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«XpLtotocg v [1oAer BnbAespu. »

Ot Duvol xol M LOLOLXN TV TTPOEOPTLWY

™ XpLoToL l'evvnoeswc

fowc TPOXOAEL ExTTANEL o€ Ooovuc clvat cuVNOLoUEVOL G EVOL CLYXE-

XOLLEVO PETEQTOPLO YPLOTOVYEWLATLXNG DaATLXNG. Apopun YL& TNV
LOLGLXOAOYLXY Xol PAATIXY EPELVA DTOL TOL OLTAOD Oloxov oTdbnxav Baotxa
OV0 YEYOVOTH: TEMWTOV, OL ANOUOVNUEVEC XL AVEXOOTEC WUOLOLXA XoTofocleg
Xoptotoc v IloAsr xol dedTEPOY, TO TOAUTAOXO O€uo ToL TumixoL TV OVO
KoupLax®y mpo Tov XpLoOTOUYEVYWY.

M L& VEOL LOVOLXY] TTOOOYWYY] TTEOEOPTLWY VUVWY TOV XPLGTOLYEVV®Y

‘O Opvoc Xptotoc €y IIoAet, TOIMUA AVOYOLLOL TTOLNTOD AXUACHVTOC LAAAOY
xotd T 120-130 aidvoe, ToEvoucitot 0t TownTixo eidoc To00 Kavovoc amd duvo-
AoYLxNG ATOPeEWC. ATOTEAELTOL ATTO EVVEX ELPUOVUS TOV AVTLOTOLYWVY [BLBAixwy
WOV xal €y yYvwpilovye av Ntay ToTté TANENC Kovwy. Xty Topodoo LEAETY
Lo ovpBovAisvinrope t€ooeplc YeLpoypdmous xwoixes: Iapiolwy Coislin. 220,
Kouvmtoéppnc E.y.I1, IIdtpov YOI, xal Ildtuov NA'. Iopott ta Bulovtiva nov-
OLXO YELPOYQXPO ELOLLOAOYLO TEQPLEXOVY TOUC ELPUOVS ADTOUVG, TA EVIUTO AEL-
TOVPYLXO X0l LOVGLXA ELPULOAOYLOL TOVC EYouy TtopaAeidet. "H mpwtn YpovoAoyn-
uévn EvdetEic Ty elpudy (13oc ai.) Bploxetor 616 YeLpOYPOPO (LOLGLXKO ELPU.O-
AOYLo) Coislin. 220 f. 11v., ué titAo “cig Tt oyt YPLoTOLYEVYA, NYX0G TTPWTOC~ (sic)
Yoo uLEVO aTny TaAooBulavTivy povatxn onuetoypagio. Ilponyovdvtar ol xoto-
Bootec Xptotoc I'evvartot xol "Eowoe Aoy . XT0 XELpOYPoQO adTO xobwe xat atod
xeLpoypao NA” tnc Ilatpov 6 xwdtxoypdpoc pog topobéter xai etppo B wonc,
otolyeto tnc mevlipov meptdédov e M. Zapaxootne. ‘H povn pocg eixooion wc
TEOC TNV YOENOL TOD ELPUOD ADTOD ELVOLL 1] TTPOEOPTLOC TTEVONUEEY YNoTtelo TV XPEL-
OTOVYEVYWY TTOU DUVOAOYLXE plpelton T& Teviipo mpotuma tns M. "Efdopadoc.
Ty mpwt™n dvaopd Ty cipudyv Xptotoc €v IloAet w¢ xatofPacidv Pploxovye
oToV xwowxe tNc Kpumrtopeppne E.y. 1. f. 7 v.: “etepa xataPocio paAAopevn tn
XUPLOXY] TTPO YOLOTOL YEVWNOEWS (sic) xabwc xai otoév x)duxa NA” ¢ [Iatuov.
ATO TOMTIXNG ATTOPEWS O AVWYLULOC TTOMTNG TTPooTabnoe va piunbet v doun
TOV LoUPLXOY ElpPEY TOV XPLOTOVYEVWWWY - EXTOC TNG OELTEQPAC WONEC, OAVELD
LAAAOY AAAOL XAVOVOC -, XWEIC VO XOTAPEPEL VA GULLOPP®OEL ATOALTA UE TOVG
XOVOVEC TV LHUBLX®OVY LETPWY'. ZUYXEXPLUEVX, Ol elpUol TV ©wOwY I, A", 21" xad
H’ €yovv €EL atpo@éc avti tEvte, O€v SLarTnEoLYTOL Ol dWAEXX GLAAXPEC o€ xabe
G TEOPN TOV elpu®dy (6 6BVOA0 44 LouPLxdy 6TPOoE®Y oL 11 elvor TANUUEAELS) Kol
OEV OYNULATILETUL AXPOTTLYLOO ATTO TA AOYLXA Yoo LoTo xabe aTpoenc. [lopOAes
TLC TTOINTLXES ATEAELEC, Ol XATAPGLEC AVTES APYLGAY VA PAAAOVTOAL LOAAOY XOTA
TNV LETAPATLXY TEPLOGO BLAPLOPPWCEWS TOL TuTLXOL TNS KupLaxneg mpod XpLaTtod
['evwnoewc. Ao povotxne amodewc, ol TEGOEPLS XWOLKECS, UE ULKPEC ATTOXAIOELS
TOD €VOC &0 TOV &AAO, ToviCovy elpp.oloyixd (cLAAXPBLxE) TO xelpuevo YENOLUO-
TOLOVTOC LEAWDLXEC PATELS TOD TPWTOoL (EEW) Nyou xabwc xal Tod TAayiov Tov,
EV® OLYVA TO UEAOC EVOLATPIBEL OTOV Ayl OTLYNEAPLXA -T.X. WON O Yol GEOVG
TANENS - YLA VO XOTAANEEL xOl TTAAL GTNV TOVLXY] TOU £Ew TTPWTOL. H AsttoLOYL-
XN XONOL TOV XoTAPool®dV EmexTEVETUL XUl TNV pETABLOVTIVY ETTOYN" O LEPEDC
BaAdaoroc (&pyéc 170v ai.) pelomotel xoho@wyixd tov 0 cipud “Xaipotg MMavayve
Ocodéyuov”, 6 8¢ Ilétpoc Mmepexétne (téAn 170v al.) ovvBéter “éx véou” of
Te®7To (Eow) Nyo (Aadpa 1465) kol o¥vheon YN cLAAXPBLRY" CUYKEXPLUEVA XON-
OLULOTIOLEL OLTTAAGLO 1] XATTOTE %ol TOLTTAAGLO YPOVO Ava oLAAABY o€ oyéot pE TiG
naAotofulovtivéc auvieoelc, Eved T PEALXA TOEX TOU MTepexétn E€xovv oy€a
“xotéomTpov” TEOS T AvtioTolya TaAotofulavtivé. “Omov, dnAady, ol TaAoLO-
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BolovTivég peAwdieg 63ebovY 0Tl O0ED TETPAY0PDO Ol dvTioTolyec TOL MTepexE-
ToL Baditlovy 0Td YaUNAO TETP&Y00p00. EmimtAéoy cupfalivel t6 £ENC map&doEo
0TOUG ELPILOVE TTOV HeAoToLEL 0 MTtepexeTtne: ouvbéTel Tavw aTod¢ (dLovg ElPUOVG
TOV TOAALOBLIOVTIVOY XELPOYRAOWY, EXTOC TNE & WONC O6TToL &vti ToL “ApPo-
XOOU TNV EVOOEOY oov Ttapovaiay’’ davelleTol TOV lppo “Axnxowc 0 IlpoENTtNc
Xptote”. ‘O elppog adTOC TONTIXA JEY TNPEEL XaAVEVOY 0p0 TOU Loufixod UETPou
X0l OEY EVTAOOETOL GTOV XUOXAO TV LapBix®y elppuody. EDAoYo Ttopopéver 16 €pw-
Tuoe YLoti 0 MTepex€tng yoNoLLoToinoe SLOQOPETIXO ELPUO YLE TNV TETAOTY
woY. [lepattepw Epevva Edetke O0TL 10 “Axnxowc 6 IlpoEntne” £yPNoLULOTOLELTO
ooy ELPUOC TNG O WONG TOD XavOvog ToL AvTimaoyo “"Aocwuey TavTEC Aol TR €X
nixpag” (Coislin. 220 f. 6, Kpurt. E. v. II f. 13), petayevéotepa Sumc AvTLXoTe-
oTobn amo tov elppd “Meéya T0 pvoTELov”’, TOL oTd TaAatoBuloVTiVa ELOLOAD-
via (Kpumt. E. v. 11, f. 301v.) étovileto w¢ clpuoc “ctépac axorovbioc” ué wdM o
“Acwpey 10 Kouplw wdny emvixiov”. A€y OTTaEYeL x&ToLx AstTtoLEYLX HETAOEDL
TOL exTOoTLobEvToC elpprod “Aufoaxobu TV EVO0EOY cov” o€ OAAY axxoAovbior ATTo
TV EMOYN TOL Mmepexetov ueypL onuepa. M€ v eioaywyn the Néoc AvaAv-
Tixic MeBb6dov (1814) xal Ty ypnol tnc mAéov otd Evtumor Poitind BiBAio, ot
xotoBooiec Xptotog ev IloAer eEapoaviCovtor TO00 ATTO T LOVOLXA ELPUOAOYL
000 xol amd TO punvoio toL Aexepfpiov xol TiC OYETLXEC TUTLXEC OLOTAEELC.
“Ouwe, T Evtuomo ElppoAdyro, meptéyov té& xeipeva OAwy tdY clpudyv (Bevetio
1853), xbvel cidxn uveio @V xotoPootdy Xptotoc éyv IIdAet 016 TéNoC TOV
ELOUL®Y TOV TPWTOL NYOL TopobETovTog ady wdY & ToV elppd “Axnxonc 6 Ilpo-
PNTNG”, - LOAAOY ETtidpoal &t THY ovvbeotl ToD MTepexétov. Mvelor TV €lpu®y
Xoptotoc gv IloAer yivetar xoi oté6 ElpuoAdyro tod Xwopoviov Edotpatiddov
(1932) 6 O6molog ToV¢ dvadnuootedet &md t6 yoye. Coislin. 220. "Exnione, 6 'Eu.
[Tovtehdnne onuetmveL Tic LETELXES ATEAELEC TMY elpu®y (Tteptodixd Abnva 1935
42: 35),Evd 6 EOA. Kovpihac o€ oyetind &pbpo tov mpoomabel v& Avaxotoorey -
Goet 16 TANUUEAEC LETEO LEPLXDY “louBix®dy” otpop®dy (Néo Xty 1938 oA, 53).
Téloc, 016 &pbpo ““H odyyvoic tdv Totdy Iétpwyv” 100 Tp. T1dbn (OEPSHEdM
1970) mopatiBetal N doyn TOV elpudy xabe wdNe (xatd Mrepexétn). ‘H odvbeotc
To0 MTepexetou petoypd@tnxe oty Nea Avarvtixy Mébodo amod tév I'onyodpro
MpwtoddAty (BLBAtobvixn Wéyov), xai Tumwbnxe &rnd tov Tp. Ttéddn othy éxo-
AovOior the TptBéxtne Tty Xprotovyévvwy (Abnvar 2000). Mapovordlope otdHV
otoxo CD 2, track 7 o€ moryxOouLo TOWTY EXTEAEGL TIC AVEXBOTES TOAOLOBUL oY TL-
vEg ovvbéoelg Xptotog ev 110t GE PLOVaOLXN UETAYQOUPY] TTOD ETETUYE VO LETO -
pépet avbevtind o1 Néeaw MEBodo O mpoopiAne xobnyntne xal TEWTOYAATNC
Twdvyne ApBavitne’.

2T YELPOYPOOO TNS GLAAOYNS Kovidapn - edyeve Topoywenbevto DTTO TOL
['p. X1dbn - Eeywpilovy V0 TPOedPTIEC KOAOPWYLXEC oLVDEoELC TOD MTepexé-
tov: Ty [ponatopwy T0 cbotnue 6€ Mo Y xol Aavini avno éritboutoy o€ Nyo
A, B, LéAn avéxdota oty UEYEL ToLdE YaAtixn BiBAtoypopio. ‘Epunvedovyue
o010V Oloxo CD 1, track 14, 15 1y de0TEEY - XATOTLY XOLTLXNC TTOLOOBOANC TNC GVTL-
OTOLYOVL UETOYQPOPNS TOD XOLPEOLLLOL TP WENOELGNS DTTO TOD PLATATOVL EQPEV-
yNToU %ol TPwToPaAtov x. Xap. Kapoxatoayrn - 10 xelpevo tng omoiog PaAAe-
TOL (G O0ENGTLXO TOV £0TEPLYOD NG Kuptoxneg mpo XpLotov I'evwnoewe. ‘O Mme-
PDEXETNG EEAVTAEL 0TNY oVVOEDL TOL DTN TIC YOWUATIXES LEAWOLKES YOULLULES TOD
nomodixod TAoyiov B (vevavd) ovvdvalovtéc tec, dvaroyo Ué TO ®E(UEVO, UE
SLOTOVIXEG UETATPOTLEC 0TOUC TETOTOo (dytar) nol EEw mpwto (dvaves) Hyouc.
Axopo, oty epdon “2e tov ex [lopbévov coprwbévta™ N pueAwdion EvorotpifBet
0T PLEAWOLXA TOEX TOU TAYLaLovTOG veEVove TpooTabwyvtoc va DTORAAEL TOY
OXPOOTN OTO QVEPUNYELTO TYC Beioc Lopxrwoewc. XTO TEAOC TOD XELUEVOL TO
nanadixd nabnpo cuveyile (track 15) g€ xpATNUO TEPLOEL , XOLLAKTNOLOTIXO YV -
OLOULOL TNG XOAOPWYLXNE idLtoovyxpaoioc Tod Mmepexétov. ‘O Mmepexétng, oé
avtibeol pE Ta xpaTNROTH TV Kotvwvixwy tov, cuvieTtel “véec” LOLOLXES QOG-
OELC YLOL TA XQOTNLATO TOV TOUTUOLXDY Labnudtwy Tou, axopa xol &y eival ToD
tdtov Nyov. TO xpatnuor EVOLOTELBEL OTA TETPAYOPOO TWY AYLX KO KVOAVES NYWY
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uE AAAETAAANAEC EVaAAAYEC LETAED TOLG TOU YAuxaivouy TO HEAOG. TEAOG, TO
Tomodixo uadnuor xotoAnyer LE EMaVAANPL TNS TEAELTALOG PPACEWS TOD BOEN -
OTLX0D XAl OCWTNEO TWY YUYWDY MUY .

