APXEIO EAAHNIKHE MOYZIKHE - THE HELLENIC MUSIC ARCHIVES
CTH TO0Y A G
Mesiwonuaro tav “Koiivfodwv” amo tiv Xxiabo tov Hoamadiauaven i - v -
Bviavrivog Xogog ““Aytomoditng” - Atev@vver o "loavvig "Agfavitic i | M&-‘Mtiﬂat{i rav “Koeiivadav” ane t’l‘?‘%‘ 210000 Tov "ﬁﬂﬁét&@“ﬂ*ﬂl
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viavrivég Xogds “"Aytomoditng” - Byzantine Choir “Hagiopolitis”

MBopevn vodeSar. “Hyog & Aéyerog. tevluves o loavvys "Agfavitiys - loannis Arvanitis, Conductor
) 1~ EVOUVVEL LVY AQPAVITIC - foanni. anitis, Conductor.
fmm, the allblessed cried. 4 22 J P s ’

2. Tov "‘Ayiov
Led by the

B Come, you that serve the celestial Trinity. 4" 44"
Nfétgm}mvwog - Angelic Powers, advance. 2’ 41"
e Mighty Captain. 2" 38"
. Pm:se ye the name of the Lord: 8 25"
0 give thanks-' unto tlw Lord. 4" 13"
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ting the Prophet Jonas. 3" 02"
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"Eypaiav - Chanters:
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Avyyiur Metagoaon - Enghish translation: KAaton Anpove Kodaisiing :
Metagpoaoels  Ypvamv - hymns tranfations: Archimandot b phrem §ash iNa L S 1000 I; =
Community of the Holy Myrthbearers (Ns 0 6 158 1 %) !!ym‘ﬂd =

Holy Transhiguration Monastery (N |
Hyoyoagmon - recording:: Zrov 1. N Aty Avagryvpesy Bl

Extunmoeig - press: E.KAL (K THavayonroviog)

KAAAITEXNIKH AIEYOYNLIH: IQANNHL APBANTII

Ewova Egltl{[‘l;lllll‘l - cover: Hau ICLOAR phet creyy 2owaeiih | J CFFLEY
Omo00@uAdro - back cover: O Al Lavopo Tloomaduages
Tray: O [Hahaog tov Hpepmv, Move) Snpomotogpes. Ay e

()l {I}{TJT{]WI’E}{I.lIl:I - Ir] [l[HI‘ \1{F1'.,T| I 1"k | i 'I+I11.1: 1 & i) _ i 4 948 ___'11: k'ii.’-ii_ﬂﬂ¥ M
XGT'U[.II.HHHII]”I‘]}{.{I‘\' | 'Hl.l?l TRIRACR A RIR TR N TITL Viwinidn | 1 ) igadiven b 0ot s Bid i i _i’lil “

lTT{:‘."o..PTt{}'lL K. O, lwwrtaxmvoravevor, € Tloofortauayg 3 Modlier Sy SHERESNTREE B m

UJ'I'.{‘.II;.'IL"FU-: HOL EVYUOLOTOU )L SINSITIE

i T L
—_— .n'ﬁﬁmmmﬁﬂ'ﬁl-lnﬂ.-m-|'.-lr|.;|.-Jr_u'|-||:ul_.|-:F_

BYZANTINOY XOPOX “ATIONOAITHX”

‘O BuCaviivog-povotndg x000g “AyiomoAitng 1dpnue 10 1994 oe roDaa EnstodevTiny faon, otd
mAaioLe TOV paBnpatmy Tob Atevbuvtod Tou Twdavvou "ApBavit oto IpdTumo Movoxd Kevrpo ITet-
EOLd (AnpoTixd "Q0gio IMewpand). "Amd TOV ZemtépfBoto 100 1999 oteydletar 016 Qdeio Dilutroc
Noxag (mopdotnua ITewpond). "Exel fidn 0moel dpxeTég 0uvavhies, xvptwe 0td TAaiow T@v ExdNAG-
OEWV TOV AVOTEQW "QAELWV. "ATTDOTEQOS 0TOXOC TOD "AYLOTOAITN elvon ) LETEEEAMEN TOV O¢ LOVLULO KO-
MTEXVLRO BeOUO TTOV OG RAAALEQYEL THY (PVNTIXT TEXVN TS EXUMNOLAOTIXAC HOVOXTC, TEQLAOUBAVO-
VTOG 0TO QEMEQTOQLO TOV Ot UOVO EXHANOLAOTIXG PEAN THG TEEXSVOUS LOVOLKTIC TROSEWS KO TTALQOL-
0008WG, MG nal UWEAN EXTOG TOD TEEXOVTOG PETTEOTOPLOV, KAOMDC KAt UETAYQOPES TTAAALDV UEADV TTOV
TQOKVITTOVV QITO TG EQEVVNTIXEG OPACTNOLOTNTES TOD AtevBuvtod Tov. TTpdTo SeTyua e VAOTOLHOE-
WG AVTAV TOV 0TOXWV elvat 1) Toovoa Exdoon TV "AyQeeitinwy uehdv Tdv KoAupadwy, Td dmoio
O£V ElvoL EVOUTEQA YVWOTA Ol SV Exouv peéyoL ONUERA EXO0DETL OF LG CUVOAKOTEON LOQYT).

TO Ovoua “‘Aytomoditng (Gmtd Ty “Ayio [16An, dnk. ™y Tepovoainip) TTQOEQYETAL ATTO TOV TITAO - TOD
TOAOLOTEQOV 0WTOMEVOY BemENTinol rewueévoy Tig BuLoviiviic Movouxiic, ONAMVOVTOS TAVTOYQOVOL
TOVG MEAWOOVS TTOV TTEOEQYOVTaL It TV TeQOVoaAAUL Ko evpUTeQA THV ITakaotivn (. “Ay. "Todv-
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v 1OV Aauooxrnvo, “Ay. Koopd tov MeAmOO HATL.), vaOWC m} 10 ra-iw(}m Tﬁ:w VUV ,T':Oﬂ (11":11:0{. OOV

Oecav Kb TTOV MEYAAO TR TOV (TOVAGYLOTOV WG TOMTLXA HELEVOL ) lp(il}\:E.TELL psxg} GH‘MEQ(T_ “1 ()
OETTEQTOOLO AUTO, 0TIV TRMTN TOV LLOVOLRN PO, BQLGKE:ILIL OTO ETUAEVTIQO IS E@E'u’mb TOV __ﬁs}i—l* “.
VIOU TOU “AytomoAitn. “Etot, 10 Hvopud avto ROAVTTTEL KO LOOTVREL TTANQMG TOVG OTOYOVS TOV YOOO!

QUTOV.

‘O “Todvvne "Appavitng 0rtondaoe Pvown 0To [TOVETLOTAULO ‘AHW{?:JV ROl l-.iu'gmwr'] FM()'UUILKI] 00
"QOET0 XaARIOOC |1 TOV 2t 2yutin, xabag nai Buaviuvi Movouxn MO Angorma TQ(I‘}’OU(SL} 0N z.x{j_r-.hu
TOU SVALOYOV TTOOS ALtdooLy ThHG “Efviriic Movowng Tov Zip. Kapa. IInge &mlgnua Au?a(fxahn; wa
vIWAC MOVOIATIC (O TO "QOEL0 Zrnalnmta (TAEN AVX. HA'\{“{E};GJTDU}'VUU); "ACYOMONKE PE TV UEAETN TV
FEAAMVIADY THOADOTLUADY OQYAVIV (TOUITOVQRA, OUTL, AAOUTO, ,(-)almouga): s | |

.r[-‘j/_t'l OMOGAEEL BuCavr LVT) Mmum«:ﬁﬁ fYLWOlOYi{I, ASLI{}'UQYL}H:I, IGMO'UQ& }tﬂ.L OVTL OTO H’ELQ(?LLL{_{_T!_HL:
Movord Fopvaoto xai Atreto TTahAlivng Gtd ™y wTn YoV }ZE@UQYL&; Tov (1988), ot xo}n TO1
S UAAOYOV TTOOC ALIOOOLY TNG "EOvirng Movourng, roBwC h}t(IL GE‘ bmcpog:_iaz
orpuvaow oy EALad, v Kompo xal mv Evpwmn. “Ynn@§8 ET[L%E(D(IKHQ o e
(o TpRaTog Butaviivilg, Movorig 0To [TpdTumo Movowro Kevipo ﬂ?b—
DL el Thoa Owddorer 0td "QOeto Pilutmog Namoag (FrapdQTnpo: ITetoana).
ATTO 1O 1994 S1dGO%EL 0TO Tufipno Movor®v Zrovdmy ToU “Toviou H(I\’EJ'EL—
omiion. “Eyer aoxoinOel idwaitepo ué v Bewpio nal nahuwgmpiq s
BuCavriviic MOVOWKIG ®OL TIG UETAYQUPES TV TTOAQLDV UEADMV KAL EYEL
w(IVEL (VOROLVOOELS 0f OLEDvN mwﬁh@ta, RS KOL EXTEAEOELG T{E}‘V WLETOA- §
VOV TOL, UL TELYE O TTOAAEG OVVAVALES ﬁ'UCEW”[LVﬁ; }{'C:[L IIE(IQ(IbOGF(IKﬁg e
u.[nmn.}{n; oty EALGOU ®al TO EEOTEQIRO. ZUVEQYOOTNKE UE TO fTUYKQOTﬂME g
Organum 100 Marcel Peres. TO 1997 ¢E£0moe TO PUPMOo “ARAOLOTOC ”YLL\«'OQ; ; e
1O OITOLO JTEOLEYEL OLKES TOU OVVOEOELS Tumuuévsg p,é VEQL YOOUUOTOOELQO. & o
BUCAVTIVIIG LOVOIRNG YOGS OLEOLALOUEVT (17tO TOV 10L0. , ,

"yl OLaTeAtOrL tITL JTOAAC tT1) LS l_ﬁnnp{t_)\.T’l]C, O€ ﬁL(l(p{f}QOUg vaOUG. Atnvbu-
ve TV X0omola 1o 20AAGyo Teoopaitmv Evpolog xal elvol Tmea Atev- 8
Ouving ton Bulavtivod Xooon “AYIOTOALTNG . E -
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AITA AOT'TATTIA TO APXEIO EAAHNIKHY MOYXIKHX

