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INTRODUCTORY NOTE

Isaki «. , Oxeia ~ &~ , Petaste <_Q
Tzakisma -e , Psephiston ___ , Varia \ R
Variae or Piesma  ~~__ , Homalon — , Lygis-
ma % Antikenoma ———, , Heteron or Paraka-
lesma €&~» , Tromikon <, Strepton —~___
and Parakletike ~——®— , are some of the extant Quality
or Expession Signs of our musical system, which are
named Cheironomies (gestures, movements of the hand
of the conducting precentor); they are used in singing
and lend quality .to the chant.

Voiceless Hypostases (substances or additional signs)
most of them, they connote vocal embellisments (7Tzak-
ismas, Lygismas etc) and are depicted in shorthand; they
act on musical positions (thesis) and signs according to
their shape and are indicated by analogous gestures of
the hand. “The cheironomia (gesture) is a movement that
gives shape to the chant” (Cyril Marmarinos).

An illustration of this is to be found on the front
cover of our book. The persons portrayed are not saints,
nor priests, nor do they bless, but rather they are singers
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COMMENTS ON HYMNOLOGICAL TEXTS

1. From the hymnographical point of view the present
lesson is the second verse of Psalm 148; the psalm 148
together with 149 and 150 respectively, which are the
last three psalms of the Psalter, constitute a unity, the
“Lauds”. They are named by such a name after the starting
word “Praise” (Laudatis), which is found in several psal-
mic verses. By the time of the Lord, these psalms were
sung during the morning worship of the Jews; afterwards
they were included at Mattins in all liturgical types.

According to the Typikon of the non-monastic Church-
es and the Grottaferata’s Typikon, the above psalms were
sung together with 8 succesive Ephymnia (refrains). Brief-
ly, we mention only the first two “Let everything that
hath breath...”, “To Thee is due praise, O God”; they were
finally preserved in the contemporary service of Mat-
tins. The modern place of the “Lauds” and their actual
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place in the third and last section of the Mattin Service
are testified to since 7th century A.D.

According to old monastic Typika, after the end of
the singing of the Exaposteilaria “The Kanonarch (the
droner, Master of the Kanon) stands under the Polyeleos
and proclaims the mode in which the “Lauds” must be
sung and bows down to both choirs, starting with the

first”.

At Mattins on Sunday the first choir begins the sing-
ing of “Lauds” in the correspondent mode of the Octoe-
chos or in the mode of the directly following stichera
troparia, if it falls on a Feast of the Lord. According to
Great Church’s (Patriarchate of Constantinople) Typikon
when the Patriarch or some Bishop officiates, the sec-
ond choir sings the second verse of “Lauds”, “Praise
Him..” in slow sticheraric chant, in order to give time to
the celebrant to descend from the Bishop’s Throne (Des-
potikon) and to stand in the centre of Soleas and to
venerate the Deisis (triptych). The descending of the
celebrant from the Bishop’s Throne for the veneration,
is made exactly to coincide with the singing of the phrase
“all ye angels of His”.

2. During the Feasts of the Holy Cross, ie the Exal-
tation (14 September) and the Adoration of the Cross
(third Sunday in Lent), instead of the Trisagion “Holy
God...” the correspondent and familiar hymn “We vener-
ate Thy Cross, O Master, and we glorify Thy holy Res-
urrection” is, according to this rubric and liturgical or-
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der, sung during the Divine Liturgy.

Its singing during the Divine Liturgy has been known
since 9th century, without this, of course, excluding its
prior use; it is however a hymn more recent than the
Trisagion. :

According to the Typikon of the Great Church, this
hymn was sung only on the 14th of September (we refer
here to the manuscript Typikon of Holy Cross n.40, 10th
century). The adoration of the Holy Cross on the third
Sunday in the Lent had as yet not been established. The
Typikon of the Monastery of Evergetis (12th century)
two centuries later, testifies to this fact.

Again, according to other Typika of 12th -13th cen-
turies the hymn “We venerate Thy Cross..” was sung
directly after the ritual of the Exaltation and repeatedly
until the veneration was completed. It seems that during
the veneration of the Cross, the hymn “We venerate Thy
Cross..” had a place of an epodus in some psalm. It is
quite likely, that the hymn was sung in full and not only
the part “..and we glorify Thy holy Resurrection..” as it
is today, because otherwise its content would not be
consonent with the act of veneration.

3. The last Ephymnium of the Lauds “Glory to Thee
who hast shewed us the light” together with the angelic
hymn “Glory to God in the highest and on earth peace,
good will among men” that we encounter in the third
Gospel (Luke IT 14) is the first of the total of fifteen
verses, which together with Trisagion “Holy God...” con-
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stitute the hymnological text of the Doxology we sing,
We name Doxology that liturgical type of prayer, in
which we glorify and praise the Triuine God in contrast
to other types of thanksgiving and supplication.
Concerning the original evolution of its structure, we
mention that we find its traces in the ancient Syrian liturgy
that is regarded as being the liturgy of S. Clement; actu-
ally in chapter 8 of the Apostolic Constitutions we read
the following: “Glory to God in the highest and on earth
peace, good will among men. Hosanna to the son of David,

blessed is He that cometh in the Name of the Lord. The

Lord is God and hath appeared unto us, Hosanna in the
highest”. The. position of the hymn, or rather of these
verses is placed at the end of the liturgy of S. Clement
and indeed during the time of Holy Communion. The
above verses imply a dialogue between the senior priest
and the faithful during the sacred moment of Holy Com-
munion because by them are demonstrated the faith and
the confession of faithful in the real and tangible pres-
ence of the Lord during the Sacrament. By 7th century
the position of the Doxology at Mattins is found imme-
diately after the Lauds, as is testified to by the Fathers
(abbas) John and Sophronios in the Sinaitic Service: “and
having said the Lauds they began Glory to God in the
highest...”.

We discern two basic types of the established Doxol-
ogy: 1) The Great one; it starts with: “Glory to Thee who
hast shewed us the light..” and is terminated with the
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Trisagion (trice-holy hymn). It is sung at the end of the
Mattins Service. 2) The Small one; it starts with : “to
Thee is the glory..” and it is terminated with the “Vouch-
safe, O Lord..”. The Small Doxology is not sung, but it
is read at Mattins on ordinary days. The 15 verses of the
Great Doxology are distinguised in 3 sections :

1) The Doxologikon, verses 1-6. The first of them is
New Testamental, whereas the rest constitute free poet-
ical compositions according to the spirit of the Holy
Scripture, derived from it and not self-existent. 2) The
Euchologikon which is less enthusiastic, and includes
verses 7-9. Of them, the first is derived from the psalms
(144,2) and the third from the Canticle of the Holy three
Children (7, 1) and 3) The Parakletikon which consists
of the verses 10-15; all of them derive from the psalms
(32,22 118,12 89,1 and 40,5 142,9 35,10, 35,11).
The second of them (118,12) that is the eleventh in order
in the Doxologikon (“Blessed art Thou, O Lord; teach
me Thy statutes”) is sung thrice. Each of the two first
sections, closes with an “amen” and the third with the
Trisagion which is sung three times at the end of Dox-
ology. After “Glory be to the Father..both now...” and
the terminative “Holy and Immortal, have mercy upon:
us”, begins the sung version of the Asmatikon, ie the
repetition of Trisagion as “surplus” (perisse) in brief-slow
or slow papadik chant.

The Asmatikon has a processional character, because
it seems that it originally accompanied some litany which
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took place at the end of Mattins. Such litanies are pre-
served until nowadays; they are celebrated during the Feast
of the Holy Cross (Exaltation, Adoration) and Holy Fri-
day at the end of Mattins. During the first two Feasts is
celebrated the procession of the Holy Cross whereas during
the third is celebrated the procession of the Holy book
of the Gospels with the Epitaphion. At Mattins, not con-
nected with the Service of the Divine Liturgy, after the
Asmatikon follow the lessons (readings), as for example
at Mattins on Holy Saturday (Vespers on Holy Friday)
and after the return of procession the Prophecy, the Epistle
and the Holy book of the Gospels are read.

