoulos, Michael
Stroumbakis, Panagiotis Ravanidis, Konstantinos Lanaras, Nabil Al Sayegh,
Daas Ibrahim, Charalambos Rimbas, Anastasios Vasilopoulos, Nikolaos Perakis,
Avgoustinos Zisimos, Elias Papadopoulos, Georgios Fountas, Alexandros
Georgoulis, Spyridon Lontos, Evangelos Kotsonas and Demetrios Kontogiorgis.

The Very Reverend Protopresbyter Thomas Chrysikos also kindly participated
6, 7).

The canonarchs are the brothers Evangelos and Photios Papachristou, members
of the Junior Byzantine Choir of the Archdiocese of Athens, which has its seat at
the Church of St Eirene, Aiolou Street (2, 4, 5, 8).

Soloists: Konstantinos Angelides (1b, 3b), Ioannis Tsiotsiopoulos (3c), Michael
Stroumbakis (3d), Alexandros Georgoulis (3e), Elias Frangakis (4b), and .
Lycourgos Angelopoulos (all the pre-intoning, 4a, 5).

The recording was made at the Spiritual Centre of the Church of the
Evangelistria of the Diocese of the Peiraeus, to the directors of which we express
our warm thanks.



THE GREEK BYZANTINE CHOIR

The Greek Byzantine Choir was founded in 1977 by Lycourgos Angelopoulos and
his colleagues with the aim of studying Byzantine music and presenting it as it has
been handed down to the present day in written and oral tradition. In the twenty
years of its existence it has performed at more than 650 concerts and liturgical
events in Greece and in twenty-two other countries of Europe, Asia, America and
the Eastern Mediterranean. Amongst these events were also the all-night vigil
services at the Monastery of St Catherine on Mount Sinai (1983), at Cologne
(1985), at the Monastery of Megalou Spelaiou (1987), at the Monastery of
Vatopedi (1992 and 1997) and at the church of St Demetrios in Thessaloniki
(1993), all of which were broadcast. The choir has recorded programmes at all the
great television centres of Europe, has published cassettes of Byzantine music, has
taken part in the first performance of ‘Rodanon’, a contemporary work by Michael
Adamis, and has presented fragments of ancient Greek music and Old Roman
chant. In 1990 it began recording and publishing the works of the great Byzantine
master, John Koukouzelis. It also participated in the Festival of Athens and
Epidauros in 1987 and from 1989 to 1991 gave a concert each year in the ancient
theatre of Epidauros. It made its first appearance at the Athens concert hall, the
Megaron Mousikis, in 1991 and since 1995 has taken part in the annual
programmes of Byzantine music presented at the Megaron. Most recently, in
March 1997, it presented concerts of Byzantine music at the Metropolitan
Museum of New York within the context of the exhibition The Glory of
Byzantium. Six CDs have already been issued in France under the choir’s name,
the first in 1993. These are: The Divine Liturgy - Opus 111 (OPS 30-78),
Akathistos Hymn - Playasound (PS 65118/9), Hymnes de Noel - Jade (JAD CO
97), Lycourgos Angelopoulos et le Choeur Byzantin de Gréce en Concert - Chant

du Monde (CMT 274971 EM 212), loannis Koukouzelis Le Maistor Byzantin -
Jade JAD C 129 HMCD 85) and Hymnes a la treés Sainte Mére de Dieu - Jade (F:
HMCD 87-74321-32725-2). Among the publications of the choir is a book
entitled John Koukouzelis the Maistor, a Selection of Works (in Greek), and
Anthology by Petros Manouil Ephesios, reprinted from the first edition (Bucharest
1830), Athens 1997.

LYCOURGOS ANGELOPOULOS

Born in Pyrgos in the Peloponnese in 1941, Lycourgos Angelopoulos studied law
at the University of Athens and Byzantine music under Simon Karas. He is
Protopsaltes of the Church of St Eirene (the first cathedral of Athens), founder and
director of the Greek Byzantine Choir, and teaches Byzantine music at the
conservatoires of Ph. Nakas and N. Skalkotas. He has also directed the Junior
Byzantine Choir of the Archdiocese of Athens from its foundation, directs the
School of Byzantine Music of the Diocese of Eleia, and has collaborated with
Athens radio in the production of programmes of Byzantine music. He has also
been involved with contemporary music (he is an interpreter of many works of
Michael Adamis, Dimitris Terzakis and Kyriakos Sfetsas) and is a member of the
research group of M. Péres, which studies old western chants and their
relationship to Byzantium. He has made several recordings in France of
Byzantine, Old Roman, Ambrosian and other old western chants. In 1994 His All-
Holiness the Ecumenical Patriarch Bartholomaios I bestowed on him the office of
Archon (Chief) Protopsaltes of the Most Holy Archdiocese of Constantinople. He
has also been honoured by His Beatitude the Patriarch Diodoros of Jerusalem, by
the Church of Finland and by the Diocese of Patras. Since 1997 he has directed
the Department of Music of the Society for Byzantine Studies.



