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EAAHNIKH BYZANTINH XOPQAIA
Aweudiver o AYKOYPI'OX AITTEAOITIOYAOS

IRANNHIY KOYKOYZEAHX
O BYZANTINOZ MAIZTQP

1. "Tore AaAnoe: mpoc adtove év doyn adtod" To o’ Ttotiy o Tob Hou
gty ov Tou 200 YaApou. Hyog nﬁﬂn?oq TOU 're'cfipfcoyMowﬁia: Htag
Doayxaxrg, Kovetaviivog ’AyyeAidvy. 08:16

- 4 'ﬁq odovrag avtav bpvke: xai Taxroetal” Mépog tob atiyou 10 Tob
JaAwou 111. ’i-I'x_oq tetaptog (ayta Tanadixoc). 06:21

3. "Dpovponoov tavévdote..." e 70 xalo?vmé Yt T €0pTN ToU Ayiou
Arprreou (26 ’Ox'cwépioa(). Hyoq mAaytog Tov gewepou. Movwdia:
Kovotavtivog A yyehdrg, Anpryrptog Zattidrg. 18:11

4. "EdAoyroate tov }(Jpcov... " 2y og ToU AaTtpivol ToAueAEoU Yid TNV
€0pTn TV ayiwv ApyayyeAwv. Hyoq mpwtoc. Movwdia: A vagtasog
Mevraxvg. 07:00

9. Kpatnpa, myo¢ mAaytog tob Tetaptovu. 32:30

Oha 7 péAn Tou nepibrprov Bulavtivot patatopog Tuawy Kouxoulé-
A7 etvace avexdota xat £y ouv EEnyndT (&pyee 190u a"i.q) amo T0v Xovppov-
Gto, Xapropuhaxa g ]&ey&lvlc; Tou Xptotou 'ExxAncuag (O ixoumrevixon
[avpuxpy ctov Kovotavitvounodews) (11840). Me v xoimia T0U 18pu-
RaATOG 'ﬁléanSpoc; 2. "Sdvacmg" mpaypatonotettat ) ety Twv Epyoy
10U Matatopog oty _€Emynom ol Xouvpmoufiov amo tov Auxolpyo
Ayyehomoulo, tov I'. Kuvatavtivou xat tov K. A yyehidn,

PRT = BIO2 xa: EPTO i }
Ao TG MEYAAUTEPES TIPOCWT tXOTNTEG TN BulavTivig poua txTg
etvat 6 Toawng I\f&'fmap Iﬁnaagnou)\oq 0 I?Euxoxelm.)(apaxt‘rpttem;

Lfpie o

wg ") Sevtepm 0" wng EAAvvixig pous txng, peta tov Luavyn tov
Aapagxnvo. T rnpte uvoypadog, suvIETNg, atotwp 670 Tepo [arazo,
xal JepNTINOG TG (OUG R, Xl T spﬁ Tou Yncavplloviat oTa
ng,poygagaq ATO Tig api(sq tou 140v aiwva. "Hén ano e péoa toU 150y
0LV OUO ETGYG LEYAAOL (10U 1XOL © Aapzrfa;?ag\zog MavounA Aovxag 6
Xousadrg, xat o PNY0PLOg M::"c?w'%; o "Alvatrg, ae Jewpmrineg
OATRANES TOUG Y AARTTPILOUY (1 axpioex 1o €pyo Tou Kouxoulehn Ta
XEYLEVOL ALUTAL, OE GUVSUAGILO (é._e TV TAoug i o€ cuvdEaeig Tob Kouxou?&?&n
AEP0YPadY Tapa-60s), (rag condouy va oy vpraticouwe gady YVORY) Yt T0
€Yo Tou.Dptoxopacte otV EmoyN MoU 6 Uuvoypadog-teAwdoc Ex el
AVTIXATAC TADY) ATIO TOV CUVIETY) TTOU € tvact TAUTOY POV Xart Lﬁi’t?\fmq. Etvat
-~ / oo ’ p) e D AL o
T ETOY M TWY UEYA AV (L LT TOPWY, ETT DAV EXTIPOCWTIOC TV HTOMWY € fvat
0 Kouxoulf?\nq. ¢ rpnge |
’ ’ ’ ! % / -~ ’
Ty meptodo RUTN 7 (LOUT XY PTAVEL TTO ATIOXOPUPLIR T eyaArg
Tex V. Lo Udog yiverar uehopatixnd Xt OTLIOUPYELTAL TO XA AOPWYIXO
ewog pehomottag (e i extetTapeveg cuvdeaec. Ot cuvdeaetc adrtéc &y ouv
TOLNTIXA XEULEVA TCOU Ypadouv £LTE ot t0toL 0t EAOTIOWOL £4Te X ANOL
! !

¢ : / v 3 )

OTOLEG TAPATIPOUE [Ata avadapdowon TV pdcewv ToL ToMTIO
XEUYLEVOU EVOG T Adt0TEPOY Duvou é TNV Tipoa I xat véwv bpacewy, Tic
ﬁnqvaf}napgzgf AEQIRXWY bpacemv gu@eSgpewv pmc&é TOUG UE Tt Acketc
Acye” xar "maAw', axdpa xai pwé Ty ALYO YLOTIONGY) VEOU TLOLYTIXOU
xeff{.gvou. 3y S

v enax*g OMULLOVPYOUVTALL XL TA X p & TNk & T . F fvoct 2hetide-
peg cuvdeoeg pe wu‘,b%eg qul?}a@gg OTTLC ’re-ﬁz—pep., ve-ve-va xat &AAeg ot
deon tou_xeyrevou Kata TNV _eGoy Jcohoyixn Epumveia Tod Stver 6
emidavng Aoytog tov 170u at, M?&tﬁfmﬂlh*f’}q PiAaderdeiag [epaoyrog
BAayog o Kev, UTEEm T0Y cUAARBLY abtov oTv 9éom Tou XEYLEVOU
O LoupYEt et o Apwdior AVAAOYM (AE TNV AXATATIAVGTY) JaApwdix Tov

! " ’

ayyeAwv otov otpavo (Siyws Aoyux).Kai tovro xatd T cupwbolwe)



[ ’ .l ' f ' ! 'y ! — ! ¢
ﬁeolg'fu, Se? ﬁe)«ez va detter g.)\)\a,) TAOA TO AXATAVOYTO TN ﬁso'mqoq. O
suvdeTg xau epe Miyadng Adapng Tapatnpet TwG Ta XPATIRATA
etvat T ano?w::ov cloog E.ouam'rﬁ TWV Gutawwwv' APOVOV. oS

O Kouxoulehvg ouvedeoe peyadeg xalodwvixeg cuvdeaetg xat 0txoug

/ 7 b [ &7 S ¢ ’ ! !
Yia Tov Axa;&wwo __w.vo.Z:roq_Sa o €tvort ) am@o}n TV m:xS Lapopcbpcm
'%c axoAovdiac T?U’EG‘TEEPI‘!OP, TOU op@pop, X0t TG ,@ezac; €LToUpYLag.