Besides, it is likely that in circumstances of intercon-
nection between Mattins and Liturgy, the Asmatikon was
the introit of the latter, i.e the Trisagion of the Divine
Liturgy which is followed by readings, the fervent sup-
plication (Ektenia) and remaining elements. This is ex-
actly the case with the Liturgy of S. Basil, when it is
connected with the Vespers, as for example during the
morning of Holy Thursday. The Antiphons and the oth-
er preliminary elements, all later developments in the
Divine Liturgy, are omitted and after the small litany,
the Trisagion is sung. During the Vespers of Holy Sat-
urday (Holy Saturday morning), however, after the Song
of the Holy three Children and the small litany, the “As
many of you as were baptized into Christ ..” instead of
the Trisagion, is chanted.

Concluding, we mention that the Great Doxology is
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sung during all Sundays of the year, except Easter Sun-
day, Bright Week, and on the Wednesday of the apodo-
sis (giving back) of Easter. It is also sung on all Feasts
of the Lord, on Feasts of the Mother of God and on
saints’ days. We should mention, in addition, that the
prologue of the Great Doxology “Glory to Thee who
hast shewed us the light” is omitted on the feasts of the
Nativity and Theophany and on the first day following
these feasts, provided that the feast of the Nativity falls
from between Monday and Friday and that of Theopha-
ny from between Sunday and Friday; the prologue is also
omitted on the apodosis of these Feasts, when they fall
on ordinary days, and this happens because in these
cases the G. Doxology begins with the final verse of the
concluding idiomelon of Lauds, which on the Nativity is
the verse “Glory to God in the highest..”, while on The-
ophany it is “Glory to God made manifest, who has
appeared upon earth and brought light to the world”.

The Doxology in ancient times was sung in short chant.
Slow Doxologies were set to music from 17th century
onwards (by Balasios the priest, Petros Bereketes, Petros
Lampadarios et al). _

It should be noted that the Doxology of Sunday is
sung in the ordered mode of the Octoechos (The Book
of eight tones or Parakletike), whereas on the remaining
Feast and Saints’ days, as long as they do not fall on
Sunday, it is chanted in the mode of the Doxastikon of
the Lauds, save on the Feasts of the Holy Cross (Exal-
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tation, Adoration) where by tradition the Doxology com-
posed by Petros Lampadarios of Pelopennese is chanted
in fourth mode papadik (Hagia) and in slow chant.

4. The word Hallelujahrion or Halleluahrion in itself,
is derived from the Hebrew word Halleluja. It has been
taken as is from the Septuagent translation of the Old
Testament and it means “Praise ye the Lord”. It is the
triple Halleluja that is sung in the ordered mode as ep-
odos to the biblical or psalmic verses following the Epistle.
The Halleluahrion, coming from the Jewish worship rit-
ual was introduced into Christian worship together with
the Psalms, originally in the “under Hypakoe chanting”
and later in the “antiphonal” one.

The Halleluahria are remnants of other earlier hymns,
more extensive and complete, which consist of entire
Psalms. In the ancient Church there was the custom, as
the professor P. Trembelas of blessed memory remarks,
to read Old Testamental readings (the lessons) during
sacred worship, principally prophetic ones. This practice
was preserved for a long time. By the Fourth century
A.D however (during the time of St. Augustine) the
Epistles, which together with the Gospel readings assumed
a prominent place in the Divine Liturgy, had been intro-
duced, thus minimizing the importance of the Old Tes-
tament Lections which were reduced to a selection of
Psalmic verses for the Prokeimenon preceding, and for
the Halleluahrion following the Epistle readings.

As concerns the psalmic verses of the Halleluahrion,
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they were never said in entirety but only three or more
at selection, until the deacon had taken his place in the
pulpit, then the singing of Halleluahrion was interrupt-
ed.

The psalms of the Halleluahrion selected after the
theme of the Feast or memory of Saints, are named
“emnymor”’ (in memory of) because they are connected
closely with the Feasts or memory of Saints, whom they
seek to praise in brief psaltic phrases. There are also the
“amnymor” (not in memory of) psalms which are sung
during the week or on Sundays and have no relation with
the festal event, or with the readings of the Gospel that
follow.

The Halleluahrion is sung after the Epistle as the
prokeimenon of the Holy Gospel during the D.Liturgy
and during other services in imitation, except during the
Royal Hours. Saint Symeon, Archbishop of Thessalonica
states characteristically: “Before the Gospel is sung the
hymn of “Hallelujah” , which signifies both the praise
of God and coming of divine grace, which is the reading
of the Gospel itself”.

According to the old ritual rubric after the saying
“peace be unto you” from the senior priest to the reader-
of the Epistle, the Halleluahrion is sung thrice, three
“hallelujas” each time, first without verse and then with
ordered psalmic verses, in slow-brief chant the first two
times and in slow at the third time. While the Hallelu-
ahrion is sung, the deacon or the priest censes the Sanc-
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tuary and from the Royal Doors the faithful. The aim of
its singing is the preparation for hearing the Holy Gos-
pel and the covering of priestly actions which precede
the reading of the Gospel as: 1) The act of incensing
(that manifests the grace of the Holy Spirit during the
Hallelujah) 2) the act of prayer before the Holy Gospel
3) The act of blessing of the deacon who is to read the
Gospel and 4) The act of the deacon’s ascent to the pul-
pit (Number 3 and 4 hold true only when a deacon par-
ticipates in the Divine Liturgy).

The singing of the Halleluahrion today is confined to
a very short triple Hallelujah. This fact, as professor J.
Fundulis very rightly remarks, brought about a complete
upset in the liturgical order. What is said and done be-
fore the Gospel was displaced and now takes place dur-
ing the reading of the Epistle, and thus prevents the
hearing of the reading by both priest and laity. For these
reasons then the need of restoring full singing of the
Halleluahrion is imperative for the propriate celebra-
tion of the Divine Liturgy. It is worthy of note that in
Jerusalem the great act of incensing is celebrated with
special brightness. After incensing the Sanctuary, the dea-
con comes out and censes the entire church and the Most
Holy Sepulchre.

5. According to the general rubric of the Mattins af-
ter the Kathismata (sessional hymns) follow the Evlogi-
taria that are troparia which are attached in the end of
third stasis of the 17th Kathisma (Ps. 118). They are sung
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each Sunday, except if the Sunday coincides with a
Dominical or Marian Feast, when they are omitted and
the a’ antiphon of the hymns of degrees of the fourth
mode (Legetos) “From my youth..” usually in slow ir-
mological chant are chanted instead. Little by little the
Evlogitaria substituted the above psalm, because the
kathismata of the Psalter are not read in parish church-
es; the Troparia-Kathismata remain in use.

They were named Evlogitaria, because to each one of
the first four troparia the 12th psalmic verse of the 118th
Psalm “Blessed art Thou, O Lord..” is prefixed with ex-
ception of the Triuine (triadicon) troparion and the The-
otokion (Troparion in honor of the Mother of God); which
are preceded respectively by “Glory..” in the troparion
“We worship the Father..” and “both now..” in the tropar-
ion “O Virgin, thou hast borne the Giver of life..” end-
ing with a triple “Hallelujah, hallelujah, hallelujah. Glo-
ry be to Thee, O God”.

They are distinguised from their content into “Evlog-
itaria of the Resurrection” which are sung, as we said
above, at the Mattins of Sunday, and “Funeral Evlogitar-
ia” which are sung at the Mattins of Saturday and dur-
ing burial services.

It is noteworthy, that at the Mattins of Holy Saturday
(Vespers on Holy Friday) the “Evlogitaria of the Resur-
rection” are sung since the content of the entire service
is the foreshadowing of Resurrection. :

6. Hymnographically this lesson belongs to the cate-
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gory of those troparia named “Aftomela” or “Prologues
of Prosomoia” because they constitute the models of other
troparia that have been made in imitation of them as
concerns the chant, the number of verses and the sylla-
bles; the latter are named “Prosomoia”.

In services contained in the liturgical books of our
Church, the Prologue is mentioned when Prosomoia are
to be sung. Each of these eight modes has specific pro-
logues from which we cite a few such as’Of the arrays
of the Heavens”, “O all-lauded Martyrs” in first mode,
“O House of Ephratha” in second mode, “As one val-
iant..”, “Unto them that fear Thee..” in fourth mode
(Legetos), “Rejoice ..” in first mode plagial (Tetraphone)
etc.