To Apyxeio EAAnvIANG MOovowmng artapTiCeTa ard puot OO0 XOAMTEX VDY TTAALOUOUEVN ATTO TTOANOVC
OUVEQYATES, EXTTOOOWITOVG TOV YVNOLOV TTAPUOOOLAROD GAAG HOL TOV EVIEXVOU POVGLXOU YWOEOV. ZTNV
ETOULRELD. PETEXOVV OL X Q. Anooviong, I'. KmvotaviCog, Xp. Mntpomavog, I1. Tapmovpng kot T. ALOUTING.
‘Evog amd Toug omTaytroUs 0XOTOUS TOU ELVOL 1) CUYXEVTOWON LOVOLXOU GOYEIOV XL YO TO OROTTO
QUTO £XEL TTQOYUATOTTOLNOEL EQEVVITIKEG TTOOTOALG 0F TTOAAEG TTEOLOYES TNG TTATEIOOG OG, TO VAXO aItd
LG omoies Ba taguvounbei xat Ba exdobet ot PUBALa xot OLOXROVE. Ze TEMTN PAON KUKRAOPOROVV AITTH TOV
exooTx0O 0ixo Fagotto, BLBAio pe TporyovoLo omtd ™ Muxpd Aocia, ™ Zpvpvn xou v IToAn. Hyoypdgnos
ETTLOMG, YLO. TTEWTN POV OE OO0 OAO®ANEO TOV EOVIKO Y uvo Twv Zohwpot xar MaviCdpov, xabmg xa
TA XOPWOLUKA £QY0. TOV At Pudon. Ta tehevtaio xoovia, ouveQydletan SLonoypapuxd pe v etonQeio FM
Records. 'Exouv non ®urAogpoonogl otoxol pe Tpayovola atd my Exavdotaon tov 1821 xaw tnv AAwon
™M KovoTtaviitvourtoAng. Zmv (0ta 0eLpd XUrAOPOEOUY 0L dioxol “Melmdicg ™S Avatoric’’ ue
TEAYOUOL ATTO TN 2V VN TOL 190 au.“H Popaixa’ pe ovorés kaToyQogés EEVmv TEQIMYNTMV XATA TO
180 ®vow 190 awwva xaw “H EALada tov Pripya”. Kapmog g ovvepyaoiag pe v FM Records eivon ko
0eLR0 ““EAMveg AxQiteg” 0t v 0Ttola XUXAOQPOEOVV NON SEXATECOEQELS OLOROL OTT” OAES TLG OXOLTUKES
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TeELOXEC ™G EAAGOAG %At TG OANOROVNTEG Tatioeg ™M Avatoang. To AQ){EELO i-:‘}{_EL Eni_ang EH:?)OUEL, e Ty
BonBera g Z1éyng Kahmv Tex vy nal [OappaTmy ®oL e TL; IIIFQL{’:@L{.HLEVE(; QLxeg, :ZOU E:':Jvauu:g ueQmmg'
SLOROUC NE ETUAEYIEVO TTEOLEYOUEVO. METUED QUTWV TA 'i‘l(ul(wm Auﬁ)’[‘xan{zfgov na Tu“l(u}.avta If!ﬁ
EAMvov”’ e TOLAVTA TTAQAO00LARA KAAAVTA O RabEVAS, TO "':AMQI‘[U.; q:rfug fla;}vev HE AXQLTLA(
Toayovdta Tov [Tovrov, pe 1o Tunpyo ALAOAVTLON, 1::0 “Kab’ nuag f?\'u'!:{)lﬂ' B Bgaxlmw Ellnv::v
ue Tov Xeovn Andovion, 1o “Luvratovrar AvyeQuveg”’ xau “Ooa Aslo:uﬁm Tov Ela'ywu , LE TQAYOUX uf
amd ™ A. Oeooahia pe Tov XpvoooTopo Mntgomavo, 1o “Kainpeea Qﬁla e Zauoﬂ@qmtmwlu,
OROTTOVC, HOL TOAYOVOL, TO “EGryaviyay ot xaiQor” e 'L'Q(l'\f(?lz!bl,{l XaL XOQOUS OTTO OAn v Konm 0L TO
“Ta patie pov dev £idav ToOmov £vHoEOTEQOV” |UE rgayo-uh_t_a o mv EE000 ToV MEG{J}\.OY",:L?;L
Kuxhogoonoav e7iong 10 “Kovyom Tov Avepo xi ayaer”, Pe now (rO 'rgw,fov:fna ™me Hitelpov pe th{ 20 :
Suatoa, To “Igeav my [oAy, mpeay v’ pe 20 OENvoug Yo mv ’A)m}(}n.. EVOLC btqnog LLE Tg_)[l‘f@llt?{t{l ffmr
O TAL “A@dexdavnea’, £VOC e TOYOVOLO QITO TN “Mum—:&ovm’?avag LLE f‘T guw{ov&m tﬂ: ﬂawawy Lt
10 Bayyéhn Aaoxahoion, évag pe “Xopovg Kevepuxg Maxe&o?mg” O EVOG OLOROC e _Mv?:l,hivm 3“[.'
X uvevEa’ EQUNUEVIEVOL OITO TOV Nixo Kolatvitn-Mruvtayudho. Me 'lIC: Af]uo ?ke&avbgovno NG s-xi ‘1
eXOO0EL £VAL OYRMON TOPO CVVOdeVOUEVO aItod 4 £vBeta CD, pe To ma;}ﬁo)}mo TithO “H FH TOY OP(?E‘A;
ZeymoLoth 0Eom 0TLS SQAOTNELOTNTESG TOV XATEXOVV OL Gwmr}.w;. 'ExEL EUPAVLOTEL OE TTEQLOOOTE 5_11 «
ATO ERATOV TTEVIVIA EXONAMDOELS ANUWY, TOTLKWOV QEOTLPAA %.OL. A€ bm(poqa TQOYQOHLULATO. ;Uuuera Uyt
ETLONC OTLC ROAAAMTEYVIRES EXONAMOELS TOV Evpmimaixov HoMuguxou K'E’V'IIQO’U Af.lfpuw, ’E{)rl_liﬁl-
[Tooyoaupatog ms EPA, ®aBmg %ot 08 OPOOWKES Uqukieg 0TO 2TAOLO Etgnwg KO iI?LM{Ig:' x.aé h,f':l l.
ETTLONG TTAOUYIATOTTONOEL AOHETEG EXTTOUTTES OTNV m}usogaarn. To 1998 OUPLETELXE O0TO tbwu[’)al A VoY
010 HOoWOELO, 0f VO APLEQWUA YLOL TO €TOG Pf]ﬂ,’(l’ PeOALOV na ALO'\.’UGI:OU Zolmuou.jl"lag%l{ouun
TOLOOUOLL TTROYOAUPAT 0To TTAVETLOTALOL @EUGG}«,L{IQ'RG{L {kﬂnwuv,_m Mew,rcfgo Mowmng, }t;uxwg KA
oto IMapior, omv aibovoa g UNESCO. Meteiye }L{SIEL e AAAOVG §Laic@:aﬂ:£|,g cpogugrmg Irr_r: LOLC men
AVOTEILAG 0TO TPOYRappa g Evpwmatkng Kowvomtag “Hellenica .;Ocrm agoea omv: Ewr‘,{w
EAANVIXT Movowr), ouvexiCovrar oL £QEVVES TTOV 0ONYNoavV OV amxa}tuwn TOU HOVOLXOD GYELON
oAV EAANVY 0uvDeET(HV TTOV £ENoaY TV ETTOYN TNG Tougmmgmi,ug. 2.€ gkag TOV TLC bg{lgrnQmem
10 Apyeio EAAnvixng Movoung tpoomabel vo ng@crmauiam rr]v’nug_)af?oan HOG ETULOTQATEVOVTAS }uﬁxl_lf
(POOA TOVG TTAEOV KATUEUWUEVOVS KOAALTEYVES OITO rOOe TEQLOYN. Eto, EXEL QITOXOLOEL DETIHES HOLTUHEC
wOL Lo eyan pepida twv MME gxel evolageQbeL YL auTo Ko EXEL TTOOPAAEL TO QYO TOV.
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H IIAPAAOXH TQN KOAAYBAAQN

ATtO T0L TEAN TOD 170V %0l otic dyéc Tov 180V aidvo TO
UITOOOVAO EAANVIXO EBVOC GOYLOE Vv OéxETOL EVTOVES Tig EIOOG-
OELS TOU EVOWITATXOD OLaPTLIONOD. ‘O TPOTOg He TOV OTMOTO
UETAPEQOVTOY Ol POOKES AVTIAMPELS TOD OLAPMTIONOD OTOV
EAANVIXO XDOO GOYLOE GO VIPIG V& TTEOXaAET dvtidpdoelc. “H
QITOAVTN EUpOVN 0TOV 0pBO AdY0 xal 1) Beomoinon THC EmLoThuNG
ONULOVEYODOOV Evar ABETOTIRO ROl AvTLEXXANOLAOTIXG HALNA,
ONUATOOOTOVOAY LAY EvTOvN Tdom YL duguofrimon, Oyt tooo
ThG Bonoxevtiriig iomg, 600 ToD 6PBGO0E0L TEOTOV Lwhc ®ai
TOV &xxAnolaotixov nbove. “H ONUOVTLROTEQN QTTAVINON OTNV
eLOPOAN TOD OUTLXOD - OLOPMTLOTIXOD TIVEVIATOC TTPONAOE AITO TO
"AyLov “0Q0G, UE TN AEYOUEVN (PLAOXOALXY AVOLYEVYTON. [TowTo-
OTOTEG TNG ®ivnong avTiig VLo O dytog Maxdplog 6 Kopiv-
Bov xat O ayrog Nuxodnpnog 6 “Aywopeitne, ol 6mTotor EE¢0moay
Prhoxahion TV LEQOV VNITTLXMV, 0TO TAOLOLO THS TTEOOTTAOELOC
YLOL ETTOVALOUVOEON TG EXKANCLAOTIXAC LTS PE T1) YVHOLO 0000-
OOEN TIVEVLALTLXY) TTAQAOOM.

O natne I'swoyrog Pryyog

Ot 6v0 mpoavaeEBévTeg dyLot, Spmg, elvor YvmoTtol g GoymyETeg TOU KvARATOC TMV « KO-
AMBadwv» xat atto yrati feédnxay oTo Eminevrpo Tiig mepignung «tepl KOAVPBWY EOLd0C. TT1p6-
KELTOL YLOL EVOL 0000 EXXANOLAOTIXG TTROBANIAL, TTOV EUQPavioTnre 0T Péa TOD 180V aimvo 0TO
"AYLOV "OQ0g, OTav 0TN OxNT TG "Ayiag "Avvag AOXLooV V& TEAODVTOL Pvnudouva, EXTOC GITO
10 2ZafPato, ®atd TO OTOTO0 TEAOVVTOV UéEXOL TOTE, ®ai Tic Kvptoméc. Mud UEQLOM Povaydv O
OEYTMKE AUTO TO VEWTEQLOMO *al 0VVTOpa N EQLOQ TTiiPE MeyaAeg SLAOTAOELS. "EMLQavelS pova-
XOL, 6mwg 0 "ABavaorog 6 Iapwog, 6 TaxwpBog 6 TMehomovviorog, 6 "Ayamoc 6 KvmpLog, 0 Neo-
PuTog 0 KavosoxrarvBitg, 6 Xprotogpdopog 6 TTpodpouie xai 6 &yroc Nuxddnuoc 6 "AYLOQEL-
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™MC, TOOOYWOENOAV OTN HeRON aITY, P ATTOTELECUOL VAL AITO- |
¥AnOoUV VIOTLUNTIRA «KOAAUPAOES» 1) «KoAvpLoTtéc». OL =8 e N
TOOOWVUIEG OUTEG (AOXODV TO OVYAEXQLUEVO TTVEUROTIXO i . .
wivnua, Sedopévou OTL O EXRANOLAOTIXOL AVOQEES TTOV TO OTE- | |
AEYOOOV TTROOEPEQAY TTOAVTLUES VITNQEOLEG OTNV AVAYEVVNON
TOD YVAOLOU OPDOOOEOL (PUOVARATOG OTO XWEO TNG "Exuin- _f ._
otac. ITTaGAANAY PE TV EQLOC OYETHO UE TNV TEAEOT TV UVN- .
LOOUVWV ELVAL KO 1) «TTEQL OVYVIG UETOAMPEWS EQLG», OTNV . 4 O w0
OOLOL ®al TTAAL TPWTOOTATMOOV ol dylopetteg KoAhvpaoes =i | e
wal £xT0g “Ayiov "Opovg 6 dytog Maxdrog 6 Kogiviov, O S
OTOT0g ouvEypmpe xai Pufiio, 0TO OTOTO VTOOTNQICEL TN RPN
ouyv Oeta peTahmpn, dvtixEovovtog Exeivoug ol 6totoL Bem- SN
0OVOY AOEBELE TN OUYXVT TTROOEAEVON OTO UVOTAQLO OUTO THG isresrtmmeseas
Exxanoioac. F'evird ol KoM wPaodeg vmepaomiotnov ue obe- 0 ‘AiéEavdoos Hamwadiopavrns
VOC TV EUHRANOLALOTIRT TTARAOO0N, ®UPLWG 0t DEpaTa AATQELOG | .
wal TOTo L. Kdmowor amrd tovg dyropetteg KoAUBAdes Avayraotnray v EYRATOAERPOVY TO
“AYLOV “Op0C ROl ®ATEQUYOV 0TN %1380, Sitov Ertdivopwoay T Mo 1::1’1; EﬁFIYYElLUTQ}L(IQ. "Exel
LETEPEOUY TIC ADOTNEEG HOVAOTIXES oVVNBELEG TOD “Ayiov "OQovg, WG ot Qeu::lm EXNANOLU
OTUAOD TUITXOD ROl POVOWAC. ME TV TTOQOVoI0. TOUG OTO VNOL ETTNQEACAV TNV EXUANOLOOTLAY)
TOV LN, ONPLOVOYOVTOS PLOY GELOAOYN TTVEVRATLXT TAQAO00T, EVA YVNOLQ 696660";0’ TUVEUIL!
TLRO KALL, JEOQ OT O OTTOLO (Whg_}(f}ﬂ’ﬂ%tw RO 6ﬂMLO1§@Y]}G(I\f 0 "Akégmégog H[IJ‘E(IE)LEIMG.V‘ET]; KU
O "TAMEEQVOOOC MmpatTiong. | )

TN HOVOKY TTAPASOON TTOV ONILOVEYNOAV 0TIV EXRANCLAGTIXN ‘Qmﬁ ;l:ﬁc_:, ‘ZRL(I.BC?’U jEXf?L HOT(
vodper £va GARO 0ITOVOULO TIVEVILITIXO TEXVO TOD VNOLOD, O LEQENS RO QQXLEQOTLROG smrgomul
SHLAO0V, OIROVONOG e YL0g Piyag. 210 Biio Tov Mehwonpata ZxnidBou 1(?’»' 11?81]1!?1[{; 1058)
HOTAYOAPEL OF BUCOVTLVI TTAQUOTUAVTLXT TOL EXRANCLAOTLRA ENETVA UEAT, TAL OTTOTOL PAAAOVT(N
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OTO VNOL XOTO TEOTO OLAPOPETIKO GITO TOV CUVNOLOUEVO OTIC «XOOMLRES», ONAAON OTIC EXTOC
"Aylov "Opovg exrAnoies, T Aeydpeva «xohAvBadInay. Z1d «Ilpoleydueva» tob BBLIOV aTOD
ExOETEL e oa@NveLo TA oXETIXA (e THY TTEOEAEVON %ai TH SLoTHONoN TAC KOAAUBASKNG TTOLOAO0-
oNng 0TO EVAOPES nol pLianOiovbo vnoi. Td mapabétm adTevoio.