AEL ?mSch'@y ETITYG Xat (G TNURAVTIXOG UAVOYPA oc. H [LOUG tXT) TV
TOIMAATOV AUTOV, EIVOL TEQLTEYVY) Xat (LA OLVEL E50YQ OELYLATA TOU

- -~ ¢ ! e ’ %7 !
Souo'_mm.: Upoug TTov 37}{. LoUpYELTALL TO }40 0L LIV, H o UG MPLAVTLXY) TOY,
dwdepet Ao 1§v TIPOYEVEGTEQY G TNV aw}n'cugn TWV CNULASLOV TOV p.syalm?
UTOG TATEWV. X VTIXO Xaut isSoge;m_ugaz;ro ¢ )OYTLXO TOU EQYO (A€
tov "tpoyo’, tn ’ an;\napa}llam"ew we Tt pedo 0ug YU TG r@eo‘uc;

TV TNpadtov xat TNV xaAoduvia, Lag Sivet GUYXEVTPWLEVEG Tig EVEpYELES

o

TV Y EPOVOLL IXWY CTPAS IOV XAt TWY LOUG IXWY YEGEWV.
O eg Y TN o tou KouxouleAn mpoepyovrat &g’ evog amno ta
pagrvpies v 71 Lom vob K ouxoulehn npoéoy .
Eowma AEWoYpada xat ad’ ETEPOV ATO TY)
F o 4 ’ ’ -~ ~ P
PIIXETAL YI& TEWTY) YOPA TE YEWOYPAPO TWLV (LETWLV TOU 160v atwva,
4 / 2 4 P ! o> G ! -~
TOUAQY 1T TOV SUOILIOU QLLWVES LLETA 'c*gv TEWTY ndaviay) TOL OVOUATOG TOU
KouxouGeAn ata yewoypada (1302), xat Sustuywg pe amodedetypevng
avaSIOT IO T CYUELL. Gt ) : , ,
Kara 'sz.uﬁolora "Tou 6tou 0 KouxouGeAng yevwndnxe go Auvppa-
%10, &TO pArTEPE BOUAYaPIX T XATAYWYTG, ERELVE 0pdaVOG, EfYE HEYAAO
ﬁw‘qﬂ: X0 TAAEVTO, OTOUOAGE GE  AUTOXPATOPIXO  GYOAELD GTMV
’ ’ / r /
WVGTAVTLVOUTIOAY] X0t XATLOTE TTOU YUPITE GTILTE TOU XAt GXOUGE TY) (L1[TEPQ

o v Sovvi) Tov 0pdarvo Y10 Ty (e Bouhyapixeg Aeker, eumvevadxe Tov
moAueAeo Tov ovopaletat 'bovAyapa'. ‘Avadepetar emerta oIV
eyxatabuc) Tov o1 LM.M.Aadoag, ora Savpata v1g Ilavayiag mpog
AUTOV Xat TEAOG GTYY XOYANGY) TOU.

Me 6aom Mooy ta uvdevuata” atra to0 "biov", Boulyapot eniatrumo-
veg ovopalouv Tov KouxouleAr BouAyapo, Tatepa thg GouAyapixryg (.ou-

A mynon 10U blov" Tov oL

01X, T0 reyaAUTEPo Adoxalo T pous kg a1 Bouhyapia . A7, O
o QOULE OL LT UPLTILOL AUTOL SEV AVTEY 0UY GE Xaveva gobapd &m G TYIAOVIXO
oyohto.llodu suvontixa avadepoupne Ta moplopata TG vewTepng Epeuvac;

1) Kaveva nohveheo pe wny emeypadyn "BovAydpa" 8¢ Eyet yoalet o
Kou xouteAre. O depopevog pe 10 bvopa tov, Unapyet od YEetpoypada Tou

140v, 150u xaz 160v atwva i sUVIesn Tob Twavwou tob I'huxewe xat wovo

? ' ’ v i ~ o't om ; c '
moAu peta Ty endavion tov "biov” mapousaletar i gUvdean Tov
patotopog (avumapxtn 6ebata).Me 10 yapaxTnpiopo "BouAyapa"
UTtapy 0uv 6 TeY 0t aAAwy ehoTotwy omtwg Tou Aoxetavou, tob I'Auxemty
0V Augixou, Tou KAada xat tov Apyupomoudou. Yrapyet xat v amody
MWG 7 YPYON TOU POV aLTOU xat o€ aAheg cuvdcaer, )éév ﬁnognldwaz
€Gvix0 TPOGSLopLIko ahAa TV Ewvota Tl "xotvou" Y Tou "Aaixod" o Ty
Aegn vulgus (yaA.vulgaire).