The Aftomela-Prologues, that are sung as Stichera,
Aposticha, Kathismata, Apolytikia, Exaposteilaria or even
Kontakia, are of ancient provenance; most of them were
composed during the period preceding the introduction
of the Kanons into ecclesiastical poetry. Most of the
Aftomela are distinguised for their simplicity and inspired
music.

7. With the title “ode of the degrees”, we encounter
in the Psalter 15 for the most part short psalms (119-
133) that form the 18th Kathisma and constitute in all
probability one of the oldest collections of this specific
book. Various interpretations have been given to the
Hebrew title of these psalms: SEHIR HAMMAALOTH;
some rendered it as “ode of the Anavathmoi”, others
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named it “to the ascent” (Aquila, Summachus), others
“chant of the ascents” (Theodotion). The prevailing in-
terpretation considers the Anavathmoi to be chants that
were sung by the Jew pilgrims, “who were ascending” to
Jerusalem from various parts of Palestine during the great
Feasts ordained by the Law, ie the Passover (Pascha),
the Pentecost and the Feast of Booths. They ascended
to express their faith in God and to fortify their theo-
cratic belief. This was the purpose of the sacred pilgrim-
ages. The same worshipful tendency was adopted by the
first Christians who sung the Anavathmoi as they went
unto high places to pray (I ascend by degrees).

The main characteristics of these Odes are:

a) their social and patriotic character as seen in their
constant reference of Zion (“The captivity of Zion...”).

b) Their brevity and the ease with which they can
be set to memory and

c) the expression of collective sentiments rather than
personal ones.

Originally, these psalms were sung “each evening”,
but in the course of time their use was confined and
they remained as lessons read during the Liturgy of the
Presanctified Gifts.

The Troparia “Hymns of Degrees” (Anavathmoi) of
the Church consist of poetical elaborations on the above
psalms authored in Constantinople and particularly in
the Monastery of Studion, and attributed to Saint Theo-
dore the Studite. They are divided into eight parts ac-
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cording to the eight modes and are today sung in part at
every Sunday Mattin Service. '

For each one of the first four main modes, three an-
tiphons made up of three troparia each have been com-
posed, of which the third is preceded by “Glory... both
now....” and glorifies the Holy Spirit. The first two troparia
constitute a sort of poetical memorandum to some Psalm
of the Hymns of Degrees. They are inspired from it and
use words and very often entire phrases from it. Sum-
marizing, we see that for the first 4 main modes twelve
Psalms (3x4) are annotated, i.e the Psalms 119-130, in
as much as every antiphon corresponds to some psalm.
In the same way in the other.4 modes (plagial ones) the
same psalms are again annotated. We should however point
out that in the Hymns of Degrees of the fourth mode
plagial an extra (fourth) antiphon is added in which only
the second of the rest three Psalms 131-133, i.e the 132
is annotated. ‘

8. In the epoch of heresies, the Fathers of the Church,
in order to preserve the faithful from the heretical teaching
“made hymns”. The most standard ones and preserved
until now are: “O Only-begotten Son”, the “Trisagion”
and the “ Cherubic Hymn”. The “Cherubic Hymn” or
“Cherubikon” after its starting phrase “Let us who mys-
tically represent the Cherubim...”, or according to earlier
terminology “the mystic hymn”, after the word “mysti-
cally”, when sung, covers the ritual procession of the
Holy Gifts from the Holy Prothesis to the Holy Altar:

~78 -

this act is called the “Second Entrance” and in accord-
ance with more recent terminology, the “Great Entrance’?,
because the Mystery of the Divine Liturgy is celebrated
right after it.

The roots of the Hymn of the Cherubim are to be
found in the Liturgy of Jerusalem which affected the
Liturgy in Constantinople during the 5th century A.D.
Finally the Hymn of the Cherubim was introduced into
holy worship during the 6th century A.D. The creation
of the hymn is attributed by some to S. John Chrysos-
tom and according to others to John Scholasticus after-
wards Patriarch of Antioch and then of Constantinople
(566-577). It was during his ministration that it was
decided that in the Church on Holy Thursday the hymn
“At Thy mystical Supper..” be sung as “Cherubikon”.
Before the introduction of Cherubikon into sacred wor-
ship, during the procession of the Holy Gifts, various

) The Great Entrance in Hagia Sophia had the form of an elaborate pro-
cession in which only the deacons; the bishop and the priests awaited
the Holy Gifts in the Sanctuary. This procession was also joined by the
emperor before the pulpit. In old times there was no commemoration as
has prevailed nowadays; this is a modern tradition not to be found in li-
turgical manuscripts before the 18th century. During the G. Entrance was
the deacon and the priest intoned in turn, only the exclamation: “All of
you may the Lord God remember....”. The present day commemoration
still does not take place during the Liturgy of the Presanctified nor on
Mount Athos when the Divine Liturgy is celebrated.
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psalmic hymns were sung. This is inferred by the “Hal-
lelujah” of the hymn. Something analogous was sung in
West in the place of Cherubikon, the so-called Offerto-
rium, which was an antiphonical psalm. Such an hymn
on the Feast of Nativity, was the “For unto us a Child is
born, unto us a Son is given. And the government shall
be upon His shoulder. Hallelujah, hallelujah, hallelujah”.
Paralle] hymns that are sung instead of the Cherubikon
at the time of Great Entrance are: “Now the Powers of
heaven..” of the Liturgy of the Presanctified and “Let
all mortal flesh keep silence..” of Holy Saturday.

With regard to the actions of the Great Entrance, we
mention that before the procession of the Holy Gifts and
during the time that the Cherubic Hymn was sung, ac-
cording to the old ritual, the Prothesis (Proskomidia) was
prepared, the washing of the hands of the Bishop took
place, which according to S. Symeon of Thes/nica de-
picts “his cleanness and irreproachableness as regards his
priesthood, and he must approach our most pure Lord,
as pure as humanly possible, to serve in purity His
mysteries”. '

In addition, we must state that the Cherubikon was
not sung once but thrice. The triple recitation of Cheru-
bikon, which is done according to modern ritual by the
priests, is a remnant of this triple singing,
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COMMENTS ON MUSICAL TEXTS

1. At Mattins Service, when slow pasapnoaria (“Let
everything that hath breath..”) are to be sung, it has been
the custom to sing those set to music by the leadihg
chantor Iakovos (Giakoumakis), who was one of the most
important teachers and servants of the psaltic art during
the 18th century. The hearing of the second unity of the
pasapnoaria “Praise Him..”, set in music in first mode
(Eso Chamelo), proves it to be a marvelous and pleasing
composition, without large and sudden excitements. The
melody then, since it begins from the base of first mode
plagial of the above mentioned mode (ﬁ ) - Antiphonal
hagia - evolves and insists on the low tetrachord of the
mode (T{ '&) with short intermediary sudden changes in
fourth mode plagial and is exhausted in two musical
unities: The first of them, with the above described
musical interplay, is repeated with two partly identi-
cal musical phrases and covers the main psalmic sec-
tion of the hymn (“Praise Him, all ye angels of His;
praise Him all His hosts”). The second one adds the
ephymnion “To Thee is due praise, O God” and its

-81 -



course is interesting. After a sudden change of the
melody in fourth mode plagial, at the phrase “to Thee
is due..” and a passing hearing of first mode plagial
diphone chromatic-Naos from note Pa, on syllable “se”
of the word “praise” , it returns to first mode in order
to finish with a masterly development of the word
“God”.

2. This hymn is, as is entitled, a specimen of an-
cient (old) liturgical chant. It is an anonymous compo-
sition, which echos the old asmatic tradition, since the
surname on the works of psaltic art is imposed from
the 14th century. The old anonymous psaltic tradition
has the feature of brevity as concerns the number of
signs, and hence as concerns the duration of its sing-
?ng. The “new” psaltic reality, bearing the signature of
1ts composer, begins from Ioannis Koukouzelis and on
and is called “Good voiced” (Kalophoniki) or “embel-
lished” (kalopismens).

