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EAAHNIKH BYZANTINH XOPQAIA
AtevOovel 6 AYKOYPI'OX ATTEAOITOYAOX

YMNOI THZ YIIEPAI'TAY OEOTOKOY

l. «'Q 100 mapaodEov Bavuatog...» Xtiynpo AQUTOUEAO TOD EOTEPL-
voU ¢ Kowunoewg thc “Yrepayiac Ocotokov (15 Avyovorov). Me-
Aoc lakafov ITpotoydAtov thic MeydAnc tob Xpiotob ExkkAnoiag
(Oixovueviko0 Tlatpiapysiov Kovotaviivovnoiews) (1 1800). "H-
YOG TPAOTOG. |

2. «Ocapyiow vevuartt...» Aolaotiko 100 comepivol i Kowunoewg
thic “Yrepayiag Ocotoxkov. Médog Tlétpov TleAomovvnoiov, Aoyi-
radapiov thic Mt XE (11777;). "Oxtanyo.

Movwdia: AvkoDpyoc "AyyeAdmovAog.

3. Tpordpia tiic A kai tfic H @otj¢ kai Meyalvvapia ano tov Me-
vdro Iapakintiko Kavova. Ioinua tob Avtokpdropos @coompou
B’ Aaokdpswc (130¢ at.). Waldetar amo to gippoioyio lwavvou
ITpwtoyditov ¢ MTXE (190¢ ai.). "'Hyog mAdyiog to0 TETAPTOV.
Movwoia: Iavayiwtne Kovtpdc.

4. «Ilotripiov cwtnpiov...» Kotvoviko yaililduevo otic Osountopi-
kéc éoptéc. Médloc Ilétpov Ilelomovvnoiov, Aaumaoapiov Tijg
Mt XE. "Hyoc Tétaptoc (dyte mamaotkog).

Movwoia: Ilavayiwtns Kovtpds.

5. Tpia otiynpa npoocduota tod eomepivod ol EvayyeAtopon tijg
‘Yrepayiac Osotdkov (25 Maprtiov). "Hyos mAdytog toll 0s0TEPOU
TETPAPDVOG.

6. «’Aneotdin I'afppini...» Aotaotiko T00 éomepivob 100 EvayyeAt-
ouov tiic Yrepayiac Ocortdkov. Médoc ’laxdfov IpwtoydAtov
tfic MTXE. "Hyoc mAdyioc tob osvTépouv.

Movwoia: AvkoOpyog "AyysAomovAocg.

7. 'HA xain ® @don tdv ovo kavovwv 1o I sveciov thic “Yrepa-
viac Ocotokov (8 Xemreufpiov). ‘O mpdtoc, c& Nyo Eow OeVTEPO,
gtvar moinua lodvvov 100 Aauacknvod (70¢-80¢ ai.): 0 OgVTEPOC,
o¢ Nyo mAdyio Tob TETAPTOV, gival moinua "Avopsov "ApyiEmioKo-
rov Kpntng (8og at.). WaAilovrar ano to cipuodoyio lodvvou Ipm-
toydAtov thic Mt XE (190¢ ai.).

8. T0 Ocorokio (Kai viv...) Thic mEPLOCTIC ATTO TOV. TOAVEAED «Aé)/ov
ayabov...» tob Xovpuovgiov, Xapropviaxoc thc Mt XE (1 1840).

"Hyoc tétaproc péoog (A€yerocg) (1 mAdyioc tod 6eVTEPOL SLATOVIKOC).

Movwoia: AvkoDpyoc "AyyeAomovAog.

"H vuvoypagia tfic ‘Opboootnc 'ExkAnciac npoc tiunv thc “Ymepa-
yiag Ocotokov etvatr mAovoidtarn. Oi Uuvor thc nyoypdenonc av-
TTIC EYOLV EMAEYEL ATO TIC UEYAAVTEPEC OEOUNTOPIKEC EOPTEC, EIVAL
TOLNUATA HEYAADV DUVOYPAPOV KAl AVTITPOCHTEVOVY KAl TA TP
gion tic Pulavriviic pelomotiag: 10 £ipuoAoyiko, TO OTIYNPAPIKO

Kal 70 manqolko. Eriong stvat HEAn mov repidaufavovrar kai oTic

TpElc UEYALEC QOpuec THC AEITOVPYIKNC OlAIPECNC TOD 1UEPOVL-
KTILOV: TOV £0meEPLVO, TOV 0pBpo kai t1 OBcia Asitovpyia.




H BYZANTINH MOYZIKH givot €va aOTOTELEC HOVOIKO TPOTUKO GUOTNHO, GTT)-
piletar ONAaOT) 6 OKT® TYoVE (TPOTOVG) Kl TOLS GLUVOLACHOLE METUED OOTAOV.
Eivol povoikty povopmvikn (6Aot yaAAovv TNV {010 HEA®OLKT] YPOMMT)) Kol ow)-
oTNPO POVNTIKY (0EV Y PNOLUOTOINONKOY TTOTE LOVGLKA OPYOVOE OTNV EKKANCi),
vioti ot Oedmvevotol [atépec thic "ExkAnociog dmootpiéayv 6t 6 avOpmmivog Ad-
pLYE elvorl TO TEAELOTEPO OPYOVO Y0 TH 00E0AOYIN TOU ®eoD.

Oi nyotl otopodviol o€ TECOEPLG KLPLOLE KOl TECCEPLS TTAayioug, Kol ovTol
MAAL KOTOTACGOVTIAL O£ 0V0 Poacikd YEvn: TO OLOTOVIKO KOl TO YPOUATIKO, EVED
optopéva povo péAn avnkovv oto Evapuovio, TOL Eivol GTAVIo, OTME GTNV Ap-
yvoio émoyn. O1 ot £yovv d¢ drakpiLTikd dvopata ToAvcVAlaBoug eBOyyouc. Ol
KUPLOL NyoL: Gvaveg (mp®dTog), Veavég (0e0TeEPOG), vava (Tpitog), dyra (TéTapTog).
Oi mAdylot fyot: avéaveg (TAdylog ToD TPATOL), VEXEAVEG (TAAYLOG TOU OELTE-
pov), AaveC (TAAyLoc Tob TPiTov), vedyie (TAdylog Tob teTtapTov). I'a thv avaPo-
on TOV @OVAV YPNOLLOTOLODCAV TOVE KLPLOVE TYovg Evdd Yo TNV Katapoaocmn
TOVC TTAOLY1OVC.

Ao Tic dpyec Tov 190v aiova pe ) Néa MéBooo mov Epevpav ol tpelg Awdd-
okaiot (XpvooavBoc, I'pnydproc, Xovppodliog) GviikatacTdinkay ol TOAVGUA-
Aafol @Oy yor amo touc povoovAraBoug Ila, Bov, I'a, At, Ke, Zow, N1, xat ot
TOAVCVAAAPOL TOPEUEIVOY OC ULKPEC ELCUAYOYIKEC PPACELC TTPLV ATTO TO HEAOG, Ol
Omoieg Kkalobvtal axnyruata. AVTeC waAlovial Ano Evov YaATn Kol pic e10d-
YOLV GTOV NY0, HAG dIVOLV TNV TPATN YOPAKTNPLOTIKT] EVIVTOOT) TOD T)O0V.

Ta Swactruota TOV fiyov eival dvdloyo pE Th Oloipeon TOV TETPAYOPOMV.
Atokpivovpe S100TALATA PLOIKA GAAL KOL GUYKEPOOUEVA, OLATOVIKO GAAC Kol
ypopatikd. ‘H dwaipeon tdv dtootnudtov otd pfjkog pdc dtamacdv pic oivet
dV0 TETPAYOoPO Kot Evav peilova tovo. Tetpdyopoa CuVNUUEVE KO TPOCAOLPO-
vopevo peilova tovo Eyovv ol kHprot fixot. Tetpdyopda dralevypéva kKat oralev-
KTiKO TOVO petaty Toug Eyovv ol TAGYLoL NYoL. X& KAOe N0 TapATNPOTUE ETIOTG
dptopévoue PBSGyyouc mov eival otadepol (E0THTEC) Kal OpLouévoug o EAKOVTOL
Ao TOLC £0TMTEC (LIEPPUGLLOL).