2) O Kouxoulehng eivat mouqtvg xai 8ho tou 6 Epyo civat ypapuévo
ot EAAvixa. Apxeta ano ta mowpata tou &y ouv yead® 610 Yot
OEXaTEVIAGUAAABO GTLY o. - -

3) O "biog" v &w#lpsn novdeva 10 ovopa "Ilanadomovdos” mod bmap-
&5‘ aa Y epoypade Tou 14o0u atwva(oxomyuox ,gjiﬁa];\ez) €V X0t T0 "Kauxougjf-

7, EtvaLt Ovopa TOAA®Y 0 }xogsve wv 6Ty EAAada peyor avpepa.
O povg txoAdyog Avdpeas . akovljevic avagepet 0Tt N xwdxoAoyxy
TPAO0G ™) EpY €T TE TUAYPY, avtdeon e oga Eypade 6 ayvwotog Gloypadog
T0U 60U Xaut unoygapp.a?;sn 70 yeYovog 07t 0 Kouxoulehng 8év Exet ypadet
mote g€ Tahatobouhyapxn yYhwooa, cusTepaivovtag 6Tt TidavmTata 6
65018»:}1:% SLyaLL Xat 0 XaTROXEVAs TG Tou pudou mept "boud yapac”

)i €T SZFE"Q TWV EPEVVITWY Y& TYY ETOY 1) TTou €Cnae 0 Kouxoulehne
TotKtAOUY. L TTEPITTOTEPOL EQEUVITEG TOV XL LWIVAL (G TOTLOUETOUY TNV GLXLT)
TOU GG GPYEG TOU 14ou a twva A o 0pETIX : %x’ripyq'q xavee 6 Aasxaloc
an.m’Kapaanog_ uvrog*cwpzﬁeg} € G0bapES €V etcetg ott 0 Kouxoulehng et
new 70 140 at. (6°riso 1200 Q“S; XATAPITTEL TO 610" )¢ Tepog ﬂ:fk"é’ouk yar-

pa"pe duaaeata ooy e, Emisvg G TPog TN povary tx1 Lun Tob Kouxouleé-



Av, tapatrpet Twy o Twavwrg cuyycetas pe 1o Lonyopto Aopeatixo tag

Aavpac, xat Sewpet arpraviien Evdetgy Tig TaAaotag Tou Kouxouléin

THC lé'c;stq "rou maiat KouxovleAn" etov Kwdwa 884 EBE tou £touc

1341. 'O ’Ima'w?q KouxouleAng civat oatog t7g OpBodotng ExxArotag
)

xat Tyratat Ty Inv ‘Oxtwbplov.

2HMEIQZEIZ I'TA TA MEAH.

. To a"yrioviyto Tob Yahpixot otiyov "707e AaAroee.." avnxer oTny
EVOTYTAL TV a*ga&mv TOV TPWTOU Xadisatoq Tou YaATrpioy, Eou@al{lma{z
GTOV EGTEPLVO. XapaxTNPIaTIX0 TN _OOpNG TOU GTYOU XUTOU EIVLL 7]
- TAateld LeMORATINY GVATTUCY) TOU XEYLEVOU Xat Y S.efgg_ aTO EUTYY

ELTIVEUSLEVY (LEAITPATIXY] ETE si Aol TOU A‘}l)}a \odia" ot moeic
evotres. Tig ywoateg ouvdetixes Aekewg tav medav "Acye” xat maAey
GPITXOYLE Xt EDW ETARY XEYLEVOU XLt TEPWTOU AAApAovia” ("Aeye") xa,
petaly mpwrtou xat Sevtepou - Tprtou "AAAnAouia” ("malw’), omou

’ : . ! 2 ot ’ 4
xopudwveTat 1) gUVIEs) T000 GE otk tAW EVAAAAYWY TOV MY WV 0G0 Xat Ge
OO TILATIXY) EXTACT) X0t OE LEAWSLXO TTAOUTO.

2. Zeyog mov YaAletar g€ pynpeq Ayuwy.Etvar pnepog 'coi)'a'ci;&ou 10 zou
JaApwov 111 Apyiler pe pa guvtonyn adia cuprpatixy cuGevtn Tou
4 cr ~ ’ ’ cr - ’ !’ /
TeTapTou (ayta) oTLy MPaptxol (e Tov TeTapto (ayia) Tanadixo 6T basy

e f ¢ / L ! i ’ !
00 TeAEVTatoy, (Le CUVETEW T pezadea) TG Baamg TOL pEdou TETAPTOY
(AeyeTov) v Tetpay 0pdo mpog Ta avo. 'H apesyn ayedov enavadopa aov
TaTad ko Ay Xat 0TV SUVEYEW 1 TIOPEL LEGW TTARYIOU TOU TPWTOV,
’ / " 4 | / ' ¢’ <
AEYETOU Xat TAGYIOU TOU TPWTOV TPOG TOV TTAAYLO TOU TETAPTOU OTOU

xaTa ANy N TEwTN (Loustxn dpagy, driovpyel pia EVTUTIOG LX)
3 Ecalwx'q e TNV omola 0Aox AvpwveTat 7o xe_g%.;avo Tov PaApou. Ta tpux
AAApAovta” Tou axoloudouy a YICOUV  EQITOU  EVIUTLG X 2TV
ENTaduVL TOU TTARYIOU TOU TETAPTOY YepeAtwveTat vevavw (xat ETouevug
ot bagn Tou Tetaptov manadixol JepeAwvetar mAaytog  Tod
Seutepou). M Setroteyvinn dpaom mol Smptowpyet €nt Tou Egw TpiTou 7,0V
EVaY TTAGLY 10 TOU TETAPTOU YPWILATL X0, [LAG EMavadEpEL 3T0 S1aTOVO 0OTOU
YVWoTEG (LEAWSIXES YPOYUAESG TIOU EVLA -AdTTOVTAL GTOY TTAAY L0 TOU TIp@ToV,
GTOV TAAYLO TOU TETAPTOU XAl GTOV TETAPTO 68NYOUY GTOV TEAEUTAIO e

L0l Y XPAXTYPLITLXY) TOU XATAATEY,

3. To xahoduwvixd aTrymeo yia 0 Yi0pTn 100 ‘A yiou Avpnpiou eyt o€
nY0 TAayto Tou.deutepou. To xeyrevo, pe mpoodvxm xar peptxwy alAwv