The chant is serene and devout, according to the spirit
of the festive days during which it is sung. It is worth
the trouble to pay attention to the “Dynamis” (Power)
of the lesson; after a short but amazing change of the
melodic course which does not pass through the natu-
ral base of the mode to the modes: fourth mode pa-
padik (hagia) and fourth mode soft chromatic-Nenano
on syllable “ly” of the word “holy” as well as in the
word “Thy”, a sudden change of the chant follows in
conformity with the descending course of the mode ac-
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cording to a pentachord® in the note Ni of second mode
plagial soft chromatic, on syllable “re” of the word “Res-
urrection”; by this way the chant becomes dignified in
its simplicity.

3. The present Doxology in third mode of hard dia-
tonic is a model of melismatic elaboration; it is set on
music by the “Master of Masters” of post-byzantine period,
Petros Lampadarios of Peloponnese (+1777). We record
for the first time a selection of verses with full singing
of the Asmatikon; moreover, the same hold true for the
other chants of the present edition.

It is constructed with inspiring melodic lines which
change over, when they are two notes down from the
base of the mode (mesazoun), in first mode plagial and
when they are three notes down from the base of the
mode (paramesazoun) to fourth mode plagial respective-
ly. They demand the note Vou ( _f‘) soft, that is minor
tone (‘£3‘1§<-10 sect.) and not with a sharp @e ), hard as,
that is major tone (T':—f :12 sect.) in order to be ren-
dered their soft hearing.'The third mode is related to

(1)The phthora (modulation sign) P of Nenano (fourth mode soft
chromatic) on note ga (&7 does not signify alteration of chroa (col-
our) in hard chromatic but a course of mode on low according to a
pentachord; i.e it means sudden change on note Ni of second mode
plagial soft chromatic ( At <&~ Nw -8>), (See S. Karas “MEGOAOE
THZ EAAHNIKHZ MOYZIKHY - @EQPHTIKON” Vol. B, Athens

1982).
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them, as is declared also by the martyria (signature) of
-the mode (= "= [’o\é ) and by itsG> -—-‘.;_:!:)
apechema (intonation formula). In this way the move-
ment of 1sokrat1mata (drones) from the note ¥, to the
notes & and Y, is explained. We should also mention
that the frequent suspensions of melody, on Hagia, bring
the ison to the note 3 of the fourth mode plagial, of
which the € is a fourth apart. (See more on S. Karas
“ME®OAOX" THX EAAHNIKHZ MOYEIKH}I -
©EQPHTIKON” Vol. I’ Athens 1982).

The musical lesson is festive and grand. The develop-
ment of the chant in the third unity of the Asmatikon
“Holy Immortal..” around the triphony (interval of a
third) of mode ( § ) constitutes the culmination of the
lesson and gives the opportunity to the hearer to medi-
tate and compare the “perishable” and the “limited” with
the “immortal” and “imperishable” of our Creator.

4. From the eight Hallelujah with the ordered psal-
. mic verses according to the number of modes to which
they are regulated, we cite here the Halleluahrion of fourth
mode (Hagia) with its verses :

Ist vers. : In your majesty ride forth victoriously for
the cause of truth and to defend the right.

2nd vers. : You love righteousness and hate wicked-
ness.

The lesson, as old as it may seem, is set to music by
a modern and illustrious master of our national musical
tradition, Simon Karas, who through his. musical sensi-
tivity and his melurgical skill demonstrates the unbreak-
able continuity of psaltic art in all its greatness.

In the chant of the two Halleluahrions, except for the
formal chanting (melismatic) phrases of the Papadik Hagia,
the third musical invocation of the word “Hallelujah”
should be pointed out, where the chant is developed
conforming to the course of the mode on sharp accord-
ing to a pentachord, dictating to the performer to stress
the note Vou’ (upper) with a small sharp ( o) as'& ,
in order to end up on the base of the mode with 'an
unusually peculiar old musical position (thesis), as the
one that is presented here during the second invocation

—
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of the same word:

Moreover, the chanted recitation of the psalmic verse
and the most melodic third Halleluahrion is to be noted.
Set on music in slow-brief and much more slow chant
of the first two, with a surprising inspired development
in excitement, with elaborate passings to modes: first mode
plagial tetraphone, first mode / exo proto, legeto and first
mode eso (low), it is leaded to the base of the mode
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according to the old psaltic tradition, which demands the
alteration of slow and fast tempo towards the conclusion
of the chant.

5. With the opportunity of presenting a selection of
verses of the present Evlogitarié of the Resurrection in
first mode plagial (Tetraphone) irmological - Naos from
note Ke, we mention that the composer Petros Lampa-
darios of Peloponnese is known in modern musical printed
books as the composer of the two series of the Evlogi-
taria of the Resurrection set to mysic in slow irmologi-
cal chant; the first series in first mode plagial from note
Pa, the second in the above mentioned mode. The first
series is ought to be the result of an abbreviation of
respective older works brought about by Petros Lampa-
darios, while the second series is in fact his very own
composition. '

The structural resemblance of the two series of the
Evlogitaria of the Resurrection is in sufficient analo-
gy, to remind one their musical class. The marvelous
alteration of the colouring of the mode of the lesson,
becomes sensible from the interplay of the course of
the particular mode in conformity with the course of
the mode on sharp according to a pentachord with the
foundation on the diphone “Nana” ( )LI_L') of chromatic
diphony which is called Naos and is declared with the
thema haplun —&~(theme simple); this musical sign
is a variation of the phthora (modulation sign) of sec-
ond mode -6~. The characteristic hearing of the melody
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of “Naos” is derived from the foundation of a tetra-
chord of soft chromatic on the diphony (interval of a
second) of the mode ( .‘{1’ ), which demands the note Pa’
(g £ ) in flat and Ga’ ( §z’ ) natural. Its héaring becom,es
audible if in the musical positions the diphony (¥ )
dominates and the chant is ro_t_egi round it; for this rea-
son the chromatic diphony ( ==e=~) it may be marked
inside a parenthesis in the martyria (signature) of the mode.

The sentiment of joyful sorrow dominates in the
present Evlogitaria of the Resurrection in contrast to
the remainder of the established hymns chanted in first
mode plagial from Pa, where their resurrectional char-
acter appears more intensely. It is quite possible then,
that it was for this reason that the Evlogitaria in this
present edition are not customarily chanted, without this
signifying that they are of inferior musical or artistic
worth.

6. The “Aftomela” or “Prologues of Prosomoia” and
the prosomoia troparia are usually sung today in brief
irmological chant and rarely in a slow one. For this rea-
son we cite the specific sticheron aftomelo of the Ves-
pers on the Feast of Saint Kosmas and Damian (Ist
November) which is sung by the choir in slow irmolog-
ical chant.

This troparion has been set to music by Petros Lam-
padarios and has been embellished by the leading chan-
tor John of Neochorion (+1866) in second mode plagial
Tetraphone and not in second mode as we mention in
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the footnote!), in contrast to the modern - ecclesiastical
teachers of music that claim that the 1rmologlcal chants
of second mode plagial are sung in second mode and
vice versa, the irmological chants of second mode in
second mode plagial, characteriiing them as “introduced
chants” (epeisakta meloi); in other words they misinter-
pret the significance of the two phthorai (modulation
signs) of the chromatic second mode (-~ ) and chro-
matic second mode plagial ( <&~ ). When thesé”phthorai
are indicated in irmological chants do not show chroa
(colour) of soft or hard chfomatic_respectively, but ac-
cording to the old Masters of music, the first phthora

" For what we have mentioned on the importance of the two ptho-
-rai, we call upon other markings which are contained in “ME©QOAQOS
THZ EAAHNIKHE MOYZIKHS - ©EQPHTIKON” Vol ¥, Athens
1982, of the master of music Simon Karas; these markings turn
over completely the innovated point of view of “introduced chants”.
In more detail: .

a) The second mode is main mode. The second mode plagial is plagial.
b) The second mode is soft chromatic. The second mode plagial is
hard chromatic. . _

¢) The second mode has for its irmological chants, second mode eso.
The second mode plagial has for its own chants a tetraphone mode.
d) In their irmological chants the two modes have a different shap-
ing of positions and endings.

e) The previous psalmic verses of irmological chants of both modes:
in second mode are ended up in base, while in second mode plagial
are ended up two notes down from the base of the tetraphone (diph-
ony of plagial).
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“pointing down” ( —e~ ) signifies main mode or tetra-
phone, high with extension to the low register, while the
second phthora “showing up” ( «©-) signifies mode eso
or plagial, low with extension to the high register.

