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To the memory of my teacher
Simon Karas

In introducing this production I should explain briefly how it came about that
the Domna Samiou Greek Folk Music Association undertook to make a record-
ing of the Akolouthia (Service) of Matins on Holy Wednesday, thereby enrich-
ing its series of recorded productions through the addition of a work of By-
zantine ecclesiastical music.

Five years ago I attended for the first time on Holy Tuesday Evening the
Akolouthia of the Nymphios (Christ the Bridegroom) held at the Church of
Kapnikarea in central Athens, an outstanding example of 11th century Byzan-
tine architecture. It is widely acknowledged that the service held on this day is
distinguished above all by the Troparion of Kassiani, which never fails to attract
large congregations of the Orthodox faithful. I was taught to chant this Tropar-
ion not less than half a century ago by my late inimitable master Simon Karas. In
all the intervening years I had never heard it sung as I had learnt it undl I listened
to Yiorgos Remoundos and his choir chanting it precisely as I recalled it; he too
had been a pupil of the master. There and then I determined that we must
preserve this masterpiece of music, a composition that takes more than twenty
minutes to petform and leaves a lasting impression on all who listen to it.

The Troparion of Kassiani, undoubtedly one of the supreme creations of the
art of chanting, has from time to time suffered from individual cantors who have
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dared to render it without due respect and humility. This was the reason why I
proposed to Yiorgos Remoundos that he and his choir, “The Kalophonarides’
(“The Fine Vocalists’), on behalf of our Association, should record it together
with the other hymns chanted at Matins on Holy Tuesday.

Johannes Kircher, a German businessman and dedicated philhellene, offered
to bear part of the cost of the production. I wish to thank him from the bottom
of my heart.

Iwish to thank also all who contributed to its production, in particular Father
Yeorgios Metallinos, Professor at the Theological School of the University of
Athens, for his profoundly revealing commentary.

As for Yiorgos Remoundos, it is my sincere desire that this production should
mark the beginning of an enduring collaboration between him and our Associa-
tion.

DOMNA SAMIOU
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THE UNGRATEFUL DISCIPLE AND TRUE LOVE

The Hymnographers who composed sacred hymns for Great Tuesday in Easter
Week took advantage of the opportunity presented by the Gospel reading of the
day to analyse in poetic manner the distinction between Judas, the disciple who
betrays the Teacher, and a minor character, a woman known to be a hatlot, who
recognizes Him through the eyes of true love. They are the chief figures on that
particular day, and each of them reveals an aspect of the human soul in its
relationship with God.

The harlot exemplifies the power of repentance, which transforms the sinner
into a member of the heavenly kingdom, but also the genuineness of the person
whose heart is pure. Aware of her sins, and humbled and repentant, the woman
goes up to Christ the source of Joy, and conscious that he is approaching his
crucifixion she anoints him with myrrh in readiness for his burial. His unsus-
pecting disciples have no inkling of the great events pending. Blinkered by the
artless illusions of their so-called ‘koinonismos™ (sense of social order), they are
indignant at the woman’s action, considering it a pointless extravagance. But she
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is able to discern the essence of reality and not lose the “one thing that is needful”
(Luke 10,42), the one thing of which mankind stands in need.

Judas, the ungrateful disciple who turns traitor, is the very opposite of the
harlot. “To all appearances a disciple, in fact already a murderer” — so the
hymnographer describes him. It is evident that he is neither the confidant of
Christ nor a lover of mankind, for “suffering from avarice, he became a mis-
anthrope”. He feigns concern for the poor, but makes a deal over the death of the
Teacher. “The mask of charity conceals, while that of avarice reveals the nature of
a person.” According to our Holy Fathers, in historical terms Judas re-enacts the
Fall of Adam: he loses the ‘new paradise’, the Christian Church.

The antithesis between the Harlot and Judas makes plain that there is no
certainty in human affairs. Very often the labels we attach to people prove false
and without substance. The only thing that is certain and trusty is God. Our
salvation does not depend on our own worth, but on the love of God. Judas is
the embodiment of the tragic condition of whoever is devoid of Grace.