«Elg pueAétnv pov, onuooievBetoav mpo étmv (vata 10 1907) év Ti 10T EXOLOOUEVN LOVOLXT
EQNUEQLOL “DOpuLyy”, Eypaya xai vmeotnoiEa 61t oi év Snidbw T/ ULXOQ ®Ol HATOTTOAOLVQ
TaTEioL Wov duvaueba va xavywueba 6Tt npatwuev 1L GpOAOTOV xai GréEaLOV X TV THC
aOXALOTNTOS %Al EIG TO CNTANATO TAG EXXANCLAOTIXGC TUTIKAC SLaTAEewC xal €ic TC EXHANOLOL-
OTLAA. UEAWOTUOATO AL QO TTAVIWYV TA EIQUOAOYIXA. ‘O OF deiuvnoTos "AAEEavdpoc MwoaiTi-
ong eLg AmAvVINoiv ToV PO 10 boa €yw TOTE Eypapa fitic Oev ESnuootevidn nai tv dmoiav Exw
EV YELQOYOAPW SEXOUEVOS WG BPONV TNV YvaUnV Uov TaUTNV xai EEnydv xai Tov Adyov, i’ Hv
oleTnontnoav év Znitdby ta doyoatompent] TavTa pueAwdnuata, yodget 8t 1 SLAOWoLC TOVTWV
OQelAETAL EIG TO YEYOVOG OTL “év Zntdbw finpuale xai Eallev evayéoratov Kowvopov, 1 Evay-
YeAloToLa, Omov 1 dxodovBia épdAdeto xata v iegav wapddooy, fiv €€ “Ayiov "Opovc, Omé-
Oev wounvro oi oemroi avtot xtiteeg, elyov @épet ued' éavtv xai ueTadwoet ic THV VooV THV
evAafntixnv xoi LiaxolovBov”, _

IpgmeL O NON CVUTTANOWUATLNDS VA TTPOOOEoW OTL, xaTA T TEAN TOD Sexdrov dyS60v Xai
TaG GPXAG TOD OEXATOV EVATOV QidVOS ECNOaY 1ol Tixuacay oi AeyOuevor “noAuBddec”, oi -
PAVEOTEQOL %Al EVAOSETTEQOL XAl EXAEXTOTEQOL TV TOTE XANOLX@V, &V OIS ovyrataplduoivral
Abavaaiog 0 Ildptog, Nixngopos 6 Xiog, Nuxodnuog 6 “Aytopeitng, 6 &yoc Moxaptog 0
Kopivhov rai wAetotor GAAot, yvwotol dud Tnv TUVTNONTIXOTNTO. AVTWV EIG TAVIA TO TAQAOE-
OOUEV Ex TTIG AOXOLOTNTOG ExxANOLOOTLXG EOLa. "AQHETOL O¢ E aUTV JTATEQES, OTAV O HOAV-
paoeg egedvwyOnoav €& “Ayiov "Ogovg, xatépuyov xai éyrateotddnoay gic tnv dxudtovoay T0Te
ev 2utdbe icpoav thg Evayyeliotoiag uovnv ovvamoropioaviec ued' aqutav xai 1d molld
auT@V Bifrio xai Ta dytopeltixo EOLua TG éxxAnotaotixic drolovbiac, GALG xai Ta AYLOQE(TL-
Q. PEAWONUATA. ALd TOV AGYOV QUTOV UeAWSHUATA TLva Staowloueva év SxidOw ATOXAAOTVTOL
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elO€TL HOAVPAOINE, OGS elvar O OEVTEQOG
YaAuoc tov moAvelaiov “EEouoAoyELoDE
1@ Kvoiw”, €ig nxov TA. a ", xail 10 GQYOV
ELOUOLOYIHOV QG yevvaiov £v MapTvot”
nalt AAAQL

ToLOVTOTOTWG Q' EVOG UEV 1) OEUVN |

OOoUYLA, TNV OITOlAY TO LEQOV TG 2HIA-
Oov Kowvoftov the EvayyeAlotplag UETE-

Aapradevoey €0g OAOKANOOV TNV "ExxAn- B
graotTixny Conv THS vioou, aAla xal agp' §

ETEQOU TO  OUVINONTIXOV TIVEUUA, OTTEQ
OLaxpIveL TOUG XATOlXovs THS VAOOU,

;"rﬂ'r;at;jfff1.r Ol XVOLOL OUVTEAEOTAL (WOTE VA

OaTnonOmoL (EYEL ONUEQOV €V Snidbo &

xal Goyaion TUmxal OLOTOSELG €1G TOG WEEERR A =

EXHANOLAOTINAS axoAovOlac xal TEAETAG,

(OT¢ elvat 1) EXTELEOLG OAOVUXTIWY AYQU-

vy, ol fadetc 6pOpot Tv XOLOTOUYEY- ;

vav xal to0 "Emitagiov xal JTAEloToL
AAAQL), GAAC xatl v OLaowBmot xato TO-

POOLXNY TAOAOOOLY KL TTOAAC HEAWONUQL- 2

ra oyata, arva 1 elvar EVIEAmS ayvaoTo;
clc TAC AAAQC ExxAnolag, n oLa@eQOVoL

HATH TTOAD QTO TA £V T ELOUOAOYLW Rl

TOIC AOLTOIC HOVOLHOLS [LHALOLS TTEQLEXO-
ueva, Ta aoxata TavTa EAWONUATO TTAOE-
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‘H Teoa Movij EvayyeAicuov tijsg Oeotoxov

ot1) X100, xEVTQ0 TOV Kolﬁvﬁtiéwv.

AGPOV QL €Y@ €x TOU OTOUATOS TV TAALOTEQWY X0 TTOO TAVIWV TV GELUVIOTWY, "AQYLUAY-
0plTov "AVOgéov Mmovpa xai t@v Ovo ‘AAeEdvdowv, Iamadiaudvrny xai Mwmoattidov.
AVOTUX G TWOO TEAEVTATX TO Tvetua Tiig EEeAiSews mvedoav xai év Znidbw oapdvel TOAG éx
TV Goyaiwv xai aviixadiotd Sid TV VEwV THC ONUEOLVIG HOVOLXTG xoAatobnoias ueAovoyn-
HaTwv. YAQXeL O€ #Ivouvog Td meAaid TAG ZxidBov UeA@ONUATA Vi TEQUTETWOLY €iC Cyon-
OTLaV %Ol AQAvVeELaY xai Telelws va AnopovnOworv. ‘O uévos, Sotis eloétt Statnod® dvailoiw-
TOV TNV UeAwoliav avtv, nbéAncev 1 Osia mpovowa va eluat éydd. OF Aowmoi éx TV év Suidbw
YAAAOVTWY, TTOQAUOQPWVOVTES TG UEAWORUOTA TODTA, OV ATOSIO0VOL TO OXOUBEC UEAOG
avt@v, otav YaAllworv avrd. "Emetdn 6¢ Exw thv yvounv 8t 1 ueAwdnuota taita hic IHid-
Oov elvar 5w ooPapas mPOOooXTis éx UEQOVS TV EQEVVITAV THC EXXANCLOOTIXAC NUDY UOV-
OIS, ESETOLOUEVA %L WG TTOG TO HEAOG, %al' 6 60evovaL, xai (G TEOS TOV PUOUSY, Kak BTt 1)
amwAee aUTwv O éonuaive oofapav awietav UOVOLH@V ONCavOLOUATWV, ATEQACLOA VO, TOVi-
0w 000 TOLaUTE UeA@oOnuata YaAlovrar év Znidbe. Eig thv épyaciav uov tavtny xatéfotov
A0V TPOOTAbELQY VO ATTOOWOW TLOTMG TO AXQLPES uEAog, Smwe mapélafov avtod Gmd Tov
OTOPATOS TV TAAALOTEQWY. OVOEVA O OTTE TOV TUPAULHOOV HOAAWTTLOUOV EIC TNV UEA@OLQLY,
xal ovoeuiay ovte TNV ELayiotnv oubuxnv SLeoUOULoLY TAC EUTVEVOEWDC UOV TTOREVEBAAOV €iC
avta. Kat oitwg 1 éoyaoia pov aitn Séov va Bewonbfi a¢ uio POVOYOaPILXY ATTOO0TLS TV
agxaiwy ueAwonuatwy tis Zudbov. Eig éué elvar doxetn 1) elyaolotnois, 61t Siéowoa Tov xatd
TNV YVOUNY OV HOVOLXOV Bnoavoov ths ExidBov, Sotig tmhoye wivovvoc va amodeodf. ToO
ptpAiov nata xabnxov EmPePAnuévov apLepotTal ic Ty uviuny "AAviov, Alovvoiov xal Tepe-
ULOV T@V Legouovaxwv, "Avépéov Mmovoa 1ol "AQyuavipitov xai tdv Svo "AreEdvopwv,
Hamaotopaven xai Mweaitidov, eig EvOeLELy evyvmuoovvng, fitig dpeidetal €ic avTovc, xabo-
00V 0UTOL I0{WG OUVETELETQY €IS TNV UEXOLS TIUDY SLECWOLY TV &V T AV XELOAS BLBAiw TTEQLE-
XOUEVQV LEQDV UEAOVQOYNUATWY. EE aUT@V 6 UEV "AAUTLOS, AOEAQOC TOD AOVIWTATOU Emigpa-
VIOV ANUNTOLaoov, Exonudtioey nyouuevos Tod icpod thc Swidbov Kowvofiov tic E VAYYEAL-
OTPLOG HATA TOVG XOOVOUS THS Emavaotdoews. ‘O 08 ALoviolog, Gveyloc aito, yvwoToc £v
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Su1dBw we 0 nat' éEoxnv I'épovrag, avne TAOVGLAG UOQPWOE-
WS HAL TTOAVUEQOTS EXHANOLAOTIHNTG OQUOEWS, OLOHOLVOUEVOS
&' QOETH 1Al OEUV TTOMTELQ NTO, WG TOV GITOXOAEL O "AAEL.
Mwpa itiong, 0 televtaiog Tmv KoAvfadwy. TovTov oLdoo)os
NTO O TOQAOS Xl YAURVS LEQOUOVaY0G TEQEULNAS, TILOTOG KO TTEL-
Onviog axoiovbog Tavrote To0 Avovvotov. "AAL" Oxt OALywTe-
00V OUVETEALOaV €IG THY OLdowoly T@v doxaiwv éxxinola- S8
OTIHOV TAPAOOTEWV O,T€ "AOXLUavopiTns "Avopéas Mirovpag,
O LOVOOOTOAPNG KL EVUOATOS »atl EnAwTNG ThiG 2X1abov UITEQ
TNV EMHOOLTTEVTOETIOV EQNUEOLOS, G XAl 1) TTAELAS TV "AAe-
Eavopwv, Iamadtaudvin xai Mwaltidov, TV OV0 aUT@V TG 1l s L b |
Surabov Eyxaiiomonatwy. THg eOXAEOVS xal UEYAANG OLHOYE- ‘0 'ArEEavopos MwgatTidng
velac ot Aoytwtatov "Emipaviov xat tawv iEpouovaxwyv "AAV-

OV xal ALOVUOLOU OLAXEXOLUEVOS YOVOG, O EDAAPSNG 2al ENAWTNG TV HAADV XAL QEXTNG OUUITTO-
AiTne nac Owmuag Nux. "Emgpaviadns mooéfn mpofipuws xai G@etdws eig TNV eUYEV YELQOVOULAY
xoonynoag tnv out v éxdootv Tod Bifiov tovtov dmartnbeioav damavnv. OUTw O€ 1 OLa TOU
TUTTOU ONUOOLEVOLS TOV £V AUTD GOXATRDV UEAPOLDV ETOAYUATOTOINOE TEMXDS TNV OLATWOLY
aUTOV, ®al ATOTEAET 00BaOV ovuPoAny gic Thv iotopiav TS ExxAnolaotints Cwig TAS VROOU
uac, Nric avayvmpilovoa v eVepyeciov OQEeiLeL xaTA xAOMHOV EVYVWUOOUVIY ELG TOV EVYEVH
yoonyntnv. Ilavia tavta ta thHs Zxnidbov peAwdipata ta TALLoTQ, GV Un TAvVIa, ELQUOAOYLXA
TTOOC EVYEQETTEQAV YOTIOLY QUTDV ROTETOEQ LG UEAWOTUATO EOTTEQLVOT, ELG UEAWONUATA OQHOOV
nal €0C HEAWONUATA ELOHOAOYEOU».