The chant is frugal and descriptive with musical po-
sitions which are particularly artful and which stress the
meaning of the words of the hymnological text.

7. The verses of Hymns of Degrees in third mode
plagial (grave tone) tetraphone which we present, consti-
tute a real work of art. With exemplary skilfulness the
composer of the lesson, Chourmouzios Chartophylax
(+1840), chief Master and, one of the three reformers of
our mysical script system in early 19th century, com-
posed in the particular mode, the self-existent and com-
plete development of which in a hymnographical poem,
like the Hymns of Degrees, is rare.

The verses of the hymns of the degrees then, are not
set to music in third mode plagial hard diatonic from Ga,
as they are sung in short irmological chant at Mattins on
the Sunday of third mode plagial, but in the correspond-
ent tetraphone mode of soft diatonic from Zo in slow ir-
mological chant which demands note ga o*with sharp
(S, ) ™, the note T natural, the course of the chant with

M It must be noted that in chants of third mode plagial from Zo of
soft diatonic, the note ga is reported indiscriminately as §; natural
and it is up to the investigator to distinguish its course ,either in
natural ( iy ) or in sharp &( & o)
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o
disjunctive tone €~ u‘; ( 12 sect) to be in accord with

the tetraphony uz:f-:) (42 sect). The masterly passings
of the chant from third mode plagial tetraphone from
Zo to the first mode plagial Pentaphone, where the ison
(drone) is transferred to the base of the mode, that is on
note T and its return to the classical positions of the
mode, surprise our hearing sensation.

Concluding, we point out that the melodic excitement
in the eptaphony of the mode, in the phrase “around
Thy table” embellished with the gesture sign of parakle-
tiki ( —==) whxch w1th its energy pushes the voice up

until upper Di ( 3 ), in the syllable “ta” of the word
“table”, gives-a rare hearing.

disjucent tetrachords = — 6’ —Zz” , and major
oy . >~

_ |
\
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8. The last lesson heard in the present edition, taken
from the book “Service of the Divine Liturgy” (Athens
1990) by the beloved friend and teacher of music P.
Pappas, is the slow-brief Cherubic Hymn (Cherubikon)
which is commonly sung during the week, and set to
music in fourth mode plagial by Petros Lampadarios of
the Peloponnese. Additions of melurgic unities have been
made to the Lesson, which together with its main theme
bear witness to the structure of old Cherubika and are a)
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The Prologue ¥ (here it is sung in monody) and b) The
Kratema (Teretism) that exists in the correspondent co-
tone and more extensive Cherubikon of. the same com-
poser.

The hearing is imposing, with the melody to be spread
throughout all the extension of the mode. Through the
calm and devout unrolling of the chant, its famous pass-
ing into second mode plagial, on the word “Triad” and
its return from the same base with surprising skilfulness
to first mode eso, intermediary culminations emerge,
sometimes short and sometimes more extensive in the
tetraphony ( 332 ) and eptaphony ( % ) of the mode, with
brief references to modes: first mode from down Ke and
antiphonal hagia on syllable “u” of the word “Cheru-
bim” and first mode eso on the word “all”.

(1) Introductory musical development of the article “the”, which is
rendered in shorthand with the sign mark (cheironomia) of parakle-
tike (™) in old Cherubic Hymns either with more stereotyped
structure, or with freer and more extensive development in new ones.
Chrysanthos in his “MEF'A ©EQPHTIKON” (Great Musical Theo-
ry) characteristically mentions the following:

“In the Cherubic Hymns and Communion Verses after the martyria
(signature) of tone, begins a melody without tempo which resembles
a prooimion (prologue), because in this melody is manifested the
way of tone either up or down with a final conclusion on its ison
(base). This melody (prologue) is called “parakletike” because the
ancients used at the beginning of the chant the sign of parakletike
(;‘%) to express a melody of supplicatory character”.
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Among other things one should observe:

a) The excellently characteristic course of the melody
to the mode hagia through a stereotyped stop (stasis) on
note’%‘ ,» which results in a passing and intermediary
hearing of first mode exo or first mode tetraphone and
the ison is changed over the note T ; this happens in
the words “life-creating”, “earthly”, “King” and “ranks
of angels”.

b) The small flat  on note vou (,€< #) that has been
noted in partial musical phrases of the words “Cheru-
bim”, “represent”, “Triad”, “Sing “Cares” in the article
“the” from the phrase of the Great Entrance “That we
may receive the King of all..”. This flat constitutes a
characteristic peculiarity of the melodic course of the
mode, according to which, when fourth mode plagial is
two notes down from its base ( 17_ ) and returns (that is
without stopping at this point, returns to its base), has
the notes &~ 2% & *under it with sharp and its diphony
(£.#) in small flat. This happens on syllables: “Che” of
the word “cherubim”, “Tri” of the word “Triad” and in
the article “the” of the phrase “That we may receive the
King of all..”. Besides, we must say that the small flat
on note vou (£ ) occurs also when the chant goes to its
base. We encounter this phenomenon in the present les-
son on syllable “bim” of the word “cherubim”, “in” of
the word “sing” and “re” of the word “care”.

The contritional character of the Cherubic Hymn casts

out from our thoughts all daily cares, and the epilogue

~99

of hymn “Hallelujah”, brings peace to our souls with the
tranquility that the chant emits as it gradually concludes
descending to its base. '
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SOURCES AND MODERN WORKS

- ZYMEQN APXIENIZKOIIOY OEX/NIKHE: TA AIIA-

NTA, dvatdnwon ¢ év Erer 1882 A’ 'ExSéoew,
EKA. OIKOZ B. PHI'OIIOYTAOY, @Ec/vim') 1993.

. A©. MAPTINOY: @PHZKEYTIKH KAI HOIKH E'KY-

KAOTIAIAEIA, *AB/vo 1968.

. II. TPEMITEAA: Al TPEIZ AEITOYPTIAL B’ "Ex8o-

on 'Adedpbémiros Oeoréywv «O EQTHP», *Abhva
1982.

. LOOYNTOYAH: o) AEITOYPI'IKH A, EISAIQI'H STH

©. AATPEIA, Oco/vixyy 1993. B) AIIANTHEEIT EIX
AEITOTPI'IKAX ATIOPIAZ, Tép.og AT "EXSOO'Y]
T 'Amoot. Awxoviag, *ABiva 1988.

. I TIATTAAOIIOYAOTY: IZTOPIKH EIISKOMNHIIE

THZ BYZANTINHE MOYZIKHE, B’ "ExSooy) ("Ex3.
«TEPTIOZ»), Katepivy 1990.

- EMIZKOIIOY AIONYZIOY WAPIANOY, Mytpomohi-

Tou ZEPBIOQN KAI KOZANHE: H @EIA AEITOYPTIA,
I'" "Ex8oo t¥c "Amoot. Awoviag, *Abhva 1990.
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10.

11.

12.

APXIM. AOZIOEOY: AIATAEIZ THE ATPYIINIAZ,
"ExSocn LM. TIANATIAS TATAPNHE, 1993.

1. KONETANTINIAOY: YMNOAOTIA, I'* “ExSooy,
" Abive 1981.

J. MATEOS: LA CELEBRATION DE LA PAROLE
DANS LA LITURGIE BYZANTINE, Roma 1971.
XPYSANOOY APXIENIZKOIOY AIPPAXIOY: OEQ-
PHTIKON MET'A THE MOYZIKHE, Tepyéorm 1832.
2. KAPA: MEQOAOS. THE EAAHNIKHE MOYZIKHE
- @EQPHTIKON, Tépor A’ xai B’, "Abiva 1982.