R ] A e e

1. TOo otiympod adtopero eival péhog tob [potoyditov tiig Meyding tod Xpt-
otob “Exkinoiog TakdBov. ‘O fyog eivar Eco (YaUNAOg) TpdTog, TO PHELOG ElVOL
&Py elppoloyiko, pE pid Hovo EVILTOOLOKT) HETAPOCT) OTOV TPMTO TETPAPOVO,
otic AéEeic «Keyapitoudvn, yaipe...», yio v EapBel T vonuo Tdv AECemv.

2. To éktdnyo dotaotikd Tob Eomepivol glvar péhog tod II€rpov Ilehonovvn-
oilov, Aapradapiov tfic MTXE (F1777;), Gno Tig MO (OPUKTINPLOTIKEG CLVOECELG
Tov o6& cvvTopo otiynpoptko péroc. “H mAnpng kal pe Bavpoaotn icoppomia avd-
nTuéEn kKol Gvadetén tob pélovg pE Tig TO YOPAKTINPLOTIKEG PPACELG KADE T 0L
dmotelel Eva povadikd Epyo koi mpodtumo Yo dvaloyeg cvvbéoels. "H oaooyn
v Hiyov eivar 1 £Efic: TpdTog TETPAP®VOG - TAAYLOG TOD TPMOTOL, OEVTEPOG -
TAdy1oc Tod SeVLTéPOV, TPITOG - TAGYLOG TOD TPITOL, TETOPTOG -TAGYLOG TOD TETAP-
Tov, TPMdTOC TETPdPWVOS. ‘H oyéon tob draotrpatog méuntng petasd tiig fdong
TV KLploV Kol TAV TAayiov fxov dKkoAovbeital pe CUVETELD OTOV TTPHTO TETPA-
POVO Kail oTOV TAdY10 T0D TP®TOL Kai, dro thv 1o BAoT), oTOV 0EVTEPO KoL TOV.
nAdyro Tod devtépov. “Etot, ol \mdhoimol oL LETAPEPOVTL EVAY TOVO YNAOTE-
pa, 6w 6 Eom (YounAog) Tpitog oTov Al pg KaTdAnén o1 HECOTNTA TOV, TOV
mtAdylo Tod mpdtov, otov POGYYo Bov, vd 6 mAdylog Tob tpitov yaAletol Ao
v dta Bdon, pg Evarllaysc otoOv TAGYL0 TOD TPMOTOL KOl GTOV TAAYL0 TOD TETAP-
tov. ‘Qc &k tovTov 6 TéTapTog oTIYNPUPLKOG oynuatiletor Evav TOVO YynAoTtEpQ
(Béon 6 @O6yyoc Ke) évd 6 mhdytog Tob tetdpton Bepeldvetal oTOV AL, QLOIKT
Baon tod fiyov adTod Katd TV Katiodoo Topeia Tfig mapaywyfig TdV TAAYioV 1-
yov. "AKpoc Evola@ipovca gival 1| OPAct «TpéoPeve OINVEKDG TEPLPPOVPTIOAL
Kol odoar, STov KopuEMVETAL TO HELOC P HEAMBIKOTATEC YPAUPEG OTNV EVE E-
nropovio Grd Tt Pdon Tov, Koi pPE @PAcT) oL TOPEYEL TT) OLVATATNTA VO GTTOOO-
Bl amo pia povn. Of dradoyikec adTtec pebappoyeg 60Myoviv TO HEAOG OTTV TEAEL-
Taio poVoIKT PPEoT, uE KatdAnEn oTOV TPMTO TETPAPOVO, ATO TOV OTOT0 APYLOE.

3. “O Méyag Iapaxintikog Kavav givar moinpa tod Avtokpdropog tiig Nikaiag



Bcoonpov B” Aovka tod Aackdpeng (1254-1258). “‘H A’ dd1) ydAreton otov Tpi-
POVO TAAYL0 TOD TETAPTOL NY 0, Eva dStdoTnua TETAPTNG dNAadT) YnAdtepa 4o T
Baon tod fyov: | H” @d1) yalketat dno 1) guoikt) Bdon tod fiyxov, &véd ta peya-
Avvapila Enavepyovral oToV Tpipmvo mAdylo Tob tetdptov. “O kavévac WaAleTol
ano 1o gippordyto tod lodvvov IMpwtoyditov tfig MTXE (190¢ ai.). To peya-
AVApLo «Adada ta yEiAn...» WAAAETOL O pHEMOMATIKG, Katd THV Topddoon.

4. 1o kowwviko lotrjpiov owtnpiov Afyouat...» givar péhoc tod Iétpov Ie-
romovvnoiov, Aopnadapiov tfic MTXE (11777;), Grd 11 oeipd 1@V cuvtOpmV
KOWOVIK®V Y10, KA0e pepa tfig Edopadog. To «lotrpiovy waiketar v Tetdp-
™ Kabog Kol otig Ocopntopikeg Eoptéc. “Onmg GAa T yepouPikd Koi T KOLV®-
vika Tfig £foopdoog tob I1€tpov, omlel MAAIEG YOPAKTNPLOTIKESG LOVOIKEC YPOU-
peg. "H mhoxn 1o péhovg drxolovBel pg ocuvéneia thv AAAnAodiadoyt tdv fymv:
TETAPTOL (Aylo manadikot), TAoyiov tod mpdtov, Aeyétov (umou TOD TETAPTOVL)
Kol TI}LCI,'YIOU Tob teTdpTOov. Mid xapamnptmmn LOVLCLKT] @PACT GTN AEEN «kal
7O ovouay apyiCel oTov mamadikd TETOPTO, Y V& KATOANEEL GTOV TETPAPMVO
TPMTO, Kol Elval KATdAANAN y1a povogovia. Mé otvtoun mapepBoin ypdpotoc
ot AEEN «Emikadéoopam, TO péhog énavépyetor oToOV Tamadikd dya, yid Vi cup-
TANPWOET pe pKpd KpATNUO Kol GOVIOUO KOTOANKTIKO «dAAnAdoliay.

5. Ta tpio oTtiynpa mpoodpota ydiiovtal 6td cdvropo eipporoyikd péloc Kotd
Ta TPOTLTIOL TOV eipporoyiov To¥ Todvvou TIpwtoyditov tHic MTXE (190¢ ai.).

6. TOo o0footiko 10D Eomepivod tod Edayyehopod eivon dnd tic mhovoidtepec
ot peAworkOTNTO Kol o@prynAdtnta cuvbéoeic. I'vwotde yid v ikavotntd Tou
Va ATooioel TV Evvola Tod KEWEVOL pE povotkeg ppdoelg, O TdkmpBog mpoopé-
PEL EVOL YOPAKTNPLOTIKO OETypa Thc téyvne tov. "EEnynuévo peltopatikd émo
tov XovppovGio XapTopuAaKka, oTo dpyd oTixnpupikd PEAOS (GOppove pE T
povotkt Opoloyia), yapoktnpileton Gnd ) yvooth oydon rAaylou tfiyov xai

TETPAPOVOL Tov. H pelwoia dnradn tol mhayiov tob devtépov Tixov GvePaivet
TPOG TOV TETPUPMVO TOL OLACTNUO TEUTTNG, UE Evdtdueosc mopepforic Kupimc
TETOPTOL TYOL (Aylo Tamadlkov) GAAG KOl pid GUVTOUN mmcm otov Bapy (Yo vo
amodoBel povoikd 1 AEEN «yip), &vid N Evvola rng AEENC «AVUUQEVTEY OTOV TE-
TPAP®VO TTAGYLO0 TOU devtépov vIoypaupiletor pe m LOVOPWViaL. |

1. Ta Tpondpra TV 6V0 KOVOVOV elval YopOKTNPLOTIKA Tapoudeiypoto cullafi-
KOoU pEAOVG, avTod moL GTT) HOLOIKT) OpoAoyia yopaktnpiletal cdviopo eippo-

- Aoywkd. Ta tpomdpra kdBe dOTig dxolovbolv Ta moinTikd puOukd Kol pelwdikd

TPOTLTIA £VOG TPOoTOpiov OV Aéyetan gipuds. O drapopeTikoi fyot TV dYo Kavod-
VOV (€00 0eVTEPOG Kal TAAyLog ToD TeTdpTov) Kol o dropopetikic pekmdiec TV
elpp@Vv kpatodv adtdntmwtn Thv TPocoyn kol THv Tpocevyn, idinc Gtav ydrhov-
Tal 6TOV Opbpo Tthg dypunviag, Alyo mplv and to mpdto GdC Thic HUépoc.