Ty ®oAAVBadwmn avtn mapddoon Eoxetar va Arobnoavpioer ol OHOVOTLXA TTAEOV M
TTALOOVOO LOVOLAT EXO00M. TTLoTEV® GTL ATOTEAEL TTOAVTLUT CUVELOQPOQO. TN UEAETN TNG LOVOLKNG
TAOAOOONG TOV TOTOV UG ROl YEVIROTEQ OTNV EVioYVON TG £6VIXTC AUTOCVVELONOLOG LOC.
ATTEAOX I'. MANTAX, 5. P.
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Ta MeAwonuata Zxidbov dmwotehoty tomwg pio Ao Tig EAd LOTES ROTOYQOAWPES ULAS TOTLKTAC PaLh-
TG 00000ews. "H meplmtwon Toug, Aowtdv, ATorTa witv Wlaitepn onpooio xai Gd PoVoLLOLO-
yuun aoroyn. Mag ouvdéel e tnv “Aylopeitixn apddoon 1ot 190v ai®dvoc xoi UWOC ATTORAAVTTTEL AVAL-
YAUQQ TTTUXES TG LOVOLRNG EXTEAEONS TTOV EXOUV HATTWC EexaoBel, 0TOMOLO TV LOVOLRMV ONUAOLEDV
nal BEoewv Tov Anopovibnuay amd ToAoUg xal HOVO péca Ao THY Egeuva AvORMTWV Giv TOV Aei-
UvNoTo AL0Aoralo uov Zipwvo Koapd émoaviilbav 010 @dc xai gavamnoav tnv B€on Tovg oty "ueTd
AOYOU ®ail YVOoE®MC" OdAOHOAIO nal LOVOLKY EXTELEON KOl tounvela Thg "ExnAnotootinic noc Mov-
ONG. "AC ONUELWOET £d®, GTL O TT. edEYLOg Phyag, xAoLv UeyaAuTéQoc 0ognvelag ®al xoTd 10 WOAAOV
Nl NTTOV AOLOUPLOPNTATOV EXTENEOEWS, XOTAYOAPEL TA GTOAIDLOL TMDV LOVOLHMV ONUAOLDV KAl OE0EWV Ue
AVAAVTIXO TQOTTO. ZePOUEVOL TIC XOTAYQAPES TOV, TOOODECAUE UOVO ENGYLOTO. KO EVIEMDS QUOLHA KO
YVWOOTO TOLC TTOOL GTOALOLAL.

Ta Mehwonuoata 0év elvar t6 pndvo £0yo TTov P xopuLoe O 1. I'ecdyrog Pryag. "AEiler va dvoupé-
PwuE TO PIBAL0 TOV “ZntdBov AaTnog TTOMTIOUAS” pé xOTAYQOPES TTOAAGDV TTAQAOOTLARWMV TOUYOV-
oLV TOD VNOLOD TOV.

Evx0QLotd tov "Ayyeho Movtd yud 10 ®eipevo el Tiv KoAluBddwy, TOv ['ipyo Xattnuuye-
AGXM YLO TNV CUUTTORAO0TOOT TOV, TOV [Tpototauevo 1oV 1. Naot “Ayiwv "Avagytpwv ‘Hilovrtdlewc,
OtV €yLve N iXOYEAPNOM, TEWTOMEESHUTEQO . EVOUM0 Keppein, TOV VEW®OQO TOU N, AdLapo
ZITVRLOOITOVA0, TOV BaoiAn Xattnvinoldou yud thv @ulixn cuppetoxs tov, Tov Koota Foduta »ai
Tov BaoiAn Mmapaumovtn yua mv fonbeud tovg, Tov Ndeyo Svuewvidn mov &xave Thv NYXoYQAgNon,
TOV “AQxuavopitn Ephrem Lash, hv Kowvotnta tov ‘Ayiov Mugogbpwy, thvy Mov METOUOQPWOE-
WG TOV 2wTNHEOG ®oL TGV Thomas Carroll yudt Tig UeTaQEATELS TRV VUV, TV KAaion Anuovn yud thv
UETAPOEAON TV KELUEVWV, TOVG XOEWOOUG, LAONTES KAl YIAOUS nov, TO *QReT0 BIAITTITOC Naxag yuo tnv
TLOQAXWENON ABOVOmV YLl Tig TEORES, ABMS Kal TO "AQyelo "EAAnvIriic Movowkiic, o aveELafe TNV
EXO00M, KOk TOVG OUVEQYATES TOV, XOvNn *Andovidn, XovodoTouo Mmntpomavo kot I'uwpyo Kwvotd-

VTGO, O OTOT0G £TOlMAOE ®Ol TO PUALGOLO TOD dioxrov.
ICANNHX APBANITHX
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1. Eicelsvoouar eic tov oixov oov: Ilpooipwov t@v dypumvi@v. "Hyog a.”. “O 0Tiog avtog,
watd TV oGS0 TV KoAvBadwy, paiietar otn doyn v "Aypumvidy, dtav O iegevg Hupud
Shov TOV voov. ‘H ovvinBera adth 68V TEETTOL 10w TAVTOTE ONUEQO. 0TO “Aytov “0Opog. TO
UEAOC TTOU WPAALETOL £0M) OEV AVAXEL OTNV TOPOELXT TARAO00N TV KOAAVBAowY, GALD EXEL
TovLo0el aTto TOV . [epyLo Prya, £l T Paoel Béoewv, tapuévay o Ta Xepovpira notl Kot-
VOVIXA TOD Oe00mPOV PuHAEWC.

Eioehevoonan eig 1OV 0lnOVv 0oV,
TTROOXVVIOW TROG VOOV TOV Eytdv 00v v QOpw oov, Kupte.

2. Tov ‘Ayiov eig “Ayia noi I'n@ouévy vmodeEar: ZTiynQo. TEOOOUOLA TOU "EOIEQLYOD TV
Elgodiomv The Ocotdrov mpog 10 Qg yevvalov év uaotvot. MELOG 0pyo eluoroyro. "Hog o
AEYETOC. MEAOC (ORETO OLAPORETIXO (ATTO TNV EndOYM TOU ELQUOAOYIOU, PE XOQAKTNOLOTIXA OTO-
AOLOL TOV LOVOIXDY ONUAOLDY KoL OE0EWV (HATOYQOUUEVDV £0G AVOAVTINDG), LOLOLTEQO TTQO-
GPUAT) 0TV TTOAULOTEQN AYLOQELTLXT TTAQAO00T, OIS WITOQEL VO OELXDEL UEOO %L GITO GAAQL YQOL-
TUTAL LLOVOLKOL RELUEVOL T) NYMTIKES RATOYQUPEC..

Tov "Aviov gic “Ayia, 7 “Ayio nol dpopoc,

ev "Avim TTveopaty eloowmiCeton, ®al oL "AyYEAOV EXTOEPETAL,
@ OVTL DITAOYOVOA, AYLOTATOTOS VOGS, TOD "Ayiov Beol NV,
TOU TA OVIITAVTA, AYLA0OVTOS TOTNG ELOOLKNOEL,

wol OemoavTog TV UOLY, TNV TMOV BEOTMV OALCONCOOY.

I nBouévn DitoOeEIL, Zayxapla EBOnoey, Avva 1| TTOVEVPNUOG,

v ExnEvEayY, Ocov TTpognton £v ITvevpaty ®ai ToUTNV ELOAYOYE,
eic TOV AyLtov Naov, Lepmg dvatpegpeatat,

HTTWC YEVNTOL, TOD AEOTOTOV TMV OAWV, BETOg BPOVOC,

ROL TTOAATLOV ROL RALVY, HOL (POTOVYES EVOLOLTNULAL.
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3. Pa tAapov ayiag doEng: Méhog dpyo Yariouevo otnv Eioodo tob "Eortepivon. "Hyog B .
Kota tv oo wopddoon, 0tovg “Eomegrvovg Tv 00TV \PAAAETOL TO PDS LAAQOV 0F UEAOGC
aEYO to Tovg KAnpwoug xoi Tovg PAartes. TO H€AOS avto BEwQELTOL WS "UEAOS QQYOTOV".
"Q0TO00, ) TOWTN TOV HOTOYQAPT) O LOVOLRA YELROYQOPO TTAQOVOLACETOL TOV 170 aildva. Eom
OLVETOL OTTG OLOLUOOPMONKE PLECA OTNV TTEOPOQPLKY TTORAO00T TV KoAAvpaowv.

Pairc Ihapov ayiag 00ENg dbavatov IMatede,
OVEAVIOV, OYLoV, PARaEOG, “INooV XELOoTE,

eADOVTEC €711 TNV NALOV OVOLY, LOOVTES YOS EOTTEQLVOY,
vpvoopev Tatépa, Yiov rat tyrov ITvevpa Oeov.
AELOV 0¢ £V TTAOL HOLPOTC DUVELODOL puVvals oloioLg,
Yit @00 Comv O OLO0NUC OO O ®OOUOC o€ DOEALEL.
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= s g v o1 M. Evayyeliouot .

4. Aevte Tijg ovgoaviov Towadoc: A™ 1OLO-
ueho tig Avtig t@wv Toudv Tepapydv.
"Hyog . Kata tnv pagtvpio tod . T EWQ- N L Rea R
viov Phiya, T uéhog adtd xatoypdgetor - Ny Seltal 4 o TN
Owg EPAAAETO QO TOV "Apyipavdpitn | NS < B Lo
"Avopea Mtovpa. Zuyvotateg oty éxdoyn . WiPed ) i
Ot Ol ATEAELS RUTOANEELC 0TIV SLpwvia £ T SR N
TOU AgUTEQOV YOV, XOQAXTOLOTIXG TTOO- e WTRRER,
POQIXTIG TTARUDO0EMS, TAAALOTEQNG Ol ik, T %N’ “WiAsEl " B
VEDTEQNG, TAG YOAUMONOEWS TOU fixov (s e =blass pnsgpe &0 § i |
LEQEVS IOV LGP aoe TNV OVYXWONTLHY) EVYN i B - ) oLt o 1 m a a , - N
oTov "ALéEavdpo IMomadiapdvin, mToiv S ————
aUTOC TTeBdvEL.
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Oi Tocis Tepdpyes. “Egyov "Ovovggiov (160¢ «i.)
Aetre Tiig ovpaviov Toddog oi hatpevtai,

TNV EXLYELOV TELAO TV Oelwv TeQoOXMV EDPNUACMUEV:

tov [onyépuov, tiig Beoloyiog tov Emmvunoyv:

TOv Baothewov, Tiig factleiog TOV pepmvupov:

nol “Todvvny, TOV OvVImg xaQLTdvVUHOV:

TOVG THG dopilog Fubovg: tod IMvevpartoc T OEBPO TO MHEAVELQL:

TOG TINYag Tag el PAvCovoag, to H6wo T LoV TO AALOUEVOV:

TOUG OLOVYELS Mapyapitag: Tovg Emtyeiovg PWOTNOOG

TGS "ExxAnoiag tovg olaxog: té dyAadxamo OEVOQ-

TOUG OLXOVOUOUG TG XAELTOS XOLOTOD pov T 0Tdua,

not ThG TEIAdOG TOVg Vreppdyoug, Tovg €5 0vTiic AUECWS EALOUTOUEVOUC,
KO TTREOPEVOVTOG ATAVOTMG, VITEY TMV YUYDV HUDY.
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7. Aovdot Kvgeov: Z0vtopog [Tohvéheog. "Hyog . Elvat yvwatol %ol 4o thy ONUEQLVY) OV~
ovkn EAEN ToD “Ayiov “Ogoug ol ouvropot TTohvédeol. T uén adtd fitoy AMyormoll &yvwota
0TOUG YAATES THG KwvotavTivomolTixfic Taoddoews, #abme xai otolc YAATES TV "ABNVOV.
Ol 0evTEQOL TA YVWQELOOV PEOO (ITO TIG AyQUITViES 0TO EnnAnodut ToD “Aytov *EAooaiov, 8rou
EParray O "ANEEavOQOG TTomadiopdving xoi 6 "AMEEaVSQ0g Mwpattidng. “Ac onuelwdel, 6t
0®m otvetar 6 IToAVELEOS Ue Ty TANEN TVTTLKTH TOV SLGTaEN (TOETS ZTAOELS), OLATOEN JTOV PO VE-
TaL Vo ouEEUKVAENHe 0TV Kwvotavtivormoltikn mapddoon (wiow atéon), xéowv cuviopiag,
OAAG. %O dNLOVQEYLOG EXTEVEOTEQWV KOl UEAWMOHWTEQWY NENOTTOLNOEWY OTA! mAaiowa ToD véou
Vpovg o dvertuydn dmo tic doxéc tov 18ov aldvoc.

5. Ai "Ayyslixai, mpomopeveols Avvapelg: ZTUYNOC TOOEOQTLO TOV X@thoyy:éﬂvwﬁf TOU
‘Aviov Pouavod 1ot Mehpoot. "Hyog mhdyrog 1ot f° elpnoroyinos. Ta OTLYMEA AVTAL aQXLE;o:Uv
vaL ParAovToL 0ToVg "OpBpovg o v 20M Aexeufplov pexor Tnv ITagapovn Tv XOLOTOVYEY-
VOV, SUVOITTOTELOUV EVaV EXTEVT] TTROEOOTLO VUVO e ArQOOTLXIO0 ROT OAPAPNTOY.

Al " Ayyehrod, pomopeveoBe Avvapers, ol v Bnbleén, etolpdoate tny otvny:
O AOYOC YOO YEVVATOL, 1| 000 TTOOEQYETAL’

Séxov domoopov I Exxhnoia, eig Thy xaoov thg Oe0Tdnov, Aol ELTTWNEY"
Evloynuévog O ¢EABwv, Oe0g nudv 00Ea goL.

Avioyer 6 "Aotnp, “loxmf &v 1@ Zunhoie. AgUTe xol NPELS, TOOEOQTLO! TEAOVVTEC,
oUVORAUMUEY TOTG Mdyolg, Tolg ITotpéat ouveEADwUEY:

Owpey OOV £v 101g omaYavols: tomuev Hopbevov yolouyovooy:

powtov Déapa! ‘O Baouhevg ToU "Topomh, XQLOTOG JTOQAYLVETOL.