I'. STAOH: H ASMATIKH AIA®OPOIIOIHEZH omnos
KATATPAOETAI ZTON KQAIKA EBE 2458 TOY ETOYZ 1336,
Bco/vben 1989.
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THE CHANTS

1. PRAISE HIM..
From the slow pasapnoaria, chant by leading chantor
Takobos, first mode. (2.51)

2. WE VENERATE THY CROSS, O LORD..POWER
Instead of Trisagion, ancient chant, second mode. (3.43)

3. GLORY TO THEE WHO HAST SHEWED US THE
LIGHT.. | |
Selection of verses from the Great Doxology with the
Asmatikon, in slow papadik chant, set to music by Pet-
ros Lampadarios, third mode. (11.12)

4. HALLELUAHRION OF THE EPISTLE
Triple Halleluajah with ordered psalmic verses; chant by
Simon Karas, fourth mode (Hagia). (4.25)"

5. EVLOGITARIA OF THE RESURRECTION
Selection of verses from Slow Evlogitaria; chant by Pet-
ros Lampadarios, first mode plagial irmological-Naos from
Ke. 6.17)
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6. HAVING PLACED..

Aftomelon Sticheron (Prologue of Prosomoia) at Vespers
on the Feast of Saints Kosmas and Damian wonder-work-
ing unmercenaries(1st November) in slow irmological
chant, set to music by Petros Lampadarios and afterwards
embellished by the leading chorist John, second mode
plagial tetraphone. (3.15)

7. HYMNS OF THE DEGREESIN THIRD MODE PLA-
GIAL (GRAVE TONE) (TETRAPHONE FROM Z0)
Selection of verses from the antiphons of the Hymns of
Degrees in slow irmological chant, set to music by Chour-
mouzios Chartophylax. (5.32)

8. CHERUBIC HYMN

Slow-brief Cheroubikon chanted on Week days with ad-
ditional melodic unities (Prologue, Kratima - Teretism),
chant by Petros Lampadarios, fourth mode plagial. (11.55)

THE MEMBERS OF CHOIR
in alphabetical order

Georgiou Helias, Glaros Athanase, Glaros Evangelos, Ka-
ranikolas Paul, Karaphyles George, Koudouneles Eustra-
tios, Kravarites Thomas, Lazaropoulos Nicolas, Mathos
Panagiotes, Matzoures Michael, Mouzakites Euthimios,
Remoundos Alexander, deacon Sabbakis John, Soulake-
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les Theophanes, deacon Tzavlas George and Tsiamoules
Christos.

TEACHING - DIRECTION
G.I. Remoundos
Protopsaltis and teacher of music
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POETICAL TEXTS OF HYMNS

1. SLOW LAUDS
First mode
Praise Him, all ye angels of Him;
praise Him, all His hosts.
To Thee is due praise, O God.

2. IN THE UNIVERSAL EXALTATION
OF THE PRECIOUS CROSS
instead of Trisagion.
Second mode
We venerate Thy Cross, O Master,
and we glorify Thy holy Resurrection (3 times).
Ne, Power, we venerate Thy Cross...

3. THE GREAT DOXOLOGY -
(Selection of verses)
Third mode
Glory to Thee who hast shewed us the light.
Glory to God in the highest
and on earth peace,
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good will among men.

O Lord God, heavenly King,

God the Father Almigthy;

O Lord, the Only-begotten Son,

Jesus Christ; and Thou, O Holy Spirit.

Receive our prayer,
Thou that sittest at the right hand of the Father
and have mercy upon us.

Vouchsafe, O Lord,
to keep us this day without sin.

O Lord, let Thy mercy lighten upon us,
as our trust is in Thee.

O Lord, Thou hast been our refuge from generation to
generation.

I said: Lord, have mercy upon me;

heal my soul, for I have sinned against Thee.

For with Thee is the fountain of life,

and in Thy light shall we see light.

Continue Thy mercy unto those that know Thee.
Holy God,

Holy and Mighty,

Holy and Immortal,
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have mercy upon us.

ASMATIKON

Holy God, Holy and Mighty, Holy and Immortal,
have mercy upon us.

4. HALLELUAHRION OF THE EPISTLE
(Ps.44)

Hallelujah (trice), fourth mode (Hagia)
Vers.: In your majesty ride forth victoriously for the
cause of truth and to defend the right.

Vers.: You love righteousness and hate wickedness.

(Recitation of the above psalmic verses: Th. Kravaretis,
G. Remoundos)

5. EVLOGITARIA OF THE RESURRECTION
(Selection of verses)
First mode plagial (Tetraphone) irmological-Naos from

Ke.

Blessed art Thou, O Lord, teach me Thy statutes.
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The company of angels was amazed, beholding Thee, O
Saviour, numbered among the dead, who hast destroyed
the power of death and raised up Adam with Thyself,
setting all men free from hell.

Glory be to the Father, and to the Son, and to the Holy
Spirit.

We worship the Father together with His Son
and the Holy Spirit,

the Holy Trinity, one in Essence,

and we cry with the seraphim:

Holy, Holy, Holy art Thou, O Lord.

Both now and ever, and unto the ages of ages. Amen.

O Virgin, who hast borne the Giver of life,

thou hast delivered Adam from sin,

and to Eve thou hast brought joy in place of sorrow.
He that took flesh from tbee, who is both God and man,
has restored the fallen unto life.

Hallelujah, hallelujah, hallelujah, glory to Thee, O God
(3 times).

6. AFTOMELON STICHERON AT VESPERS ON THE
FEAST OF SAINTS COSMAS AND DAMIAN, WON-
DER-WORKING UNMERCENARIES.
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Second mode plagial, tetraphone

Having placed all their hope in heaven, '

the saints have amassed on earth a treasure which can-
not be looted;

freely have they received, and freely do they give
healing to those who are infirm.

Neither gold nor silver did they receive,

in accordance with the Evangelical injunction.

But rather did they grant their beneficence both to man

and beast.
So that having been faithful in all to Christ,
they do intercede for the salvation of our souls.

(Recitation of psalmic verse :G.Remoundos)

7. HYMNS OF THE DEGREES IN THIRD MODE PLA-
GIAL (GRAVE TONE) (TETRAPHONE FROM Z0)
(Selection of verses)

First Antiphon

O Saviour, who didst restore Zion from the captivity of
error, deliver me from the bondage of sufferings and

restore my life.
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He that soweth sorrow in the south, fasting with tears,
the same shall reap sheaves of reviving and ever-nour-
ishing joys.

Glory be..both now..

In the Holy Spirit is the fountain of divine treasures; for
from Him cometh wisdom, awe, and understanding. To
Him, therefore, be praise, glory, might, and honour.

Second Antiphon

If the Lord buildeth not the house of the soul, then vainly
do we labour; for without Him no need in saying is ever
complete. '

Verily, the saints who are the hire of the fruit of thy
womb, by the moving of the Spirit flourish the beliefs
of fatherly adoption.

Glory be .. both now..
By the Holy Spirit was existence bestowed on all crea-
tion; for He is of the Godhead before existence, and He

is the unapproachable Light, the God of all, and their
life.
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From Third Antiphon

O High-Priest, as thou seest thy childrens like plants
around thy table, rejoicé and be happy, and offer them
to Christ.

(Antiphonal singing of the verses: Choir and the leading
chantor G. Remoundos)

8. CHERUBIC HYMN
Fourth mode plagial

Let us who mystically represent the Cherubim, and who
sing the thrice-holy hymn unto the life-greating Trinity,
now cast aside all earthly cares.

That we may receive the King of all, who is invisibly
escorted by the ranks of angels. Hallelujah.

(Monody by G. Karaphylis)
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of the most Holy Theotokos into the Temple (A’ church
of the University) where he remains until now. Simulta-
neously, he also created an exemplary byzantine choir
composed of 20 members that has the name “Kalopho-
narides” (Good voiced ones).

The choir has participated with success in many per-
formances in and outside of Athens. At the same time it
has taken part in radio and television broadcast programs
on the state radio and TV. stations. The choir also repre-
sents Greece on a cassette of ecclesiastical Byzantine
hymns soon to be issued by the TRANSBALKAN FED-
ERATION OF ORTHODOX YOUTH.