J

" e
doasewy, anoteAertat xuptue amo ¢paseic Tou S0EasTIX0U TV ATOCTEY WY
-~ ’ 2 4
mou ewat Tornua Tou AvatoAwou "@povpnoov mavevdobe Tiv oé
. ' e ¥ 4 p.
peyaAvvovoay ToAty, &TO TOV EvavTiwy mpoobolay, Tappnoiay g Exwy
(4 s F ’ ’ " i : ’ ' ’
grioc;'szo"rov 10y o€ ooacavta Ot ahheq pehwdixeg ypapues ne Atyeg
ahAa_yapaxtrpiotixeg efatpeoet; tov cuvndoug TetpasTou pudou,
¢ - ’ fie / / 7 g 5 o / . /
0077Y0UY TOAAEG opeEg ATIO TO TXATPO Y PWUATLXO 'r:a'r?a'xagﬁo TOU TTAQYLoU
! . / ! e [
TOU GEUTEQOY VY0V GTO CUVIILLEVO SLaTOVEXO TETEAY0POO TOU TETAPTOU
8 </ 4 e i /] ! gt
mamadixov (ayta), CTOV MPWTO TETPAPWVO Xat OE GUVTOMES TTape(BoAEg
— ! 4 ! f ! F 4
TAAYL0U TOU TETAQPTOU Y 0V, ) AXORT XAt OE (i XATAANEN 6T LETOTNTAL
TOU TPWTOU TETPAPWVOU, 6T0 bapu.2e (Lid Xopudway TOU EAOUG GTOV
! = . ¢ ’ ] / !
fl:map;to’qana&af_oj(a’wgs, onLtovpyeLTaL 7 YVWo T [10ua txn $pacy mou
ATEO0EL Vot ATC0000M &m0 i Gwvi). 270 TEAOG TOU RadMuatog (LETA TO [kXPO
4 it / - !
€60Y 0 XPATNA TOPATNPOYLE TNV ELpTLATIXY aviidesT T TeEvTaduviag
TOU TTAQYLOU TOU TPWTOU Y0V (L€ TOV Gyta Xat TV Xata AnE1) TOU GTOV
- T 4 ! ’ / o /
TAGYL0 TOU GEUTEPOU Pe (i guVTOUT Gpaa TARYIOU TOU TETAPTOU

APWRATIXOU My ov 61N Aeky "Cofacavra.




s * r ’ .
4.;[\'1 %\uv@w;nravmgs; GTY) GELPA GTUYWV TIOU XaTaywpouvtat 676 Aatpivd
TOAUEAED Yt OO eYRAEG E0PTE -
: 0 YUk OPIIAEVES (LEYAAEG EOPTEG XAt TLAOOUG L ouv Y XPAXTNPLT T

xée Guotbraee §0p.1?:, Xait (L0UG X0V Ypapiv. Apyiouv GAot ue Tov 6Ty o

"
euAoynoate Tov Kupiov .
EvAoOYNo2T '«ﬁo » X0 TUVEYLGOUY IAE XEYLEVO TIOU AVAPEPETAL GTN)

auyxexpyrevn eop™ H ywwot) Aekn "Acye" avadencwet Suo pous ixégevoray
veg. H mpwm ayanmiosetat aov Eaw mpwto o xupiu, e N XPARTYPLTTL-

F

X1 0TagN oIV mevtaduva Tou (Tptv Ao T "Réys'E!i X0 GUVTOMLES
’ = ’ ’ !
TapEGOAEG TTAYLOU TOU TETAPTOY, BaPEOG XAt TETAQPTO. ’

? ’ ’ ’ o § /
ano T
N YVOGTY) PPATN TOU TETAPTOU MY 0U Tou Wmopet va PYaAAetat

QOVWO X, AVATITUGGETAL GTOV GYt AAAG XAt GTOV. TPWTO TETPAGWYO Xa

oAox Aypwvetat ue TN xataAnxtixn dpacm Tov "AAAnAcvia” oty Eow
TPWTO M) 0.

! / [ ’ = s
9. To xpatrpa o¢ \’on TAdYt0 TOU TETAPTO clvat g.w'n ETOATTINY Xaut
eon. B 71 L QTG

78\13)\07}'98117}; GV woxetat atov xwdixa 710 MIIT (weta ano

’ i il ;
0 ooy 0 xpatvpa Tov Maiotopog mou ovopaletar 76 Aemtorarov”)

’ - ~n : .
%t EYEL |
LEXEL TO Y XPAXTNPGUO_"Ouotov ToU xopov. H extevestaty) etcaywyy)

TOU VAT TUGTETALL TOV TTAAYLO TOU TETAPTOU, GTOY TpTo Xat 376V Barpd
’ ¢/

et ouy veq avadopeg (xatabasel;) aToy av::?wo ayw. H mpoetoyracia
e f ] ! '

Y'Z TNV avATITUCY (LLaG TTAOUS TATYS heAwoxYg dpaceoloyiag pe Ve
Awdtxa oYY ' Jdodxa xai me Goady dwdixacia an’ 6

peAwoa oy vprata Yivetat edodxa xat e padutepy) Stadixacia ar’ ot

i o : ’ ’ J ol

o a?&?}b% xpatrpata Tou Matatopog, mou Sev £ 0uv To YapaxTrpopo Tou

xa0oU".

Opwg xat otav 16 melog Exet T mANpwg avantuySet, xata T guvidn
! e oo ! / 4 4 r. 'y 4

teyvexy) 100 Maigtopog -Adyou yapm gTov TeTapto manadixo 7 oo

TIpWT0 TETEAGWVO Y0~ 0t AVAPOPES TTOV APY 1XO M0 ETAVERY OVTaL GUY WX

AE YPUAAES TV TIpOGPEQOVTAL YL (At ATIO Y 0p0b aTt6d00. AToxopidua

00 TTAOUTOU TV (eAwdkav oy YpaTov eivat Miyo Tipiv T6 TEAog 1 Stadoyt-

x1 pe SaoTrpa Seutépag avabacy Tav $BoYYWY, e TeTpdo oG pUKL-

SEuTEPY) EXTOG

ey

TY) €TLGTPOT) 6TY) BAGT) TOU T 0V AUTOY, TTOU ATTOTEAEL Xt TOV ETLAOYO TG
gUVIETTL.

’ ! Ly ’ Ly 4 "~ ! —~— ! S ’
KOUC TLOOEC,, WG TV ETTADOVLA TOU n)&a}zou TOU TETAPTOU XAL T) fce-&wcha—
! o 2 e ! p /

Avuxovpyog Avt. AyyeAomoulog
TA KEIMENA TQN MEAQN.