Aothol KUpLov. "AMnhovia.
Alvelte 10 Ovopor Kvplov, alvelte dotior KupLov. T e
Ol éotidreg év otnuy Kuplov, &v ohoig oixov Oeod fiv. ¥y e  \N
Alveite Tov Ktgrov &t dyabog Kvproc. e . T
WAAOTE T OVOPOTL AUTOD, OTL RAAOV.
"0t Tov "Tonwf EEeréEato Eavtd 6 Kvplog.
"ToQomA elg TEQLOVOLATUOV EQVTD.
"0t gyw Eyvama 8t péyag 6 Kvplocg,
Kai 0 Kvguog humv mao mdvtog tog Oeovi.

6. O usyag orparnyos: "Apyo ®dOopa Tiig £0QTHGg TOU Evayyehlopov. "Hyog o " . To Kabiopa [Tavto 600 nBEANCEY O Kvpuog émoinoey,
aUTO £lval TROOOROLO TPOS TO Tov Tdgov dov, Zwtnp. “H ®oAAvpaown Enéoxﬁiééxi wdk}xsmf £V T( oﬁ@avqp noil &v “?' ];ﬁ,
0TO MOAIKO YOOUATIXO YEVOG, OTTWGS 1) ONUEQLVN, GALG OF OLOTOVLXO O nyo, dv rad, ?ku(pwva e :Ev j:t:fi:g Balqooatg O gv :rt(’iGELLg Ea‘ig apvoocolg.
THY ONUEOLVT LOOGPN TMOV TiXmV, TO HELOG aUTo Ba (0K TNELLOTOV (G UEAOG TTA. 7 TXOV. Amwm‘v@g}{lg %E %chfm” tic yiic.
"AOTQOITOG ELG VETOV ETTOINOEY.
‘O eEdywv AvEéuovg éx Bnoovpdmv avto, -
"O¢ EmaTaEE TA TEWTOTORN ALY VUITTOV ‘Aytog Nijgwv 6 Xioc. Krijrop
"ATTO GvBp®ITOV EWC RTNVOUC. tijs ‘1. M. Evayysiicuov
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Bouvvoi yhuraopdv, otohaEdTmoay: iov yap, fixel 6 Oedg, Ex Ooupay,

"EOvn nttaoe dyddheoBe Tlpogiitar, ITatoLaoyal oxLQTNOOTE:

avOpwItot yopevoote EVOEMS: O LoyXVEOGS ®al PEYOS “"AQXWV, XQLOTOG TIXTETOL
O Baolheg TV 00QOVQY, £V YTi TTOQOYLVETOL.

‘O péyoc otpamyods, v adwv dyyéhwv, elg molv Naloptt, émotag Baotita,
UNVOEL OOL “"AYOOVTE, TV alwvmwy rot Kvprov, Xale, AEywv oo, EvAoynuevn Mopla,
AHATAANTTTOV, %Al avepunvevtov Badpa, BOOTMV 1 AVArANOLS.
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"EEOmEOTELAE ONUETO KL TEQATO £V UEOW OOV ALYUITTE.

"Ev ®apom noi £v oL TOtg 00VAOLS 0UTO.
“O¢ EMATAEEV £O0VN TTOAAQL

Kai duténterve BoouhelS RQOTAULOVC.

Tov Zuwv Baolhéa tmv "ApoQoaimy,

Kal tov "Qy Baowléa yng Baody,

Kal maoog tac Baotletog Xovoay.

Kol €0mxre TNV y1iv aitmyv *ANQOVOULOLY,
KAnpovouiav "Topank Ao autov.

Kvpue 1O Ovoud 0ov €lg TOV aLva,

Kot 10 pvnuoouvov oou €1 YEVEAY RAL YEVEXV.
"O1L ®pLveEL KVPLog tov Aaov a0tod,

Kai €7l Totg O0VA0LS 0UTOD TTOQARANONOETOL.

T €10OwAa TMV 20V, GYIOLOV %ol YOUotov, Eoya YXELmV GvOparmwy. .

2TORA £YOVOL ®OUL OV AAANCOVOLY.
"OPOAARONE EXYOVOL RO OVH OYOVTAL.

TQTA £YOVOL KOL OVR EVIOTLOONCOVTOL.

OVOE YA EOTL TTVEDIOL £V TM OTOUATL QUTQV.
"OROLOL AVTOLS YEVOLVTO OL TTOLOVVTES QUTA,
Kat mwdvteg ol memolbOTeg €T aUTolg,

Olxog "Topanh, evhoyNoate 1OV KUpLov.
OiroC "A0pmV, , EVAOYNOATE TOV KVQLOV.
Olxog Atut, , evAoynoate TOv KogLov.

Ot goflovpevor Tov KopLov, , evhoynoate Tov KogLov.

EvLoyntog Kvplog éx Zuwv, O rotownmv TeQovoaint.
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Xraveos Evioyiag ued iepiv Astpavoy.
I. M. Evayyeiionov tijg @cotoxov

Azpo Movny Evayyeitguov tRs Oeotozov

8. ‘ESopoioyeiote 1 Kvgio: Zivropog ITohvéheoc. "Hyoc mhdyroc Tod o . “H OeVTEQN OTAOMN
TOU OUvTOuov IToAveAEov. TO UEAOG OUVTO ROTOYQOPNKE %L GITO TOV UOVIUOOLOGGHONO

"Avopea Towmvomovio, ovyyxeovo 1ol TTamadtopdvn, dioonevdotnne ELopEmS Kol dLodOONx e
eVOUTEQA. "HTav ®al elvor 10Laitepa yvmoTo xail Mogulic.
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EEounoroyetobe T Kvupiw OtL ayabog, ahinioviar
&1 gic TOV ald@va 1O ELeog adToD. "AAMNAOTTA.
"EEopoloyeiobe 1@ Oe® TV Dedv, AAAnAOVTO

~OTL €lg TOV abdva TO EAEOS AUTOV. "AAANAOVTA.
"EEopohoyelobe 1@ Kvplw T@v ®upiwy, GAAnLOUTO
HTL elc TOV al®va TO EAe0C aUTOD. "AAANAOVTO.

T® wownoavtt Bovpdolo peydla pove, GAANAoUvTO
HTL €lc TOV alMva TO EAeOS aUTOD. "AAANAOV L.

T® TOWOAVTL TOVSG OVEOVOUG €V OUVEDEL, GAANAOV TaL
HTL elc TOV alva TO EAe0g avTOD. "AAANAOUTA. |
T® OTEQEMOUVTL TNV YAV £TTL TOV VOGTWV, GAANAOV T
HTL £1C TOV alva TO EAe0g DTOV. "TAAANAOVTA.

Td TOMoavTL OTO UEYOAQ POV, AAANAOVTO

HTL £lc TOV alva TO EAe0g UTOV. "AAANAOVTO.

TOv NALov.eic EEovoiav Thg NUERNs, GAANAOUTO

GTL elg TOV almva TO EAe0C 0UTOV. "AAMNAOVTOL.

TNV oeMVNV %ol TOUG AOTEQOC €lg EEoVaiov THG VUXTOS, GAANAOUTO

HTL el TOV al@va TO EAe0g TOD. "AAANAOVTA.

Td moTGEAVTL ATYUITTOV 0UV TOTS TTOWTOTOXOLS VTMYV, AAANAOVTOL
ITL elc TOV almva TO EAe0C 0VTOD. "AAMANAOVTOL.

Kot gEayorydvTt 10 "logomh éx pécov out@yv, aAAnlovtor

OTL eic TOV abmva TO £A£0C UTOV. "AAMANAOVTAL.

"Ev yeLol ©paToud xai £v foayiove tymi®, dhAniovta:

HTL €1C TOV QlVa TO EAL0C VTOD. "TAAANAOVTAL.

Td notadtehdviL Ty VB BAAaooOV €lg dLALRETELS, AAANAOVTO

HTL €lC TOV ALV TO EAE0C 0VTOD. "TAAANAOVTA.
22

9. Kai dwayayovre tov Togani: Zvvéxeiwa 1od "EEopoloyetode o¢ fixo ool nai puiuod "toion-
uwo". Elvat, ®ai ftov #oi TTOAALOTEQQL, OVVNBOEL. VO PAAAeTaL 1) OeVTEON OTAON TOD IToAVELEOV O
TEQLOCOTEQOVS OTTO Evay 1xovs. “ETtot %t £8@®, 1 Yahumdnon ovveyiletor 0 Bagy pokond dio-
TOVIXO TIXO %l QUOUO, RATA TO KOLVAIG AeYOUEVO, "TRIoNUO", EVoy QUOUO XOQUATNOLOTIXG THC
"AYLOQELTLING TTORAO00MC. |

Kai dvayoyovre 1ov "Topanh Sui pégov ovtiic, dAAnhovio:

OTL €lg TOV al@vo TO ELe0g aUToD. "AAANAOVTA. |
Kat eéxtivagovtt apoam, ®ob thv oOuvapy avtod elg Bdhaoooy ouipdy, aliniovio:
OTL €iG TOV aidva TO £heoc a0TOD. "AAANAOVTAL.

(T® oraryaryovTL TOV Aadv aUTtoD v Tfi €onuw, AAANAOUTo!

OTL € TOV QlVA TO EAEOC aVTOD. "TAMANAOVTO.

Td motdEavtl Baoulhelg peydhove, GAANAOV T

OTL LG TOV al@va TO EAeOC aTOD. "AAANAOVTO.)

Kaoi dooxteivavtt Baothelg xpotanovg, GAAniovto:

OTL LG TOV al@va TO EAEOC VTOD. "AAANAOVTAL.

(Tov Zuwwv Baoitiéo tv "Apoddaiomv, AAANAOVTor

OTL €lg TOV al@va TO £Aeoc aUTOV. "AAANAOVTO.

Kat tov "Qy Baowlhéa yic Baodyv, aAAnlovia:

OTL €ig TOV almva 1O EAe0C aDTOV. "TAAANAOVTA.)

Kat 0ovtL tnv yiv avtd@v xAngovoutov, dAAniovto:

OTL €LG TOV alva. TO EAEOC QUTOD. "AAANAOV 0.

(KAngovopiav "TopanA 00UAw aUToD, AAANAOVTO

OTL €ig TOV al®va TO EAeoc aUToD. "AAANAOVTA.)

“OTL v T} TaTeLvwoeL Numv €uvnodn nuav 6 Kvptog, BAANA0UTo
OTL €ig TOV al@Vva TO €Ae0C aUTOD. "TAAANAOV .

Kat ervtpwoato nuag éx tv éx0pdmv nuav, dhiniovio:

T €l TOV al@dva 1O EAe0c 00TOD. "AAANAOVTA.
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10. "Ev oget ayio avrov: "Exhoyn eig Tv Metopudopwolv 100 Zwthog. "Hyog mhdyiog tod B
vevovew. Tnv tpitn otdon tov ITohvedéov dutotelel n Aeyopevn "Exloyn, Tov ovvioTatol Qo £Tt-
AEYUEVOUG 0TiYOoUg TOU Waktnoiov, idotwovg yud ®abe £0pti. Midc xai ot KoAlvupadeg UmiipEav
OLOA.OROAOL TTIG VOEQAGS TEOOEVYNG %ail TOU Otiov Pwtdc, divetan €0 N "Exhoyn The £0QTHG THG
METOUOQQPMOEWS TOV ZWTNEOS (6 AyovoTOV).
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Jile de Skiathos
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il

"Ev dpeL &yio adtod. "AAMNLoVTo.

Méyag Kvplog xat abvetog agpoopo. £v JTOAEL TOD Be0D Ny, &v dpeL dyim oo,
"Etowpnacwy 0pn €v Tfi Loxut aito.

"AVOPOALOUEVOS YOS WS LUOTLOY.

"EEOUOAOYNOLG Rl MQOLOTNG EVITTLOV OTOD.
[TavBhoovtal TO wEOTa THS EPNUOV.

Kat ayariioowv ol fouvol TeQLimoovTaL.

“Op0g TOD Oe0V, 0QOC TV, HPOG TETVPWUEVOV.

Kvpte, Tig TAQOLUNOEL £V T OXNVOUATL OOV ;

"H Tig nataounvmoeL v 0QeL (ylw oov ;

"EEamooTeLAOV TO O 0OV KAl TNV GANBeLGY Cov.

AVTO pE @ONynoav rai fiyaydv pe elg 6pog dyldv oov.
PwTiCeELS 0V BovpaoTmg Ao 0péwv alwvimy,

21 €0TLV N NUEQRQ, nal on £0TLV 1 VVE.

2V HATNOTLOW QADOLY ®al NALOV.

O dHLOOVC TOYNV TTAON COPRL, AAANAOVTO |a EU,ETEOWGOEG ﬂjawa t 4 U?QG,L(} i Yngl

OTL €l TOV a@VA TO EAEOS UTOV. "AAANAOVTC. z?t BL_IUW Ok GOV el GTI EOTLV nyi. | |
"’EEL)LL;)M)YEI(}(-)E 1M O TOD OVEOVOD, AAANAOVTA IV olxovuEVNY al TO TTATIQWHA AUTHG OV Ebepeimaag.
&1L glc TOV almva 10 FAeog avTov. "TAAMNAOVTO. Tov Pogedv »ai thv Baracoav oV ExTLo0.
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Oufwo xot "Eouav €v T Ovouati 6ov ayorAAoovToL.
Kvgte, £v T @wti TOT TTQOOMITOV 0OV TTOPEVGOVTUL,
Kot ev T ovopati 0ov ayalAdooviar OAnv TNV NUEQAV.
Kal €v T otowoovvyn 6ov vpwbnoovial.