Today in all our Churches will be heard the well-known “Troparion of
Kassiani’, that blessed nun and unrivalled voice in Greek poetic tradition.
Though the poem makes no reference to her, it expresses in a most accomplished
manner the thoughts and sentiments of the sinful woman of the Gospel who
went up to Christ during the supper at Bethany, holding in her hand the
precious myrrh to pour it over his head. The hymn, set to a melody of matching
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splendour, an outpouring of the soul of the great melodists of our ecclesiastical
tradition, helps us all to experience the mystery veiled in the heart of this woman
and to loathe the treachery of Judas.

In this way we are called upon to put the affairs of our life in order, though
without allowing its prospect of eternity to be overshadowed by our attaching
importance to small and trivial things, as Judas did, and so losing sight of the
essential. But this requires us to open the eyes of the soul which we can do only
by being in concert with the Grace of God. This is the challenge that Orthodoxy
faces us with in Holy Week.

Protopresbyter YEORGIOS D. METALLINOS
Professor at the University of Athens
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THE HYMNOLOGICAL TEXTS
HOLY TUESDAY EVENING

The Matins of Holy Wednesday are sung on
Holy Tuesday evening, in anticipation of the following morning.

4th Plagal Tone. 8th Modle.

Verse: Learn righteousness, you, who dwell upon the earth.

Choir: Alleluia. Alleluia. Alleluia.

The Troparion
Behold the Bridegroom comes in the midst of the night, and blessed is the
servant, whom He shall find vigilant; again, unworthy is the one whom He
shall find heedless. Beware, therefore, O my soul, that sleep does not overtake
you, lest you be given up to death, and be shut out from the Kingdom.
Therefore, rouse yourself up and cry out: “Holy, Holy, Holy are You, our
God, through the Theotokos, have mercy on us”.

THE KATHISMATA
3rd Mode.
T'he harlot came to You, O Merciful Lord, pouring out on Your feet myrrh,
mixed with her tears, and was redeemed of her vices at Your command; but

5O

Your ungrateful Disciple, though he breathed Your grace, rejected it, and
becoming mixed in the filthy mire, he sells You in his greed. O Christ, glory
to Your compassion.

4th Chromatic Mode.
T he deceitful Judas, in his love for money, set out cunningly to betray You,
O Lord, the Treasure of Life. Therefore in his folly he hastens to the Judeans,
saying to the lawless: “What will you give me, and I will deliver Him to you,
that He may be crucified?”

Ist Chromatic Mode.
The harlot, in her grief, called out to You, O compassionate Lord, and
fervently dried Your sacred feet with the hair of her head; and from the depths
of her heart she groaned: “Cast me not out, neither abhor me, O my God; but
receive me in my repentance and save me, for You alone are Merciful.”

THE CANON

The 3rd Ode. 2nd Mode. The Heirmos.
You have edified me on the rock of faith. You have opened wide my mouth
against my enemies; for my spirit has rejoiced in singing: “There is none
Holy as our God, and there is none righteous, save You, O Lord.”

s1



The Troparia
Verse: Glory to you our God, glory to You.

[n vain, the council of the lawless men is assembled, and in a perverse
manner agree to declare You, the Deliverer, condemned, to Whom we sing:
“You are our God, and there is none Holy, save You, O Lord.”

Glory to the Father, and to the Son, and to the Holy Spirit.
Now and ever and to the Ages of Ages. Amen.

The arbitrary council of lawless men convenes, with a God-fighting spirit,
to put to death as inexpedient the righteous Christ, to Whom we sing: “You
are our God, and there is none Holy, save You, O Lord.”

The Katavasia
You have edified me on the rock of faith. You have opened wide my mouth
against my enemies; for my spirit has rejoiced in singing: “There is none
Holy as our God, and there is none righteous, save You, O Lord.”