. "Tote AaAnoet mpog avtous év doyq adtou, Acye® aAAnAovia™ maAw*
fii- - &
aAAnAovta™ aAApAovta”. - JENE
" AR i e / p ’ : gy
2, Tougf.oc?av«mg AUTOU é’pu{ez XA TARNCETAL, allylwm :
’ ’ X O 54 o f ~ ’
3. "Dpovponcov mavevoobe Ty o€ pmeyaAvvovcav TOALY ATO TWY EVAVTIOV
oot ! C i / ’ 4 '
mpooboAwy, Tappnoiav ¢  €xwv, Tooc XploTOV TOY  Of
sokacavia.’A oid e Arnuntote, Gooloncov TNV 6€ TULLGEAY TTOALY, TOU
Evaxtac cuuud s o i ,!fp 5 SN e
VAXTAG CUUAAYTTOV, TNV TIOALY GOU GTEPEWTOV, TOUG OE THLWVTAS
evoebue aowoyre Anuntote
% ’ = A ¢ » ’ ’ ’ ! !
XPATNUA TE-PL-PER™ TtApENGIAY ¢ EYWY TPOE XplaTov Tov 6€ dolaca-
vt .
2 4 s ! v ¢ —~ Y, L ! ~
4. 'Evhoynoate tov Kuvpwov ov uuvoustv év uhiotow yopor Twv
2 ! b4 4 4 ~ -~ 9 ) FLR
oy ayyeAwv*Acye™ doba Acyovree Ocw 1w ev Towadt aAAnAovta.

EAAHNIKH BYZANTINH XOPQAIA
18pudpe ©0 1977 amo tov Auxotpyo Ayyehomouho xat Toug guvepya-

TEG TOV, AE TXOTIO T eAST] xatt Ttapouataa) T Bulavtivig g edrace
WG TG LEPES LAG AE T1) YPATIT) Xaut Tipodoptxy) Tapadooy). Zta 18 ypovia g
OPATTG TG s)%az npaypatonomoet mave ano 500 cuvauhieg, Acttoupyixeg
xar ahheg exomAwoeig oty EAAada xat o€ 18 Xapeg 1 Etpoinng, tg

Apepixrg, Trg Actag xat trg AvatoAwne Mesoyetou (avapesa toug xa
ot &Ypunvi,ec, oty LM.Zwva (1983), otry Kohova (1985), oty .M. Meya-




Aou Zphatou (1987), arvvT. M.Batonediov (1992) xat stov

LN.A yiou Arpnrpion @esoahovixyg (1993) mob peradodmxay padtoduvt-
xa). Exet myovpadroet 6ol peyahurepoug padtoTNAcoTTIX0UG G Tadikoug
e Evponvg, exet exdooet xageteq ué Gulavtivn pova e, éxet Aabet

£00G TTYV TILYTY) EXTEAETY) TOU EPYOU GUYYPOVYE LOUG X T ToL MeyamA
EAS&[.L "?oc?avév X0l E'x.e;nnapougz’&o‘er. &Trrxo%ngg'gatq &;;aiaq pou;('m?]q
xat TaAatopupatxob meAoug. And 16 1990 apy 1€ TNV MY, 0YpadNon Xa
exd00m ToY Epywy Tob ueyahou Bulavivot Maior Twovwn Kouxoulehn.-
2uppeterye emiang ota Peotibah Advpov xat’Endadpou to 1987, 2ve
amo to 1989 ax 16%91 edtve xade Ypovo (ux cuvauhia 676 dpyato Satpo
17 Endavpouv pe dpyawwon touv Mousixob Tunpartog Kowornrog
Auyouprou. Teaaepig Sioxor axtivag Eyouv 1dn #8097 oty Fakhia ue 6
ovopa TG Yopwdiag &6 o 1993.

AYKOYPI'OZ ATTEAOIIOYAOS
r s\rri}@'}]gce avov [Idpyo HAetag 70 1941. Zmoddace vo%r.xa'c 6o Iaver oty
v

rto Adnvov xat Bulaviiv povsmen xovta atév Siwwve Kapa Ea
mpwtodadrg Tig Avyiag Elonvmg (mpwrrne MupspomoAng A Suvi), iSputric
xar Srevduvirg e’ EAAvvixcne Bulavrvig Xopwdiacxai Swdoxet
6ulavtivn }Loua'mﬁ ota wdcia "®.Naxag" xai "N.ZxaAixdrrac" Ernis

Sreuduver amo v Wpusm tou tév IMadico Bulavrewd Xopo ‘L

Apy temioxonig Adnvuv xai ivat suvepyatns T EPA o1ov topéa tig
§u%)éww?)g pous tx1g. Eyet &G.XOWX € TNV GUYYPOVY poua tx) (eiva
EUT ;

leg N TOAADY €YWYV TOU apy, 100 A.Teplaxn xat tob
4 ! / d ’ 2 C / = ’
K &@wg X3 GUMLETEY L 0T EpeuvIITiXT opada ToU Marcel Peres nou
€peuva Ta Tt haid QUTIXA [REAT Xat TN 6 em% Toug e To Gulavtvo. Exyet
movpadroer ge dwxoug gt Lahhia, 6ulavrvo, malatopupaixo,
41000 10v0 ot aAAa Taha Sutixa Pe?\n.f[‘;ﬁ 1994 n A.©.I1. o0 Oixoupe-

vixog Havpuepyng x.x. Bapdohopatog Tob dméveyne v6 dddixto tou

Apyavrog Hpwrodadroutrg Ayuwratrg Apyenwxoniy Kovstavivouns-
)\spm')gc.’Exe: ETOVG Tgx'q@%q&gz v A.OM. tov [azpuapyn
Tei%co)\qpm x.%. Aoduwpo, Tv ExxAnoia thg Pedhavdiag xat tn

TMyrtporodn [atpwv. .
Ta p.éln) w06 EAAqvicig Bufavrvyg Xopodlag (xata cepav

QP LLOTYTOG )

Anpyrptog Zattidve, AXekiog Navwwaxomovhoc, [Tavayuntrg
Kawg%gpAap.tavéq Egpgé?oylou, " Avagtaciog Mevtaxyng, [empytog
Kovetavtivou, Keovetavtivog * AyyeAidng, Kove tavrivoe Ztepyoy,
‘Hhiog Poayxaxng, Avdpeac Aavapas,” Inavwrg To Lo 10TV,
Muyanh 2o naxng, [avayuwtng Pabavwdng, Kovetavtivoe Aavapac,
Kovetavtivog Mrihadrg.

o



BT il i & ' b= 4 - " :
higdl | R
TR, SR,

"“'_'_:":'TT""""""'-':"":"""""":':'::-""-"" E:L'I' A

L

b Yz i -,

DTS

o

i
A s
r b2 b

s Gl
B

"||IIIII:"_|.III ;..'|'||I||:.