Ao 16 OTOAOLTO PETEPTOPLO EEYWELlOLY N AYVWO TN cLYBEGL TOL TPOEOPTLOV
oTtyneod “"Hoolo y6peve” (CD 1, track 5) o€ Nyo 8" atiynooptxd, uérog tod Ogut-
atoxAéovc I'ewpyLddov. ‘O T'ewpyrddne (11938), &nd Todc TeAevTAiOVE LEYAAOVS
ouvBétec T00 200V aldve, deELloteyvel TNY PEdon “mupl un xoleabol” peoa amo
“TLURVA” YOWUOTIXE NULTOVLO TRV XPOWY XALTOD %ol (uYOD' TO UEAOG TTOPOLEVEL
&yvwoto xofott t6 “Néov Aokaotdaplov” 100 [ewpyltddov Tumwlnxe dmag T0O
1934 xoi Extote Eyel EEavtAnbel. Téloc, 0t6 oTLYnEo6 “IrAlatoy edTenilov” (CD
1, track 7) epunvedoope Tl LOVOLXEG PEAOELS “TTWG EVECTAENG OL™ ol “N TG ot
gveine” Savellduevor tic dvtiototyeg povaoixéc ppdoelg 100 Xovppovliov Xop-
ToUAOXOC xol Oeu. ['ewpyLadov.

Koivetat dvoryxoio €@ va Stevxpivicovpe, iotaitepa atldy EAANVA AXEOOTY,
yiotl TO Topdy MMTIXO AToTEAEGUO TOD OLTTAOD adTOL BGioxov dlvetol Ao TO
utxté QoAtixd obvoro “Pwpuaiixo”. Té “Pwpaitxo” 18p00nxe oty dexaction TOU
1990 otny PAadérpera (HITA) péoa amd 1y Emitaxtixy olobnot thg avayuns
ETLOTPOPNG TNS EAANVOOLULEQLXAVLXNG ExXANGLOG GTNY PAATIXN-AELTOVOYLXY] TTAOO -
doot. Acdouévou TOD XOATEGTNUEVOL TMOV WULXTOV TOAVQWYLXOY YOQWOLWY %ol
®6tw &md TAY Tieol TOV eLpwTHloTOY 0Tl N QoATix) Oév pobaivetor &mod
YOVOLIXEC, ATTOQUOLOUE VO SLEVPVYOLUE TO XAAGGLXO AvIPLXO YOATIXO oyYNULoL KoL
L€ YUVOIXES OYL XOELY XOVOTOWIOG, AN ady BeTixn TPOTPOP& GTNY GAAXYT 0T~
OEWC X0 VOOTPOTLOG TWY OLOYEVOV.

‘Qc émpenTne the 0Ang Topaywyns Tod “Bnbieey. ‘Etowpdlov” 04 Nbeio v
Exppbow Tic Bepuéc wov edyapLotiec TEOS OAovg Exelvoug OV GLVERaAaY TNV
TEAYUEATWON TNG. XTOV iAo %ol SAoxaAd pLoL 0T& TOAXLOYPOPLXE %. Twavvy
ApBavitn Y& THY EXYWENOL TAOV RETAYQXPRY TWY AVEXIOTWY XOTAPBaoL®Y, GTOV
%. Twdavvn ®ovvtodAn YI& THY TaEoYN XENoiLwy BLBALOYPoELX®Y GESOUEVWY KOl
AYTLYPAPWY GLYLOPELTIXMDY LOVGLXAY XWOIXwY, otV x. Ocoydion Actopdun YL& THV
Bonbeid ToL OTic ASLTOLEYLXEC ATOPLEC WOUL, GTOV TPOCELAY %x. XAUPAAOWUTO
Kapoxotodyn yLéd tHY Topaywenot TV xatoBoot@dy Mmepexétov oty ToAaLO
LOVGOLXY YooY atov BLBAtobnxdpro tob Ilatpiapyeiov ‘TepocoAbuwy ApyLemiono-
- ov Kwvotavtivne x. Aplotopyov yLd Ty €0YeEVY] TtorpaywEnaot BLBAtoypopixwy
dpYElwY, 0TOV %. Twdvyn AnuNTEOVAN YL& TNV XOAALYQOQNGL TOV LOVOLXOY KEL-
uévwy. 'ETimAéoy, 6° GAovC TOVS GLYVEPYATES - YOPWA0VS TOL Pwpaiixov LuvoAov
o0 AQLEPWOOY BOXVO WEES YLA TNV EXTTaideval xol TPOETOLLAGIO TWY NYOYEOL-
PHoEWY ADTOV. Axoua, aTév x. Anunten MiydmTovAo yLd Ty TEY VLX) TOV GLEBO-
A 0TNY AETLOTEEN AN TOD Hxou xal TNV TEALXN TEOETOLUOGI TGV SloxwY XAbWGS
xol oToV dpotoy pov Kwvotavtivo MTAGAY YL Tl ATEAELWTEG WPEG EQYNOLOG
oTNY NYNTLXY ETteEcpyooio ToD Nyoypoenbévtog LAxOD. TEAOC, eLYOPLOTW TO
TEOOWTILXO TOY ExJO0EWY “Avyvia” yid TV @LAdTEYYN Xl xoAaichntn oyxedioon
To0 BLBAlov xoBWe %ol YLd TNV APTLO EXTUTTWGY] TNG OANG TTAEOYWYNS.

"Egpwabe oi avaywwoxovtes xal eOyeole OTEQ EUOD*
xal €l Tt v Tauty T BiBAw ocQaAepOY VPNOETE,
doplwoayvTec CLYXWPNOATE.

Ap. I'idpyog MmLAGANG

1.0 touPixdc elpudc dmoteAeitol amd o. TEVTE 0TPOWES, B. | x&be aTpoPN Ao dwdexo CUAAXPBES UE TOVLLOUE-
VN TTAYTOL TNV évﬁsxﬁrn Y. 0L oLUAABEC ThE xAbE GTPOEYG TEUVOVTOL GUUPWYX PE TOV Xavove 5+7 aUAAXPES Vi xal
AVTLOTEOQWS, X0l 8.°TO AEYLXO YPAUL.O X&OE GTPOPNG OAWY TV ELPUEY ATTOTEAEL OXPOGTLYLOO.

2. Té mpdta Evtuma povatxd BLAia o TuTtwinoay amo t6 1820-50 oty KwvotavtivodmoAl TepLeyouvy Tic LeToL-
YOOPEC amd THY TToAod ovatxn Yeapr ot Néa Avahutixn MEbHodo twv Epevpetiyv tng Xovppovliov Xapto@u-
Aaxoc xot [pnyopiov Mpwtodhditon. 0 x. Twavwng ApBavitng peTd naxpdypovy X0TLwON EPELVO GTO CUGTNU
The peTorypa@iic Eoxeton e adyypovoe “Xovpuodlioc” vé cuveyioet T6 pYo T@Y 6O Bvw EPevPETdY THg Néog
MeBdédou. Eifle 6 Kbplog va Ty atepenivel 6T0 PLoxpOTvoo EgY0 TOV.
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" «Christ in the City of Bethlehem»

on the hymns and music of Forefeast of Christ’s Nativity

new musical production of forefestal hymns of Christ’s Nativity may
cause surprise to those who are accustomed to a given repertory of
Christmas chant. The present musicological analysis of this double
CD was prompted first, by the forgotten and untill now unpublished Katabasiae
Christ in the City of Bethlehem, and second by the perplexed theme of the Typikon
of the two Sundays before the Nativity.

The hymn Xptotog €v moAer BnOAeéu (Christ in the City of Bethlehem), a
composition of an anonymous poet presumed active between the 12th and 13th
centuries, belongs to the hymnological genre called Canon. The hymn comprises
nine troparia, heirmoi, corresponding with the respective biblical nine Odes, but we
do not know whether it was ever a complete Canon. In our research we examined
four manuscripts: Paris Coislin. 220, Cryptense E. y. II, Patmos NA" and Patmos
YOI". Although these heirmoi exist in the byzantine musical manuscripts, they
have been omitted in the printed liturgical and musical Heirmologia. We find the
first evidence of those heirmoi in the manuscript Paris Coislin. 220 (13th cent.)
with the title “etc Tow oyt YprtoTovyevva NYog TEwToc’ (sic) and notated in the
old-byzantine notation. The katabasiae of Christ’s Nativity XptoTtocg yevvotol and
"Eowoe Aoov precede our heirmoi. In the same manuscript as well as in the
Patmos NA” we find a heirmos for Ode II, which is a characteristic of Great Lent.
The liturgical usage of this heirmos 1s unclear, but is believed to be meant for the
forefestal five-day fast of Christ’s Nativity, during which hymns had been
introduced mimicking the melodies and patterns of Holy Week. The first evidence
of the heirmoi Xptotoc €v TOAeL that shows that they were used as Katabasiae on

the Sunday before Christmas is given in the Heirmologium Cryptense E. y. 1I and
Patmos NA’. From a poetic standpoint, the anonymous poet tried to mimic the
structure of the i1ambic heirmoi of Christmas without being able to comply
perfectly with the rules of those 1ambic measures'. Specifically, the heirmoi of Ode
I1I, IV, VI and VIII have six strophes (verses) rather than five, some of the strophes
contain more or less syllables than the rule of twelve (11 out of 44 strophes in total
are not perfectly metered) and there i1s no formation of an acrostic from the initial
letters of each strophe. Although the text of those heirmoi was not perfect, they
were established as the Katabasiae chanted on Sunday before Christmas during the
late byzantine period. From a musical standpoint, the Xptotoc¢ €v TOAcL heirmoi
are set to music in heirmologic style (one musical note per syllable) on all four
manuscripts examined, which exhibit minor melodic variations between each other.
The music works on the tetrachord of first high (ananes) mode as well as the one
of its plagal, whereas it sometimes cadences more elaborately on fourth mode (i.e.
Ode IV xoai d€ovg mANEnc) before returning to the tonic. The liturgical usage of

the Katabasiae XpLot0¢ €v TTOAeL was probably extended into the post-byzantine
era; the priest Balasios (first half of 17th cent.) composed the heirmos of Ode IX
in papadic style and Petros Bereketis (second half, 17th cent.) set all of the above
heirmoi1 to music using totally new melodies. In a comparison with Bereketis and
the old-byzantine compositions, the ratio of syllabic duration tends to remain
consistently 2:1, whereas the two melodies appear in direct contrast, as if almost an
exact mirror image. While Bereketis wrote his music a peculiar thing happened; he
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did not use the same text for Ode IV. Instead, he used a different heirmos, namely
Axnxowg 0 Ilpo@vtng which, according to the byzantine manuscripts, was
chanted as Ode IV of the Katabasiae of Thomas’ Sunday "Acwp.ey mwévtec AcoLl.
There 1s no liturgical usage of the heirmos Ode IV AuBaxobu t0v €v80EdY cov
in any other service since Bereketis’ time. Early in the 19th century, the Katabasiae
XPLot0g €v TOAeL are omitted from the printed music books and the December
Menaion, but the Venice Heirmologion (1853) includes the Bereketis’ text whereas
the Heirmologion of Efstratiades (1932) contains the Coislin. 220 text. Finally, Gr.
Stathes published the inifia of Bereketis’ heirmoi in his article ‘H obyyvoic t@v
ToLwy IlETtpwy (Oxford, 1970). The Bereketis heirmoi were transcribed in the New
Analytical notation by Gregorios Protopsaltes (Psachos library) and were published
by Gr. Stathes in the service of the Terce-Sexte Canonical Hours for Christmas Eve.
We present on CD 2, track 7 a world premiere of the unpublished Katabasiae Xpt-
0TOG €v TOAetL from the unique transcription of our beloved teacher and cantor
loannes Arvanites®’. The heirmoi Xptotoc €v méAst from the Coislin. 220 old-
byzantine notation and Arvanites’ transcription in the New Method are cited in the
musical appendix.

Our research in the manuscripts of Konidares’ collection - borrowed kindly
from my mentor Gr. Stathes - revealed two forefestal papadic compositions of
Bereketis: Twy llportatopwy 10 ocVotyua in mode 111 and AavinA évno émt-
Ovutwy in mode plagal II, both of which appear as unpublished in modern chant
bibliography. We perform (CD 1, tracks 14, 15) the latter, whose text serves as the
Gloria troparion at Vespers on the Sunday before Christmas. We deeply thank the
protopsaltes Char. Karakatsanis for his kind help to edit our text according to
‘Chourmouzios’ transcription from his personal collection. Bereketis has phrased
this composition with papadic formulas of chromatic plagal II (nenano) combined
with diatonic transitions in modes IV and I. Moreover, he composed a long
formula, a fourth down from the mode nenano, for the phrase “X& tov éx Ilap-
Ocvou coprwbévta” trying to convey to the listener an insight, as it were, into the
ineffable mystery of the Divine Incarnation. At the end of the text, Bereketis
continues with a ferirem, a normal practice of his kalophonic style. But unlike his
Communion Hymn compositions, Bereketis now writes a new terirem for each
papadic lesson, even if there is a previous one in the same mode. The present
terirem constantly alternates the tetrachords of fourth (hagia) and first (ananes)
modes, which results in rich melodic sweetness. After the terirem the melody
concludes with the last phrase xat cwtgpa TOV Yuyoy nuey.

Of the rest of the repertory performed in this double CD, two particular tracks
are worth mentioning: 1. the sticheron “’Hooia yo6peve” (CD 1, track 5)
composed by Themistocles Georgiades. Georgiades, one of the last composers of
the 20th century, embelishes the phrase “mvptl un xaicobor” with chromatic half-
tones of the respective chroas kliton and zygos. This composition was published in
his “New Doxastarion” (Salonica, 1934) which was sold out instantly and thus
remains unknown to our colleagues. 2. the sticheron “XmAAatov edTpemilov”
(CD 1, track 7) composed by Petros Lampadarios. We borrowed the more artistic
phrases from the respective compositions of Chourmouzios and Th. Georgiades on
the words “mwg eveomapng pot” and “H TG pot Evepdnc”.

We owe an explanation, especially to the Greek listener, regarding our choice
of a mixed voice monophonic (a cappella) choir to perform this double CD. The

Romeiko Ensemble was founded in the 1990s in Philadelphia (USA) in a climate
12
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of pressing need for the Greek-American church to return to traditional chant
music. Given that mixed polyphonic choirs with organs were well established in
America and in order to answer criticism by proponents of western music that
women cannot learn byzantine chant, we reached the decision to broaden the scope
of byzantine chant beyond the classic all-male chorus so as to include women. This '
was not done for the sake of innovation, but rather as a positive contribution
towards helping the Greek-Orthodox abroad reconsider their position and become
more open-minded.