This presént discographical edition is the first of the
Byzantine Choir “The kalophonarides” which cultivates

and promotes both branches of our musical tradition: ec-
clesiastical and folk.
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‘H Koiumon ot Mey. Baoileiov. Téuneoa 39,5x32,8 éx., doyéc 160v ai. (CAno v
éxdoon TINA, O ©HSAYPOI THS MONHS Tijs’ Exdotinijc’ AOnvav 1990).
The Dormition of Saint Basil the Great (39,5%32,8 cm) Tempera, Early 16th Century (SINAL

TREASURES OF THE MONASTERY, EKDOTIKI ATHENON 199

0).

EIZATQI'IKO ZHMEIQMA

dova =, 'Obcic == | [leraor < , TUi-
uopa ~e, Pnpordv < , Bapeia N\ Amdyj
Bopeixe 3 Iieopax ~__ , Ouardv —r , Avyioua

A—, Avridvoua —, , "Ercpov % Hapaxdrcoua

s, Tpouwiy Q , 2rpemrdy. N, xett Ila-
pooTI0] "= elvou uspdt drd T cwlbueve opusix
ToldTyTas 7 Exgoaoms Tob povoweol uxg cverjuaros, wol
dvoudlovrar Xepovopleg yonowonowivrar orjy edy T
eduewdias, xad mpoodidovy wordryra ovd uhoc.

"Apwves Urroordori Td mepioodrepa dnd avtd, Srodpids-
vouv puvyTiet Towiduata (tleodopara, Avyiouara xAr.)
el Lo TaVOVTAL CTEVOYPapL, Evepyoly Erl Tidv ootV
Oéoeey sl oquadidsy xard 6 oyiiua abréy xad vmodeverso-
vrou e dvidoyes savijoeis Toi yeprod. «Xewovauix v xéviors
Xetpdv oyquaromotolon t6 uérocn (Koo Mapuapyvéc).

16 eéddpuado pds Selyver 6 yeyovds adrd. Té ebeonls-
ueva mpdowna Oy ebvan "Ayrot 3 lgpeis, O edroyoiv, AN |
etvae Jodiddes mou yewovouoiv. Siwmypol udpTupes vig

—11 —



10.

11.

12.

APXIM. AOZIOEOY: AIATAZEIS THS ATPYTINIAS,
"Ex3ooy LM. IIANATIAS TATAPNHE, 1993.

I. KONZTANTINIAOY: YMNOAOTIA, T’ “Ex3ocy,
"Abive 1981.

J. MATEOS: LA CELEBRATION DE LA PAROLE
DANS LA LITURGIE BYZANTINE, Roma 1971.
XPYSANOOY APXIEIIZKOIIOY AIPPAXIOY: OEQ-
PHTIKON MET'A THE MOYSIKHE, Tepyéorn 1832.
3. KAPA: MEOOAOZ THE EAAHNIKHE MOYEIKHE
- @EQPHTIKON, Téuot A’ xai B’, > AbB#va 1982.
T. STAOH: H ASMATIKH AIA®OPOIIOIHEH OmQs
KATAT'PAGETAI STON KQAIKA EBE 2458 TOY ETOYZX 1336,
Oeo/vixn 1989.

—4h

YAAAOMENA MEAH

. AINEITE AYTON...

"Ex tév *Apyév Hacurvorptow, 16 péhog ToxdsBou
Ipwroddirov, o Ilpdtog. (251°)

. TON ZTAYPON XOY NPOZKYNOYMEN AEZIIOTA —

AYNAMIZ
" Avti Towoarytov “Yuvou, Méhog *Apyadov, fiyog Actre-
pog. (343")

. AOEA ZOI TQ AEIZEANTI TO ®QX...

" Exdoy) otiywv dnd miv Meyddn Aokoroyla, petd tob
"Aopatiod, of dpyé TMamadid péhog, TovioBeion bmé
ITérpov Aapradapiov, fixoc Teirog. (11.127)

. AAAHAOYAPION TOY AIIOZTOAOY

Tourehé > ANhodio petd Evduatdorev Podpuxév orlywv,
76 péhog Zipwvog Kopd, fixog Téraprog ("Ayw). (4.25°)

. ANAZTAXIMA EYAOTHTAPIA

"Exdoyy otiywy &né T *Apyd Edhoyrdpue, T6 péhog
ITérpov Aapmadaptou, fixog IThdytog Tob Mpditov (Te-
Tpapwvoe) elppohoyeds - Niog éx tob Ke. (6.17°)

. OAHN AIIO®EMENOIL...

Adrdueho Zriyepé (Ipbroyog IMposopolwy) Tob Eore-

— 45 —



pwol ¥g ‘Eoptig Tév “Ayiwv "Avapydpey Koopd xal
Aaprovob (1n NoepBpiov) oé &oyd elpporoyd péhog,
toviobéy Oré ITérpov Aapmadaplov xad mepoutépes ok~
Aoy U6 " Tedwou Tlpwroddirov, Fiyog IThdyiog Tob
Aevtépov Terpdopwvoc. (3.45°)

. ANABAGMOI HXOY BAPEOX (TETPAOQNOY EK
TOY ZQ)

"Exdoy otiyov éx tév T Avtipdvey Tév T AvaBabudy oé
&oY6 elpporoymd uéhog, tovaBévraw vmd Xovppouliov
Xopropdhaxoe. (532°)

. XEPOYBIKON

" Apyooivropo XepouBind éx tav e ‘EPSouddog peta

mpoctnudiv pehixdv évorirav ([Tpéroyog, Kpdrnuoa —

Tepipéu), 16 péhog Mérpov Aapmadupion, fiyog MThdyrog
ol Tetdprou. (11.55")

TA MEAH TOY XOPOY
note GhpofnTied oelpd

Fewpyiov "Hilog, IMhdpog *ABavdorog, I'hdpog Edayyerog,
Kapavirndhog adirog, Kapopdiing [Meddpyiog, Koudouvérng
Edorpartiog, KeafBapttng Owpdg, Aafapbmovioc Nixbraoc,

Mdfog Iavaryrdrng, Mavrlobpng Muyoin, MouZaxitne Ed-

Boutoc, Pepobiviog * AMéEavdpog, iepod. ZafBdemg "Inmdvwrg,
ZovdaxéNng Ocopavyg, iepod. TEdBAxg IMeddpytog xat Toua-
pobine XpHorog

' AIAAZKAAIA - A/NZH XOPOY
I'. L Pey.oquog
Hpcoroalzoc)\mg ol Moucmo&b‘occmockog

— 46—

IIOITHTIKA KEIMENA TQON YMNQN

1. APT'A TIAZAIINOAPIA
"Hyog Ip&rog

Alveire avrdy, motvres of "Ayyeor adrobd:
alveite avTdy, mdowm of Suvdusic adTol.

rd z L4 ~ ~
2ol mpémer Suvos 165 e

2. EIZ THN YWQSIN TOY TIMIOY STAYPOY
avtl Teusoryiov "Yuvou
"Hyog Aedrepog

T6v Xrawpdy oov mpoowuvoiusy, Adsmora,
ol Ty dylav oov Avdoracwy Soldlouey. (Tplc)
Ne, Advaus, Ty Zravpdv oou...

3. AOEOAOT'TA METAAH
("Exdoyy otiywv)
"Hyog Tpitoc
Adéa oot 76 deibavre 6 pg.
Adéx év Siorog Oeis,
xod éri yijs elpyvy,
év avlpcsmo; evdouiz.
47—



Kipte Baored, émovpdvie O,
Idrep avroxpdrop:

Kipie Yié povoyevés,

"Iyooi Xpeoré, s “Aytov Ilveiue.

Ilpdodebae Ty Sépory Hudv,

6 xabfuevos év Seéid tob Tlarpds,
sol EAéyooy Ruds.

Karaiwoov, Kdpre,

&v o] oy TaUTy,

cvouapTiiTous puioyBijven Huds.
T#vorro, Kupre,

76 fcog oov dp’ Ruds,

xaldrsp HArmicouev Emi oF.