L%

i ol
ik il

¢ Venise.




Directed by Lykourgos Angelopoulos
IOANNIS KOUKOUZELIS, THE BYZANTINE MAISTOR

1. "Then he shall speak to them in his anger ...", 1st hemistich of the fifth verse
of Psalm 2. Plagal of the 4th mode.
Soloists: llias Frangakis, Konstantinos Angelidis.

2. "He shall grind his teeth and pine away ...”, from verse 10 of Psalm 111.
4th mode (Papadic Haghia).

3. "Protect, O most glorious ...”, calophonic stichere for the Feast of St Dimitri

(26 October). Plagal of the 2nd mode.
Soloists: Konstantinos Angelidis, Dimitrios Zaitidis.

4. "Bless the Lord ...", verse from the so-called "Latran” Polyeleos (Psalm 134),
for the Feast of the Holy Archangels. 1st mode.
Soloist: Anastasios Mentakis. |

5. Kratime. Plagal of the 4th mode.

None of the compositions of the famous Byzantine Maistor, loannis Koukouzelis,
have been published. They were transcribed in the early 19th century by
Hourmouzios Hartophylax, of the Great Church of Christ (Oecumenical
Patriarchate of Constantinople) (+ 1840). |

Among the personalities that have marked Byzantine music, loannis Papadopoulos Koukouzelis,
the Maistor, is one of the greatest. He is considered to have been the “second source” of

Hellenic music after Saint John Damascenus. He was a hymnogdrapher, a composer and a Maistor

(Master of music) at the imperial palace of Constantinople; he was also a theorist in the field of music.
His works are saved in early 14th century manuscripts. '

] n the 15th century already, two other great musicians, the Lampadorios (first cantor in the left-side
choir of 5t Sophia Cathedral) Manouil Doukas Chrysaphis and Grigorios Bounis Alyatis, defined
precisely in their teachings what Koukouzelis had contributed to music. Both their writings and the rich
heritage of manuscripts of Koukouzelis' compositions give us a fairly clear idea of his achievements. At

that time in history the hymnographer-melod gave way to the composer and church-singer. The period
was that of the great Maistors, whose most significant representative was Koukouzelis.

twas a time when music reached the peak of the “Grand Art”. The style became melismatic and

there developed a new manner of composing, called “calophonic”, with very lengthy pieces of
music. These compositions were set to poetic texts, written either by the composers themselves or by
other poets. “Anagrammatisms” are such very lengthy pieces in which excerpts from the poetic text of
an ancient hymn have been rearticulated with insertions of new sentences, repetitions linked by the
words *Leghe” (say) and "Palin” (again), or even an entirely novel poetic text.

t was then also that the Kratime made their appearance: they consisted of free compositions set
to diverse syllables that make no sense, such as Te-ri-rem, Ne-ne-na and others, in lieu of a text.
According to the excellent theological interpretation given by the learnt and eminent 17th century
Metropolitan of Philadelphia, Gerasimos Vlachos the Cretan, the substitution of free syllables to a text
produces a psalmody similar to the unending psalmody of the angels in Heaven (a psalmody without
words). Moreover, according to symbolic theology, it is meant to signify the incomprehensibility of the

dodhead. Michael Adamis, a present-day composer and musicologist, sees in the Kratime a sort of
absolute music of the Byzantine period.




oukouzelis produced remarkable “calophonic” compositions as well as Oikoi for the

Acathistus Hymn. His contribution to the shaping of the offices of Vespers, Matins and the
Divine Liturgy was most important. He is also known as an eminent hymnographer. His music, highly
refined artistically, offers an excellent illustration of the musical style particular to the 14th century.
His writing differed from that of his predecessors in that he developed the musical patterns proper to
the main hypostases. His scientific achievements were also outstanding: they include the “Wheel”
and his treatise on musical theory, the "Learnt Parallage”. His teachings pertaining to musical patterns
and to “Calophony” inform us on the effects purported by cheironomic signs (hand movements), and

on the interpretation of musical formulas.

KX

jographical information on Koukouzelis is available to us both from the musical manuscripts and
from an "Account” of his life, first met with in a 16th century manuscript, more than two
centuries after the date of the first manuscript bearing his name (1302). Research has shown the
"Account” to be quite unreliable: according to the mythical tale presented, Roukouzelis would have been
born in Dyrrachium (the present Durazzo, in Albania), of a Bulgarian mother; he would have become an

orphan, been noticed for his singing talent, and would have studied at the Imperial 3chool of -

Constantinople. It is said that one day when he was going home, he heard his mother mourning in the
Bulgarian language the loss of her orphaned son, and that the event inspired him to compose the
polyeleon (psalm verses) called "Voulgara”. The “Account” also tells of his retreat to the Monastery of
the Great Lavra on Mount Athos, of the miracles of the Virgin that he witnessed, and finally of his death.