My thanks are due to many people from both sides of the Atlantic who have
contributed one way or another to the realization of this new project, From Adam
unto Joseph; namely, to Mr. loannes Arvanites, my teacher and friend, for granting
us permission to use his transcriptions on old-byzantine notation, to Mr.
Charalambos Karakatsanis for granting permission to publish the Bereketis
katabasiae from his personal manuscript collection, to Mr. Ioannes Demetroulis,
calligrapher, to Mrs. Martine Flynn for making the arrangements with the National

[ibrary of Paris to send us the Coislin. manuscript on time. For much help and
advice I am also grateful to Mr. Ioannes Fountoules and Mr. Theocharis Detorakis.
To the members of Romeiko Ensemble who dedicated their free time to learn and
perform this recording project. Further, to Mr. Demetris Michopoulos for his
technical expertise on sound recordings; to my brother, Konstantinos Bilalis, for
the endless hours spent for the editing and mixing of the recorded material. Finally,
I owe a great debt to the “Lycﬁnia” printing company for the artistic and elegant
design of this book as well as the perfect printing of the whole production.

May the reader be well

and pray for me;

and if any error be found in this book,
Pray, correct it and forgive me.

Dr. Yiorgos Bilalis, B.A., Ph. C.
Doctorate Candidate, Athens University

1. The 1ambic heirmos is composed a. of five strophes (verses) per heirmos, b. each strophe
containing twelve syllables, accentuated on the eleventh, c. the syllables of each strophe are
divided according to the rule of 5 + 7 syllables and/or the reverse (7+3) and d. the first letters of
each strophe make up an acrostic.

2. The first printed books of byzantine chant published in 1820-1850 in Istanbul contain
transcriptions from the old notation into the New Analytic Method by its founders Chourmouzios
Chartophylax and Gregorios Protopsaltis. Mr. Ioannes Arvanitis, after long and laborious
research, has achieved in our days to continue the work of the above mentioned founders of the
New Method, thus proving himself a contemporary "Chourmouzios.” May the Lord strengthen
his far-reaching efforts.
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[Iepteylpeva PneLoaxwy dloxwy:

1. Toy I'evebAivy 100 Xptotoo, Ayoc wA. &', IIétpov 'E@eoiov 1.26
2. Hpocoptraocwucy Aool Xptotod ta I'eyébiia, nyoc o, |
2.TE@avoL Aopmadoapiov 2,23
3. Bnbieeu v7 Tovda - Oixoc 100 Eppaba, fyoc B,
LTEPAVOL Aopmadoplov 2.24
&. Twone, eire Nuiv, Moc Y,
Kwvotavtivou [pwtodaAtov, povoowvapnc: 3t. Koviaxtetne 2.48
0. Hoalio yopeve, Adyov Oeco0, Tyoc &,
OcputoToxAéove I'ewpytadov 231
6. My otoyvale lwore, yoc TA. o,
2te@dvov Aapmadopiov 2.04
7. XmhAovoy evtpemifou, qyoc A, (',
2TeavoL Aapmadopiov, povoewyvopnc: I'. I1. MmAdAnc 3.30
8. Aelte dmavtee TOTOC TAYNYLELoWUEY, NYOC Bopdc,
[TéETpov DLAavbidov .58
9. 'Ev BnlAceu yevvarat, nyoc TA. &,
2teavov Aopmodopiov 3.45
10. Taode Asyet Koptog - Llatdioy yevyvnln nuiv,
[Tpognreton, avayvwotne: I1. Méaboc 1.36
11. BoAidec aotpantovrec, Nyoc o,
Lteavov Aaumadapiov, Paditng: Kwv. MmAdAng 1.41
12. Xaipete [poitet tiutot, Ayoc B,
OcpiotoxAéoung Iewpytddov, Yaitne: Kwv. MmiAdinc 3.22
13. Idov xatpoc fyyixe, nyoc B,
OeutotoxAcovc I'ewpyLddov 200
14. AovinA avnp émtoutoy, xaho@wyLxoy p.abnue, nyoc mA. B,
[Ié€tpov Mmepexetov 15.40
15. Teptpéu - Kai ootqoa tev Yuyoy Huay, fxoc TA. B,
[IéETpov Mmepexétou 8.16

-z

*  2€ OAa Td tracks PaAAet T6 petxto Yartind odvoro POMAIIKO €xtéc &md té tracks
8, 14, 15 (CD 1) 6mov £punvedovtat ot cuvBéoetc amd 6 &vdpLxd oynuc.
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10.

3 £

I

13.

(B2

. AVAwv Howevixay, yog TA. &,

ADTtOpEAOY

. 'ExAoyn mtpocopTiwy xavovmy eic 8 fyouc,

[Ipooop.oLa elpu.edv

. ‘H Ilapbévoc onuepov, Nyoc TA. & - ‘Iepal mpopntoy procic

Adtopehoy xovtaxtoy - Oixoc

. Xetpoypapoy eixova, Nyoc TA. B’ - "Extewoy couv ty yeipa

Adtopchoy xovtaxtov - Oixog

. Edgppaivov BnAséu, yoc o - Thc onic Hopbéve xuomoeng

[Ipoabpotov xovtaxtoy - Oixoc

. Ty K* AexeuPpiov - Ty Kvptoxy tpo Xptotod

YuvagapLov, avayveotns: I1. Maboc

. Xptotog év moAet BnOieéu ,, xatafaoion, Mo o',

[TaAoroBouloavTivov PLEAOS, AVEXGOTOV

. ‘Etowalov BnBAséu, woc Y - ool ta mposoptier, fiyoc B,

‘EEatootetAdpLa TPOEOPTLAL,
baArovy: 21. Kovtaxtwtne. I'. I1. MmAaAnc. K. MmiAaAnc

. Avioyet 0 domjo, Tpoedptio aTiyNE&, TYoc mA. B,

[IEtpov 'E@eatov,
daAAovv: ¥t. Kovtaxtwtne. I'. I1. MmAdaAnc. K. MmiAaAnc

‘Eyyilet 0 Xptotoc - ZNAdc te xai o, NYos TA. ',
[TETtpov Aaumadapiov
U&AAovy: Xt. Kovraxtotne, I'. 1. MmAdAnc. K. MmiAdAnc

"Qebn 7 ar’ aiwvoc v Y1, NXoc TA. o,

[I€Tpov E@eaiov

Toy voutxwy dtdayudtwy, 1yoc TA. d,

['ewpyiov B’ Patdeotnvon

Meydda tex ¢ miotewc, yoc B - Erowalov Bnlisgu, fyoc &,

AToALTIXLOL,
b&Arovy: 2t. Kovtaxtwtne, I'. I1. MmAdAnc, K. MmtAdAnc

Xptotoc €v mwoAet Bnlisu , xatafaocial, Nxoc o
[I€tpov Mmepexétov
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10.

1.

12

15.

14.

19.

k

The Musical Contents’

CH 1

. As we the faithful observe, mode pl. 1V,

Petros Ephesios 1.26
. Let us celebrate, mode I,

Stephanos Lampadarios 2
. O Bethlehem in the land - O house of Ephratha, mode II,

Stephanos Lampadarios 2.24
. Tell us, O Joseph, mode III,

Konstantinos Protopsaltes, soloist: Stelios Kontakiotis 2.48
. Dance, O Esaias, mode 1V,

Themistokles Georgiades 2ot
. Be not downcast, O Joseph, mode pl. I,

Stephanos Lampadarios 2.04
. Make ready, O cave, mode pl. II,

Stephanos Lampadarios, soloist: Yiorgos Bilalis 3.30
. Come, with faith, mode barys,

Petros Philanthides 5. 58
. In Bethlehem, mode pl. 1V,

Stephanos Lampadarios 3.45

The Lord said the following - For a child is born to us

Prophecies, reader: P. Mathos 1.36

Shining with the lightning-flashes, mode I,

Stephanos Lampadarios, cantor: Kon. Bilalis 1.41

Rejoice, O honourable Prophets, mode II,

Themistokles Georgiades, cantor: Kon. Bilalis D122

Behold, the time of salvation, mode II,

Themistokles Georgiades 227

When Daniel, the man of desires, papadic lesson, mode pl. II,

Petros Bereketis 15.40

Terirem, kratema, And Savior of our souls, mode pl. II,

Petros Bereketis 8.16

All music 1s pertormed by the mixed vocal ensemble ROMEIKO, except on tracks 8,
14, 15 (CD 1) were the male members perform due to historical performance
reasons.
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10.

e

i

15.

(-}

. The song the shepherds played, mode pl. 1V,

Automelon

. A selection of forefestal canons in the eight modes

Prosomoia of heirmot

. On this day the Virgin cometh, mode III - The Prophet’s sacred oracles

Kontakion - Oikos

. A hand-wrought image, mode pl. II - Stretch forth Thy hand

Kontakion - Oikos

. O Bethlehem, rejoice, mode I - Beholding the splendour

kontakion - Oikos

. On December 20 - On Sunday before Christ’s Nativity

Synaxarion, Reader: P. Mathos

. In the town of Bethlehem, katabasiae, mode I,

Old byzantine melody, unpublished

. Make thou ready, Bethlehem, mode III - Before the Lord’s Nativity,

mode II, Forefestal Exaposteilaria
Soloists: K. Bilalis, Y. Bilalis, St. Kontakiotis

. Forefestal praises stichera, mode pl. 11, .

Petros Ephesios, Soloists: K. Bilalis. Y. Bilalis. St. Kontakiotis

Christ is now at hand - Righteous zeal and fire, mode pl. II,
Petros Lampadarios
Soloists: K. Bilalis, Y. Bilalis, St. Kontakiotis

Lo, now she hath appeared, mode pl. I ,
Petros Ephesios

The collection of the Law’s, mode pl. IV,
George II of Raidestos

Great are the achievements of faith, mode Il -
Be thou ready, Bethlehem, mode 1V,
Apolytikia

Soloists: K. Bilalis. Y. Bilalis, St. Kontakiotis

In the town of Bethlehem, katabasiae, mode I,
Petros Bereketis
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[TomTi®O XELUEVO

CD 1

"Hyog wA. &'
bev ['eveBAlwY T0D XpLoToD TO THPOEOOTLAL, ETULTEAODYTES OL TILGTOL OV YLPLOWLEY , XOU ALELWG ATV TES
TPOVTTOAVTACWUEY , WS Mdyol SwEoPopoDYTES THC APETAG, X0l GSOVTES TOV AYYEAWY QOUOL XOLVOY, TR
ex Kopne Bedmandoc, Ev BnbAsey. dvev omopos, TixToUEVw Bew NUOY, 0V SOEALEL TOL GUUTIOVTO.
(rposdptiov usowdioy xdbouo 12, 22, 24 AexeuBoiov: adtduedoy: T0 TpooTa ey UVOTIXGS)

"Hyog of. Avartoiiov.
Hpozopﬂiompw Aaiot, Xototod tor ['eveDALar, xal TOV VoY ET&pavVTEG, €L TNy Bnbicep avaybopey
0 SLovola, X0l XOTiOWUEY €V T ZTNANl UEYR ULOTNHELOY" Nvoxtal YOO 1 Edeu, ex Iloapbevou
oryviic Ocod TPOEEYOUEVOL , TEAELOC DTEAEYWY O aDTOG, €Y BedTnTl ROl AvBPWTATNTL: OLO XPAEWUEY:
"Aytoc 6 Ococ, 6 [atne 6 "Avapyog: “Aytoc Taoyvpog, 6 Yio¢ 6 capxwbeic Aytog Abdvatog, T0 ToO:-
xAntov [lvevpor Toroc Ayio d6Ea oot.

(iStduerov: atiynpoy éomepwod 20 Aexeufolov, oTiynpoy arnootiywy éornepwod 24 Aexeufpiov)

"Hyoc §'. KuzpLavod.
Xtiy. 0 Ocog ano Oaupay TjEeL xai 0 Aytog EE 6p0VG XaTAOXIOV OATEDS (ABB 3: 3)

Bnﬂl&ép Y7 Tovda, T6 xatt adpxa. TOAITELPOL, POLOPAE EVTEETLOOV TO Betov ZmhAatov, &v ¢ Beog
oopxl TixteTa, EE ametpavdpou Ayioc [apbévou, eic 10 ool TO YEVOS NUOVY.
(i8tduehoy: otiymooy drootiywy éomepwod 20 Asxeufpiov, xai voy éomepwod 23 AexeuPoiov)

Kurpiavob.
Yriy. 1800 Hxovoouey oty év Eppala, ebpouey adtiy év toic nedloic T00 Spvuod (Yoalu. 131: 4p)

O"ixog 700 "E@poabda, i TIoAc 7 &yio, T@v Mpoentdy N d6Ea, eDTEETLGOY TOY 0ix0V, €V ©® TO Ociov
TIXTETOL.
(odTducioy: atiynpoy drootiywy éonepwod 20 Aexeufoiov)

"Hyoc Y .

Ytiy. Kbpte elooixoo Ty axory oov xai époPibny, xatevinoo ta Eoya oov xoi éEatny (ABB. 3: 1)

-

Imaﬁq), elme Nulyv, TR €x TV aYiwy Ny TtapéAafBec Kopny, Eyxvov @epeic év Bniieép ; “"Eyw to0g
[Tpoprntoc épevynooag, xal yonuortiobeic OO Ayyéhov, Témetopal, 0Tt Ocov yevwnoel N Moplo avep-
UNVEDTWS 0V gic Tpooxdynaly, Mayor €€ AvatoAwy NEovaty, oLy dwpEoLg Tplolg Aatpevovtes.” O
oopxwbeic o’ nuoac, Kopte, d6Ea oot.

(IStdueroy: xol vov drootiywy éomepwod 30 Nocufpiov, 86&a xai voy I dpac Xptotovyéyvwy)

"Hyoc &'.
Stiy. ‘Ot woudioy yevyibn Huiv, Yioc xai é5060n Huiv. 0b 1 aoxm éyevviifn émi 100 duov adtod (Ho. 9: 6)

o

Hooff.'a yépeve , Adyov Ocod OTOdeEmL: TpoETELOOY TN X0 MapLay., Batov xatapAiéyeabal Topl
un xaieoBou, T odyAn the Ocdtnrtoc. Bnlieey edtpemifov, dvorye TOANY 1 'Ed€p: ot Mayor mwopen-
eobe, 13ty TV owtnploy, €V OATVY OTOEYVODUEYOY: OV AOTNP EUYVUOEY, EMAVEW TOD GTNAXLOV,

{wod6tNy Kdplov, Tov owlovta T0 YEVOS MOV .
(idouchov: xai voy éomepon 30 Noeufplov, atiynooy amootiywy aivwy 20 Asxeufotov,
ol voy Grootiywy éomepwob 22 Aexeufpiov)
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"Hyog wA. of. Bolavroc.