Koeie, xarapuyy éyewijbhye nuiv,
év yeved xal yeved. 'Eyd elme
Kdpee, érénody ue

laoat ™y Yupiv pov,

ért Fuaprdy oot

"Ort mopd oot 7oy (wdjc

&v 16 pwti sov SYductn pdi.
Tapdrevoy 16 Ereds oov

ToiC YIvddoxoudt oE.

"Aytog 6 Gedg,

"Ayios "loyupds,

"Aytos "Abldvarog,

EAénoov Huds.

— 48 —

AZMATIKON

"Ayrog 6 Ocdg, "Ayiog “loyupds, “Ayrog "Abdvarog,
ooy Ruic. .

4, AAAHAOYAPION TOY AIIOXTOAOY

(4. ud’)
 AMmhotia (v ), fyog Téraprog ("Ayix)

Sty "Evreve xol xarevodol xed Pacileve,
|4 ) Ié I 'é 7 /7
&vexev dAnleiag xai moadTyros xal Suxatoovvyg.

Sty "Hydmyous dwatootvyy xad duionoes dvouizy.

("Eppedg dmayyehia tév dvortépw Yoduxdy otiywv: ©. Keafool-
e, I'. Pepobvdog)

5. ANAZTASIMA EYAOTHTAPIA
(" Exdwory otiyov)
"Hyog IMidyrog tob Tpwrov (Terpapumvoc) elpporoyt-
x6¢ - Naog éx tob Ke

Eb2oyyrds €, Kpte, 8idaédv pe to Suondiuard cou.

Ty "Ayyérewyv 6 Sjjuog, xatemddyy 0pdy o,
év vexpoig AoyioOévra,
ToU bavdrov O Zewrjp,
/ 1 ’ ré
v loydy xaleAdvra,
s rd (4 ~ ré » 4 bd Is
xal oly éautd vév "Addu éyelpavra,
sod €& "Adov rdvrag Edevbepdioavre.

Adéa Iarotl xai Yiis xod “Ayiew [Ivesuer:.

Toooxwvoduey Ilxtéon, xai vév Tovrov Yidv e,
/ 7 o ~ )
xeid 76 "Ayroy Tlveduor
49—



7 ¢ s / 2 ~ ~ 7
v "Ayiay Towdda, év wd 3 obota,
oWV Toig Depapeiu, xodlovres 14
"Ayios, "Ayrog, "Ayrog ef, Kipe.
Kol viv xodd del st ely tovy adidvere T63v adebveny., Ay,
Zwoddtyy Texobor, Evtpdow, Hopléve,
Ié {AJ 04 4 Id
Tov "Adidu duaptize,
ré Ve ~ 1’3 L s s /7
xepuoviy & 13 Elig, dvri Ay mepéoyec:
7 ~ LY ’ 2 I'd
pevoavra {wi, Buve mpds Tasryy &,
c 3 ~ s V4 7 ¥
0 ex ool oopxwbely Ocds xad vbowrmoc.

‘AMyAodia, *Addpodia, "ANyroviz. Adta oot & Ocd.
(7pic)

6. AYTOMEAO ZXTIXEPON TOY EZIIEPINOY, EIZ
THN EOPTHN TQN AT. ANAPI'YPON KOSMA KAI
AAMIANOY
"Hyoc MAdytog tob Aeurépou Tetpdpevoe

"ORyy drmobuevor v olpavoiy i rida,
Onoupdy daidyroy, énl v of &yror Ebpoonjotoarv
Swpedv EAoBov, Swpedv Sidobor,

Toig vogolot td lduara:

Xouady ¥ doyupoy, edayyedindic otk éxrioavro-
woddmois e sl xfveot,

T elepyeoias uetédewsay:

vt dudt motvrewy, :

Urjxoor yevduevor Xotores,

év mappnote moeafevwoty,

rep TEv Juydy Hudiv.

" (CEppehig dmoryyehior Tob Yohpuod otiyou: I'. Pepotivdoc)
— 50 —
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7. ANABAOMOI TOY BAPEOZ HXOY (TETPA®QNOY EK
TOY ZQ)
(" Exdvoy) otiyev)
"Avtipovoy A’

Ty adyuedwoioy Zics, éx mddvys émoroddus,
sopé St {dewooy,
ééaipewy SovAomabeix.

"By 16 véte 6 onelpwy OAlets,
vyjoTelas petd Seogiiwv,

oUTog Yyetpdc dpéfeTa,
dpdyuara dellwotoopixs.

Ad&a, xad viv.
~ 4
‘Ayiew Ivevueri, mpy tév Oetwy Gpoavpioudrey,
€8 oU copia, clveats, pdfog
b ~ »” Ve z ré 4
T abveois, 30Ea, Ty, xod xpdTog.

" Avripwvov B,

"Edtv 13 Kiprog obxeodouroy obov tdv s Yuyi,
HaETYY xomiiduey’
TAYy ydo avtol, ou, mpdéis, ob Adyos Tedeita. .

~ ~ ~ 7
Tob xapreol 17 yaoTpds, of dytor mveuuaToxiTe,
~ ~ /
avefAacrodot, matpia Soyuata viobeota.

Adéa, xai viv.

‘Ayle Ilveduar:, vd olumavra 16 eivou Eyer
mpd mivrey yde @=de,

Tav SAwy Kupidryg,

Désc drmpdorroy, {wy Ty mdvrev.
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"Ex 1B I'" * Avrtipavou.

Ko tijg 1parnélye oou,

wg oTeddyy PAénewy 1d Seyovi cou,
xeipe elgoaivou, mooodywy TabTa,
76 Xotord) moluevdoya.

(" Avripwvoc) Yadpmdnom Tév otiywy: Xopdg xal I, Pepotivoc)

8. XEPOYBIKON
"Hyoc TIXdyrog tob Teraprov

O v XepouBiu puotidis eleovilovres,
xoil 5 {worrowds Tpwdd

rov Tpiodyiov “Yuvov mpooddovre,
rdouy Ty Prwtwojy drolduclx udoivay.
Q¢ vév Baoiréa, v Baoén (Tepioéu),
10v Baouéa tdv Awv Umodeédusvor:
Tl dyyeAwais, dopdrwe

dopupopoluevov Tdleoy’

"AMyAoviz.

~ (Movogavaprng: T'. Kapagpidhig)

52

BIOTPA®IKO EHMEIQMA

‘0 Tedpyrog Pepotivdog yewdxe 16 1954 ot Noixowo
tob Tetpoud. Elvow meruytobyog tHe Nopudig Zyoric Tob Tla-
veriatnuliov " Abnvav. * Amd puxpde Eexivnoe Ty povoue) Tou
mtoudetor (1968) orhv Bulovtvi) Mousue) xad ouyxrexpuuéve
oy Téte veoouaTabeion Tyon) B.M. 1 Tepic Myrpomé-
rewe Nuatog. * Apyérepa 16 1985 evraybivpe oty oyoh) Tl
SYAAOT'OY TIPOX AJAAOZIN THX EGNIKHZ MOYZXI-
KHZ xai #pewve xovtd otév Zipwva Kapd cuveydig xal adx- -
retrog péypr xat 6 1993: ouyypdveg é8idake Bulavtivy
Movoue] xat Anpotiné Teoryoddt omh Ziyor Tob ZuArédyov
wotd 16 Suromnua 1990-1993. '

Mopdddnrae w6 1990 dméntnoe Almiwypa Bulavtivig
Movondg pé Bobud « Aptoton drrd t6 *Qdelo «®. NAKAZ»
wé Sdawedo Tév Auxobpyo *Ayyerdrovho. Té 1991 Tomobe-
e Gg mpwtodddTng oty “Ayio Avtima ¥ *Odovria-
Toudic Tyohdg tob Tlov/piov *Abnvév (B Iov/xé¢ Nade)
ok oT6 Téhog ToU idlov ypdvou otév Mavemotyuioans ‘lepd
Nud Eloodiwv i Ozotdnov Kamvinopéog (A Tlav/xde
Nade) 8mov mopoqéver Emg opepa.  Enione Snuiobpymoe
mpérumo Bulavtvd yopd dred 20 mepimov uéhy) émovopals-
pevo «O1 KAAOGQNAPHAEZ».
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