THE TEXTS
1. Mode 1. ‘Celebrated Martyrs’

(2) Illuminated by the intellective light of the Holy Spirit, O Apostle
Bartholomew, like a great luminary you lightened the world, proclaiming Christ,
the Sun of glory to the gentiles. Beseech him to grant his peace and great mercy to
our souls.

(b) In response to the call of Christ, you followed him, O Apostle, with an
upright will and abandoning the transient things of this world, you were initiated
into the great mystery of his dispensation and became a heavenly mystic. For you
appeared as an inspired servant of his incarnation.

2 Glory be. Mode 11

Deemed worthy of the gift of apostleship, you appeared as a trustworthy
labourer of the Gospel, as an Apostle of Christ, O blessed Bartholomew. Fully
initiated into things divine, you proclaimed salvation to all through Christ the
Saviour. Intercede with him, we beseech you, for those who honour you.

3k Mode II. ‘House of Ephratha’

(a) You proved, O Apostle Bartholomew, to be a renowned herald of Christ,
and you proclaimed His coming as man into the world.

(b) Stichos: His voice is gone out to all the earth and His words to the ends of

the world.
By performing miracles in the power of Christ, O renowned Apostle, you
brought those previously in error to holy faith.

(c) Stichos: The heavens narrate the glory of God and the firmament
‘proclaims the work of His hands.

Having endured crucifixion like the Saviour of the universe, O wise
Bartholomew, you have been deemed worthy of His supernatural radiance.

Glory be. Triadikon

(d) Co-equal, all-powerful Father, Son and Holy Spirit, Godhead sharing the
same honour, have mercy on the world through the intercession of thine Apostle.

Now and forever. Theotokion

(e) Having taken flesh from your chaste blood, O Blessed Virgin, the Word
appeared in twofold form, and Bartholomew, too, you did magnify.

4. Mode IV. ‘As brave among the martyrs’

(a) By the trawl-net of your tongue, O divinely inspired Apostle, from the
depths of futility and stubborn Godlessness you drew up the ends of the world and
presented them by faith to Christ our God, who endowed you with such a grace
because of your inspired discipleship and mystic utterance, O Apostle
Bartholomew.



The same mode. “You gave a sign’

(b) By enduring crucifixion, O Apostle Bartholomew, you imitated the
Saviour. Therefore you have been glorified with the pure glory of immortality,
and your holy relic floated across the sea to the West, astounding the devout with
the strange sight and becoming a fount of healing for those who draw near in faith.

Sy Glory be. Plagal II

Obedient to the words of Christ the teacher, you were sent to distant peoples
to proclaim eternal redemption to those in error, O Apostle Bartholomew. For
clothed in the power of the Paraclete, you performed signs and wonders and made
the light of piety arise for peoples beset by darkness. And having through the
cross glorified the resurrection of Christ, you have been deemed worthy of eternal
glory as the Saviour declared. Intercede with Him, we beseech you, O glorious
Apostle, to have mercy on our souls.

6. A Reading from the First Epistle General of John (4:11-16)

Beloved, if God so loved us, we also ought to love one another. No one has
ever seen God; if we love one another, God abides in us and His love is perfected
in us. By this we know that we abide in Him and He in us, because He has given
us of His own Spirit. And we have seen and testify that the Father has sent His
Son as Saviour of the world. Whoever confesses that Jesus is the Son of God, God
abides in him and he in God.

7. Mode II

At the call of the Saviour you followed with understanding and outstripping
the prefiguration of the Law you ran towards the light of grace with all your soul,
O Apostle; and having followed the Teacher you were initiated by Him into what
was greater, both the renewal of the world and the salvation of mortals, showing
compassion for the multitude. O blessed Bartholomew, boast of the Apostles,
intercede for our souls.

8. Glory be. Plagal IV

Carrying about on your tongue the divine fire of the Paraclete, you have burnt
up the matter of impiety and illuminated the flocks of the gentiles, O Apostle
Bartholomew. For like a flaming torch you ran out of Zion, proclaiming the light
of eternal life and ceaselessly interceding that God may have mercy on our souls.

9. Mode IV. ‘Speedily anticipate’

Having followed Christ, O wise Bartholomew, you manifestly became His
Apostle and prudent servant. Wherefore having sown the word of piety, you
proved to be conformed to the passion of the Lord. Intercede with Him, we
beseech you, for our souls.

10. Mode 1. ‘Citizen of the desert’

. We celebrate you in hymns, O Bartholomew, numbered among the twelve
disciples of Christ, for appearing as a man full of spirit, you followed the call



worthily and met with martyrdom as a zealous Apostle. O most renowned martyr,
glory to Christ who called you, glory to Him who sanctified you, glory to Him
who illuminated you in the fire of Pentecost.

11. Polychronismos

O Word of the Father and co-equal Spirit, O single identity, O unoriginate
nature, O undivided being in separate Persons, O Trinity of absolute oneness who
dost keep the universe in being, protect and watch over the wise, most holy and
great Patriarch of Constantinople, our principal and sovereign lord, our holy chief
shepherd, the Lord Dionysios. Grant him a long life in radiant peace. Preserve
with him the most holy bishops, our most honourable and most learned and most
noble governors, together with all the clergy through the intercession of the all-
pure Theotokos and all the saints.

Translation Dr. Norman Russel
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