THE KONTAKION (10 be read, not chanted)
4th Mode

I have transgressed, O Master, more than the harlot, but I have not offered
You a shower of tears; praying though, in silence, I fall down before You with
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fervor, kissing Your sacred feet, that as Lord You will forgive my debts, as I
cry out to You, “O Saviour, deliver me from the filth of my evil deeds.”

THE OIKOS (1o be read, not chanted)

T'he woman, who was once a prodigal, showed herself suddenly wise,
despising her shameful sins and carnal pleasure; she reflected on the magni-
tude of her shame, and the judgment of hell, which harlots and prodigals
suffer. Of these I am the first, and I am terrified; but, fool that I am, I persist
in my perverse habits.

The harlot also was in terror, but she hastened, and came to the Redeemer,
crying out: “O Loving and Merciful Master, deliver me from the filth of my
evil deeds.”

THE SYNAXARION
(The Synaxarion, list of Saints of the Day, is read from the Menaion (Calendar of the Month),
Jollowed by the Synaxarion of Holy Wednesday, from the “Triodion’).

On Holy and Great Wednesday the Holy Fathers ordained that commem-
oration should be made of the anointing of the Lord with myrrh by the

woman who was a sinner; for this occurred shortly before the Passion of the
Saviour.



Verses: The woman pouring out myrrh on the Body of Christ, anticipates the myrrh and aloes
of Nicodemus. Anointed with the perceptible myrrh, O Christ, God, set us free from
overwhelming passions, and have mercy on us, as the only Merciful and Loving God. Amen.

The 8th Ode. 2nd Mode. The Heirmos.
When the tyrant’s order prevailed, the furnace was fired sevenfold. In it, the

Children were not burned; but trampling under foot the King’s decree they
cried out: “All the works of the Lord, praise the Lord, and exalt Him forever”.

The Troparia
Verse: Glory to You our God, glory to You.
T'he woman, O Christ, poured out the precious myrrh on Your exalted,
Divine and awesome Head; and touched Your most pure feet with her

defiled hands, crying out: “All the works of the Lord, praise the Lord, and
exalt Him forever”.

Vérse: Glory to You our God, glory to You.

She who was immersed in sin, washed the feet of the Creator with her tears,
and dried them with her hair. She was forgiven for all that she had com-
mitted in her life, and cried aloud: “All the works of the Lord, praise the
Lord, and exalt Him forever”.
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Verse: We glorify Father, Son and Holy Spirit, the Lord.

The grateful woman was ransomed from her sins through the saving Love of
God and a fountain of tears. Washed clean by her confession, she was not
ashamed, but cried aloud: “All the works of the Lord, praise the Lord, and
exalt Him forever.”

The Katavasia

Verse: We praise, we bless and worship the Lord.

When the tyrant’s order prevailed, the furnace was fired sevenfold. In it, the
Children were not burned; but trampling under foot the King’s decree, they
cried out: “All the works of the Lord, praise the Lord, and exalt Him forever”.

Deacon or Priest: The Theotokos and Mother of the Light,
honoring with hymns, we magnify.

The 9th Ode. The Heirmos.
Come, let us with pure souls and blameless lips magnify the undefiled and

All-pure Mother of Emmanuel; offering through her, to Him, Who was
born of her, this prayer: “Spare our souls, O Christ our God, and save us”.

The Troparia

Verse: Glory to You our God, glory to You.

Showing himself ungrateful, envious, and cunning, Judas calculates the
God-worthy Gift, by which a debt of sins was forgiven; and as a knave he
exploited the Divine favor. Spare our souls, O Christ our God, and save us.

Verse: Glory to You our God, glory to You.

Going to the lawless rulers, he says: “What will you give me, and I will
deliver to you the Christ, whom you want and seek?” From the closest bond
with Christ, Judas is drawn away by gold. Spare our souls, O Christ our
God, and save us.

Verse: Glory to the Father, and to the Son, and to the Holy Spirit.
Now and ever and to the Ages of Ages. Amen.