Stiy. Myjmno Zwov épei dvbpwnoc, xai dvBpwroc éyevwifn & aoTy,
xoul avtog éfsuediwoey avtiy 6 “Yotoc (Yau. 86: 5)

Mh otoyvoe Twong, xabopdy pouv Ty yddv: ddet yop T0 TixTdpevoY EE Euod xal Yophion, xal

G Oeov mpooxvvroeLs, | Oeoténog EAeye TQ EavTg LvnoTipL, LoAoDo TOD Texelv TOV XpLOTOY.

Tavty avopvnowyey Aéyovteg Xaipe xeyopttwpévn, petd 0od 6 Kbptoc, xal Sté 6od ued’ fudv.
((dtduelov: xai voy Artijg 17 AexepBpiov, xai vov dmootiywy aivewv 22 Aexeufoiov)

"Hyog ®A. B
2tty. Pafiooy dvyauews ebamooteiet oot Kbplog €x i, xai xaroxvpicve év uéow tov éxbpay oov (Waiu. 109: 1)

Enﬁlanov EVTPETCOL" 1 Auvaig YO Tixet, EuPpvov @épovoa Xptatéy. Détvn 8¢ HTodéYon, TOY 10
Ao Aboavta ThHG GAGYO0L TTPAEEWS, Nag ToLG YrYevels. [owwéveg drypowhodvree, poptupeite Bodpo
T0 QPLxtoy: ol Mdéryou €x Tlepaidog, ypvoov kot Aifovov xal audpvay, ¢ Baotiel mpoodEate: atolvy
Koptog ex Iapbevov Mntpde: dv mep xol xOdaoa, Soviude H Mitnpe mpooexdwoe, xai TPOCEPDHEY -
Eato T v dryxdoug awths “IIdg éveomdpng pot, i g ot évepine, 6 AUTPWTAC oL Xol Oeoc;”
({Biduedov’ xal vdv Eomepob 6, 12, 15, 17, 20 Aexeufoiov, xai Kupioxne mpo Xplotovyévywy)

"Hyog Papie. I'eppoavod.
Aoce ool xai Yie xal Ayiw veduorte.

Asﬁts GLTCOVTEG, TULOTOG TTAVNYLPIOWUEY, TOV TTPO vopov Matépwy, ABpady xol T@Y adv adT®d, Thy
ETNOLoV uvnpny* 100 Todda thy QuMy, dEing Ttufowuey: Tode év Bafuidve Hoidac, Tode oféoa-
VTOG THY €V XV @AGYeL, wg Thg Totddog Tomoy, ol 16 Aaviyh éxBorowpey: t@v MpognTtdy TG
TPOPONTELG ATPAADG XUTEXOVTES, UeTé Tod "Hootov peyohopuvee Boowpey: I8ob f Haphévoc, év
Yootpl Afdeton, xal teEeTan Yiov tov Eppavouid: 6 éott ned’ fuadv 6 Ocbc.

(io1dueioy: doka aivewy Kupaxic Mporatdpwy)

"Hyog wA. 8. AvartoAiov.
Kot voy xai aet, xai is 1006 aiovas 16V aldvwy. Auny.

2
Ev BnbAeey yevarar, 6 100 mavtog Homtig, xal thy "Ed&y dvoiyet, 6 mpo aiwvwy Baothete: 1 @o-
Yivn pougaia, o voTor 3idwoty: 10 peadToLyoy oD Qporypod StohéAutal: ol 0DPAvLOL SuVAUELS, GOV
Toig el YNG avopiyvovton. Ayyehot obv Toig avBpwmoLs, xpatoudy ToviyYLpLY cuYxpoToday. O
xabopol 1 xabopd Tpooeveyrdpevol, idwuey thy Hopbévoy, og Bpdvov 36Enc XepouPixdy, ywprhoo-
ooV TOV UNSoUob Xwpodpevoy Bedy, xai Baatdlovaay, 6v to XepouBiy pettr ofov Baotdlovoty:
OTIWG TTPEEN T XOOUW TO LéYa EAOC.
(i81dueloy’ xai vdv arootiywy aivewy 23 AexeuBpiov)

INPO®HTEIAI
[Tpognreiog Muyaiov 10 Avéyvwopa. (Kep. 5: 1-3)

Tdcﬁs Aever Kbptog: Kai ab BnbAeéy., oixog t0d E@paba, dAryootoc €l 10D eivar &v ydtdow Tovda
Ex 000 pot eEehedoetar Tob elvar eig dpyovia &v 10 TopanA, xal ol #E0d0L adTod & PG, EE
NUEPWY al®vog. Aid t0DT0 Swoel aTodg Ewg %aowpod TxTovoNC TéEETaL, %ol 0l ETiAoLToL TRV
GOEAPRY aTOD EMLoTPEPOLaY €Tl ToLg LioVg ToporfA. Kol otoeton kol et xol moLwovel to
TOLUVLOV 00ToL €y Loyvt Kuplov, xal év i) 86En tod dvdpoartog Kupiov 10d Ocod adtod dmdpEovoty:
OLOTL YOV peyohuvvinoetal Ewg Bxpwy Thc Yiic.
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[Tpognreioc "Hooitov 10 Avdyvwopa. (Keg. 9: 6-7)

Hmﬁiov gyevvnom Nuiv, vidg xol €360m Ny, 0L N &Y EYEYVNON ETL TOD GPROL ADTOD® XOL XAAELTO
70 Gvopor adTOD pEYGANS BovAfg &yyehog, Bowpaatog odpfovrog, Beog loyvEog, EEOLOLAOTAG,
&oywy elpfivne, mathp T0D péAAOVTOG aldvog GEW YXQ ElpNyny ETL TOLG &EYOVTOG, ELONYNY XO
Oyeloy adT®. Meydn 7 dpyh adtod, xol T lpyng adTod oLX EaTly OpLov: Emi Tov Bpovov Aawid,
xod €l Thy Bawotheioy adt0D, xortopbdoal adThy, xal avTtAaBector adTng €V xpIiUoTL X0l OLXOLO-
aOvy, &7to ToD VOV xal gic Tov aiwva. ‘O (iog Kuplov Zafawbd momoetl tavta.

"Hyog o
Bo)\EBzg &otpdmrovtec Benyopioc, ol peyohwyopol Mpopntal, eig del poxaptlovror: xol T ET
700 [Ivedportoc xopmodUeYoL, TNV Gvepunveutoy Aoyeloy Xptatod To0 Bcod maoty ExNELENY* VOi-
Lwe O TO TéAog Supvuoay, (oavtes Lwny Dmepbadpaatov.
(idtoueiov: 86Ea hijc Kvploxic mpo Xptorod ['evyiv)

"Hyoc . Kurpravod.
Acka Ilatpl xail Yio xal Ayilw Ilvevuor

X.aips’ts Tpooftor tiutor, ol Tov Nopov Kvpiov, xaAod¢ diataEdpevol, xol T TOTEL QAVEVTEG,

amopbntol oTOAOL GxALveic Dueic Yoo ol peattor dente e Néog Aobnymg Xptotod: xal peto-

GTEVTEC TIPOC 0DPAVOY, aDTOY IXETEVOOTE , ElPVVEDGOL TOY XOOUOY, X0l GOGOL TOG PUYBG NUDY.
(ididuedov: d0Ex dmootiywy éomepwod Kuptaxic mpo Xptotod I'evwov)

F
"Hyog B
Kai vOv xoi del, xoil €l To0UG alavag TV alvwy. Auny.

o
Iﬁoi) xopOC Hiyyixe ¢ owtnplag Nudv: edtpenilov ZmnAawoy, 1 Ilapbevog eyyilel ToD TEXEL.
BnbActu vy Tovda, Tépmov xoi dydAlov, 6Tt €x 0o avotétoixey 0 Kbptog nuwy. Axovooate 0pn
xol Bouvol, xal Ti Tepiywpa e Tovdaiag dtL Epyxeton XpLotde, tva owaoy 0v ETAaoey avbpwmoy,
w¢ QLAGvbpwoc.
(idtduchoy: el voy érootiywy éomepwod Koplaxic mpo Xptotod I'eyvov)

ITAITAAIKH

"Hyog A 3.
Awtﬁ?\ avne émboptdy, AibBov dvev yelpog Tunbévta, Bewpnoag oe Kople, BpEpog avev omopag,
teybivor mponydpevoe, ot tov éx [apbévov capxwbévta Adyov, 0OV avohhoiwtov Bcov, xal
Zwthoa TOY YUYBY NUOY.

Teptpeu (xpdrnua): xol ToTheo T@Y YuYBY NUOY.
(ucbnua Ppariouevoy 13 Koptooa] mpo Xptotoo I'evvay, mamoadu povoixy covlieots:
70 a0TO xeluevo Yaldetar ¢ 86Ea éomepwod Kvptoaxie mpo Xptotod I'eyvdy)
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CD 2
1

"Hyoe¢ wA. &'
AE}?\G}\J [Towevix®dv, xotamodwy dopo, oTpatds AYYeALXOg, EMe@wyel Aéywy: Tavoaads dypow-
AODVTEG, Ol TOV Bpeupdtwy Nyepovebovtes xpdEate avopvodvteg Ot ETéydn Xptotoc 6 Koptoc: 6
EVOOXNCOC 0OOUL WS BEDC, TO YEVOC TOY AVOPOTWY.
(adtoueroy: pete ™y [ otiyodoyioy xabioua 24 AexeuBoiov)

‘ExAoyn Hpocoptiny Kavovwy cic oxto Nyovg
"Hyog o
AdEa oot 0 Oeoc Nuwy doEu oot.

9
Apgéuaﬂa OTUEPOY TPOEOPTALELY, XpLoToD T& ['evébALar, ToD texbévtog owpatt éx thc Mophévou
Mntp0c, €v 1@ omnAatey BnAeéy, 81 edomhoryyvioy ToAAY.

(60 o mpocoptiov xavovoc 20 AexeufBoiov)

Ao&o oot 0 Ococ nuwy do&m oot.

-
Axourtaﬁtﬁuav AOYwY lep®y’ 6 Kbptog tixteton Mowdiov 8L Huag, 0d 1 dpyn €L TOD GOV EYEVYA-
On, xol xoketton "Ayyehog, BovAng peyding Hatpdc, dpywy sipivne Xptotoc.

(007 ¢ mpoeoptiov xavivoc 20 Asxeufpiov)

"Hyog B
Ao oot 0 Ococ Nuwy doéa oot.

Bnﬂlséu OTTOGEEXL XPLOTOV" GOL Y0P OWUXTOOUEVOG, ETLONUEL TV "ESEW EEavoiywy pot edTpeTi-
Cou ZTnAotoy, TV oxwenTov fewpnoot xwpeolpevoy, &y 0ol TapaddEwe, TAOVTW EDGTANYYVIOC VOV
TITWYEVOAYTO.

(@09 o ETépov mpoeopTiov xavdvoe 24 Aexeufoiov)

Aoka oot 0 Ococ Huy doko oot

stnﬂﬁvm Epyetal XOLoTog, EEvny avayevwmaty, Toic €€ Aday, wg dyofoc Swpoducvoc: ed@odv-
OntL Epnuog, N 0d TixTovow, TWY BPoT®Y QVoLS dmaoa NAbey 6 AeamdTyg, 6€ TOALTEXVODGOY ATTEQ-
yYoooabo.

(00N o Etépov mpoeopTiov xavovoc 24 Aexeufpiov)

"Hyo¢ v'.

Yrepayio Ocotoxe cwooy Nuoc.

2
Ev BnbAeep yevvatan, xot v Edep dvotlyet, 6 éx Hapbévov Kdproc, texbeic dvepunvedtwe. ®dt-
v ETotpdiletor, xal Lriiowoy 10 Ktiomy. Méyou edtpenilovot o ddpa 1@ Acométy Oed, xal dothp
TPOXNPVTTEL TO PKG. |
(Ozotoxiov: @dn of xavovoc Ayiwy Aéxo 23 Aexeufoiov)

Trepayio Osotoxe oGOV NUAC.
I.[mpévac; LETOL LYWV, TOV aoTEPa Bewpevot, uet’ AyYEAwY ETTL YNG AVEXNPUTTOV, TOV €X GOD YEV-

vnbevta, Ocoyevvntop MoapLdu, i 10 owoo NUaC.
(Ocotoxiov: &M ¢ xavovoc Ayiwy Aéxa 23 AexeuBoiov)
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"Hyoc &'.
Aoéa oot 0 Beo¢ Nuwy doka oot.
Fpa(pa‘t TPOPNTLXAL, TIEPOLOVYTAL (00 Y&P, 6V TTponyYethay Xplotoy, év oAt Bnbieéu, @ove-
POLTOL COPXOVUEVOG™ TOUTOL YOV TpoeopTaaal To I'evébha amebowpey, Stavoioc edBUTNTL oMuepOY.

(63N o mpoeoptiov xavovoc 21 AexesufBoiov)

AdEax oot 0 Bcoc Nuay doka oo.

@swéps Hoatlto, T oemtta oov wnpUypoto, Yeyovota BAETwY, Tpdypoto dyGAAOD %ol YOpEvE" T
Yoo HapBevog comopwg dmexvmoey, év Emnhaiw oopxi, Bnistu tov dywonrtov.
(000 & mpoeoptiov xavovoc 21 Aexeufoiov)

. "Hyo¢ ®A. o.
Hooﬁi’a xopeve, N [opbevog Eoyev €v Yaotpl: xal Etexev Yiov Tov "Eppoavovii, @by te 1ol dvbpn-
ToV" AVoToAn Ovop.a ot Ov pueyadbvovteg, thy [opbévoy paxapilopey.
(eipuos’ @dn 6 dvaotaciuov xovdvoc)

Yrepayia Ocotoxe owooy Huac.

zé TNV OTEP VoLV, Beavdpindg T@ Adyw, texobooy tov Koprov, xal mapbevebovoay, hyto Tt
epyo, llapbeve edAoyodpuey, xal OepuPodyuey, eic TavTac ToLC aimvoc.
(Beotoxiov: ON 1 dvaotaciuov xavovoc)

"Hyog wA. §'.
Kt’}uan Badaoong, Tov xpddavta ThAal StwxTny TOpavvoy, DéTvn xpuTTOUEVOY, XTEIVOL {NTEl O
‘Hpoong: aAX’ Nuelc oy udyols péddwpev: 1@ Kupie dowpey, Evd6Ewc Yo deddEaatar.
(eipuog: O & mpoeoptiov xavdvoc 24 AexeuBpiov)

@smpavaiac; o0V XPLOTE, THG TPOG Nuag ovpmabis yevouévns, Hoalag @ic idmv avéomepoy, éx
voxtog opbpioag expadyalev: “H Mapbévog idod yaotpl HEet, xal téEeton oapxoduevoy Adyoy, kol
TAVTES OL €V T Y] GYXAALQTOVTAL.