8. 210V OpBpo mplv anod tovg kavdvee wallovion énione ol molvéleot. “H dvo-
HOG10 TOAVEAEOC npoepxerm ATO TO EPUUVIO TOD WarpoU 135 (136), Smov 1 AéEn
EAgog EmavalopPdvetoar o€ kKdBe otiyo. £10 TEAOC TOD ToAveAEoL pE T ﬂpwro
nuotiyto thic pikpfic Aoforoyiag waidetor Eva éktevic pelopotikd péroc, to

KeLPEVO ToU Omoiov Gvagépetal othv ‘Ayia Tpidda. ME 10 Seltepo MuioTiyLo

yaAiletal Eniong Eva émiong pelopatiko péAog, Tov dvapépetor othyv “Yrepayia
B€0T0KO, Y1© 0010 Kai dvopdletor Ogotokiov. L1 TéAo¢ Kail T®V V0 PEPBV GO~
AovBel kpdtnpoa. To Oeotokio 100 mapovtog dickov givar chvBeon 10U Xovp-
povGiov, Xaptopoiakog tfic MTXE. ‘O fiyog eivon Aéyetoc. “H mouciAia tiic é-
vaAroyfig Tdv fywv 1600 oTO Keipevo 660 kol oTd Kpatnpo GrokaAdmTel GAn
TNV T€YXVN GALG Kol TNV TEXVIKT) ToD Xovppouvliov, mod vrfipte Evoc Gmd TovC
TPELG EPEVPETEG THG HOVOIKTG neBSdov TV dpydv tod 190v aimva.

Kparnuara eivor ovvBgcelg pe donpeg cvAlafic oth Béom tod kewpévov, Snmc
TE-Pl-PEY, TO-PO-PO, VE-VE-VA KOl AAAeC. "H pr xprion kewévou diver 6TtOV pelo-
TOLO TN duvatoTNTo Vi cvvBéoel EEoyeg oelideg kabopfic povoikfic. ‘O Adyroc



Mntponoiitng Drhadedgeiag, I'epdopoc BAdyog 6 Kpng (170¢ at.), ypdeer OTt
«katd TNV oVUPoAknY Ocoloyiav T0 Ttepepe ocv Bl va crnua&;dan dAAo, mapa
TO mfamvonrov tiic OedtnTogy. ‘O Muyding *Addunc mapaTy) PEL TG TO KPATT)-
po givon 10 dnéluto €i6o¢ povoikiic T@v Bulaviivdv, mov ék@pdletor pe cuvhe-
OELC AVTOTEAEIC KOL OLOKAT)POUEVEG.

AvkoDpyoc Avt. "AyyeAOmovAog

TA KEIMENA

1. "Q 100 mapaddtov Oavuarog! 11 enyn tijs (wijs év uvnueio tibstal, kai kKAipag
mpo¢ obpavov o tdpoc yiveral. Ebppaivov, I eBonuavi], thig @gotokov 10 dylov
téuevoc. Borjowuev oi mioroi, Tov I'afpind kektnuévor tasiapyov: Keyapirwpe-
vn, yaipe, peta cob 0 Kvplog, 6 mapsyxwv 1@ KOouQ@ 01t 60D TO UEYA EAEOG.

2. Adéa Iatpi kai Yie xkai ‘Ayie Ilvevuatt: kai vOv Kai del Kal EIG TOVG ALOVOG
OV aiovav, Aunv.

Aecapyio vevuartt wdviofsy of Oopdpor dndorolol, VIO VEPHV yampmmg ai-
pouevor, * karalafovieg TO mavdypavrov Kai (wapyiKdv cov OKTvVog, E50XwG Tj-
ondlovro. * Al 6¢ UmépTatal T@V ovpavdV SLVAUELS, OLV TP OIKEIW AEOTOTT) IO~
payevouevai, * 10 0so0d00yov Kai AKPaLYVESTATOV OOUA TPOTEUTOVOL, TY OEEL
KPATOUUEVAL” DIEPKOCUING O TPowyovTo Kail dopdtag EPOmV Tais AvaTépais Ta-
Erapyioic: “Idov 1 mavidvacoa Ocsomaig mapaysyovey. * "Aparte modag kal TavTny
bmepxoouine Vrodééaobe, tnv Tob devdov pwtos Mntépa. * Awa tavtng yap n
nayyevic T@v Bpotdv owtnpia yEyovey, 1) ATEVICELY 00K loyUouEY, Kol TaUTT) G-
Erov yépac drovéugty dovvarov. * Tavtng yap 10 VrepPAAlov VrepeyEl mAoQV
gvvowav. * Aid, dypavre @gotoKe, AL oLV Cwngoépa) Pacilel Kal TOK@ g"&")cra ?rpé-
oBeve SINVEKAC ngpzqopovpnam Kal o@oal Ano madons TPocPoAfic Evavtiag tnv
veolaiav oov’ TNV yap onv rpootaoiav Kektijueda * gic To0s aidvag, dyAaopa-
VAC HaKapilOVTEC.

3.°Qon A’

Tov Zuxnpmv EMay@yl xgwaé’oum TNV TATELVIV HOL YUYV Kal CUUPOPDV
vépn tnv éunv kaAvmrovot kapdiav, Osoviupevte: GAL™ 1 pd¢ tETOKLIR TO Beiov
KOl TPOaIMVIOV, AQUWOV oL TO QA TO YOPUOCVVOV.

‘Yrepayia Ocotoxe ocdcov nuds.

‘EE duetpritov dvaykdv kai OAiyewv kai €& ExOpdv ovouevdv Kal oOUPOPHV
Biov Avtpwleic, IMavdypavre, Th Kpataid SLVAUEL OOV, AVUUVE, UEYAAVV® TNV
dueTpov ocov ocvundbelav Kai TNV €ic §UE OOV TAPAKANOLV. |

Adéa IMarpi kai Yid xai ‘Ayie Ilvevuar. "

NV memotOoc éni thv onV Katépuyov Aviilinyiv Kpataidv Kai mpog TV v
okénnv oAoytywe Edpapov kai yovo kAive, Aéomoiva, kai Opnvd Kal OTEVALW,
un ue mapidne tov doliov, t@v Xpiotiavdv karapuyLov.

Kai viv kai dei kal gic To0¢ aidvac Tdv aiovey, Aunv.

O ciwwrriow tob0 Bodv tpavotata ta peyaieia ta od: €l un yap ov, Kopn, V-
T0TE MPOoioTaoco Urep éuod mpeoPevovoa 1@ Yip kai Ocd oov, Tic EK TOOOUTOV LE
KAUOWVOC Kal OEIVAV KILVOUVOV EPPUOATO;

‘Qon H”

Yrepayia @cotdke ocdoov nudc.