O blind and implacable avarice! How is it that you forgot what You have
been taught, that you are a soul, whose worth the world does not equal? For
you, O betrayer, in despair hanged yourself by the neck. Spare our souls, O
Christ our God, and save us.

The Katavasia

Come, let us with pure souls and blameless lips magnify the undefiled and
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All-pure Mother of Emmanuel, offering through her, to Him, Who was
born of her, this prayer: “Spare our souls, O Christ our God, and save us”.

The Exaposteilarion. 3rd Mode.
[ see Your Bridal Chamber adorned, O my Saviour, and I have no wedding
garment, that [ may enter therein; O Giver of Light, make radiant the vesture
of my soul, and save me. (Thrice)

The Ainoi (The Praises). 1st Mode.
Let everything that has breath praise the Lord. Praise the Lord from the
Heavens; praise Him in the heights. To You, O God, praise is befitting.
Praise Him, all His Angels; praise Him all His Hosts. To You, O God, praise
is befitting,

Idiomela Hymns. 1st Mode.
Verse: Praise Him for His sovereignty; praise Him according to the fullness of His Majesty.

T'he harlot recognizing You, the Son of the Virgin, as God, and weeping
besought You with tears, equal to her past deeds, and said: “Loose my debt,
as [ unloose my tresses; show love to the one, justly hated, who loves You, and

who with the publicans hails You, O Benefactor, Lover of mankind”.

Verse: Praise Him in the sound of the trumpet; praise Him with the lute and harp.

W ith the precious myrrh the harlot mixed her tears, and poured it over Your
sacred feet, as she kissed them. Immediately You justified her; grant also
forgiveness to us, You, Who suffered for us, and save us.

Verse: Praise Him with cymbals and chorus; praise Him with strings and pipe.

W hile the sinful woman was offering the myrrh, the Disciple was making
terms with the lawless; she rejoiced in emptying out that which was precious;
he hastened to sell Him, Who was above all price. She acknowledged the
Master, he severed himself from the Master; she was set free, and Judas
became a slave to the enemy. Monstrous was his callousness! Great was her
repentance! Grant me this also, O Saviour, Who suffered for us, and save us.

Verse: Praise Him with well sounding cymbals. Praise Him with cymbals of joy.
Let everything that has breath praise the Lord.

O misery of Judas! He saw the harlot kissing the feet, and with guile he
meditated the kiss of betrayal. She unloosed her tresses, and he bound
himself with fury, bringing instead of myrrh, his foul wickedness; for envy
knows not how to appreciate even its own advantage. O wretchedness of

Judas! From this, O God, deliver our souls.
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2nd Mode.
Glory to the Father and to the Son and to the Holy Spirit.

The woman who was a sinner hastened to the market, that she might pur-
chase precious myrrh to anoint the Benefactor. To the myrrh-seller she cried
out: “Give me the myrrh, that even I may anoint Him, Who has wiped away
all my sins”.

2nd Plagal Mode. 6th Mode.
Now and ever, and to the Ages of Ages. Amen.

She whowas engulfed in sin found You, the haven of salvation; and pouring
out myrrh with her tears, cried out: “Behold Him, Who bears the repentance
of sinners!” O Master, in Your great mercy, rescue me from the tempest of sins.

The Aposticha. 2nd Plagal Mode. 6th Mode.
Today Christ comes to the house of the Pharisee, and a sinful woman
approached Him, falling at His feet and crying out: “Behold me, engulfed
in sin, and in despair for my deeds; and yet, not despised by Your goodness.
Grant me, O Lord, the remission from evil, and save me”.

Verse: Early in the morning we have been filled with Your mercy, O Lord;
we rejoiced and were pleased in all our days.
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T he harlot spread out her hair before the Master; Judas spread out his hands
to the lawless men; the one to receive forgiveness, the other to receive the
silver. Therefore, let us cry out to You, Who was sold, and Who has freed us:
“O Lord, glory to You”.