(eipuos: @M € mpocoptiov xavovoc 24 Aexeufpiov)

- 4
A(ppamov Dabpa! 0 ev xapive pvadpevog, Tobg datovg Haidag éx PAoYsC, PdTv Teviypd, Boé-
(POG AVOXEXALTOL, EIG GLTNPLOY NUGY TV peEAwdoVVTLY: AvTpwtd 6 Ocdg edAoYNTOC €.

(eipuds: ©ON { mpoeoptiov xavdvoc 24 Aexeufpiov)

"Hyog Bapos.

Yrepayio @cotoxe owooy Huac.

¢
O AOY® TOoOY TNY XTiOLY, 00QWg dMuiovpynoag, dnulovpyeltal éx cod xab’ Audc Ocouiitop.
avBpwmog Yevouevog, 8’ 0ixtoy 6 QLAGYBpwToC.

(Ocotoxiov: &&n vy 16 AexeuPoiov)

I'mepoaryio Ocotoxe owooy Nuac.

e
O TPLY ADEXTOG XOl GLYWENTOG PVOEL, €y TN YaoTpl oov ywEvbeic, €0e4bn Ilavéypovte, @ év ioTel
Powpev: Tuveite tepeic, Aaog Oepudoite, XptoToV gic ToLC aimvoc.

(Beotoxiov: o7 ' 16 AexeuBoiov)

"Hyog =A. &'

Yrepoayio Ocotoxe owooy Nuac.

Aowri}?t oe [lapbeve, "Opog mpodiéypage capng 6 Evleog, ot TptttTol 8¢ Iaidec, xobop@vTee Thy
QAGYa 6poailovaay, TOv ooV Beiov Tox0Y, PeAwSLX®DS Gvevenuodaoty, i¢ Twthpa xoi Ktiotny xal
Koptov.

(Beotoxiov: &6 € xavdvog Ayiwy Towdy Haidwy 17 AexeuBoiov)
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Trepayio OcotOxE GHOOOY NUOC.

2
ISOE} [lopbevoc v pntoa, Eneovide cuAAopfdaver Xptatov Tov Bcov: eEAAappbels T Ivedpott, Mg
TEQ TNV TPOTOTWOLY TPOEWPOXE AavinA 0 "Eveo&oc.
(Bcotoxiov: &N ot xavovoc Ayiwy Towoy Ilaidwy 17 Acxeufpiov)

e Kovtéaxtov. "Hyoc v'.

H [TopBévoc onuepoy, Tov Tpootwvioy Adyov, &y LmmAciew EQYETOL ATOTEXELY ATOPONTWS. XOPEVLE
7 0ixoLUEYN axovTiobeion, d0Enooy et AyvéAwy xol TV Iotwévwy, BovAnbévta Emopbnvar, Ilot-
OLov VEOV, TOY TTPO alvwy Bedy. ‘

(xovtaxiov mpoedptiov 20, 24 Aexeufpiov)

: ‘0 Oixoc.

Ispai TPOENTOY PNocLs, To TéEpac déyovtor [lapbévoc idod tixtel Ocov €v acopxl, BnbAseu v moAeL
EVO0V TOU LTMALOL® N XTioLg TOOo XoTATTAOLTIOONTL, AYAAAOL KOl YOPEVE® PETH OOVAWY GLYOVOL-
otpépeabot, TAVTWY 0 AcomdTNE TOPAYEYOVE, TNG OEOTOTELXG TOU AAAOTPLOL XTTOAUTPOVUEVOS
Nuoe, xobumabévtoc ™ ebopa: xal 6paTot WS PEEPOC omapYavovueEVoY €V @ATVY, Ilondiov vEov, O

TEO alwvwy Otoc.

Kovtéxiov. "Hyoc =A. §.
Xstpf}*{pacpov cixova un oeBocbévtec, AN dypdpw ovaoix Bwpaxiabévteg, Tolopoxdplol €v TQ
OXGULUOTL, TOD TILPOC EB0EQCONTE: €V UEdw OE PAOYOC AYLTIOOTATOL LoTApEVOL, OOy Emexaiciabe:
Téoypvov 0 oixtipuwy, Xl OTEDOOY WG EAENUWY, EIS TNV Bonbetay Nuoy, 0Tt dVvacol BOVAOKEVOS.
(xovtdxiov Kvploxie ITporatdpwy xai Kuptaxic mpo Xptotod I'evyiv)

3 ‘0 Olxoc.

Ex’cam’iv ooV TNV YELO, NG TTOAL EAPoY Telpay AlyOTtTiolr TTOAEODYTES, Xol "Efpotiol TOAEUOV-
LEVOL® WY XOTOALTNG NUAC Xol XoTotin Mo B&vatog 6 Sty MGG, Xol ZoTthy 0 LoV NUOS AN
EYYLOOY MUY, ol Qelont TOV YLy MUY, ¢ EPelow Tote TOY Ilaidwy cov, TV &v BafuvAdw
ATTODOTWE AYLUVOVVTWY OE, Xl BANBEVTWY DTEP GOD EIC THY XAULVOV, X0l EX TOVTNG XPOVYXLOYTWY
got” Tdeyvvoy 0 oixtipuwy, xol oTEDGOY WCE EAENULY, €ic TNV Bonbetay Nu.wY, 6Tt dVvacot BOLAOUEVOCS.

Kovrtaxiov. "Hyog o
Ef}cppocivou BnbAeew, Eppaba £totpalov: idov yop N Auvéc tov Iotpéva tov péyay, €v untpo
Baotalovoo, ToD Texely xotemelyeTon: Ovmep BAEmoVTES, ol Beo@opol Ilatépes EmarydAAovTaL peTo
[Towpevwy duvovvtee, [lapbevoy nAalovoay.
(xovtaxiov Kvpiaxic mpo Xptotod I'eyvév)

‘0 Olxoc.
Tﬁg onc [opbeve xunoewe ™y Aoumpdtnto xabopwvteg ExAdumovoay, ABpaop 6 @LAdbeog, xal
Tooox 0 doidLpoc, xol TaxwB, xal mog 0 0e000AAEXTOC YOPOE TOY AYiwY AYAAAETOL" XOL TNV XTLOLY
TPOOTYOLYOV, TIPOC Oy OTAVTNOLY, €V YOEULOOUVaLS AcEeat. Xapac Yo TPOEEVOC TTaaly K@bng, €y
uNTEQ cLAAXBoDOO, TOV ToTE €v BafuAmvt opabévta, xal toug Hatdoc, ToLEC Ev TH *kopivew AGIXWE
BAnbevTac, AQAEXTOLE GLUVTNENCOVTO DTEEYP TTAOAY EVVOLOY. ALO Xol AVOLEATTOUGL TOV OPWUEVOY EV
YEPOL vedvL0¢, buvovyteg Iapbevov BnAdlovoay.

TovoaEGpLov.
T?j K’ Aexepfpiov tox wpoedptiar TV ['evebAinwy 100 LwTNEog Ny XpLoToD ETLTEAODUEY.

Tf) Kuproxy tpo the Xptotod I'evwnoewe, uvnuny ayety €téyinuey mopn Ty Ayiwy xol Beo@opwy
[Hotépwy NUOY, TEVTwY TOY AT aidvoc B eDOEETTNTAVTWY, ATTO AJaW GyEL Xol TwoNne ToL uyn-
0T0p0¢ TNe ‘Trepayiog OsotoOxOL, x0Tl YeEVEXAOYIOY, Xabwe 0 EdoayyeAiotng Aovxac LoTopineG
Nnotbunoato: opoiwe xal Ty Ipoentody xal Ty IpopnTtidwy.

Mynun T@v TpwTtomAdotwy Adou xal Eboc.
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Mviun tov dwxatov Iatpidpyov APpady, viod Badpe.

Mv7un tob Latpiapyov Toaox, viod ABpad.

My7un tob LHatpiapyov Taxwf, viod loodx.

Mwun oo Iazpigpyov Tovda, viod Toxdf, 0d €x g LATE 6 XptoTtdc.
Mvnun too Ilazpidpyxov Aowid BaatAcwe, viod Tecoad.

Mvnun o0 Zoiopdvtoc BaotAéwe, viod Aawid.

Mviun tob Twoye 100 Mynatopoc, viod Toxop.

My1un too Aytov [lpoentov ZapovnA.

My1un tod pogrtov Mwioéwc, xol "Qp %ol Acpmdy TdY iepéwv.

Mvnun tov Ayiov mpogntov AavinA xol TV Ayiwy Totdy Moidwy &y xouive.
Mwnun g dwadog Zagpoc, yovouxog ABpodi.

Mvnun tng Suadog Pefexxac, yovouxoc Toodix.

Mvnun t1¢ Suxadog Eabnp, the Avtpwaoapévne tov Toponh éx Bovdtou.
Mwiun t0g duxatog "Avyng, g unteog ZLawovni tod Ipogrtov.

Taig avtov arylong mwpeoPeiong 6 Ocdc, EAENCOV Xl 6HGOY NUGC. Auny.

KATABAZIAI TH KYPIAKH PO XPIXTOY I'ENNQN.
"Hyocg o

0N o
Xpm'rbg ey moAetr BnbAeey Bpepovpyeiton
TNY NUOV OG EDGTAXY YOS XOLYOLOYDY QUOLY"
TPOBVUWS deLTE YNYEVELC TN *XoPiX
qopo LEAWSOV GowUey 10 Asomd
elg alvog EVOOEwe yop dedoEaotor. (track 7, 13)

6)8‘9] B" (M. 220, Tty NA)
Hpéﬁaxa OVPOWVE , X0l BXOVE YN
xoll XPLOTOY GYOULVEL
TOY €V OTLOPYOVOLS ElANOEvTa |
X0l OELPOLG TAY TTTOLOUATWY NUAY ADGOVTOL.

, oo .
Y(ptuéﬁov "Avopye eopevee Adye

entiBAedov' mpdaoayec Lot doxpvppooon
EXTEVOGS EBOO oot TTPOTTOANL “Avver

AN ¢ Exelyng Nixovoac Bpnvwdodonc

xOolL MUY OTEPEWGOY TOC PEEVAC, AvaE,

100 &Elwg Duvely oe ooic yevebAiowc?. (track 13)

s my @ ([Tap. 220, o, YOI, ITtu. NA . Kp. E. v. ID
@3.,] 5 : (Mo W TW p. .y

?

Auﬁaxobu Y EVOOEOY GOV TToLpovaioy

ol e, Adye, mpotdny EueAndet’

oxnxoo, Aéomoto’, 6tL EE Bpouc

oyiov NEeLc €ic fPOTOY oWTNEIOY

xOL OEOVG TTANPNG YEYOVWCS GVoX AL

WG PeYGAa To Epyor, XpLoté pov, thc one d6Enc. (track 7)

: (E}B"i] 32 (A. 1465, Bev.)
Ax'qmtbg 0 Ilpopntnc
XPLOTE TNY OX0NY 00V EPOPRNOT

0Tt LEAAELS €x Tlapbévou TpoeAety
xoll EBonoe TPOUW :

AoEa ) duvdipet oov Kopte.

v o €.
Q [Tavtemonto, TV GvaxTwY T0 ¥AE0C
Tl GOV TO PLAGYBPWTOY YNYEV®Y 00 Howyu.doet
EV YN YOP O@bne un Aoy T Tortp@o
ONUEPOY TGOV EYXALVILWY THY QOoLY°
oL ELPNVNY WG LOVO¢g ipnvépyne BoaBedwy. (track 7)
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©o7 ot.
Eig Bubov amwAelog | TOAXLTWPEOS PVOLG
XpotoTé pov AdYe, XOTOVTYOOOO TTOANL
EXELTO QED LOL, OXOTELYOLS EV Xawbpwoty-
grel O ) 27 O<iny SuvaoTteiq
TPOC 0DPAVEY UETEPRN TO TEPTVOTOTOL XGAAY)
0bow oot TaTep oo Buaiay aivéoewg. (track 13)

; oo L.
Qg ol Toidec TaAaL 2ot xpdlopev AoYe

YEVOD 0@V d0VAWY EPx0¢’ QUANE %0l OXETY
XOll OO0V TTAVTOC TTEOGBOANG EVAYTIOG
OTTWC DUVOVVTES 00LC YEVEDALOLG

eic al®@voc Aéympey: edAoyNtog el. (track 13)

@3 7.
N E0VPYE TOD OUUTIAYTOS XOOUOU X0l LWOTO
DUVEL XE TTOOO UET XYYEAWY N XTLOLG
OXLOTH YOPEVEL X0l AYAAAETOL TOOUW
cOAOYELTE AEYOLOO TTAYTOL TO EQYOL
to0 ot I'evébAlar Tob AuTpwTod pPov
obY uol eic ai@vac Tohw drepudodte. (track 7)

®on 0.
thipmg [avoryve Bcodéypov Mapio
YOLLPOLS BYQOVTE TWY TETTWXOTWY BAGLS
gy gol yop &by onpepoy 0 AeomoTNg
® Oodp.o xovovEY®Y ToLS POHUPEVTOG
X0l TTPOC OBC Emavdywy TO dvéomepoy xdpn. (track 7)

1. Aadpo = Emloxedov, 2.Aavdpa = duvely oe ooig yevebhios, 3. ElppuoAdyto Bevetiag = dvwbey,
4. Eipuohdyto Bey. = aveBoa, 5. Eippordyio Bev. = Kope, 6. EippoAdyto Bev. = xtiowy, 7. Elppordyio Bev. = Zartep.

EZEANIOXTEIAAPIA
e "Hyog Y.
E'EOLWKOU BnoAcéu, Tnhiatoy edtpemiobnte: OmodeEon xal N @dTvn, oV anepiypartov Beov,
GopXL TEEPLYPOPOUEVOY, EpyeTon YO TeXOvaL, xabwomep NnOOOxNOE.
(mpoedptiov éEamooteiddpioy 20 AexeuPpiov: abdtducioy: émeoxédaro Nuig)

"Hyoc B'.
IILUTO‘L 0 TPoebpTLoL, TRV [evebAwy Gop.ator, VOV TtponyMonpey TtioTel: EpxeTon fixet Yoo XQLaTog,
2y BnOietp 10D teydivar, O¢ Bpotoc éx Mopbévou, xal opabiyval vimog, oTopyavoLg EVELANUEVOG, O
TEO CLLWVWY DTTAOYWV.
(mpoedptiov éamoateiddpioy 20 AcxeuPplov: abtdueloyv: yovaixes dxovtiothte)

2

Aﬁﬁw avevgnunowuey, ABei Zho xoi tov ‘Evig, Evoy xal Noe ABpady, Toodx xot tov Toxwp,

Mwony Top xol tov Acpwy, Eiedlop Tnoody Bapdx, Zapdov Tepbde, Aawid kol T0v Zolopwva.
(éEamootetddptov Kopraxic Ilpornatdpwy: adtdueloy: yovaixes dxouvtiodnte)

Hms‘lpmv UVAUNY GHUEEOV, ORLOTOVTES PLAOTIETOPES, ToD APpay ouveAbovteg, xal Tooax xato
voéoc, xoi Toxep Ouviowuey, €€ @v Xptatog 6 Koptog, 10 xorth odpxo pabn, Lot TOAARY EDOTTALY -
YViow.