Ao onddyyva éléovc oov, IlapBcve, un mapidng, ceuvn, TOVIOUUEVOV UE OQ-
Ao Protikdv kopudtov: dAAa didov pot yeipa fonbeiag, KaTamovovUEVEO KAKOOETT
Tob Piov.

Yrepayia Ocotoke odoov Nudc.

[Teprotdocic kai OAiyelc kal dvdykar ebpooav ue, ‘Ayvi, Kai copu@opPal ToL
Biov xai meipacuoi e mdvrobev éxvklwoav: dAla npootnbi pot kai avrilafod
LOV TI] KpaTaLl 6OV OKENT.

Adéa Iatpl kai Yid kat "Ayie Ilvevuart.

'Ev taic (dAaic épebpov oe Ayéva: év taic AVmais yapayv kai ebppoouvny: Kal



v taig voooig tayivny Porbeiav: kai év toic kivovvoic pioTiv Kkai mpooTdTiy év
TOIG TEIPATNPIOIC.

Kai vOv kai del kai gig tod¢ aidvac tdv aidvov, "Aunv.

Xaipe, Opove mupiuoppe Kvpiov: yaipe, Osia kai pavwvaddye orduve: yaip,
xpvoi] Avyvia, Aaunas doPeote’ yaipe, @V napbsvov 66a kai untépwv dpdi-
olLa Kal KAEOC. '

AS10V éotiv ¢ aAnldg pakapiletv og, tnv Ocotdkov, THV deluakdpioToV Kai
TavapOpnToV Kai untépa tob @gob nudv. Tnv tywietépay tdv XepovPeiu kai
EVOo0oL0TEPaY doVYKPiTOS TAV Zepagei, TNV ddiapldpwc Ocov Adyov tekoboav:
TNV Oviws OgoTtoKoV O UEYAAVVOLUEY.

I'nv dyniotépav tdv obpavdy kai kabapwtépay Aaunnddovov fliakdv, v
Avtpwoapévnv tipdc ék thc Kardpag, tnv Aéomoivav Tod kéouov Suvoic TIUN-
OWLIEV. | |

Alada ta yeidn t@v AoePdV TGV pun nPooKLVOLVIWV TNV EIKOVA GOV TNV O&-
mTnv, TV iotopnbsioav vro T00 "AmooToAlov Aovkd ispwtdrov, TRV 6dnynTIAY.

Iaoar tév "Ayyédov ai otpatiai, ITpédpous Kvpiov, ’Amooctélwv 1 dwdekdc,
oi "Ayiot mavreg peta T @soTokov, motrjoate mpsoPeiav gic 1O cwbivar Hudc.

4. Ilotnpiov ocwtnpiov Ajyouar kai 10 dvoua Kvpiov émkaléoouar * xpdtnpo
aveveva * "AAAnAouia.

S. BovAnv npoaiwviov arokalvrrwv oot, Kopn, IF'afpinl épéornke, oé karaona-
couevos kai pOsyyduevos: Xaipe, yij domope: yaipe, Pdre dplekte: yaipe, BdOoc
ovobewpntov: yaipe, 1 Yépupa, mpog Tovs obpavods 1 puetdyovoa” kai KAIUAE 1]
petapoiog, v o lakaf é0sdoaro: yaipe, Ocia orduve to0 pdvva: yaips, Avoic
thic apds: yaipe, "Adau 1 avdkAnoic: ueta cod 6 Kipioc.

Qaivn potr wg dvlpwmog, pnaoiv 1 debopos Képn npoc tov dpyiotpdrnyov, kai
g pOEyyn pripata vrép dvBpwmov; pet’ éuod pnc yap tov Ocov Eoeobat kai
OKTVOOOL €V TT] UNTPQE HOL* KAl TS YEVIiooual, AEYE Lot Ywpiov eVpUywpov Kai

S =
——

TOmog aydouatog tob toig XepovPeiu EmpPaivovrog; M ue deAedone drndrn o
yap Eyvaov noovnv: yauov Vradpyw QuUUNToc” nid¢ ooV maioa téEouat;

Ocog omov Povietal, vikdtor pUosws Tdéls, PNOLY 0 doOUATOS, KAl T UNEP
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Aevte Aaoi, dowuey goua Xprtotd @ O, 1@ oteAdvrt Bdlaocoay, kai 60ny1-
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H t1j¢ (wfis tikteTar onjuspov yépupa, 61° ¢ Ppotol avdkAnoiv, Thc KaTantd-
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Yrepayia Ocotoke odoov nuac.
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T00 omépuaroc avto, npofjAbe pdPooc, dvBoc pépovoa tov Kipiov, kai Avtpw-
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Yrepayia @cotoke cdoov Mubc.
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YVE, 0& O0TOKE LUEYAAVVOLEYV.

Yrepayia Ocotokxe odoov nudc. |
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Ol YapiCeTal, EK AQyOovav OTELPWTIKOV, KAPTOV EIc EDQPOcUVNV NIV, o Ocoii-
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Kavov §°, @on O
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Yyrgpaym OcoTO0KE CDOOV NUALC.
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Baoidéa, ov vuvei ndoa ktioilg, Kai TpEpovoty o dva Opdvor: avtov Svodrel,
navoefaouie, cwbijvar tag yoyas nudv. |

8. Kai vOv kai aci kai i To0¢ aidvac TdV aidvev, "Aunv.

[Ipdoodesan, Aéomotva BeoTtoke, TAC OENTELC TAV S0UAMV oov, Kai dtapvlaéov
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EAAHNIKH BYZANTINH XOPQAIA

“TopvOnke 10 1977 and 1Ov AvkoDpyo "AyyeAOTOVAO KoL TOVC GUVEPYATEC TOV, UE
OoKOTO T1) peAéTn Kol mapovsiaon Thc Pulavtiviic povoikfic Stoc Eptace &OC Tic
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ZANTINE CHOIR
Direction : Lycourgos Angelopoulos

HYMNS IN HONGUR OF THE MOST HOLY TREOTOKOS

1) “O marvelous wonder...” Sticheron (Mode 1) for the 'Vespers of the Dormition of the Mother of God
(15" August). Music : lavokos (+1800), Protopsaltes of the Great Church of Christ (Ecumenical Patriarchate -

~ of Constantinople)

| 2“At the divine command...” Doxastikon set in al eight modes for the Vespers of the Dormition
. Music : Petros Peleponesios (+ca. 1777), Lampadarios of the Great Church of Christ.
Lycourgos Angelopoulos, soloist.

. 3) The Great Supplicatory Kanon (Mode Plagal IV) : Troparia from Odes 1, 8, and Megalynaria.
. Music : loannes (19" c.), Protopsaltes of the Great Church of Christ.

. Text : Emperor Theodore Il Doukas Laskaris (13" c.)

~ Panagjotes Koutras, soloist.

4) 1 will take the Cup of Salvation.” Communion Verse in the Fourth Mode for feasts of the Mother of God.
- Music : Petros Peloponesios. Panagiotes Koutras, soloist.

| 5) Three Stchera (Mode Plagal ) for the Vespers of the Annunciation of the Mother of God (25 Merch).

6) “Gabriel Was Sent..." Doxastikon (Mode Plagal Il) for the Vespers of the Annunciation.
- Music : lakovos Protopsaltes.

7) Odes 1 and 9 from the First (Mode II, eso) and Second (Mode Plagal IV) Kanons for the Nativity of the Mother
- of God (8" September). Texts : St John of Damascus (78" c.), Kanon 1 ; and St Andrew of Crete (8t" c.), Kanon 2. |

- Music : loannes Protopsaltes.

8) Concluding Marian Trope (Theotokion) to Psalm 44 (45), the Polyeleos for Marian feasts.
Music : Chourmouzios (+1840), Archivist (Chartophylax) of the Great Church of Christ. Mode [V mesos
_ (the modal mediant Legetos, an E-based mode alternatively described as Mode Plagal Il diatonic).

Lycourgos Angelopoulos, soloist.