Verse: We rejoiced in the days You humbled us; the years in which we saw afflictions;
look upon Your servants and Your works, and guide their children.

A sinful and defiled woman drew near to You, O Saviour, and poured out
tears upon Your feet, proclaiming Your passion. “How can I look upon You,
O Master? For You indeed have come to save the harlot. You, Who raised
Lazarus from the tomb after four days, raise me, out of the depths who is
dying; accept me, the wretched one, O Lord, and save me”.

Verse: May the splendor of the Lord our God be upon us, and may He direct the works of our
hands; even the work of our hands may He direct.

oo s despair for her life, with her evil ways well known, bearing
the myrth, came to You crying out: “You, Who was born of a Virgin, reject
me not, the harlot; disregard not my tears, You, Who are the joy of the
Angels; but, O Lord, through Your great mercy, receive me in repentance,
whom as a sinner You did not cast out”.

62

The Hymn of Kassiani
4th Plagal Mode. 8th Mode.

Glory to the Father and to the Son and to the Holy Spirit.
Now and ever, and to the Apes of Ages. Amen.

T'he woman who had fallen into many sins, perceiving Your Divinity, O
Lord, assumes the role of a myrrh-bearer; and lamenting, she brings the myrrh
before Your burial. “Woe to me!” she said; “For me, night is an ecstasy of excess,
dark and moonless, and full of sinful desire. Receive the sources of my tears,
You, Who gathers into clouds the water of the sea. Incline the groanings of my
heart, You, Who in Your ineffable condescension, bowed down the Heavens.

I will embrace and kiss Your sacred Feet, and wipe them again with the
tresses of the hair of my head. Your Feet, at whose sound Eve hid herself in fear,
when she heard Your footsteps while You were walking in Paradise in the
twilight. O my Saviour and soul-Saver! Who can ever track down the multi-
tude of my sins, and the depths of Your judgment? Do not disregard me Your
servant, You, Whose mercy is boundless”.

4
*%%
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A BIOGRAPHICAL NOTE

Yeorgios Remoundos was born in 1954 in Nikaia, Piraeus. A graduate of the University
of Athens Law School, he began his training in Byzantine music at an early age (1968) at
the School of Byzantine Music then recently founded by the Holy Metropolis of Nikaia.
Later, in 1985, he entered the School of the Association for the Dissemination of
National Music and stayed with his teacher Simon Karas until 1993. At the end of this
period, from 1990 to 1993, he was himself teaching Byzantine Music and Demotic
(Popular) Song at the Association School.

In 1990 he was awarded the Diploma (First Class) of Byzantine Music by the Ph.
Nakas Odeion, where he had been studying under Lykourgos Angelopoulos. The fol-
lowing year he was appointed Protopsaltis (head chorister) first at St Antipas’, the Church
of the Dental School of the University of Athens (and Second University Church), and at
the end of that year at the Church of the Presentation of the Virgin Kapnikarea (the First
University Church) where he has remained to the present day.

Yeorgios Remoundos has founded the unique Byzantine Choir “The Kalophonarides’
(“The Fine Vocalists').

The Choir has performed with acclaim on many occasions both in Athens and
elsewhere in Greece, and has appeared in programmes broadcast by States Radio and
Television. In addition the Choir, chanting Byzantine hymns, represented Greece on a
cassette published by the Pan-Balkan Federation of Orthodox Youth.

This is the second recording by The Kalophonarides Byzantine Choir, whose objec-
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tive is the preservation and promotion of the two branches of Greek traditional music,
the ecclesiastical and the demotic.