(éEamooreidproy Kvptaxic Ilponatdpwy: adtduciov: yovaixes dxoutiodnte)
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AINOI
"Hyoc wA. §'.

(Ilpoedptia otiynoc: aivwy 20 Aexeufoiov: abtdusiov: Ai dyyelixai)

2tly. Alveite adtov Eri taic Suvaoteione adTod,
AULYELTE AUTOY xoTax T0 TATDOS Tiig ueyoAwaivns abtod (Wodu. 150: 2)

2

Aviox&t 0 Aothp Toxwf €v 1¢ omnAaie, Sedte %ol Nueic TpoedpTior TEAODVTEC, GUVOPBULWUEY TOLS
Mayotg, Totg motpeat ouvéNbwpey, idwpey Oedv v Toic omapydvorc, Idwuey HopBevoy yorovyodoav,
potxtoy Beapa! ‘0 BaotAedg tod Toporh, Xptotoc maporyiveror.

2Tly. Alvelte aUTov €V fixw odATLyYos, aiveite adtoy év Yadtnoiw xai xBdoo ( Yoiu. 150: 3)

Bouvoi YAUxaouoY, otaAaEdtwoay i8ob yap, fixet 6 Ocdg, éx Oouuday “Ebvn Hrtaode, [TpopnTa

Horpuapya oxtpthcorte, dvbpwmor yopeboote évbéng, 6 ioyveog xal uéyoc "Apywy, XpLoTocg TixTe-
To 0 BaotAehg v 0bpovdy, &y Y mopoyiveTal.

2Ty, ALVEITE QUTOV €Y TUUTAV® Xl Y0P&, alveite avTov &y yopdaic xai dpydve (Yaiu. 150: 4)

Fﬁﬁsv cvudV ToLg Bpotodg 6 ITAGo TG Fixer, Thv Pacthiy xouvovpY®Y o00Lg ixdva, auyydonTe
TV avw, ol Avvéperg buvioote, Exbpog to peadtoryoy ENOON, ANbey ¢ dméxerto Be0g Y, Bpotoc
Yivetaw: 0 BaotAetg 100 TopanA, Xptotoc moparyivetod.

2ty Alvelte adtov év xoufdiols edfyots, alveite adtov év xvufdioic aloAayuoo.
laoo wvon aivecatw tov Kbpioy (Wadu. 150: 5, 6)

AEGT&: ol moTol Lmovtiowpey @ Ktiom, fixovtt eic Yiyv, éx IapBévov &voreilon: orYVvel
Ao TTPUYDOEY,, GEETOLG ATa0TEAPWUEY, TEOUW X0 Y0id EToloadduey, Xototov idéabo Bospwiévta,
V00g Oppooty: Nuag Beodvra Todg Bpotols, Expa dyadoTTL.

Aoca Hatpl xal Yie) xat ayiw Iveduar.
E
4yYiel 0 Xprotog Bnbiesyu mpoetoipdlov: %dn 1@y "EBv@Y 10 cwthptov oOYALEL, EDTPETLTOY THY
patvny, Tovg Hotuevag ouvdyaye, xdieaoy Todg Méyoug éx Tepaidoc, ad 2Tpatiol TV Acwudtoy,
Nowv xpagovaty: ‘0O Baothedg @y 0bpavdy, Xptatoc maparyivetod.
Kot yov xai ael, xoi elg To0¢ aldvoc 16y aldywy. Auny.
Zﬁ}\ég TE Ol TTOP xoTopdryetal oe GPEOV TAGVE GAnBdC, %ol ToD YOpoL GuX0MEYTA. 150D YOO N

lapbevog, ‘Hoatag wg Epnoey, Eoyev év Yool xal émi pdTvne, dvaxhivet oy Booidéor Std LTCOLVTEC,
ot €& Tovda Tg PUAYG, duvdotal ExAsidhovaty.

10
"on; . .

2Tix0g: 0Tt Olxaog et Emi maow, oic émoinooac nuiv (Aav. 3: 27)

-

Qcp@n N o’ al@vog v Y}, xnouttouéyn Ipoentdy &v Toic Aéyuaot, [TopBevog 1 Beotoxoc, v
Hotpiapyon oogot, xal Auxaiwy dfpot xotayyéhovor ued’ Gy ouyyopeder xod YOVOUX®Y 1] EVTTPE -
TELo, Lappa, PeBeéxxa, xod PoyiA oLy ) "Avy e, xal 1 EvdoEoc, Mapti # Mwogwg 6pod: tadTole
OLVETLYGAAOVTOL X0l XOOUOL T& TEPOTA, TVUTIOT0 XTIOWC YepaipetL, HTL Oede TOPOLYLVETOL , GOLOXL
T0U Textinvar, xal dwpnoactol T0 xdouw, T péyo EAcoc. _

(mpocduoioy otiymeoy aivwy Kupaxic mpo Xpetotod [evvay: adTduEIOV" XOLLOOLS COXNTIXDY)
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"Hyoc ®A. 8.
Ao&o Ilatpl xal Yio xol Aylw Iveouart.

Tt}jv VOULX®Y StSaryudTtmy 6 GOAOYOC, TV &V copxl Eupovilel Tod Xptotod Beioy Tévwnow, Tolc
7p0 T0D Nop.ov thy Xdpty edayyehllopévols, ¢ bep Nopoy ™) miotel OdpEaoty: dbev g PHopas
aTToAAOYTIC 0DaOY TTPOEEVOY, TAC €V (10T XATEXOUEVOLS PLYOLS TTPOEXNPUTTOY, Ol TNG KVOOTAOEWG.
Kopte 30Ea oot.

(86&0 aivwy Kvprosaie mpo Xptotood Teyvay)

AITIOAYTIKIA
"Hyoc B
Msyc‘i?\m T TN moTtewe xatopbupota! &v T YN TS EAOYOC, ©¢ €Tl DAATOG AVOTOVCEWG, Ol
“Aviot tpeic [aidec NydArovto: xol 6 Ipo@tne AavinA, Acdvtwy ToLwny, O¢ TEORAT®WY EOELXVUTO.
Taic adtody txeoialc Xotote 0 Ocdc, oGOV TOC PLYOS NULOV.
(érodvtixtoy Ipop. AavinA-Towwy Haidwy xai Kuotaxic wpo Xptotod leyyoy)

. "Hyoc &'.

E‘:OLM{COU BnoAcéuw., fvorxtor waowy N Edéy. Edtpenilov Egpaba, 6t 10 EVA0Y thg {wNg, EV T®
omnAaiw EENvOnoey éx the Mapbévou. Ilopddeioog ol Yo, N Exeivng Yaothp, ESelxdn vontdg, €v
70 Belov QuTOV" EE 00 Qaryovteg (oopey, oDyl 6 wg 6 Adap tebvnEopeba. Xplotog yevvatar, Ty
TOLY TTEGODAOLY OVOLOTNOWY ELXOVA.

(poedptioy amolvtixioy 20 AexeufBoiov)
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Performed Text

Mode plagal IV,

As we the faithful observe the joyous forefeast * of Christ’s divine Birth, let us celebrate in gladness; * let us
all, as 1s fitting, welcome Him beforehand; * like Magi, let us bear virtues as gifts to Him, * and sweetly sing
that new song of the Angel choir * to our God, Who hath seedlessly * been born in Bethlehem from * the

Maiden and pure Child of God; * Him do all creatures glority.

(mesodion kathisma of Forefeast December 12, 22, 24; automelon: When the bodiless one)

Mode I. By Anatolios
Let us celebrate, O ye people, the Forefeast of the Nativity of Christ; and raising our mind on high, let us

be taken up in spirit unto Bethlehem, to look upon the great mystery in the cave. For Eden is opened, as from
a pure Virgin, God cometh forth, perfect in His Divinity and in His humanity. Wherefore let us cry: Holy God,
the Unoriginate Father; Holy Mighty, the Incarnate Son; Holy Immortal, the Comforting Spirit. O Holy
Trinity,.glory be to Thee.

(idiomelon; vespers sticheron 20 December, vespers aposticha sticheron December 24)

3

Mode IL. By Cyprian
Verse: Verse: God shall come from Thaeman, and the Holy One from the dark shady mount Pharan (Amb. 111. 3)

O Bethlehem in the land of Judah, where God shall dwell according to the flesh, joyously prepare the divine cave
wherein He shall be born after the flesh, from a holy Virgin that hath no experience of man, that He may save our race.

(idiomelon; vespers aposticha sticheron December 20, vespers both now December 23)

Same Mode. By Cyprian.

Verse: Behold, we heard of it in Ephratha; we found it in the fields of the wood (Ps. CXXXI. 6)

O house of Ephratha, * august and holy city, * thou glory of the Prophets, * prepare the house wherein the
Divine One shall be born for us.

(automelon; vespers aposticha sticheron December 20)

Mode III.

Verse: O Lord, I have heard thy report, and was afraid: I considered thy works, and was amazed (Amb. 1Il. 1)

Tell us, O Joseph, how is it thou bringest to Bethlehem, great with child, her whom thou hast received from the
temple as a virgin? “I have searched the Prophets and have been instructed by an Angel, and I am persuaded that
Mary shall give birth to God in a manner past all finding out. In homage to Him, Magi shall come from the East,
worshipping Him with precious gifts.” O Thou Who wast incarnate for our sakes, Lord, glory be to Thee.
(idiomelon; vespers aposticha both now November 30, Third Royal Hour of Christ’s Nativity glory-both now)

Mode IV.

Verse: For a child is born to us, and a son is given to us, whose government is upon his shoulder (Es. IX. 6)

Dance, O Esaias; receive the Word of God; prophesy to the Maiden Mariam that the bush will burn with the
fire of the splendour of the Godhead yet will not be consumed. Make ready, O Bethlehem; open thy gate, O
Eden; proceed on your journey, ye Magi, that ye may behold our Salvation swaddled in a manger. Above the
cave, the star proclaimed Him Who is the Life-bestowing Lord, Who saveth our race.

(idiomelon; vespers both now November 30, vespers aposticha both now December 22)
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6

Mode plagal 1. By Byzas.

Verse: A man shall say, Sion is my mother; and such a man was born in her;

and the Highest himself has founded her (Ps. LXXXVI. 5)

Be not downcast, O Joseph, as thou beholdest me with child; for thou shalt look upon Him that is born of
me, and thou shalt rejoice, and shalt worship Him as God. Thus spake the Theotokos unto her betrothed,

when she was about to give birth to Christ. Let us laud her, saying: Rejoice, thou Full of Grace, the Lord is
with thee, and, through thee, with us.

(idiomelon; litiya both now December 17, praises aposticha both now December 22)

Mode plagal II.

Verse: The Lord shall send out a rod of power for thee out of Sion: rulerule thou in the midst of thine enemies (Ps. CIX. 2)

Make ready, O cave, for the Ewe-lamb cometh, bearing Christ in her womb. And do thou, O manger,
receive Him that with a word hath loosed us, the earthborn, from irrational deeds. Ye shepherds abiding in
the field, be ye witnesses of the dread wonder. And ye Magi from Persia, offer gold, and frankincense, and
myrrh unto the King; for the Lord hath appeared from a Virgin Mother. And bowing to Him like a
handmaiden, His Mother worshipped Him, and addressed Him that was in her arms: How wast Thou sown
within me? And how hast Thou grown within me, O my Redeemer and my God?

(idiomelon; vespers both now December 6, 12, 15, 17, 20 and Sunday before Christ’s Nativity)

Mode barys. By Germanos
Glory to the Father and the Son and the Holy Spirit.

Come, with faith let us all celebrate the annual memory of the Fathers before the Law, even Abraham and
those with him. Let us honour, as is meet, the tribe of Judah. With Daniel, let us acclaim as a figure of the
Trinity the Children in Babylon, who quenched the flame in the furnace. Cleaving steadfastly to the
predictions of the Prophets, let us cry out with a great voice together with Esaias: Behold, a Virgin shall be
with child, and she shall bear a Son, Emmanuel; which being interpreted is: God is with us .

Mode plagal IV. By Anatolius.

(idiomelon; Sunday of Forefathers praises glory)

Both now and ever and unto the ages of ages. Amen.

In Bethlehem, the Maker of all is born; and Eden is opened by the King that was before the ages. The
flaming sword is turned back; the middle wall of partition is broken asunder; the heavenly powers mingle
with them that are on earth. Angels and men together celebrate a triumphal festival. Ye that are pure, as we
approach Him that is pure, let us look on the Virgin who, like a cherubic throne of glory, containeth within
herself God, Who can in no wise be contained, and beareth Him that the Cherubim bear with fear: that He
may grant great mercy unto the world.

(idiomelon; praises aposticha both now December 23)
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PROPHECIES

The Reading from the Prophecy of Michaeas V. 2-4

The Lord said the following; And thou, Bethlehem, house of Ephratha, art few in number to be reckoned
among the thousands of Juda; yet out of thee shall one come forth to me, to be a ruler of Israel; and his goings
forth were from the beginning even from eternity. Therefore shall he appoint them to wait till the time of her
that travails: she shall bring forth, and then the remnant of their brethren shall return to the children of Israel.
And the Lord shall stand, and see, and feed his flock with power, and they shall dwell in the glory of the name
of the Lord their God: for now shall they be magnified to the ends of the earth.

The Reading from the Prophecy of Esaias IX. 6-7

For a child is born to us, and a son is given to us, whose government is upon his shoulder: and his name is
called the Messenger of great counsel: for I will bring peace upon the princes, and health to him. His
government shall be great, and of his peace there is no end: it shall be upon the throne of David, and upon
his kingdom, to establish it, and to support it with judgment and with righteousness, from henceforth and for
ever. The zeal of the Lord of hosts shall perform this.