THE BYZANTINE music
_'"_--_--—-—-_u—__._.______._________________.

n accordance with the decisions of the Third Ecumenical Council at' Ephesus (431),

Orthodox Christians reverently refer to the Blessed Virgin Mary as the Most-Holy “Theotokos,”
a theological term which may be loosely translated as “Mother of God.” Many of the Orthodox
Church’s greatest ecclesiastical poets have contributed to the creation of a particularly rich repertory
of hymns in honour of the Theotokos. The present recording includes chants for the Byzantine
offices of matins (morning prayer) and vespers (evening prayer); together with others for the
Orthodox Eucharist or “Divine Liturgy,” that have been selected from the proper texes for the
greatest Marian feasts of the liturgical year. The range of musical settings also embraces the three
stylistic genres of Byzantine melodic composition : the heirmologic (syllabic) genre, the sticheraric
(neumatic) genres, and the kalophonic (melismatic) genre. |

THE MUSIC
The official liturgical music of Greek-speaking Orthodox Christians, Byzantine chant is a
monophonic and strictly vocal musical tradition. Musical instruments, which have never been used
liturgically in the Orthodox Chutch, are excluded because the early Fathers of the Church
maintained that the human throat, as a Divine rather than human creation, was the perfect
imstrument for the glorification of God.
Byzantine chant is grounded in a self-consistent and integrated theoretical system of eight musical
modes, each of which possesses a characteristic set of melodic patterns and intervals. Four
of the modes are classified as “authentic,” from which an additional four “plagal” modes are derived.
Transcending the division into eight modes are the three “genera.” Two of these - the diatonic and
the chromatic - are quite common, while the enharmonic genus is, as it was in Antiquity,
comparatively rare.

The modes may be distinguished from one another by their polysyllabic intonations, short melodies
sung to nonsense syllables that establish the intervallic qualities of a given mode. The intonations
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t+r the authentic modes ate : Ananes (Mode I), Neanes (Mode II), Nana (Mode I11), and Hagia
(Mode IV). The plagal intonations are : Aneanes (Plagal 1), Necheanes (Plagal 11), Anes (Plagal III),

and Neagie (Plagal IV). When sung sequentially, the intonations demonstrate the derivation of
the different modes from the succession of their finals. An ascending sequence of intonations
produces the cycle of authentic modes, while their plagals are encountered in dES(?Eﬂt. “

With the early nineteenth-century reform of Byzantine theory and musical notation by the Three
Teachers” (Chrysanthos of Madytos, Gregorios the Protopsaltes, and Chourmouzios the Archmlst),
a solfege system employing the syllables Pa, Vou, Ga, D1, Ke, Zo, and N; assumed the theoretical
functions of the polysyllabic intonations. The old intonations were, however, retained as short
introductory phrases called apechemata. These are currently sung by cantors before the beginning
of a chant in order to establish the pitch and characteristic sound of the mode.

Several types of scalar intervals are found in Byzantine chant, including natural, tempered, diatonic,

and chromatic intervals. The sequence of the different types of intervals whitin each mode
corresponds to the ordering of the two tetrachords (a sequence of four scale degrees) and one major
tone which, according to Byzantine music theory, constitute each octave. Authentic modes are
formed from conjunct tetrachords placed over a proslambanomenon - a whole step at the base of the
scale that remains outside of the tetrachordal structure - whereas the plagal modes have disjunct
tetrachords separated by a major tono. In addition, one may distinguish whithin each mode certain
scale degrees which are fixed (primarily finals and reciting-tones), and others that may be altered by
musica ficta through a process of melodic attraction to their neighbouring fixed tones.

THE CHANTS-

1) Stichera are poetic compostions attached to the invariable psalms of morning and evening prayer
in the Orthodox Church. Some stichera feature a unique melody (stichera idiomela), while others are
model stanzas (zutomela), for metrically identical hymns (prosomosa, known as “contrafacta’ in

THE BYZANTINE music

Western terminology). The music for this sticheron automelon for the Dormition of the Mother of God
was composed by lakovos, the Protopsaltes (“First Cantor” and leader of the right choir) of the Great
Church of Christ. Representative of the slow heirmologic style of Byzantine chant, the melody is set
in Mode I eso an “inner” variant of the mode which revolves around its final in the lower
tetrachord. The restricted melodic compass of the work is only transcended once when, in response

to the text "Hail, O full of Grace,”, the chant exuberantly ascends a fifth to he uper tetrachord
(Mode I retraphonos).

2) The ultimate or penultimate stanza in a series of szichera of a doxastikon thus named because it is
preceded by a Small Doxology (“Glory be to the Father...” or “Doxa Patri...”). The Doxastikon
for the Vespers of the Dormition is an unusual example of the genre in that it sequentially traverses
all eight musical modes, concluding with a coda recapitulating Mode I. The musical setting of this
hymn of the present recording was composed by Petros Peloponesios, Lampadarios (Patriarchal
“Lampbearer” and leader of the left choir) of the Great Church of Christ. One of his most
characteristic essays in the regular sticheraric style of Byzantine chant and therefore an exemplary
model for analogous compositions, the work as a whole retains a marvelous sense of formal
equilibrium, even as each mode in the cycle is successively represented by its most typical melodic
phrases. The progresssion through the modes occurs in the following order : Mode I tetraphonos,
Plagal I; II, Plagal II; III, Plagal III; IV, Plagal 1V; and again Mode I #etraphonos. The theoretical
separation of the finals of the authentic and plagal modes by the interval of a perfect fifth is observed
in the relationship between Modes I #etraphonos and Plagal T, and from the same two scale degtees,
between those of Modes II and Plagal II. All the remaining modes are transposed a full step higher,
with the result that the section in Mode III esos (a variant utilising the mode’s lower tetrachord)
is based on G, and its final cadence to its modal mediant - i.e. the Plagal First Mode, which is lies
a third below its final - occurs on e. Mode Plagal 11T is then sung from the same final as Mode III,
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with short excursions into Modes I and Plagal IV. The sticheraric Fourth Mode (with a final on A) 15
consequently located a whole step higher than Mode Plagal 11, while the Plagal Fourth Mode
is founded on G, which is also the natural basis of this mode according to the descending succession
of finals from which plagal modes are theoretically derived. Of particular interest in this latter
section is Petros setting of the texe “intercede ceaselessly, guard round about, and save,” in which
the work is crowned with lyric passages an octave above the final, suggesting the possibility
of performance by a soloist. A succession of transitional phrases then prepares the arrival of the coda
in Mode 1 setraphonos, from which the modal cycle began.

3) The kanon is a complex form of Byzantine hymnography featuring up to nine groups (*Odes’)
of metrically identical poetic strophes (“troparia”) intended for intercalation between the verses ot
the nine biblical canticles of the Orthodox liturgical Psalter. In common practice, as on the present
recording, the poetic Odes of kanons may be sung with a refrain - in this case, ~Most Holy
Theotokos, save us” - in place of the scriptural verses. Written by the Emperor of Nicea Theodore 11
Doukas Laskaris (1254-1258), the text of the Great Supplicatory Kanon to the Mother of God is
chanted on alternate days during the two weeks of fasting that precede the Feast of the Dormition
on 15% August. The melodies on the present recording are taken from the model scrophes (bezrmoi)
cransmitted in the Heirmologion edited by Ioannes, Protopsaltes of the Great Church of Chirist
19%¢. . The First Ode is chanted in the #riphonic variant of Mode Plagal IV, thus named because
its melodies cadence on f. which is three scale degrees higher (i.e. a perfect fourth) than c,
its theoretical final. The Eighth Ode modulates to the normal final of ¢, while the megalynaria -

poetic verses of “magnification” appended to the Kanon's Ninth Ode and echoing the language
of the Magnificat (Luke 1:46-55-) -return to the #riphonic submode on 1. Following trad litional
performance practice, the megalynarion “The lips of the impious are speechless...” 1s sung here in

1 mofe melismatic manner.