MEMBERS O "T'HE CHOIR

Andrikos Nikolaos, Bokos Anastasios, Bokos Xcnophon, Chaldaiakis Nikolaos, Dokos
Yeorgios, Gezerlis Ioannis, Kalliakmanis Dimitrios, Karaphyllis Yeorgios, Koudounellis
Efstratios, Kouremenos Konstantinos, Kravaritis I'homas, deacon Lazaropoulos Niko-
laos, Loukas Nikolaos, Mantzouris Dimitrios, Mantzouris Iordanis, Mantzouris Mihail,
Mantwzouris Nikolaos, Mantzouris Panteleimon, Mathos Panayiotis, Fr Papayannis
Theodoros, Pileri Ioannis, Sengos Panayotis, ‘Trasanis Charalambos

INSTRUCTOR & CHOIRMASTER

G. . REMOUNDOS
Protopsaltis and Music "Teacher
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N

. The third Ode of the Kanon with its Katavasia, 2nd Mode

. The Kontakion, The Oikos and the Synaxarion of Holy ‘Wednesday
. The eighth Ode of the Kanon with its Katavasia, 2nd Mode ............. 516"

THE CHANTS

. Alleluiarion, and the Troparion “Behold the Bridegroom comes...” e Plagal

Mode. 8th Mode . ......... .. . . . . . @ @ 2'59”

. The Kathismata: . ... ... 3'36”

a) “The harlot came to You...”, 3rd Mode

b) “The deceittul Judas...”, 4th Chromatic Mode

) “The harlot, in her grief...”, Ist Chromatic Mode

The Heirmos: “You have edified me on the rock of faith...”

The Troparia: a) In vain, the council of the lawless men is assembled

b) The arbitrary council of lawless men convenes. ..
The Katavasia: “You have edified me on the rock of faith...” (slow chant)

The Heirmos: “When the tyrant’s order prevailed...”

The Troparia: a) The woman, O Christ, poured out the precious myrrh...
b) She who was immersed in sin, washed the feet of the Creator...
c) The grateful woman was ransomed, ...

The Katavasia: “When the tyrant’s order prevailed...” (slow chant)

6.
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10.

11.

The ninth Ode of the Kanon with its Katavasia, 2nd Mode .. ... ......... 500"
The Heirmos: “Come, let us with pure souls...”
The Troparia: a) “Showing himself ungraccful, envious, and cunning...”
b) “Going to the lawless rulers, he says...”
¢) “O blind and implacable avarice!...”
The Katavasia: “Come, let us with purc souls...” (slow chant)
. The Exaposteilarion: “I see Your Bridal Chamber adorned...”, 3rd Mode . . .. 115"
. The Ainoi: “Let everything...”, “Praisc Him...", /st Mode . ............. 9'57”
The Stichera of Lauds in the same Mode:
a) “The harlot recognizing You...”
b) “With the precious myrrh..."
c) “While the sinful woman...”
d) “O miresy of Judas!...”
. Glory of the Ainoi: “The woman who was a sinner...”, 2nd Mode . . . . . . .. 5'54”
Now and ever of the Ainoi: “She who was engulfed in sin...”, 2nd Plagal Mode,
6th Mode
The Idiomela Stichera of the Aposticha: 2nd Plagal Mode. 6th Mode . . . . . . . 645"
a) “Today Christ comes to the housc...”
b) “The harlot spread out her hair...”
c) “A sinful and defiled woman drew near o You...”
d) “She who was in despair for her lifc...”
The Doxastikon of the Aposticha, by the nun Kassiani (9th c.) “The woman who
had fallen into many sins...”, set to a slow Sticherarion melody, notated by
Lampadarios Petros Peloponnesios (1 1777). 4th Plagal Mode. 8th Mode . . . . 26'14”

Total 72'53”



SOURCES

The scores are from the Musical Bible by Simon Karas, Holy Week Services, published by
the Association for the Dissemination of National Music, Athens 2000, pp. 2, 3, 7 and
46-79.