X

ounding their conclusions on the mythical "Account”, Bulgarian research workers have seen in
Koukouzelis a fellow countryman, the father of Bulgarian music, the foremost of Bulgarian
maestros. As we shall see, the evidence does not stand up when scientifically reviewed. Here are,

briefly summarized, the main results of present-day research

e

1. Koukouzelis did not write a polyeleon (psalm verses) called "Voulgara”. The polyeleon now bearing his

name may be found in 14th, 15th and 16th century manuscripts as a composition by loannis Glykis, and it is
only much later, after the "Account” of Koukouzelis' life had been written, that it was attributed to the Maistor.
Other verse-settings entitled "Voulgara” have been produced by composers such as Dokianos, QGlykeotis
Dyssikos, loannis Kladas and Argyropoulos. In fact, it is often considered that the term itself is not used in an

ethnical sense, and that it should be related to the word "vulgus”, meaning “pertaining to the common
people, or general public”.

o
2. Koukouzelis was a poet and all his texts are in Greek. Many of his poems were written in the well-

known decapentasyllable verse. .

3. Nowhere does the “"Account” mention his other name "Fapadopoulos”, which is written (intentionally

perhaps?) on the 14th century manuscripts: the name Koukouzelis is quite common and has been

borne by several families in Greece down to the present day.

‘ | 'y
he musicologist Andreas Jakovljevic claims that the manuscripts that have come down to us

contradict what the unknown biographer suggests in his "Account”, and underscores the fact
that Roukouzelis never wrote anything in the Old-Bulgarian language; he reaches the conclusion that the
biographer must have invented the tale concerning the “Voulgara” |
Research workers differ on the period when Koukouzelis actually lived: many of them now think that the

peak of his production occurred in the early 14th century. Yet Professor Simon Karas, a musicologist,
seriously argues that Koukouzelis lived long before the 14th century. He puts forward fair evidence to
reject the "Voulgara” tale in the “Account”, as well as Koukouzelis' monastic life. He considers that
loannis was taken for Grigorios the Domestic (church-singer) of the Monastery of the Great Lavra on
Mount Athos. In support of his conclusion as to the early dating of the Maistor's life, he emphasizes the

importance that should be given to the words "by Koukouzelis the Ancient”, written on manuscript 884
(dated 1341) kept in the Greek National Library.

loannis Koukouzelis is a saint of the Orthodox Church and his Day is celebrated on 1 October.



1. The first hemistich of the psalm-verse: "Then he shall speak to them in his anger ..."” belongs to the verse unit
that forms the first Cathism (group of three psalms) of the Psalter and is sung at Vespers.The structure of the verse
5 marked by melismatic development over its full length, and inspired melismatic embellishment is applied as well
to the following threefold Alleluia. The distinctive words “Leghe” (say), and "Palin” (again), linking the different parts
of the work, are found here between the text and the first Alleluia ("Leghe”) and between the first and second/third
Alleluia (“Palin®) in which the composition reaches its peak, as much by the diversity of the changing modes, as by
the extended tessitura and the rich melody.

2. The verse (a part of verse 10 of Psalm 111) is sung on the Feast-days of Saints. It begins with a brief and
unsignificant combination of the 4th sticheraric mode (Haghia) and of the 4th papadic mode (Haghia), based on the
latter: as a result the base of the 4th mode mediant (Leghetos) is displaced a tetrachord higher. An immediate
return to the Haghia papadic mode, then a progression through the first mode's plagal, the leghetos and again the
first mode’s plagal to the 4th mode’s plagal, in which the first musical phrase comes to a close, produces a startling
introduction whereon the psaim-text ends. The three following Alleluia also begin in an impressive way. The mode
Nenano proceeds from the antiphony of the 4th mode’s plagal and subsequently leads, with the 4th papadic mode
as a base, to the plagal of the second mode . There follows a skillful phrase in which a plagal of the 4th chromatic
mode, on an eso of the 3rd mode, sends us back into the diatonic where the distinctive melodic curves, distributed
between the first mode’s plagal, the 4th mode’s plagal and the 4th mode, end on the latter with one of its

characteristic cadences.

3. The Calophonic Stichere for the Feast of St Dimitrios is in the plagal of the second mode . The text consists
mainly of sentences from the Doxastikon, a poem by Bishop Anatolios: * O most glorious, protect from all
offense the town that magnifies you, as you intercede with Christ, who glorified you. O Dimitrios, of renowned
memory, protect the town that honours you, may you and our kings become allies, strengthen your town, as
you intercede with Christ, who glorified you.” The many melodic lines are generally rhythmic, with a very typical
quadruple time beat. They repeatedly lead from the hard chromatic tetrachord of the second mode’s plagal to
the joining diatonic tetrachord of the 4th mode’s plagal, or as well to an ending in the mediant of the 1st

tetraphonic mode, i.e. the dgrave mode (Varis). After the upsurge of the piece in the 4th papadic mode

(Haghia), there follows a distinctive musical phrase that may be sung by a soloist. At the end of the

composition, after a short and dazzling Kratime, one notes the weak antithesis formed between the pentaphony
of the 1st mode's plagal and the plagal of the 4th papadic mode (Haghia), and its conclusion on the second

mode’s plagal, after a brief phrase in the plagal of the 4th chromatic mode, composed on the text: "who
glorified you”.

4. The composition applies to a series of verses belonging to the so-called Latrinos Polyeloos for major Feast
Days. They present characteristic structure similarities in their relation to one another, with respect both to text
and to musical lines. They begin with the verse: "Bless the Lord, O Choir of Archangels who praise him in the
fieavens on high, (say) glory, saying glory (adain) to the Triune God. Alleluia”, and they continue with the text
of the Proper of the Feast. The distinctive word “Leghe” is there to show that there are two musical units. The
first one develops mainly on the 1st mode éso, ending typically on its pentaphony (before the word “Leghe"),
with short occurrences of the 4th mode's plagal, of the grave mode (Varis) and of the 4th mode. The second
unit, apart from the distinctive phrase in the 4th mode which may be sung by a soloist, develops on the Haghia
as well as on the 1st tetraphonic mode, ending, on the final phrase of the Allelui, in the 1st mode &so.