Mode 1.
Shining with the lightning-flashes of the divine oracles, the Prophets of great name are blessed for ever; laden
with the fruit of the Spirit’s sayings, they proclaimed unto all men the unfathomable birth of Christ God. And
passing their life in an exceedingly wondrous conversation, they lawfully attained to the end of their course.
(idiomelon; Sunday before Christ’s Nativity litiya glory)

12

Mode II. By Cyprian.
Rejoice, O honourable Prophets, who have rightly ordained the Law of the Lord, and were revealed to be
inviolate and unshakeable pillars in faith; for ye proved also to be mediators of the New Covenant of Christ.
Having been translated unto Heaven, entreat Him to grant peace unto the world and to save our souls.
(idiomelon; Sunday before Christ’s Nativity vespers aposticha glory)

Behold, the time of our salvation is at hand. Prepare, O cave; the Virgin draweth nigh to give birth. Rejoice
and be glad, O Bethlehem in the land of Judah, for from thee our Lord is risen up as the sun. Hearken, ye
mountains and ye hills, and ye lands round about Judea; for Christ cometh, that He might save man whom
He fashioned, since He is the Friend of man.

(idiomelon; Sunday before Christ’s Nativity vespers aposticha both now)

PAPADIKE (CHANTING ART)
Mode plagal IL.
When Daniel, the man of desires, beheld Thee, O Lord, the Stone cut without hands, he foretold of Thee,
that without seed Thou wouldst be born a Babe, the Word incarnate of a Virgin, the immutable God and
Saviour of our souls.

Terirem - And Saviour of our souls.

(a papadic composition which is chanted on Sunday before Christ’s Nativity;
the same hymn is chanted as a Vespers glory on the same day)
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Mode plagal IV,
The song the shepherds played on their reed-pipes was stayed by * a great angelic host, which called out to
them, saying: * Tarry not in the field now, * O ye that shepherd the nurslings of the flocks; * cry aloud singing

praises, * that Christ the Lord hath been born in Bethlehem, * He that in truth hath been well pleased, as God,
to save the race of mankind.

(automelon; kathisma after the 2nd stichologia December 24)

Selection from the Canons of the Forefeast in eight modes

Mode I.

Glory to Thee our God glory to Thee.

Let us begin today to celebrate beforehand of the Birth of Christ, Who was born in a body from the Virgin
Mother 1n the cave in Bethlehem, for the sake of His abundant compassion.

(Forefeast Canon Ode I, December 20)
Glory to Thee our God glory to Thee

Let us hearken to the sacred words: The Lord is born a child for our sakes, Whose government is upon His
shoulder, and He is called the Angel of the Father’s great counsel, Christ, the Prince of Peace.

(Forefeast Canon Ode VII, December 20)

Mode I1.

Glory to Thee our God glory to Thee.

0 Bethlehem, receive Christ; for He cometh to thee in a body, opening Eden unto me. Make ready, O cave,
to see the Uncontainable marvellously contained in thee, as He is now made poor in the riches of His
compassion.

(second Forefeast Canon Ode I, December 24)

Glory to Thee our God glory to Thee

Christ cometh to be born, giving a strange rebirth to Adam’s posterity, since He is good. Be glad, thou
barren that bearest not, even the whole nature of mortal man: the Master is come to make thee a mother of
many children.

(second Forefeast Canon Ode I, December 24)

Mode ITI.

Most Holy Theotokos save us.

Inexplicably brought forth of a Virgin, the Lord is born in Bethlehem and openeth Eden. The manger and
cave are prepared for the Creator. Magi make ready their gifts for the Master and God, and the star openly
proclaimeth the light.

(theotokion Canon of St. Ten Martyrs Ode I, December 23)

Most Holy Theotokos save us.

The shepherds with the Magi, beholding the star, proclaimed on earth with the Angels Him that was born
of thee that He might save us, O Mariam, Birthgiver of God .
' (theotokion Canon of St. Ten Martyrs Ode VII, December 23)
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Mode IV.

Glory to Thee our God glory to Thee.

The prophetic writings find their fulfilment. For behold, Christ, Whom they before declared, is made
manifest in the flesh, in the city of Bethlehem. With uprightness of mind, let us now give diligence this day
to celebrate His Nativity before the time.

(Forefeast Canon Ode I, December 21)

Glory to Thee our God glory to Thee.

Rejoice and dance, O God-proclaimer Esaias, seeing thy venerable preachings come to pass in deed; for in
a cave of Bethlehem, the Virgin hath seedlessly given birth in the flesh unto Him that is uncontainable.
| (Forefeast Canon Ode IV, December 21)

Mode plagal L.

Dance, O Esaias; the Virgin hath conceived in her womb and given birth to a Son, Emmanuel, Who is both
God and man; Orient is His name. In magnifying Him, we call the Virgin blessed.

(Resurrection Canon heirmos Ode IX)
Most Holy Theotokos save us.

Thee who, as a virgin, at a word gavest birth to the Lord as both God and man past understanding, do all
we His works bless, O Virgin, and we supremely exalt unto all the ages.
(Resurrection Canon theotokion Ode VIII)

Mode plagal I1.
e that once had hidden beneath the sea’s waves the pursuing tyrant king, is hid in a manger, as Herod

seeketh to slay Him. But let us sing with the Magi: We shall sing unto the Lord; for gloriously is He glorified.
(Forefeast Canon Ode I, December 24)

Thou hast shown Thy Theophany to us, O Christ, for the sake of Thy mercy; and Esaias, rising early in the
night, saw its endless light, and he cried aloud: Behold, the Virgin shall conceive in the womb, and shall bring
forth the Word incarnate, and all that be in the earth shall be exceeding glad.

(Forefeast Canon Ode V, December 24)

Marvel past telling! He that had once in a furnace saved the Three Righteous Children from the flame is
laid in a poor manger as babe, for the salvation of us who sing: Blest art Thou, O our God and our Redeemer.
(Forefeast Canon Ode VII, December 24)

Mode barys.

Most Holy Theotokos save us.

He that by a word wisely fashioned the whole creation, is fashioned from thee like us, O Mother of God,
becoming man for compassion’s sake, even He, the Friend of man.
(theotokion Ode III, December 16)

Most Holy Theotokos save us.

He that was once invisible and uncontainable by nature, hath been contained in thy womb and been seen.
O all-immaculate Virgin; and unto Him we cry with faith: Praise Christ, O ye priests, and supremely exalt
Him, O ye people, unto the ages.

(theotokion Ode VIII, December 16)

Mode plagal IV.

Most Holy Theotokos save us.

The inspired Daniel plainly described thee beforehand as a mountain, O Virgin; and the Three Children,
when they saw the flame shedding dew, sang the praises of thy Divine Child as the Saviour and Creator and
Lord.

(Three Children Canon [December 17], theotokion Ode V)
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Most Holy Theotokos save us.

Beh{}ld, a Virgin manifestly conceiveth Christ God in the womb; and the glorious Daniel, enlightened in the
Spirit, hath beheld the prefiguring thereof.

(Three Children Canon [December 17], theotokion Ode VI)

Kontakion. Mode IIL.
On this day the Virgin cometh to the cave to give birth to * God the Word ineffably, * Who was before all
the ages. * Dance for joy, O earth, on hearing * the gladsome tidings; * with the Angels and the shepherds
now glorify Him * Who is willing to be gazed on * as a young Child Who * before the ages is God.
(kontakion of the forefeast 20, 24 December)

Oikos
The Prophets’ sacred oracles receive their end. Behold, the Virgin giveth birth unto God in the flesh, in the

city of Bethlehem, within the cave. Be ye made rich, all creation, be glad and dance for joy; the Master of all
1s come to dwell together with His servants, delivering from the mastery of the alien us who were made subject
to corruption; and He is seen swaddled in a manger as a babe, a young Child Who before the ages 1s God.

Kontakion, Mode plagal IL
A hand-wrought image ye would not worship, O thrice-blessed ones; but armed by the Undepictable

Essence, ye were glorified in your ordeal by fire. Standing in the midst of the irresistible flame, ye called
upon God: Speed Thou, O Compassionate One, and hasten, since Thou art merciful, to come unto our aid;
for Thou art able, if it be Thy will.

(kontakion, Sunday of Forefathers and Sunday before Christmas)

Oikos
Stretch forth Thy hand, which in ancient times both the Egyptians experienced when they waged war, and

the Hebrews when warred against. Do not abandon us, lest Satan, who hateth us, and death, which thirsteth
for us, swallow us up; but draw nigh unto us, and spare our souls, as once Thou didst spare Thy Children in
Babylon, who unceasingly praised Thee, and for Thy sake were cast into the furnace, and cried out therefrom

unto Thee: Speed Thou, O Compassionate One, and hasten, since Thou art merciful, to come unto our aid;

for Thou art able, if it be Thy will.

Kontakion. Mode 1.

O Bethlehem rejoice; Ephratha, make thou ready; * for in her womb the Ewe-lamb doth bear the Great
Shepherd, * and lo, she now urgently maketh haste to give birth to Him. * On beholding Him, the righteous God-
bearing Fathers * all rejoice, and with the shepherds sing hymns in praise of * the Virgin that nursed a child.

(kontakion, Sunday before Christmas)

Oikos

Beholding the splendour of thy conception shining out, O Virgin, Abraham the friend of God, the celebrated
[saac, Jacob, and all the divinely gathered choir of the Saints rejoice, and they have brought creation to meet
thee with words of jubilation. For thou art the cause of joy for all, who didst conceive in thy womb Him that
was seen of old in Babylon and past all understanding preserved the Children unburnt, when they were
unjustly cast into the furnace. Wherefore, they sing unto Him Who was seen in the hands of the young
Maiden, and sing hymns in praise of the Virgin that nursed a child.

SYNAXARION
On December 20, we commemorate the Forefeast of the Nativity of Christ.
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On Sunday before Christ’s Nativity, we have been ordered by our Holy and God-be-ring Fathers to observe
the memory of all those who from the beginning have pleased God, from Adam unto Joseph the Betrothed of
the Most Holy Theotokos according to their genealogy as Luke the Evangelist has historically numbered
them and also of all Prophets and Prophetesses.

Memory of the first-created Adam and Eve.

Memory of the righteous Patriarch Abraham, son of Thara.

Memory of the Patriarch Isaac, son of Abraham.

Memory ot the Patriarch Jacob, son of Isaac.

Memory of the Patriarch Juda, son of Jacob, from whom race Jesus Christ.
Memory of the Patriarch David the King, son of Jesse.

Memory of King Salomon, son of David.

Memory of Joseph the Betrothed, son of Jacob.

Memory of the Prophet Samouel.

Memory of the Prophet Moses, and Or and Aaron the priests.

Memory of the Prophet Daniel and the Holy three Children in the furnace.
Memory of the righteous Sarrah, wife of Abraham.

Memory of the righteous Rebecca, wife of Isaac.

Memory of the righteous Esther, who rescued Israel from death.

Memory of the righteous Anna, mother of the Prophet Samuel.

Through their holy supplications, O God, have mercy upon us and save us. Amen.

B

KATABASIAE ON SUNDAY BEFORE CHRISTMAS!,
Mode 1. |

Ode L.
In the town of Bethlehem Christ becomes an infant

as One compassionate renewing our nature.

We who were born on earth, come let us gladly
sing in our hearts a tuneful song to the Master.

For He is forever gloriously glorified. (track 7, 13)

Ode I1.
Give heed O Heavens

Earth listen and praise Christ;
who was clothed in swaddles
thus having released us from the chains of our sins.

Ode II1.
You continue ruling from on high, O Logos
beginningless. Visit me and hear my weeping,"
unto You of old did Anna cry in earnest.
But as to her You hearkened when she lamented,
do confirm our hearts as well, O King and Ruler,
so that we might extol Your birthday worthily. (track 13)

Ode IV?
Ambakum had foreseen, O Logos, Thy glorious presence
and he sang in turn: I have heard, O Master,
that Thou art to emerge from the Holy Mount
to the Salvation of mortals. Full of fear as I am I cry aloud:

How great are, O Christ, the works of Thy glory. (track 7)
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| Ode IV’
When he had heard Your report, O Christ,
the Prophet was frightened,

in that You are from a Virgin to be born;
and he cried out with trembling:

Glory to Your power, O Lord.

Ode V.
All-seeing Master, the glory of rulers,
who among the earthborn marvels not at Your humaneness?
For You appeared on earth, not leaving the Father,
today renewing the entire creation;
as the lone Prince of peace, unto us peace You awarded. (track 7)

Ode VL.
When my pitiful nature of old had descended,
O Christ my Savior, to the deep of perdition,
supine, alas for me! it lay in dark caverns.
But when i1t ascended by Your divine power
unto the heavens and therein the most delightful beauties,
it cried: O Savior, I will make You a sacrifice of praise. (track 13)

Ode VII.
As of old the children, we cry to You, Logos,
become Your servants' keeper and shelter, O Savior,
and save us all from assaults that are hostile,
so that extolling You on Your birthday
we might cry aloud: You are forever blessed. (track 13)

Ode VIII. .
0 Renewer of all the world and 1ts Savior,
the whole creation with the Angels extols You,
it leaps and dances and rejoices with trembling,
and 1t says: "Together with me, to the ages,
all you works, with longing bless and also highly
now exalt the venerable birthday of my Redeemer." (track 7)

Ode IX.
Mary wholly pure, O rejoice, who received God,

spotless Maid, rejoice, foundation of the fallen,

Oh marvel! For today in you did the Master

appear and thus renew those corrupted

and bring up to the light that has no evening, O Damsel. (track 7)

1. This text is translated by Hieromonk Fr. Seraphim Dedes
2. according to manuscripts Coislin. 220, Patmos YOI'’, Patmos NA’, Cryptense E.y.II
3. according to manuscript Lavra 1465

EXAPOSTILARIA
Mode IL
Make thou ready, Bethlehem; * prepare thyself, O little cave; * and thou, O manger, now receive * God,
the Uncircumscribable, * Who in the flesh is circumscribed. * He cometh to be born now, * as it hath seemed
good to Him.

(exapostilarion of the Forefeast December 20; automelon: From the heights our Saviour, Christ)

Mode 11,
Before the Lord’s Nativity, * with faith let us make festal songs * resound abroad, O ye faithful; * for Christ
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18 come, and approacheth * now to be born in Bethlehem * a mortal from the Virgin Maid, * and to be seen a
little babe, * laid in a manger and swaddled, * Who was before all the ages.

(exapostilarion of the Forefeast December 20, automelon: Hearken ye women)

Let us laud Adam, Abel, Seth, * with Enos, Enoch, Noah, and * Abraham, Isaac, and Jacob, * and Job and
Moses and Aaron; * with Barak, Jesus of Navi, * and Eleazar, Aaron’s son; * and Jephthae, Samson, Solomon,
* let us all honour together * with the great Prophet-King David.