The English translation is taken from Holy Week — Easter Sunday, translated by Fr G.
Papadeas, Patmos Press, Florida, USA 2000, pp. 85-105. [Father George L. Papadeas,
protopresbyter, 917 Valencia Road, South Daytona, Florida 32119, USA, tel. 001-386-
7889806]

ACKNOWLEDGEMENTS

The Domna Samiou Greek Folk Music Association extends its warm thanks to father
George L. Papadeas, protopresbyter, Markos Kambanis, Miranda Terzopoulou, Magda-
lini Parcharidou-Anagnostou, Yulie Papatheodorou, Dimitris Dimopoulos, Athanassios
Christakis, Niki Tsironi and the Benaki Museum, who helped in this production.

68

PHOTOS

COVER Christ Man of Sorrows, late 14th ¢. Mctcora, Great Meteoron, Monastery
Museum.

p- 12 The woman anointeth the Lord, 1552. Metcora, Great Meteoron, Katholicon of
the Transfiguration, south choir.

p- 15 Daniel and the Three Children in the Furnace, seccond half of the 18th c. Athens,

Benaki Museum.
p. 19 The Betrayal. Serbia, Pec, St Apostles, south wall.
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p- 55 The Three Children in the Furnace. Miniature from the Psalter in the Vatopedi
Monastery, Mount Athos (cod. 760, f. 285b, 11th c.).

p. 60 The Betrayal, 1560. loannina, Lake of loannina Island, Philanthropinon Mon-
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69



Musical supervision YIORGOS REMOUNDOS

Production supervision DOMNA SAMIOU

Production assistant and secretary TASSIA PAPANIKOLAOU

Textual Supervision of Hymns YIORGOS REMOUNDOS

English translation of Hymns Father GEORGE L. PAPADEAS, protopresbyter
English translation of texts JOHN LEATHAM

Design and lay out LIKA FLOROU

Mousical texts and marginal initials designed by deacon NIKOLAOS LAZAROPOULOS
General editor GEORGIA PAPAGEORGIOU

Photograph STEFANOS

Sound engineer K. VLACHOS

Remixing STUDIO SIGMA SOUND, YIANNIS SKIADAS

Editing and mastering YIANNIS CHRISTODOULATOS / ATHENS MASTERING
CD Printing DIGITAL PRESS HELLAS S.A.

Tjpesetting ANAGRAMMA

Booklet Production D. PLESSAS S.A.

Released April 2002

An independent publication by DOMNA SAMIOU GREEK FOLK MUSIC ASSOCIATION,
5-7 Koukloutza St., Nea Smyrni 171 21, Athens, TEL. & FAX 010 93 56 801
Distributed by KINISIS ICHOU KAI IKONAS ITD., 76 Alimou Ave., Argyroupolis 16 425

TEL. 010 99 38 888 (6 lines), FAX 010 99 35 348

70

7L

O Kadkreyvixos X0AAoyos  yporoar, Moo Aduva Zauiov
i0000nce 16 1981 pué wdpio ardyo th) didawony xai diddoony Tiig EM-
Vi TaPadooaxiic povane. (0 toomor nob Fyovr Emideyel yua T
gnirevEn adtod Tob axonod clvar of FEc Fprova xal waTayeagn
UOVGLROT 2l Aaoyoaqixod DAxot, dnpuovpyia dpyelov, Exdoon adrod
700 VAarod, naldc xai Tob mooownon doyrion tiig Aduvag Eauiov,
\ 7 / \ ) § \ \ ’ \ 1 £

xal Oadocy) Tov ué fxsmoundc oro padidgano xal Ty Tnledpaon,
sEEs  § . ; § s fud ¢ 55 2
arda xai pg Covravis mapovaidor oty 1A sxal 16 8EwTepund.

O[]
@jw(@

The Domna Samiou Greck Folk Music Association was founded in
1981. The primary aim of the Association is to preserve and disseminate
the traditional music of the Hellenes. 1o this end, the activities of the
Association embrace research, the collection and recording of folk music,
the acquisition of the archival material, and the publication of such
material together with that comprising the personal archive of Domna
Samion. The dissemination of traditional Greek music and song is
accomplished by means of radio broadcasts and television program-
mes as well as through live performances in both Greece and abroad.