Kot €otw n Aapmpdtng Kvpiov to Oeot Humv €' nuac,
AITO TOU VUV ROL £WC TOV ALLMVOC,

11. Tov Ilatépa npooxvvijowusy vol Ty Mytéoa oov npo- |

gayer oor: Toomdporo avti Ilepuoong eig TtOv IToAvELEOV.

"Hyog o'. ‘H Ilepuoom, TOU GITOTEAEL TNV KOTOXAELOQ TOU &

[Tolveléov, elvar ovvnBwg Eva TEOTAPLO 0F GPYO UEALOWCL-
TLHO UEAOG. X ALY OUVTOWOGS, JTOAD GUYVA OVTL TOV AQYDV

[Ieproo®v PAALOVTAL TO TTOQOVIO TEOTAQLO TTOV AVIHOUV |

OTOVS "AVOOTAOLUOVS MoxaQLopovg tov ITpdtov fyov.

AOEQ TTatol ®al Y rai “Ayiw ITvevpartt.

Tov IMoatépa mpooruvnowuey xod Tov Yiov S0OE0MOYNOWUEY,

KO TO TTAVAYLOV OROU, TTAVTES TTVEDUO AVUUVIOWUEY,

ROACOVTES now Afyovtes TTavaryio TOUdG, 0ooV TAVTOS NUAS.
Kot viv ®al Get, ®ot €lg TOUS al@vag TV aLmvay. "Aunv.

Tnv Mntépa cov mpoadyel oo,

elg Ieolav O AOS 00V XOLOTE®

TALS TTORARANCECLY QUTTC,

TOUG OXTLOUOVS 00V 00G NULY "AyabE,
LvaL 0€ OOEACMUEY, TOV €X TAPOV NUTV AVATELAAVTO
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I. M. Evayyeiiouov tijgc Ocoroxov
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12. Tov Hoogijrnv lovav: Eippog xoi &
toomaQLo. TS €7 "QRong tot Kavovocg
£lg TOV “AyLov "ATLGOTOAOV "AVOQEQV
tov ITpwtorAntov. "Hyog a” ."O Ilama-
OLOUAVTNG OYOITOVOE L0LaiTEQO TOVG
Kavoveg, mov Tovg EPaiAe "nat' 1OLd-
CoOv UEAOC", OYEOOV YOQEVOVTAC TOVG
amo Tov evbouoraoud Ttov. IOLOHoQ-
oL, OVIMWS, O TTHQWV, XUBwg %ol Ol
erouevor (0. 13 & 14), Eippol (oc S
elodyouv ot0 dyamnuévo Toayoudi e
1070 OO0l TOU {!}inéOVLOﬁ .E;'-;.Ig SuLdBov PIPREs ot A R - :
oY TooyoUdMoe %ol &v uéoac "Abn- O HMeopnng lovas. eixov. pvlave. yg: Myvoidyiov
VOUC. Baotieiov B (100¢ ai.). Biblioteca Apeostolica Vaticana.

....... x q iy

Tov Moognmy “Twvay, Expupovuevoc Bodm: Thv Comy pov "Ayabé, tAeVDEOMOOV POOEAC,
®OL OO0V UE, ZWTNO TOV XOOUOV, HOALOVTA AGEQ 0OL.

‘O & 1iic BnBoatdd, natayopevoc nuac, £0OTAOOL OUYHOAET, TNV TTAVNYVOLY QUTOD,
TTEOBELS NUTV, TAS AELOTELAC, TOV TTAAVLOUATWY AVUTOD.

O i téyvn Ghieve, nai i ThoTel nabnTng, g Fubov oLepeVVAYV, TAS RAQOLOS TOV TLOTMY,
TO GYHLOTQOV, XOAQ TOD AOYOU, ROl OOyNVEVEL NUALC.

Tov Hotépa nai Yidv, nai 10 vedpa 1 e0BEC, TOOTHUVACWEY TLOTOL,
TOLOVTTOOTOTOV PUOLY, QUEQLOTOV, POMVTES” AOGEQ, T® &v TOLadL Oe.

Eddoxia tov Iatpdc, Eoopnmin O Yiog, dud Mvevpatoc Oeo,
£V Ti) WNTOQ OOV “AyVN, HOl E0WOE, TNV TIOLV EXOVO., BEOXRVTITOQ COPAC.
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toU Kavdvog 1od "Ayiov Koopd 1o Mekwood eic thv Kolunow tiig J s

Oe0TOROV. "HYOC al.

Nevirnvtar thg Quoemg oL 0o, €v ool ITapbéve dypavte:
ToEBEVEVEL YOO TOROG, ROl CWNV TTQOUVNOTEVETAL HAVOTOC.
"H peto torov IHapbévog, nat peta Bavatov Cmoa,

OWCOLS GEl, OLOTOKE, TNV HANPOVOULAV COV.

"EEiotovto Ayyéhov ol duvauers, &v Ti SV OROTTOVUEVAL,
TOV OLKETOV AECTTOTNYV, YUVOLXELXLY YUYV LELOLLOUEVOV
TN YOO GXQAVTMS TELOVON, VLOTTQETTMS TTROTEPWVEL’

- AgDQO Zgpvn, T@ YUuD ®not Oed ouvoosaotnTt.

2. 0VEOTELAE Y0QOC TV "ATTOOTOAWY, TO B0dOYOV ZMDUd cov,
LLETA OEOVS OQMVTES, RAL PWVT ALYVOQ TTEOOPUEYYOUEVOLS
Eig ovpaviovg BoAduovg, wog TOV Y10V EXQOLTMOod,
OWCOoLS Ael, Oe0TOKE, TNV RANQOVOULAY GOV.

14. Hoata yopeve: Eipnog xol toomagua tThg © °Qomg 100 "Avaoto-
oLpuov Kavovog To TAoyiov o° NYov 1o "Ayilov "Tmdvvou ToU Aaua-

OUNVOU.

"Hoaio y6oeve: 1 Hapbévog Eoyev &v yaoToi,
ROL ETEXEV Y L0V TOV "Eppavouni, Oeov Te ral avipwitov:

"AVOTOAN, OVOROL (VT OV EYOAOVOVTEGS, TNV ITaQBévov ponaplCouey.

T ov meodvra GvOpmmov, dvedtEw Aéomota XoLoTe,
ex UNTEOG TTopbevirng, OAog ovvogbeig:

UOVOG AUAOTLUG OF (AN HETAOX WV, OAOV €x PHOQAG,
OV NAEVOEOMOAG, TOLS Y OAVTOLS 0OV TTOONUAOLY.
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O _Hgo.ﬁmg ’Htmidg.
Bvi. X@. 90c at. “Ay.”0Ogocs.

OcoddvTw olpatt, nevadivit Aéomota XLoTé,
€1 ONG GQAVTOV TAEVEAS, ®ol Lmwomolon, Ovoia uev mémavtor eldmhinn:
TTA00 O¢ N YN, 00U TAG aiveoews, TNV Buciav avagpépousy.

OV Ocov doduatov, ovde TaALY avOOWITOV PLAOVY,
mponyoryev n oryvn Kogn not ogpvn, all' dvOommov Tékelov rol dpevdn,
TEAELOV OOV OV pueyahvvopey, ovv Iatpl e xol T [Tvedparte.

15. I'vvaixeg axovriobnre, Tov pueyav apyuroiusve ol Mapia xafapotarov: "EEamooTelAGoLO
TV Mupogopwy, To1 "Ayiov Ninoldov ral Gcotoxiov dvtiotolywe. "Hyog uésog tov 7. TO
MELOG. aTO elvo TTOMY yvwoTo, GG péoo o v doxeun Tov Todvvou Saxellapidov, 6
OTTOTOG TOV AUPREEDE TTOAAX GITO TO PEALORATA TOV, OTEQWDVTOG TOV ETOL TNV OUOPPLYL TOV. "Ed®
OLVETOL OTNV QQYLXN TOU LOOYN #Ol 0TO "GOYOTOV TOV RAAAOC".

I 'uvainec drovtioBnte, oviyv ayorlALGoemC:

Topavvov “Aonv matioag, POOOGRS EENYELRN HOOUOV:

opauete PLAOLG eltate, TOIG £UOTC EVOYYEALUL:

povAopat Yo TO TAAORA POV, K00V EXETDEY aydoaL, £€ NG TponkOev 1 M.

Tov péyav apyuroineva, xai Tepdoxmv dravrec,

TOV TTROEOOV TMV MVémwv, NiXOANOV EVENUODNEY:

TTOALOVG YOO AvOQaS E0mwaey, AOirme BvHoneLy HEAAOVTOC

®ol BaouAel omtaveton, ouv "ABLofim wat' dvo, AV TV GOLROV Phgov.

Mapio nabapdtatov, XoLotod OupoathoLoy,

NG axwENTOV TOLAOO0GS, doYETOV YEYOVAC HVIMWC:

tv @ ITotne nddunoev, 6 8¢ Yiog éounvmwoe, xai Ivedua 1o Havaylov,
ELontaooy oot Kopn, avédelEe ©@eotdnov.
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The Byzantine Choir “Hagiopolitis” was formed in 1994 on a purely
educational basis, within the framework of the lessons given by Ioannis
Arvanitis, Conductor of the Model Music Centre of Piracus (Municipal
Conservatory of Piraeus). Since September 1999 it has been housed at the
Philip Nakas Conservatory (Piraeus branch). It has already given several
concerts, mainly in connection with musical evenings of the above-
mentioned Conservatories.

The chief aim of Hagiopolitis is to evolve into a permanent institution
that will cultivate the vocal art of ecclesiastic music, and include in its
repertoire not only chants of current use and tradition, but also chants
outside the current repertoire as well as phonetic transcriptions of old
chants as they arise from the research of its Conductor. A first token of
these aims is the present edition of the Mt. Athos chants of Kollyvades,
which are not widely known and have not previously been published in any
complete form.

The name Hagiopolitis (coming from the Holy City, i.e. Jerusalem) is
from the title of the oldest extant theoretic text of Byzantine Music, and 1s
at the same time reminiscent of the Melodists (Minstrels) who were from
Jerusalem and Palestine generally (e.g. St. John of Damascus, St. Cosmas
the Melodist, etc.) as well as the hymns they composed, many of which are
still sung today. This repertoire, in its original musical form, is at the center
of the research of the Conductor of Hagiopolitis, so the name fully covers
and reveals the goals of this choir.

Monasteries of Jerusalem. Il. Byz. Ms. 17th c. Mt. Athos
30

BYZANTINE CHOIR “HAGIOPOLITIS”

Ioannis Arvanitis studied Physics at the Athens University, and

- Byzantine Music at the Conservatory of Chalkis with Spyro Simitzis, as well

as Byzantine Music and Folk Songs at the Simon Karas School of the ': |
Society for the Dissemination of National Music. He gained his degree as |
Master of Byzantine Music at the Skalkotas Conservatory (class of L.
Angelopoulos), and studied Greek traditional musical instruments (saz, ud,
lute, tambour). He has taught Byzantine Music, Hymnology, Liturgics, the
saz, and the ud, at the Music High School and Lyceum of Pallini since the
school opened (1988), at the School of the Society for the Dissemination of -
National Music, as well as lectured at various seminars in Greece, Cyprus,
and other European countries. He was the Head of the Department of
Byzantine Music at the Model Music Centre of Piraeus, and now teaches at
the Philip Nakas Conservatory (Piraeus branch). He has also been teaching
since 1994 at the Department of Music Studies of the Ionian University in
Corfu. He has made particular researches in the theory and palacography
of Byzantine Music and musical transcriptions of old chants, and has
presented papers at international congresses, and renditions of his
transcriptions. He has participated many concerts with Byzantine and
Greek traditional music in Greece and abroad. He has also collaborated
with the Ensemble Organum directed by Marcel Peres. He has been a

chanter at various churches, conducted the Choir of the Choristers’ Society
of Euboea, and is now Conductor of the Byzantine Choir Hagiopolitis. He '}

has composed many new Chants in Byzantine style. In 1997 he published

the book “The Akathist Hymn” containing compositions of his own and a |

new electronic font of Byzantine musical characters designed by himself.