THE BYZANTINE MuUSIC

4) "Twill take the cup of salvation...” (Ps. 115:4, LXX) is the proper communion verse for feasts
of the Mother of God and ferial Wednesdays in the Orthodox Church.Composed by Petros
Peloponesios, Lampadarios of the Great Church of Christ (+1777), this musical setting 1s the
Wednesday chant in his cycle of ordinary communion verses for each day of the week. Like every
wmposnmn in Petros cycles of Cherubic hymns and communion verses, “I will take the cup
of salvation” preserves melodic lines typical of earlier strata of Byzantine chant.

In the course of its melodic development, this chant successively explores Mode IV hagia papadikos
(a melismatic variant based on g),Mode Plagal I, Legetos (the mediant of Mode IV and Mode
Plagal IV. The musical secting of the text “kai to onoma,” which also lends itself to solo performance
s characteristic of this process of modal interchange, beginning in Mode IV papadikos and f:adencingj
in Mode I retraphonos on a. Later on, a transient chromatic modulation on the word ‘epikalesomal”

heralds a recapitulation of Mode IV papadikos featuring a brief bratema (a vocalisation on nonsense
syllables) and a concise cadential “Alleluia.”

5) The three stichera prosomoia for the Vespers of the Annunciation are sung in the concise

_*lelrmologm idiom of Byzantine chant according to model melodies in the Hezwa/ﬂgzaﬁ of loannes,
Protopsaltes of the Great Church of Christ (19th c.).

0) The Doxastikon for Vespers of the Annunciation set to music by lavokos is one of the most richly
and vibrantly melodious compositions in the repertory. It offers a representative example of
lthe superb artistry of its composer, who was noted for his ability to convey the meaning of text
In music. Sung in a melismatic realisation by Chourmouzios the Archivist that, according to
Byzantine musical terminology, may be classified as belonging to the slow sticheraric genre
of composition, the doxastzkon evinces the known relationship of plagal modes to their transposition




at the upper fifth. In this case, the melody ascends from the Second Plagal Mode’s normal final d to
the fifth a. Intermediate modulations occur mainly to Mode IV (hagia papadikos on g), but also
includea short descend to Mode Plagal 1T in order to portray musically the word “earth.” Similarly,
the significance of the word “unwedded” is reflected by a solo in the upper transpositions of Mode

Plagal 11.

7) The excerpts from the two Kanons for the Nativity of the Mother of God are characterisFic
examples of syllabic chant, which is referred to in Byzantine musical terminology as the “cqnase
heitmologic” genre of composition. Each Ode consists of a number of metrically and melod{cally
identical poetic strophes (rgparia) that are chanted according to a model stanza known as an laeww;r.
The modal contrast between the two Kanons (Modes II eso and IV Plagal), together with the melodic
variation engendered by the succession of eirmoi, retain the listener's continuous attention and thus
sustain his or her prayer. These qualities are particularly important when the Kanons are sung
shortly before the first light of day during the matutinal portion of an all-night vigil

8) At a festal matins the Polyeleoi psalms are chanted prior to the kanons. The appellation Polyeleos 1s
derived from the biblical refrain of Psalm 135 (136), by which the word “mercy” (“eleos”)
is repeated after each psalm verse. After the final psalmodic verse of the Polyeleos, the first hemistich
of the Small Doxology (“Glory be to the Father...”) is accompanied by an extended melismatic chant
in praise of the Holy Trinity. The concluding hemistich of the Small: Doxology (“Both now
and ever...”) introduces a second melismatic chant commonly referred to as a Theotokion, thus named
because it is in honour of the Theotokos. Both of the melismatic works appended to the Polyeless
regularly conclude with a kratema. The Theotokion of the present recording 15 a crijmposii,:ion
by Chourmouzios, Archivist of the Great Church of Christ set in Mode Legetos. Musical variety
is provided by the alternation of modes in both the texted section and the wordless &ratema,
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thus revealing the full extent of the artistry and compositional techniqué possessed by

Chourmouzios, who was one of the three reformers of the Byzantine musical system at the beginning
of the nineteenth century..

Kratemata are vocal compositions employing sequences of meaningless syllables (e.g. te-ri-rem,
to-ro-r0, and ne-ne-na) in place of a text. The absence of a text provides a composer with the
opportunity of writing sublime pages of pure music. Concerning these chants, the learned
Metropolitan of Philadelphia Gerasimos Vlachos the Cretan (17th c.) has written that “within the
domain of symbolic theology ferere”, does not desire to signify anything less than the
incomprehensibility of the Godhead.” More recently, noted contemporary Greek composer Michael

Adamis has observed that the kratema is the Byzantines” form of absolute music, which is expressec
1n autonomous and through composed musical works.

Lycourgos Angelopoulos
Translation : Alexander Lingas

THE GREEK BYZANTINE CHOIR
The Greek Byzantine Choir was founded in 1977, by Lycourgos Angelopoulos with the view
of presenting to the public the traditional Byzantine Music as transmitted until the present day
by both the oral and written tradition. This Choir also aims at preserving the genuine Byzantine
tradition by freeing it from the influence of Central Europe, which is extraneous to it.
The appearance of this Choir marks an important step in Lycourgos Angelopoulos's constant effort
1n protecting the musical heritage.
During its 18 year existence, it has taken part in more than 500 concerts, liturgies and other events,
including all-night vigils at the Mount Sinai Monastery, at Cologne at the Mega Spilaion Monastety,
at Vatopedi Monastery (Mount Athos) and the church of St Demetrios of Thessaloniki. The Choir
has petformed in 18 countries in Europe, the Eastern Mediterranean, in Asia and the U.S.A. It has
participated in numerous international festivals, has made several recordings of Byzantine Music and




has taken part in the premiére of the contemporary music work Rodanon by Michael Adamis,
The Choir has also performed fragments of ancient Greek music and old Roman Chant.

LYCOURGOS ANGELOPOULOS

Lycourgos Angelopoulos was born in Pyrgos, Peloponesus (1941), He studied Byzantine Music at
the National School of Music, under the tutelage of the great musician and musicologist, Stmon
Karas, and Law at Athens University.

He is "Protopsaltis" (first chanter) at the Church of Samt Irene in Athens (first Cathedral).

He is the founder and director of the Greek Byzantine Choir and director of the Children's Byzantine
Choir at the Archdiocese of Athens. Also, he is professor of Byzantine Music at the "Nikos Skalkotas
Conservatory" and at the "Ph. Nakas Conservatory" in Athens. He has collaborated with Athens
Radio on programmes related to Byzantine Music and has practiced contemporary music inspired
by Byzantine Music. He appeared as a soloist in "avant garde" compositions by Michael Adamis,

Dimitris Terzakis and Kyriakos Sfetsasand is a member of the research team of Marcel Péres, which
is studying the old Roman Chant and its relationship to Byzantine Chant. He has recorded
Byzantine, Old Roman and Ambrosian chant in France.

He was honoured by His All Holiness the Ecumenical Patriarche the Ist of the Oftice of Protopsaltis
of the Archdiocese of Constantinople, by His Beatitude, the Patriarch of Jerusalem Diodoros, by the

Church of Finland, and the Metropolia of Patras.

THE CHOIR MEMBERS

Dimitrios Zaitidis, Alexios Giammacopoulos, Panaycotis Koutras, Damianos Serefoglou,
Anastassios Mentakis, Georgios Constantinou, Constantinos Angelidis, Constantinos Stergiou, Ilias
Frangakis, Andréas Lanaras, loannis Isiotsiopoulos, Mihail Stroumbakis, Panayotis Ravanidis,

Constantinos Lanaras, Constantinos Bilalis.

Lyrics of the Pieces

1-0 marvellous wonder !