5. The Kratime is a striking and impressive composition. It is found in the Codex 710 MTT (following another
Rratime of the Maistor, in the same mode, called “the exquisite”), and bears the attribute: “as for a Choir”. The
long introduction develops in the plagal of the 4th mode, the 1st mode and the arave mode (Varis), with
continuous reference to the antiphonic Haghia. The development of a very rich melodic phraseology is
methodically prepared by repeatedly introducing new melodic patterns. Unlike other Kratimes of the Maistor
which do not bear the attribute referring to a Choir, there is no rush in the process. Indeed, once the piece is
completely developed according to the usual technique of the Maistor - for instance, on the 4th papadic mode
or on the 1st tetraphonic mode - recourses to the initial mode often occur, with musical lines written for choir
performance. The richness of these melodic patterns reaches its peak towards the end, with a climbing
sequence of intervals of a second and a quadruple time beat, as also with the antiphony of the 4th mode’s
pladal and the extraordinarily skillful return to its initial base on which the Work comes to a close.

Lycourgos Angelopoulos. Translation : Jean Clément



THE GREEK BYZANTINE CHOIR and Lycourgos Angelopoulos

he Greek Byzantine Choir was founded in 1977, by Lycourgos Angelopoulos with the view of

presenting to the public the traditional Byzantine Music as transmitted until the present day by both the
oral and written tradition. This Choir also aims at preserving the genuine Byzantine tradition by freeing it from the
influence of Central europe, which is extraneous to it. The appearance of this Choir marks an important step in
Lycourgos Angelopoulos'’s constant effort in protecting the musical heritage. During its 18 year existence, it has
taken part in more than 500 concerts, liturgies and other events, including all-night vigils at the Mount Sinai
Monastery, at Cologne at the Mega Spilaion Monastery, at Vatopedi Monastery (Mount Athos) and the church of
St Demetrios of Thessaloniki. The Choir has performed in 18 countries in Europe, the Eastern Mediterranean, in
Asia and in the U.S.A. It has participated in numerous international festivals, has made several recordings of
Byzantine Music and has taken part in the premiére of the contemporary music work "Rodanon” by Michael

Adamis. The Choir has also performed fragments of ancient Greek music and old Roman Chant.
< el

ycourgos Angelopoulos was born in Pyrgos, Peloponesus (1941). He studied Byzantine Music at the |

National School of Music, under the tutelage of the grate musician and musicologist, Simon Raras, and
Law at Athens University. He is “Protopsaltis” (first chanter) at the Church of Saint Irene in Athens (first Cathedral).
He is the founder and director of the Greek Byzantine Choir and director of the Children’s Byzantine Choir at the
Archdiocese of Athens. Also, he is professor of Byzantine Music at the “Nikos Skalkotas Conservatory” and at the

"Ph. Nakas Conservatory” in Athens.

o
Be has collaborated with Athens Radio on programmes related to Byzantine Music and has practiced

contemporary music inspired by Byzantine Music. He appeared as a soloist in “avant darde”
compositions by Michael Adamis, Dimitris Terzakis and Kyriakos Sfetsas and is a member of the research team
of Marcel Pérés, which is studying the old Roman Chant and its relationship to Byzantine Chant. He has recorded

Byzantine, Old Roman and Ambrosian chant in France.
e

Be was honoured by His All Holiness the Ecumenical Patriarche the 1st of the Office of Protopsaltis of the

Archdiocese of Constantinople, by His Beatitude, the Patriarch of Jerusalem Diodoros, by the Church of
Finland, and the Metropolia of Patras.

Members of the Greek Byzantine Choir :

Dimitrios Zaitidis, Alexios Giannacopoulos, Panayotis Koutras, Damianos Serefoglou,
Anastassios Mentakis, Georgios Constantinou, Constantinos Angelidis, Constantinos
Stergiou, llias Frangakis, Andréas Llanaras, loannis Tsiotsiopoulos,
Mihail Stroumbakis, Panayotis Ravanidis, Constantinos Lanaras, Constantinos Bilalis.

"

The Texts

1. "Then he shall speak to them in his anger, *say* alleluia, *again* alleluia, alleluia.”
2. "He shall grind his teeth and pine away, alleluia.”

3. "Strengthen, O most glorious, the town that magnifies you ; O Dimitrios, of
renowned memory, now that you intercede with Christ who glorified you, protect from
all offense the town that honours you, may you be the ally of our kings, strengthen
your town *kratima te ri-rem*, now that you intercede with Christ who glorified you.”

4. "Bless the Lord, O Choir of Archangels who praise him in the Heavens on high,
*say* glory saying glory *again* to the Triune God. Alleluia”.




IOANNIS KOUKOUZELIS Le Maistor Byzantin

MATHIMATA - psaumes - stichére - kratima - Compositions inédites

Chaeur Byzantin de Gréce - Direction : Lycourgos Angelopoulos

1. "Alors, il leur parlera dans sa colére...” / “Then he shall speak to them in his anger...” / "Er wird einst
mit ihnen reden in seinem Zorn.” ler hémistiche du S5e verset du Psaume 2 - Plagal du mode 4e -
Solistes : llias Frangakis, Constantinos Angelidis - 815 - 2. " grincera des dents et aeperira...” /
"He shall grind his teeth and pine away...” / “Seine Zdhne wird er zusammen beiken, und vergehen.”
morceau du verset 10 du Psaume 111 - 4e mode (Haghia Papadique) - 6’20 - 3. "Protége trés glorieux...”
"Frotect, O most glorious...” / “Beschitze Du Glorreicher...” Stichére calophonique pour la féte de Saint
Dimitri - Plagal du 2e mode - Solistes : Constantinos Angelidis, Dimitrios Zaitidis - 18’16 - 4. "Bénissez
le Seigneur...” / "Bless the Lord...” / “Segnet den Herrn...” verset du Folyeleos “Latrinos” (Psaume 134)
- Féte des Saints Archandes - ler mode - Soliste : Anastassios Mentakis - 700 - 5. Rratime, plagal du

de mode / Kratime. Plagal of the 4th mode / Kratima, plagaler des vierten ichos - 32'58

Durée totale : 73’06

O
O

Présentation en francais * Greek and English commentary inside » Mit deutscher Texrbeffagé
Enregistrement : Patrick Gibaud. Aofit 1994 en I’Eglise Saint-Blaise du Plan des Mées.

Illustration de couverture : The Anastasis - Résurrection - Mosaique de “Moni Tis Choros”
a Constantinople - Extraite de 1’ouvrage Kariye (Chora) Lelik Gutersoy -
Editions Istanbul Kitapligi Ltd - Tous droits réservés.
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