Monasteries of Jerusalem. Il. Byz. Ms. 17th c. Mt. Athos
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A FEW WORDS ABOUT “THE HELLENIC MUSIC ARCHIVES”™

The Hellenic Music Archives is comprised of a group of artists supported by numerous collabora-
tors, all of them well-known repre-sentatives of the true traditional, but also the art music scene from
all parts of Greece. One of the H.M.A.’s chief aims is the collection and creation of a music archive con-
sisting of music scores, musical documents, records, folk and music books, musical instruments and pho-
tographic material relevant to Greek Music, cultural activity and education etc. The H.M.A. has already
undertaken several musical expeditions, where we have recorded on the spot some of the real treasures
of tradition. This material will be classified and released in books and re-cords. Four books have already
been relea-sed by Fagotto Publishing, with songs from Asia Minor, Smyrna and Constantinople. We
have also released on disc for the first time the complete version of the National Anthem (by Solomos
and Mantzaros), as well as the choral works of Amilios Riadis. With FM records we have already re-
leased records with songs from the Greek Revolution and laments from the Fall of Constantinople. We
have also released the records “Melodies of the East”, with songs from Smyrna, “Romaika” music col-
lected by foreign travellers in the 18th and 19th cent,, and “The Greece of Rhigas”. A result of the col-
laboration with FM Records is also the series “The Guardians of Hellenisme”, of which 14 discs have
already been released. The H. M. A. has also released, with the assistance of the Home of Fine Arts and
I etters and with its own limited resources, several discs with strictly selected content. Among these discs
are: “Carols of the Twelve Days” and “Traditional Carols of the Greeks” with thirty traditional carols
each, “Akritic Songs of Pontos”, rendered by George Amarantidis, “Our own East” with songs of Asia
Minor, Eastern Thrace, and Cyprus, “The Greek Tradition of Thrace” with Chronis Aidonidis, “The
Nymphs Gather” with songs of Western Thessaly, rendered by Chrysostomos Metropanos, “They took
the City, they took it” with Laments for the Fall of Constantinople, “The weather has grown calm” with
songs from Crete and “My Eyes Have Not Beheld a Land More Glorious” with songs from the heroic
Exodus of Mesolonghi, a disc with “Traditional Ballads from Epirus” with Savas Siatras, three with
songs and dances from “Macedonia”, one with “Songs of Mytilene and Smyrna” rendered by Nikos
Kalaitzis-Bidayialas, one with songs from “Dodecanese” island, two with songs from “Samothraki” 1s-
land and one with “Philhellenic Songs” by French composers. In collaboration with the Municipality of
Alexandroupolis we are releasing a massive volume accompanied by 4 CD’s, with the music of Thrace,
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under the symbolic title “The Land of Orpheus”. Concerts hold a special place in the activities of the
H.M.A. We have already appeared with considerable success in the greatest Festivals in the country,
performing various programmes of traditional and Jonian Island music. We have also participated in the
musical functions of the 3rd Programme of Greek Radio, on TV, in conventions, exhibitions and joint
concerts at the Stadium of Peace and Friendship, at the ancient theatre of Herod Atticus (below the
Acropolis), the Field of Mars, as well as the functions of the European Cultural Centre of Delphi, etc.
In 1998 the H.M.A. took part in the opening concert of the Athens Festival at the Herod Atticus, with
a special programme for the Year of Rhigas Pheraios and Dioniseos Solomos. It recently presented a
similar programme at the Athens University, the University of Thessaly, the Music Megaron of Athens
and in Paris in the Auditorium of UNESCO. It took part, together with Italian and Austrian partici-
pants, in “Hellenica”, an E.C. programme connecting Ancient Greek Music to the European Renais-
sance. As for the Greek Art Music, the research started fifteen years ago by the Early Music Workshop
is being continued. This research has led to the discovery and presentation of the musical records of
many Greek composers who lived at the time of Turkish rule or later. In all its activities, the Hellenic
Music Archives tries to present our tradition in the most authentic way, each time calling on the most
eminent exponents of the art in each region. So the H.M.5, both for its appearances and its publications,
has received positive criticism and has attracted attention and interest in the press anc the media.
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At the end of the 17th and beginning of the

18th century, the enslaved Greek nation was

strongly influenced by the European

Enlightenment. The way that the basic ideals of 8 i
the Enlightenment were transferred to Greek ZEEE=S

reality soon started to cause reactions.
Absolute insistence on rationalism and the
apotheosis of science created an atheistic and
anti-church climate, denoted a strong tendency
towards contestation, not so much of religious
faith, as of the orthodox way of life and the
morality of the Church. The most significant
answer to the invasion of Western
Enlightenment came from Mount Athos, with
the so-called “philokalia renaissance”. Leaders
of this movement were St. Makarios of Corinth
and St. Nikodemus the Aghioreitis, who
published the “Philokalia of the Sacred
Sobriety” as part of their attempt to reconnect

life in the Church to the true Orthodox

spiritual tradition. The two fore mentioned
holinesses, however, are known as chief leaders
in the ‘Kollyvades” movement, as they were at
the center of this “kollyva” (boiled wheat
offered at funeral and memorial services)
controversy. This serious problem 1n the

THE TRADITION OF KOLLYVADES

The Monastery of Evangelismos in Skiathos
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Church arose in the mid-18th century on Mt. Athos, when at the skete of St. Anne they started
holding memorial services on Sundays as well, instead of only on the traditional Saturdays. Some of
the monks refused to accept this novelty, and the controversy soon grew out of all proportion.
Illustrious monks took the part of those who refused the new mode, and were disparagingly daubed
“Kollyvades”, an unfair term for the particular movement as its members offered invaluable services
to the reviving of the true Orthodox spirit in the Church. At the same time as the quarrel on
memorial services, there was the “controversy on frequent Holy Communion”, in which the
“Kollyvades” again played a leading part, supporting frequent Holy Communion. On general lines
they strongly defended Church tradition, particularly in matters of worship and litourgical order.

Some of the “Aghiorites Kollyvades” were forced to leave Mt. Athos and they found refuge in
Skiathos, where they entered the Monastery of Evanghelistria. They brought with them their strict
monastic habits of Mt. Athos, particularly in matters of order and music. Their presence on the
island influenced the Church there, creating a remarkable spiritual tradition and true Orthodox
climate, in which famous scholars, like the writers Alexander Papadiamantis and Alexander
Moraitidis, flourished. The music tradition that they created in the Church of Skiathos has been
recorded by another great scholar of the island, the priest and prelatic delegate of Skiathos,
Georghios Rhegas. In his book “Chants of Skiathos” (Athens 1958), he records in Byzantine musical
notation those hymns that were chanted differently from the usual way, the so-called ‘kollyvadika’.
In his ‘Introduction’, a summary of which follows, he clearly sets out the origin and preservation of
the “Kollyvades tradition™ on the pious island.

< < In a study of mine, published about 1907 in the music journal “Phorminx”, I maintained that
we on Skiathos, my small, green homeland, could be proud that we keep unfading and complete all the
ancient matters dealing with rubric and chants and hymns. The unforgettable Alexander Moraitidis, in
answer to that study, agrees with my views and explains that the reason these ancient chants were
preserved on Skiathos is the noble Monastery of Evanghelistria, where the service was chanted according
to the holy tradition of Mt. Athos, from which the founders had come. I must add here that at the end of
the 18th and the start of the 19th century, there lived and flourished the so-called “Kollyvades”, the most
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ilustrious, devout and eminent of the then clergy, well-known for preserving all the ancient customs of
the Church. Several of them, when banished from Mt. Athos, found shelter on Skiathos, bringing with
them their numerous books and the ancient customs and chants of the service. That is why the chants
preserved on Skiathos are called “Kollyvadika”. Thus the torch which the holy Monastery of
Evanghelistria carried to the Ecclesiastic life of the island on the one hand, and the conservative spirit of
the islanders on the other, were the main factors that permitted the preservation of the ancient ceremonies
and chants (such as the Vigils of Christmas and Epitaph) to this day. These ancient chants were passed
on to me verbally by the older monks, and especially by Archimandrite Andreas Bouras and the two
Alexanders, Papadiamantis and Moraitidis. Unfortunately, in our days, the march of progress sweeps
away much that is old and replaces it with new chants according to today’s tastes. The old chants of
Skiathos are in danger of falling into disuse and being forgotten. As Divine Providence willed that 1
should be the one to preserve them, and as I believe that these chants of Skiathos deserve the serious
attention of researchers of our ecclesiastic music, and that the loss of these treasures would be tragic, 1
decided to record in our traditional notation those that are chanted on Skiathos.

In this my work I have attempted to render faithfully the exact melody, as it was given me orally by
the elders. I have allowed no embellishment of the melody and no interference in the rhythm, and so it
may be considered a faithful phonographic record of the ancient chants of Skiathos. For me, the
satisfaction of having preserved the music treasure of Skiathos that was in danger of being lost is enough.
I consider it my duty to dedicate this book to the memory of the monks Alypius, Dionysius and Jeremiah,
Archimandrite Andreas Bouras, and the two Alexanders, Papadiamantis and Moraitidis, in token of
gratitude, for they are conducive in preserving to our days the holy chants contained in this book. Qur
devout compatriot, Thomas Epiphaniadis, sponsored the publication of the book. For easy use, I
classified these chants into Hymns of Vespers, Hymns of Matins and Hymns of the Hirmologion. >>

The present music publication aims at preserving this “Kollyvadika” tradition, and I believe it is
a valuable contribution to the study of music tradition in our country, and generally to the

strengthening of our ethnic consciousness. 2
ANGELOS G. MANTAS, Dr. Lit.
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The book “Chants of Skiathos” is one of the very few written
records of a local ecclesiastic tradition, so 1t 1s of particular
importance from a musicological point of view. It forms a
connection with the 19th century tradition of Mt. Athos and
reveals forgotten details of musical performance and
ornamentation of musical signs and formulas. It is only through
the research of people like my unforgettable Teacher, Simon
Karas, that they have come to light and taken their righttul place
in the thorough teaching and musical interpretation of our
Ecclesiastic Music. We must note here that Father Georghios
Rhegas, for the sake of greater clarity and undisputed
interpretation, has recorded the ornamentation of musical signs
and formulas. in an analytical manner, so we respectfully followed
his advice almost to the letter. The above book is not the only
important work left to us by Father Rhegas. It is worth mentioning
that there is also a collection of traditional songs of his homeland
titled “The Folk Culture of Skiathos”.
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[ wish to thank Angelos Mantas for his essay on the “Kollyvades”, George Hatzimihelakis for his
support, Father Euthymios Kermelis, head priest of the Church of Saints Anarghyri in Helioupolis
where the recordings took place, George Simeonidis who made the recordings, Archimandrit
Ephrem Lash, Thomas Carroll, the Community of the Holy Myrrhbearers and the Holy
Transfiguration Monastery for the translation of the hymns, Claire Limonis for the translation of
the texts, the Philip Nakas Conservatory where the rehearsals were held, the Hellenic Music Archives
who were in charge of the production and especially its members Chronis Aidonidis, Chrysostomos
Metropanos and George Constantzos, who in addition designed the leaflet and the disc cover. I also
thank Vasilis Hadjinikolaou, Kostas Grambas and Vasilis Baraboutis for their valuable assistance.
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I. I shall go into Thy house: Prelude of All-night Vigils. First mode. This verse, according to
Kollyvades tradition, is chanted at the start of the Vigils, when the priest incenses the whole church.
This custam may not always be kept today on Mt. Athos. The melody chanted here does not belong
to the oral tradition of the “Kollyvades”, but has been composed by G. Rhegas, based on formulas
taken from the Cherubic and Communion Hymns of Theodoros of Phokaea.

I shall I go into Thy house;
I shall worship toward Thy holy Temple in fear of Thee, O Lord

2. Led by the Holy Spirit & & Anna, the all-blessed cried. : Stichera prosomoia (1.e. verses adapted
to pattern melodies of other hymns) of the Vespers of the Entry of the Virgin in the Temple
according to “As brave among the martyrs”. Fourth mode, legetos. Slow, hirmologic melody. A
melody quite different from the “Heirmologion” version, with characteristic ornaments of musical
signs and formulas (recorded analytically here), very popular in the old Mt. Athos tradition, as we
can see from other music scores or sound recordings.

Led by the Holy Spirit, the holy and immaculate maid is taken to dwell in the holy temple.
She who is in the truth the most holy Temple of our Holy God i1s fed by an angel! He has
sanctified all things by Her entry, and has made godlike the fallen nature of mortals.

Anna, the all-blessed cried out rejoicing: Zachariah, take Her whom the Prophets of God
proclaimed in Spirit, and lead Her into the holy temple, there to be brought up 1n reverence, that
she may become the divine throne of the Master of all, His palace, His resting place, and dwelling
filled with light!

3. O joyful Light: Thanksgiving at the Lighting of the Lamps. Long Chant, chanted at the Introit
of Vespers. Second mode. An ancient poem, or, as some say, by the martyr Athenogenes. According
to the old tradition, this hymm is chanted to a slow melody by priests and chanters. This melody 1s
considered an “ancient melody”, though it first appeared in musical manuscripts in the 17th century.
[t is presented here as it evolved through the oral tradition of the “Kollyvades”.
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O joyful Light of the holy glory of the immortal,
heavenly, holy, blessed Father, O Jesus Christ. Now that
we have come to the setting of the sun and see the evening
light, we sing the praise of God, Father, Son and Holy
Spirit. It is right at all times to hymn you with holy voices,
Son of God, giver of life. Therefore the world glorifies you.

4. Come, you that serve the celestial Trinity: First sticheron
of the “Liti” of the Three Huerarchs. Second mode.
According to the testimony of G. Rhegas, this melody has
been transcribed as it was chanted by Archimandrite
Andreas Bouras. Very frequent in this version are the
imperfect cadences in the third degree of the scale of the
Second mode, characteristic of the oral tradition, old and
more recent, in the chanting of this mode. Andreas Bouras
was the priest who read the Absolution to Alexander
Papadiamandis at his deathbed.