The source of life is laid in the tomb,

and the tomb itself becomes a ladder to heaven.
Make glad, O Gethsemane, thou sacred abode

of the Mother of God. Come, O ye faithful,

and with Gabriel to lead us let us cry :

“Hail, thou who art full of grace, the Lord is with thee,
granting the world through thee great mercy”.

2 - Glory be... Both now,

By the royal command of God, the divinely inspired
apostles were caught up from over all the world

into the clouds on high. Reaching thine immaculate body.
the source of Life, they saluted it with mighty honour.
The highest powers of heaven stood by with their own
Master. Seized with dread, they accompanied thine
inviolate body that had held God, and they went on high
before thee, crying, unseen, to the hierarchies above
‘Lo, the Queen of all, the Maid of God, is nigh." Open
wide the gates and receive above the world the Mother
of the everlating Light. For through her the salvation of all
manking has come. We have not the strength to look
upon her, and are unable to render honours worthy of her,
For her excellence is past all understanding. Therefore,

0 most pure Theotokos, who livest for ever with thy Son,
the King who brings life, pray without ceasing that thy
newborn people be guarded on every side and saved from
all adverse assault : for we are under thy protection.

And we bless thee in beauty and light unto all ages.

Most Holy Mother of God, save us.

3-My humble soul is troubled
by the rising tempests of afflictions and woes:
and clouds of misfortunes overcome me,

bringing darkness to my heart, O Bride of God.

But since thou art the Mother

of the Divine and Eternal Light,

shine thy gladsome light and illumine me,

Most Holy Mother of God, save us.

From countless trials and afflictions, grievous woes,

and from misfortunes of life have | been delivered

by thy mighty strength, O spotless and immaculate Maid.
| extol and | magnify thine immeasurable sympathy.

and the loving care that thou hast for me. Having my hope
now in thy mighty help, O Maid, | flee for refuge to thee :
and unto thy shelter have | run wholeheartedly, O Lady,
and | bow my knee; and | mourn and cry weeping :

Do not disdain me, the wretched one,

for thou art the refuge of Christian folk.

shall not cease from making known

most manifestly thy great deeds, Maid of God:

for if thou wert not present to intercede in my behalf

and importune thy Son and God, who would free

and deliver me from such tempests and turbulence,

and surmount the perils that trouble me ?

Most Holy Mother of God, save us.

Be thou moved to compassion, O Virgin,

and disdain me not, for life’s tempests overwhelm me.
But be thou quick, O modest one, and lend me thy helping
hand, O Maiden, for | perish drowning engulfed

by life’s misfortunes.

Most Holy Mother of God, save us.

Times of sorrows, necessity, and trouble,

and misfortunes in life have found me, O pure Maiden :
and from all sides temptations have encircled me:

but be thou mine ally, and do thou protect me

In thine almighty shelter.

In distress | have thee, Maid. as my haven,
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and in sorrows and griefs thou art my joy and gladness ;
and in all illness, thou hast been my quick help,

and rescuer in perils, and in all temptations

my guardian and protectress.

Rejoice, fiery throne of the Lord God :

rejoice, thou sacred vessel that art lllled with manna;
rejoice, thou golden lampstand and unquenchable lamp;
rejoice, O glory of virgins and thou boast

and adornment of mothers.

It is truly meet to call thee blest, the Theotokos,
the-ever-blessed and all-immaculate and Mother

of our God. More honourable than the Cherubim,

and beyond compare more glorious than the Seraphim,

thee who without corruption gavest birth to God the Word,

the very Theotokos, thee do we magnify. Higher than the
heavens above art thou, and thou art much purer

than the radiance of the sun; for thou hast redeemed us
out of the curse that held us. O Mistress of creation,
with hymns we honour thee.

Speechless be the lips of the impious who refuse

to reverence thy revered icon which is known

by the name Directress, and which hath been

depicted for us by the Apostle Luke the Evangelist.

0 All ye arrays of Angelic Hosts, with the holy Baptist,
the Apostles twelve-numbered band, all the Saints
together, as well as God's Birthgiver, pray make ye
intercession for our deliverance.

4 - | will take the cup of salvation
and call upon the Name of the Lord.

5 - Revealing to thee the pre-eternal counsel,
Gabriel came and stood before thee, O Maid;
and greeting thee, he said :

“Hail, thou earth that has not been sown;
hail, thou buning bush that remains unconsumed

nail, thou unsearchable depth;

nail, thou bridge that leads to heaven,

and ladder raised on high that Jacob saw;

ail. thou divine jar of manna;

nail, thou deliverance from the curse;

nail, thou restoration of Adam, the Lord is with thee

”Thou dost appear unto me in the form of a man’,

said the undefiled Maid to the chief of the heauenly hosts :
“how then dost thou speak to me

of things that pass man's power ?

For thou hast said that God shall be with me,

and shall take up His dwelling in my womb;

and how, tell me, shall | become the spacious habitation
and the holy place of Him that rides upon the Cherubims ?
Do not beguile me with deceit: for | have not known
leasure, | have not entered into wedlock.

How then shall | bear a child” ?

“When God so wishes”, said the bodiless angel,

“the order of nature IS overcome, -

and what is beyond man comes to pass.

Believe that my sayings are true, O alkholy Lady,

utterly without spot”. And she cried aloud
“ et it be unto me according to thy word: and | shall bear
Him that is without flesh, whao shall borrow flesh from me,
that through this mingling. He may lead man up unto his
ancient glory, for He alone has power so to do”.

6 - Gabriel the Archangel was sent from heaven

to announce to the Virgin the glad tidings

of her conceiving; and coming to Nazareth he pondered
in amazement on this wonder.

“O how shall He who dwelleth in the heights,

Lyrics of the Pieces

whom none can comprehend, be born of a Virgin?

How shall He whose throne is heaven and whose footstool
IS the earth be held in the womb of a woman?

He upon whom the six-winged Seraphim

and the many-eyed Cherubim cannot gaze

has been pleased at a single word to be made

flesh of this His creature. It is the Word of God who dwells
within her. Why then do | stand here, and not say to the
Maiden:: Hail, thou who art full of grace: the Lord is with
thee. Hail, O pure Virgin : hail, Bride unwedded.

Halil, Mother of Life: blessed is the fruit of thy womb”.

/- Come, O ye people, and let us sing a song

to Christ our God, who divided the sea and through it led
His people, whom He had brought

out of Egyptian bondage : for He has been glorified.
Most Holy Mother of God, save us. _

Come, O ye faithful, rejoicing in the divine Spirit,

and let us honour in hymns the ever-Virgin Maid,

who has come forth today from a barren woman, for the
salvation of mortal men.

Most Holy Mother of God, save us.

Hail, Holy Mother and handmaid of Christ our God,

who hast restored to mankind its original blessedness.
We all glorify thee in song as is right.

Most Holy Mother of God, save us.

Today the Bridge of Life is born. Through her mortal men,
fallen Into hell, find their way up again,

and they glorify in song Christ the Giver of life.

He who shattered the enemy with His mighty arm and
made Israel pass through the Red Sea,

His praises let us sing as our Deliverer and God,

for He has been glorified.

Most Holy Mother of God, save us.

Let all the creation dance for joy

and let David also be glad: for of his tribe

and seed has come forth a rod that bears

as flower the Lord and Deliverer of all.

Most Holy Mother of God, save us.

The Holy of Holies is placed

as an infant in the holy sanctuary,

to be reared by the hands of an angel.

Let us all feast with faith the day of her nativity.
Most Holy Mother of God, save us.

Ann, the barren and sterile, was not childless before God :
for she was foreordained from many generations

to become mother of the pure Virgin,

from whom the Maker of all creation sprang forth

in the form of a servant.

Most Holy Mother of God, save us.

Thou alone, O Sheep without blemish,

from thy womb hast offered to Christ, the Lamb of God,
our substance to be His fleece:

therefore in our hymns we all honour thee

on this day of thy nativity from Ann.