(Sunday of Forefathers second exapostilarion; automelon: Hearken ye women)

0 ye who love the Fathers’ choirs, * let us all leap for joy today; * with songs and hymns let us honour *
Abraham, Isaac, and Jacob; * and having gathered, as is due, * let us all praise the memory * of them from
whom came Christ the Lord * when we beheld Him incarnate * in His exceeding compassion.

(Sunday of Forefathers exapostilarion; automelon: Hearken ye women)

9

PRAISES.
Mode plagal I1.

(Praises Stichera of Forefeast of Christmas, December 20; automelon: ye angelic hosts )

Verse: Praise Him for His mighty acts, praise Him according to the multitude of His greatness.

In the lowly cave doth arise the star of Jacob. * Come, let us observe the prefestival, ye faithful, * and hasten
with the Magi and with shepherds join company; * let us look on God Who hath been swaddled and on the
Virgin that doth suckle; * O dread spectacle! * For now the King of Israel * is come to us, even Christ.

Verse: Praise Him with the sound of trumpet, praise Him with the psaltery and harp.

Let the hills and mountains drop sweetness; for behold ye, * God doth come from Thaeman; ye nations, be
ye vanquished. * Rejoice, be glad, ye Prophets; O ye Patriarchs, leap for joy; * mankind, dance together in
divine joy, the great and mighty Prince and Ruler * is born in the flesh. * The King of Heaven, even Christ,
* 1s come on the earth to us,

Verse: Praise Him with timbrel and dance, praise Him with strings and flute.

Raising mortals up from the earth, the Maker cometh * and again reneweth His fair and royal image. *
Rejoice, ye hosts of Heaven; O ye powers, sing hymns of praise. * Broken is the middle wall of enmity; He
is come to what was laid up for Him; * for Christ is now come; * God is become a mortal man, * the great
King of Israel.

Verse: Praise Him with tuneful cymbals, praise Him with cymbals of jubilation.

Let every breath praise the Lord.

Let us go to meet our Creator, O ye faithful, * coming to the earth to dawn forth from the pure Virgin, *
With virtues let us sparkle and with purity let us shine, * readying ourselves in joy and trembling to look on
Christ become an infant * with the eyes of our mind; * for He doth deify us men, * abounding in kindness to
us.

Glory to the Father and the Son and the Holy Spirit.

Christ 1s now at hand; Bethlehem, make thyself ready; * even now there shineth salvation for the nations.
* Prepare the manger, gather thou the shepherds from in the field; * summon thou the Wise Men out of Persia;
the armies of the fleshless spirits * cry out with one voice: * The King of Heaven, even Christ, * is come on
the earth to us.

Both now and ever and unto the ages of ages. Amen.

Righteaus zeal and fire shall devour thee, O deceiver, * senseless in all truth, false accuser of divine Law.
* For lo, the holy Virgin hath conceived in her spotless womb, * as Esaias said, and she shall lay the great
King down in the lowly manger. * And hence, all that rule * and every prince of Judah’s tribe * shall fail and
shall not be found.
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Mode plagal L.

Verse: For righteous art Thou in all which Thou hast done for us (Dan. IlI: 27)

Lo, now she hath appeared on the earth * who from all ages had been preached in the Prophets’ words, *
the pure Virgin Theotokos, whom the revered and most wise * Patriarchs and righteous companies proclaim.
* With them, woman’s majesty also danceth for joy today: * Sarah, Rebecca, Rachel, Hannah all form a choir
* with wise Mariam, Moses’ sister most glorious. * And with the righteous women, all the ends of the world
rejoice, * and all creation together doth render homage, because our God * is come to be born now * in the
flesh, and to bestow His great mercy on the world.

(prosomoion; Sunday before Christmas praises sticheron)

Mode plagal IV.

Glory to the Father and the Son and the Holy Spirit.

The collection of the Law’s teachings maketh plain Christ’s divine Nativity in the flesh through them that
had preached of grace before the coming of the Law, since, by faith, they had transcended the Law.
Wherefore, unto the souls held in Hades, did they foretell Thy Nativity which, through the Resurrection, was
the cause of our deliverance from corruption. O Lord, glory be to Thee.

DISMISSAL HYMNS

Mode IV.
Be thou ready, Bethlehem, Eden hath opened unto all. * Ephratha, prepare thyself, for now, behold, the Tree

(Sunday before Christmas praises glory)

of Life * hath blossomed forth in the cave from the holy Virgin. * Her womb hath proved a true spiritual
Paradise, * wherein the Divine and saving Tree is found, * and as we eat thereof we shall all live, * and shall
not die as did Adam. * For Christ is born now to raise the image that had fallen aforetime.

(apolytikion December 20, 24; automelon: Joseph was amazed)

Mode 1L
Great are the achievements of faith! In the fountain of flame, as by the water of rest, the Three Holy
Children rejoiced. And the Prophet Daniel proved a shepherd of lions as of sheep. By their prayers, O Christ
God, save our souls.

(apolytikion Sunday before Christmas)

The texts in English are copyright of Holy Transfiguration Monastery (Brookline, MA)

and they are used with their kind permission.

43



P OMAILIIKAGO 2 - TNOAD

Té euwvntié abvoro PQMAIIKO i8p00nxe otiv ®rdadéhgeia (HIIA) 16 1993 amé
T0v Ap. I'wpyo MmAdAn peE oxomo Ty dtdaoxoia xal dadoat the Yodtixne Téyvng
0G0 %Ol TNG EVIEXYNG xAaaotxng povatxns To0 Bulavtiov. Eidixwtepa, 16 Popaiixo
eme€epydletal xol epunvevel YoATixég 000 xol xAaoaixéc ouvhéoelc (xpatuoto)
Pounwy poveovpywy tod 120v peypt 190v alwva. Ot peAwdlec YOXLUEVEC TTOWTOOYL-
X0 OTNY TOACLE TTOQOONLOVTLXY XOL AOYOTEQO LETOYQOLUEVEC GTNV GNUEQLVY] AVOAD-
TLX] LOLGOLXY] GNUELOYEOPIO. OTTOLTODY TNV €LOLXY EXTTOOELGL LOVOLXDY O oDTY KO
LOvo v anuetoypoapio. To Popalixo, pixto @wntixd advoro, amoteAeitol &md ToOC

Lontec Yatinng onuetoypopiac Tob Ap MmiAdAn oty Apepixn xobwe xal dmod -

AEXTOUG [LOVOLXOVG aTtO ‘EAAdda xal Tovpxio. 'Emiong, 10 Pwpaiixo epevva pall weé
OUOSO PLAOAGYWY KOl TTOLNTOY TNY XOTA TO SLYATO AELGTY TOLNTLXN UETAPOAOL TNC
EAANLXNG DUVOYPO@ioG 0TAY AYYALX] TTPOC XENOL TOV AYYAOQPWV®Y 0p0030EWY 6TV
Apepun. To pemeptdplo toL Popaitxov Emexteivetor Emione oty xAoootxy) 00wu.o-

VLYY LouaLxy] 0Ttwg Stapoppuinxe atny IIé6AL Tol¢ petafulavtivodc ypdvouc.

T6 Popaiixo Eexivnoe tic eppavioelg Tov 16 1994 o€ diapopa PeotiBaA Movotxic

otig HITA xol oty Edpwmn. AEloonuelnwto mapopéver 1 TUnTix) OLéxpLom TOD

Powpaitxov 016 130 Aebveg Peatiffar ‘OpbodoEnc Movaixne atny Xoitvodoxo [ToAw-
viog, 0tov 0 Ap. MmAdAng xateéxtnoe 16 mpdto Ppofeto diedbuvvone pnetakd 37 poé-
oTpwY a6 12 ydpeg. Lté 7o (1995) xai 80 (1996) Acbvéc PeotBéA Movoixic 6Ty
Mooya, Pwola, 10 Popalixo €meAéyn v tpoyoudnoet aTtny TeAlxn ouvoawAio (gala
concert) SEiyuq’tdﬂgsomvaxﬁg EXUANOLOOTIXNG LoVOLXNE 0TO Meydaro XwA tod Qdel-
ov Méayoc. ‘H otoxoypapie To0 Popaiixov amoteAeital amo T €Enc: "Hyot tod Iop-
Devirvo .(1996), Tov Ztowpdy Zov mpooxvvoduey ("Opbpoc TPwoswe T. Xtavpod
ayyAtoti) (1999), Tc Zuxdc 10 “Eyxinua (2001) ("Yuvor M. Asvtépac, EAAnvioTi-

ayYAtoti), BnoAegy ‘Etowwalov (2002), Tic éyepel e Baothed (2003) CEyxouto M.
[Taxpaoxevyic, EAMyLaTi-dyyAtat), Mixpoc - Meydroc MapoaxAintindc Koavay (2003)

(GyyAtoti), xaBodg xal oeLpd BAAWY NYOYPOPAGEWY 6T& ToTrE Padtépwva Ty HITA.
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Ag. .BIGPTOE . MIOIAAAHY

‘0 Ap. IN@dpyoc MmAdAng yevwninxe oty Abva xal otovdaoe Bewpto BuCavtivng Mov-
oLxfic oty ZyoA ‘Ebvixic Movouxig 00 1oy Zipwva Kopa, bewpto Obwpovixng Mov-
owic 016 Vdeto Néac Ayyiiog Bootwyn (HIIA) pé t6v ®ep. "Olyxopeyv. Ilopahinio
Stddrybnxe v Woktixnn xovtd otolg ©. Tlétta, Kwv. "HAddn, iep. Avtina Aytopeitn xot
Anu.. Nepore(H. Ifjpe 16 Aimdwpo Bulovtiviig Movotxng amo 16 (20eto ApYuPOUTIOAEWS
ué tév A. "HAaomovro (1989) xai cuvéytoe povoxd oepivapto o€ didpopa [avemotiuLa

v HITA. Ymolddaos Quwyntixy oTtév dtdonuo daoxoio @wvig Idvvn Iletpomovio

(HITA), ot Siedbuvon yopwdiog o oeptvdplo The Apepixavixng ‘Evwoewg Atevbuvtwy
X0pwddv. Zdyv LovoQwvépeng, cupuetelxe oty ‘EAMvuxy Bulavtiv Xopwdio DO TOv
Avxodpyo Ayyshdmovio (1982-87). Té 1992 ouyxpdtnoe 16 Lovoro Pwualixo otic HITA
ué oxomd T SLédoon thg PaATLXNG TEXYNG TNV APEQLXOVLXY 00HOB0EN xOVOTNTO. ZUVE-
vilel tic omovdéc Tov we LIoYPNPLog ddaxTopa Tob Ilavemotnuiov Adnvwy pe xobm-
vyt Tov To. 2tdbn mhvew ot peoatwvixy Poitixn. AtoteAel mpwtoPdATng kol devbu-
VTAC LOLOIXRDY TTPOYEOUUETWY THE Kowdtnrog Ay. Anuntplov, Tlapaiixo Neag "Yopxng,
uovotxdc obpBovioc xad xobnynTig Yoktixig the Emtoxomnyg Detroit xad Epunvevel ouy-

Béocic 'VOwuovixne Khaooxng Movatxng ooy ya@ic.
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OMEIKO ENSEMBLE

T'he Romeiko Ensemble was formed in 1992 (Philadelphia, USA). It performs the
Music of Byzantium (classical, secular and chant), as well as compositions of the post-
Byzantine era (15th-19th cent.). Byzantine Chant was performed a capella by male
choirs in the Great Church of Hagia Sophia (Istanbul). It was transmitted orally in a
master/apprentice relationship as well as through a neumatic notation, parasemantiki,
that describes the melodic movement through microtonal intervals. The Romeiko is a
mixed vocal chorus whose members are singers from throughout the United States that

are trained to read the parasemantiki system by Dr. Bilalis as well as selected musicians

from Greece and Turkey, who are skilled in historical performance practice and
improvisation. Under the direction of Dr. Bilalis, Romeiko has undertaken the task of
presenting authentic interpretations of Byzantine chant accessible to a wider audience as
well as teaching the parasemantiki system with its nuances to new cantors throughout
the US. The repertoire of Romeiko also includes Ottoman classical music that was
developed in parallel with the post-byzantine culture in Istanbul. Recently, Romeiko 1s
breaking new ground in Orthodox Christian chant by wedding the rich and varied styles

of Byzantine Chant to the native language of the English-speaking Orthodox world.

Romeiko began its public performance career in 1994 and has travelled extensively
throughout the US and internationally, concertizing at festivals, gala concerts, church

ceremonies and services, and other cultural events. Romeiko was catapulted to fame at
the 13th International Festival of Orthodox Church Music in Hajnowka, Poland (1994),

where Romeiko received "special distinction" among 37 international choirs
participating, while its director Dr Bilalis took First Prize for Conducting. In the 7th and
3th International Festivals of Orthodox Church Music in Moscow, Russia (1995, 1996),
Romeiko was twice selected to perform in the festival's gala concert in the Great Hall of
the Moscow Conservatory. It was selected as the most authentic chanting group from
among the US to perform at the Millenium Visit of Patriarch Bartholomew in Detroit
(2000). Its discography includes "The Sounds of the Parthenon,” (1996)(A review of
Hellenic music from Ancient times to modernity), "Thy Cross we adore," (1999)
(Exaltation of the Cross Matins in English), "The Sin of the Fig Tree" (2001) (Holy
Monday Matins in Greek and English), “From ADAM unto JOSEPH” (2002) (Forefestal
hymns of Christmas) and “Who shall Raise Thee, O King”(spring 2003) (Holy Friday

encomia in Greek and English).
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DR. YIORGOS BILALIS

Born in Athens, Greece, Yiorgos studied Byzantine music theory at the Simon
Karas National School, Athens (Greece) and Ottoman music theory in the New England

Conservatory, Boston (USA) with Fer. Ozgoren. He was introduced to Byzantine Chant
by the leading cantors K. Eliades, A. Pettas, monk Antypas of Mt. Athos and the
eminent D. Nerantzis. He graduated with the Diploma of Byzantine Music from
Argyroupolis Conservatory (1989) and furthered his studies in musical pedagogy and
conducting in US institutions. In the US, Dr. Bilalis has excelled in vocal techniques
under the tutelage of voice teacher John Peters. As a soloist, he performed with L.
Angelopoulos in his Greek Byzantine Choir worldwide (1982-86). His passion, talent,
and competence have led him to found Romeiko as a professional chorus to foster
accurate performance practice of Byzantine Chant. He is currently pursuing a doctoral
degree in medieval musicology at Athens University. At present, he is serving as
Protopsaltes (right cantor) and Music Director in St. Demetrios Community, J amaica,
N.Y. and performs as a hafiz in concerts of Ottoman Classical music. He has recorded
for films and documentaries as well as CDs including: "Lazarus, come forth,” "Father
Hierarch Nicholas," "Turn Not Away Thy Face» and others.
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