Come, you that serve the celestial Trinity, let us extol
the terrestrial trinity of the divine Hierarchs; Gregory,
named for Theology; Basil, named after the Kingdom; and
John, truly named for Grace; those sea-depths of wisdom;
oceanic streams of the Spirit; founts ever gushing forth

the springing, living water; radiant pearls; terrestrial  [HSSE—_—..
luminaries; rudders of the Church; trees bearing glorious @ R mase——-

fruits; stewards of Grace; the mouth of my Christ and
champions of the Trinity, bounteously illuminated by His
radiance and interceding unceasingly for our souls.
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The Transfiguration of the Saviour.
Il. Byz. Ms. 14th c. B. N. Paris



5. Angelic Powers, advance: “Stichera” for the forefeast period of Christmas, by Saint Romanos the
Melodist. Second plagal heirmologic mode. These stichera are chanted at Lauds from the 20th of December
up to Christmas Eve. They comprise a lengthy pre-festal hymn with an alphabetic acrostic.

Angelic Powers, advance; people of Bethlehem, prepare the Manger; for the Word is born:;
Wisdom goes forth; Church, receive greeting; peoples let us say for the joy of the Mother of God:
Blessed is he who has come; our God, glory to you.

The Star of Jacob rises in the Cave. Come, and as we celebrate the Forefeast, let us hasten
with the Magi, let us gather with the Shepherds; let us see God in swaddling clpthes; let us see a
Virgin giving suck. O awesome sight! The King of Israel is at hand.

Hills drop down sweetness; for see, God has come from Theman, Nations be deteated;
Prophets and Patriarchs leap for joy; mankind dance inspired by God; the strong and great
Prince, Christ is brought to birth; on earth the King of heaven is at hand.

6. The Mighty Captain; “Kathisma” (sessional hymn) of the feast of Annunciation. First mode. This
kathisma uses as pattern melody the hymn “Your Sepulcher, o Saviour”. The “Kollyvades” version
in not chanted in the soft chromatic genre as i1s done today, but in diatonic First mode, though
according to present-day characterization this melody would be considered as First plagal mode.

The Mighty Captain of the companies of angels drew near to the city of Nazareth.
He announced to You, Undefiled One, the coming of the King and Lord of the ages, saying;
Rejoice, Blessed Mary, wondrous past speech and beyond understanding!
You are the restoration of mortal man.

7. Praise ye the name of the Lord: Short “Polyeleos”. First mode. The short polyeleoi are very
common even in present-day chanting tradition on Mt. Athos. These melodies were practically
unknown to the chanters of Constantinople and Athens. The latter had the opportunity to hear them
in the vigils at the chapel of St. Elissaeus, where Alexander Papadiamantis and Alexander Moraitidis
used to chant. Here the hymn is presented in its complete order (three “staseis”), form that was
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either shortened in the Constantinople tradition (one stasis), or was lengthened to a more melodious
and slow form following the new style that flourished at the beginning of the 18th century.

Praise ye the name of the Lord; O ye servants, praise the Lord.
Ye that stand 1n the house of the Lord, in the courts of the house of our God,
Praise ye the Lord, for the Lord 1s good; chant unto His name, for it is good.
For the Lord hath chosen Jacob unto Himself, Israel for His own possession.
For I know that the Lord is great, and that our Lord is above all gods.
All that the Lord hath willed He hath done, in heaven
and on the earth,in the seas and in all the abysses.
Bringing clouds up from the uttermost parts of the earth, |
1ightnings for the rain hath He made. He bringeth winds out of His treasuries;
He smote the firstborn of Egypt, from man unto beast.
He sent forth signs and marvels in the midst of thee,
O Egypt, on Pharaoh and on all his servants.
He smote many nations and slew mighty kings.
Seon, king of the Amorites, and Og, king of the land of Basan, and all the kingdoms of Canaan.
And He gave their land for an inheritance, an inheritance for Israel His people.
O Lord, Thy name endureth for ever, and Thy memorial unto generation and generation.
For the Lord will judge His people, and because of His servants shall He be comforted.
The 1dols of the nations are silver and gold, the works of the hands of men.
They have a mouth but shall not speak, eyes have they and shall not see.
Ears have they and shall not hear, nor is there any breath in their mouth.
Let those that make them become like unto them, and all they that put their trust in them.
O house of Israel, bless ye the Lord. O house of Aaron, bless ye the Lord.
O house of Levi, bless ye the Lord. Ye that fear the Lord, bless ye the Lord.
Blessed 1s the Lord out of Sion, Who dwelleth 1in Jerusalem.

41



8. O give thanks unto the Lord: Short “Polyeleos”. First plagal mode. This is the second Stasis of
the previous hymn. This melody was also recorded by the music master Andreas Tsiknopoulos,
contemporary of Papadiamantis, and with a little arrangement became very well-known and remains
still popular.

O give thanks unto the Lord, for He is good; for His mercy endureth for ever.
O give thanks unto the God of gods; for His mercy endureth for ever.
O give thanks unto the Lord of lords; for His mercy endureth for ever.
To Him Who alone hath wrought great wonders; for His mercy endureth for ever.
To Him that made the heavens with understanding; for His mercy endureth for ever.
To Him that established the earth upon the waters; for His mercy endureth for ever.
To Him Who alone hath made great lights; for His mercy endureth for ever.
The sun for dominion of the day; for His mercy endureth for ever.
The moon and the stars for dominion of the night; for His mercy endureth for ever.
To Him that smote Egypt with their firstborn; for His mercy endureth for ever.
And led forth Israel out of the midst of them; for His mercy endureth for ever.
With a strong hand and a lofty arm; for His mercy endureth for ever.
To Him that divided the Red Sea into parts; for His mercy endureth for ever.

9. And led Israel: This continues the previous hymn in the Varys (grave) mode and “three-beat”
rhythm. It was, and still 1s, the custom to chant the second stasis of “Polyeleos” in more than one
mode. So here the chanting is continued in Varys, soft diatonic mode and, as it is commonly called,
“three-beat rhythm™ characteristic of St. Athos tradition.

And led Israel through the midst thereof; for His mercy endureth for ever.

And overthrew Pharaoh and his host in the Red Sea; for His mercy endureth for ever.
To Him that led His people through the wilderness; for His mercy endureth for ever.
To Him that smote great kings; for His mercy endureth for ever.

And slew mighty kings: for His mercy endureth for ever.
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[Seon, king of the Amorites;

for His mercy endureth for ever.

And Og, king of the land of Basan;

for His mercy endureth for ever.|

And gave their land for an inheritance:
for His mercy endureth for ever.

|An inheritance for Israel His servant;
for His mercy endureth for ever. |

For in our humiliation

the Lord remembered us;

for His mercy endureth for ever.

And redeemed us from our enemies;
for His mercy endureth for ever.

He that giveth food to all flesh;

for His mercy endureth for ever.

O give thanks unto the God of heaven;
for His mercy endureth for ever.
(Verses in brackets not included)

10. In His holy mountain: “Ekloghi”
(Selection) to the Transfiguration. Second

plagal mode “nenano”. This selection of

verses from the Psalter (specific for each

feast) constitutes the third stasis of

Polyeleos. As the “Kollyvades” taught the
prayer of the heart and the divine light, we
give here the selection for the feast of the
Transfiguration (6th August).
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The crossing of the Red Sea. Il. Byz. Ms.(14th c.) Mt Athos
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In His holy mountain, Alleluia. Great is the Lord, and greatly to be praised,
in the city of our God, in His holy mountain Who settest fast the mountains by Thy strength
Who coverest Thyself with light as with a garment Praise and beauty are before Him
Enriched shall be the mountains of the wilderness, and the hills shall be girded with rejoicing
The mountain of God is a butter mountain, a curdled mountain, a butter mountain
O Lord, who shall abide in Thy tabernacle? and who shall dwell in Thy holy mountain?
O send out Thy light and Thy truth; they have guided me along the way,
and have brought me unto Thy holy mountain. Thou shinest wondrously from the everlasting mountains
Thine 1s the day and Thine is the night; Thou hast perfected the light and the sun.
Thou hast made all the borders of the earth. Thine is the day and Thine is the night;
Thou hast perfected the light and the sun. Thou hast made all the borders of the earth
Thine are the heavens, and Thine is the earth; the world and the fullness thereof hast
Thou founded; the north and the sea hast Thou created. Tabor and Hermon shall rejoice in Thy name
O Lord, in the light of Thy face shall they walk, and in Thy name shall they rejoice all the day long
and in Thy righteousness shall they be exalted.
And let the brightness of the Lord our God be upon us from henceforth and for evermore

The Communion of the Apostles. Il. Byz. Ms. 11th c. B. N. Pam |

1. Let us all worship the Father & Your people, o Christ, brings you your Mother.: “Troparia” instead
of Perissi at the end of the Polyeleos. First mode. Perissi comprises the conclusion of Polyeleos and
1s usually a solemn, melismatic chant. Very often, instead of the slow Perissi, hymns like the one
presented here belonging to the Resurrectional Beatitudes, are chanted for the sake of brevity.

Glory to the Father, and to the Son, and to the Holy Spirit
Let us all worship the Father and glorify the Son, and with them praise the all-holy Spirit, as
we cry and say: All-holy Trinity, save us all.
Both now and forever, and to the ages of ages. Amen Theotokion.

Your people, O Christ, brings you your Mother to intercede; at her entreaties, O Good One.
grant us your compassion, that we may glorify you, who dawned for us from the tomb.

12. Imitating the Prophet Jonas: Heirmos and troparia of the sixth Ode of the Kanon to the Holy
Apostle Andrew the “First-called”. First mode. Papadiamantis loved these Kanons and used to
chant them “in his particular way”, and it is said that he almost danced in his enthusiasm. In truth,
these three hymns (12, 13 and 14) introduce us to his favourite “songs of God”, that the “nightingale
of Skiathos” used to chant in chapels of Athens.

Imitating the Prophet Jonas, I cry out: Free my life from corruption, good Lord, and save
me, Saviour of the world, as I cry: Glory to you'.

He who comes from Bethsaida calls us together today to celebrate his festival, having set
betore us the trophies of his combats.

The fisherman by craft and disciple by faith, he scans the hearts of the faithful like the deep,
lets down the fish hook of the word and catches us in his net.

Let us believers worship the Father, the Son and the right Spirit, three-personned nature,
undivided, as we cry aloud: Glory to God in Trinity.

By the Father’s good pleasure the Son became incarnate through the Spirit of God in your
womb, pure Mother of God, and saved the former image.
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13. The bounds of nature have been overcome: Heirmos and troparia of the Ninth Ode of the Kanon 1'5. Women hear a voice of gladness,

by Saint Kosmas the Melodist for the Dormition of the Mother of God. First mode. Let us all praise Nicholas and Mary,
You are the golden brazier.

“Exaposteilaria” (Hymns of
Light) for the feasts of the
Myrrhbearers, St. Nicolas, and
the Theotokion respectively.
Medial Second mode. This
melody is very well-known, but
in the arrangement of Ioannis
Sakellaridis, who simplified i1t
greatly and removed many of
its ornaments. It is presented
here in its original form and
beauty.

In you, O Virgin without spot, the bounds of nature have been overcome; for childbirth
remains virgin, and death is betrothed to life; Virgin after bearing child, and alive after death, O
Mother of God, may you ever save your inheritance.

The angelic Powers were amazed as they looked in Sion on their own Master bearing in his
hands the soul of a woman; for as befitted a Son he was saying to the one who gave him birth
without spot: Come, honoured Lady, be glorified with your Son and God.

The choir of the Apostles shrouded your Body, which had received God, as they looked with
awe and addressed you with clear voice: As you depart into heavenly bridal chambers to your
Son, may you ever save your inheritance.

The founder-stone of Evangelismos Monastery in Sciathos

14. O Isaias, dance: Heirmos and troparia of the Ninth Ode of the Resurrectional Kanon by Saint

John the Damascene. First plagal mode. Women hear a voice of gladness, ‘Trampling on the tyrant Hell, I have raised the world from

corruption. Run, tell my friends the good tidings, for I wish joy to shine on what I fashioned from
the source from which came grief.

() Isaias, dance! The Virgin has conceived, and she has borne a Son, Emmanuel, who is both
God and man; and Orient is his name; whom we magnify, as we call the Virgin blessed.
O Master Christ, you assumed fallen man, wholly joined to him from a virgin womb; but alone

Let us all praise Nicholas, the great pastor and archbishop; the presiding priest of Myra. For he

not sharing in sin, you freed him wholly from corruption by your immaculate sufferings. saved a number of men unjustly condemned to death and was seen in a dream by the emperor and
() Master Christ, by the blood which flowed from God being emptied from your immaculate Avlabius setting at naught an unjust sentence.
and life-giving side sacrifice to idols has ceased, while we of all the earth offer you the sacrifice

Mary, You are the golden brazier; a pure vessel for the uncontainable Trinity! The Father was
well pleased with you, and the Son took up his abode in you; the Holy Spirit overshadowed You,

The pure and holy Maiden disclosed not God without a body, nor yet a mere man, but making you, Virgin, the Mother of God.
perfect man and in truth perfect God, whom we magnify with the Father and the Spirit

46 47

ol praise.
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