Glory be to the Father...

glority the Three without beginning,

sing the praises of the Holy Trinity,

proclaim Three coeternal in one essence:

for a single God is glorified in Father, Son, and Holy Spirit.
Both now... |

Who has ever beheld a child

whom no father begat reared on His Mother's milk?
Or where has a virgin Mother ever been seen?

Truly, O pure Mother of God,

In manner past understanding thou has fulﬁlled

both these marvels. From thy virgin womb

the Light that was before the sun, even God who has
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shone forth upon us, took flesh ineffably, coming to dwell
among us in the body. Thee, then, blessed and all-holy
Theotokos, do we magnify.

Most Holy Mother of God, save us.

He who made springs of water gush forth from the rock
for the disobedient people, unto our joy gives thee

to the obedient gentiles as fruit from a barren womb.
Thee, then, O undefiled Mother of God, as 1S meet

and right, do we magnity.

Most Holy Mother of God, save us.

Thou art our deliverer from the sharp punishment of old,
the restoration of our mother Eve, the cause of the
reconciliation of our kind to God, the bridge that leads us
to the Maker: thee, then, O Theotokos, do we magnify.
Virginity is alien to motherhood,

and childbearing Is a thing strange to wrgsns

yet in thee, O Theotokos, bath are to be found.
Therefore we and all the nations of the earth

without ceasing call thee blessed.

Most Holy Mother of God, save us.

0 Mother of God, thou hast inherited according

to the promise a birth worthy of thy purity.

For as a God-given fruit hast thou been granted

to her who before was fruitless.

Therefore we and all the nations of the earth

without ceasing call thee blessed.

Most Holy Mother of God, save us.

Fulfilled is the prophecy of him that cried aloud, saying:
“I will raise up the tabernacle of holy David that is fallen.”
Thee, O Undefiled, did his words prefigure,

through whom the dust of man has been wholly
refashioned into a body for God.

Most Holy Mother of God, save us.

We venerate thy swaddling clothes, O Theotokos:

we glorify the Lord who gave thee as fruit to her that
hefore was childless. He has opened by a miracle the
harren womb of Ann : for, as almighty God,

He does whatsoever pleases Him.

Most Holy Mother of God, save us.

0 holy Ann, mother of the Virgin, thou hast put forth
from thy womb, against all hope, a virgin flower
according to the promise, a divine bud pure and beautiful.
Therefore as the root of our life do we call thee blessed.
Glory be to the Father...

It is allen to evikdoers to glority

the Trinity that has no beginning, Father, Son,

and Holy Spirit, the uncreated and sovereign Power
that founded the whole world by an act of His might.
Both now...

Thou hast contained in thy womb,

0 Virgin Mother, one of the Trinity, Christ the King,
whose praises all creation sings

and before whom the thrones on high tremble.

0 allvenerated Lady, entreat Him

for the salvation of our souls.

8 - Receive O our Lady, Mother of God

the prayer of your servants and protect all of us

from affliction by your welcome maternal intercessions
to your Son *kratima te-rirem”, | -

by your welcome maternal intercessions to your Son.

Translation : Mother Mary and Bishop Kallistos Ware.
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GRIECHISCHER BYZANTINISCHER CHOR
Dirigent: Lykurgos Angelopulos
BYZANTINICHE MARIENHYMNEN

1. “O unerhortes Wunder! ..." Stichiro avtomelo der Vesper zu Mari& Himmelfahrt (15. August). Komposition von
lakovos, Protopsaltis des griechisch-orthodoxen Patriarchats von Konstantinopel ( 1800). Erster ichos.

2. “Auf gi:'}ttlich-en Befehl..." Doxastiko der Vesper zu Maria Himmelfahrt. Komposition von Petros Pelop‘onisit}s,
§ Lampadarios des Patriarchats (f 17777). Oktaicho (ein alle 8 ichi durchlaufendes Stiick).
Solo Gesang : Lykurgos Angelopulos.

3. Troparia der 1. und 8 Odi (Strophengruppe) und Megalinaria vom GroRen ‘Paraklitikos’ kanon. Werk des Kaisers |

Theodoros I Laskaris (13 Jh.). Aufgefihrt nach dem irmologion des loannis, Protopsaltis des Patriarchats (19. Jh. )
. Plagaler des vierten ichos.

- Solo Gesang : Panayotis Kutras.

% 4. Kinonikon (Gesang zur Begleitung der Kommunion), gesungen bei Marienfesten. Komposition von Petros
 Peloponisios, Lampadarios des Patriarchats. Vierter ichos (agia der papadiki). -
Solo Gesang : Panayotis Kutras.

- 5. Drei stichira prosomia der Vesper zu Maria Verkiindigung (25. Méarz). Plagios tu devteru (Plagaler des zweiten "CthS)

' 6. “Der Erzengel Gabriel..." Doxastiko der Vesper zu Maria Verklndigung. Kompositian von lakovos, Protopsaltis des ¢
- Patriarchats. Plagaler des zweiten ichos. |
| S0lo Gesang : Panayotis Kutras.

7. Die 1. und die 9. odi (Strophengruppe) der zwei kanones zu Marié Geburt (8. September). Der erste kanon,
im zweiten ichos, ist Werk des Johannes von Damaskus (7.8. Jh.); der zweite, im Plagalen des vierten ichos, |

g st Werk des Andreas, Erzischofs von Kreta (8. Jh.). Aufgefiihrt nach dem irmologion des loannis, Protopsaltls :
des Patriarchats (19. Jh.).

K Das theotokion (ke nyn) der perissi vom polyeleos *..." des Churmuzios, Chartophylax des Patriarchats (t 1840).
- Medialer des vierten ichos (legetos), bzw. diatonischer Plagaler des zweiten ichos.




nymnes a la tres dainte (ifere de Dicu
nDymns to the Doly ilother of God / Byzantinische Tarienfyjymnen

Cheeur Byzantin de Grece / The Greek Byzantine Choir / Griechischer Byzantinischer Chor
Direction : Lycourgos Angelopoulos

. Stichére des Grandes Vépres de la Dormition de la Mére de Dieu 2’49

Sticheron for the Vespers of the Dormition of the Mother of God
Stichiro automelo der Vesper zu Marii Himmelfahrt

3. Trois Stichéres des Grandes Vépres de I’ Annonciation de la Mére de Dieu 4°36
Three Stichera for the Vespers of the Annunciation of the Mother of God
Drei1 Stichira prosomia der Vesper zur Marid Verkiindigung

6. Doxastikon des Grandes Vépres de I’ Annonciation de la Mére de Dieu 16’40
Doxastikon for the Vespers of the Annunciation
Doxastiko der Vesper zur Marid Verkiindigung

7. I¢ et 9° Odes des deux Canons de la Naissance de la Mére de Dieu 10’39
Odes 1 and 9 from the 1*and 2™ Kanons for the Nativity of the Mother of God
Die 1 und die 9 odi der zweil Kanons zur Mariid Geburt

8. Théotokion de la Perissis du Poly¢leos (Psaume 44) de Hourmouzios 14’58
Hartophylax de la Grande Eglise du Christ
Theotokion to Psalm 44, the Polyeleos from Chourmouzios,
(Archivist) of the Great Church of Christ
Theotokion der Perissi vom Polyeleos des Churmuzios
Hartophylax des Patriarchats de Constantinople
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2. Doxastikon des Grandes Vépres de la Dormition de la Mére de Dieu 10’16
Doxastikon for the Vespers of the Dormition of the Mother of God
Doxastiko der Vesper zu Marid Himmelfahrt

3. Tropaires de la 1° et de 1a 8° Ode 8’44
et Mégalynaires du Canon de la Grande Paraclése
The Great Supplicatory Kanon : Troparia Odes 1, 8, and Megalynaria
Troparia der 1 und 8 Odi und Megalinaria vom GroBen Paraklitos Kanon

4. Chant de Communion | 8’39
Communion Chant
Gesang zur Kommunion

Durée totale : 77°44
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