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INTRODUCTION

The following pages will give you short descigpis and visual examples of Latin lettering whien de imitated through
my package of "Paleographic fonts", closely basedistorical models, and specifically designedeproduce digitally the
main Latin handwritings used from th& & the 1% century. These typefaces closely follow the oagjscripts.

Naturally it is beyond my scope to write a tigaton Paleography; this humble article only prego® provide a simple
quick visual reference to Latin handwriting, allogyia glance specifically at book-hands, typicakgd during the Roman
Empire and Middle Ages. Please also note that wétiee following examples given in the followingges have been chosen
for their special beauty, but merely as examplgsaoficular hands.

EPIGRAPHY AND PALEOGRAPHY

Epigraphy is the study of written matter recatden hard or durable material, whereas Paleographthe study,
interpretation and analysis of the handwritingriciant documents (i.e. on soft material).
Fonts | have designed belong to the paleograpbategory.

CONCEPT OF PALEOGRAPHY

Paleography is the study of ancient methodsriting, most properly writing on parchment or papeequivalent material,
such as wooden tablets, leaves, canvas, or anymtterial on which one can write with a pen, remdyaintbrush.

Paleography investigates the history of the attars used to represent speech, traces the chaogeage to age in those
of the same language, teaches the art or sciendecigghering documents, and determines their dadepkace of origin from
the style of writing.

Paleography is the art of analysing and reabangdwriting. Some would call it a science, and tiegree it has acquired a
veneer of scientific style, classification and aidg, but ultimately it evolves one human indivitla&tempting to understand
the unique efforts at communication of anothereBgtaphy is fundamentally an art, with some sdiergirops.

In fact, Paleography was not recognized as ansei until the publication in 1681 of tize Re Diplomaticaof Jean
Mabillon (1632-1707), who gave directions in thi®rw for distinguishing, by the writing itself, bet@n the genuine
documents of the Middle Ages and the forgeriesweat current in his time.

The terminology of “Paleography” was used foe fhrst time in 1703 by Bernard de Mountfaucon, en&dictine monk,
when he published a book entitlBdleographia Graeca, sive de ortu et progressergtum Etymologically, this word is
composed of two Greek terms\dio (ancient), angpaen (written). Consequently we translate: “science gtadies ancient
writings”.

SCOPE OF THE PALEOGRAPHY

By the definition given above Paleography shdntdude the study of writings of every sort, of tilhes and all peoples,
regardless of the material which received them.aAsranch of classical philology, however, its scbps been greatly
restricted. In the first place it is limited to tlieek and Latin languages, and in the second Ep@raphy and Diplomatics,
once mere branches of Paleography, have won farsthlees the rank of independent sciences. The famewts of the very
oldest written records of Greece and Rome, thtise,i$, cut in stone and metal, or scratched aimtgwhupon wood or other
hard substances; the latter deals with the chameélls, deeds, grants, etc., of the centuriesofeihg the breaking up of the
Roman empire.

Several related disciplines are distinguishedfPaleography based on the material on which thgvis found.

* Papyrology, the study of writing on papyrus, regsispecial skills, but is essentially a branchalé&graphy (at least so
far as it is occupied with reading papyri, and tifging their dates, provenance, place and styleviifing, and other
facts about the circumstances of copying and traassom; so far as the papyrologist is concerned edtiting papyri, he
practices textual criticism; so far as he usesptmyri for historical analysis, he is a historian).
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* The study of writing stamped on coins belongs tog@parate discipline of Numismatics.

» Inscriptions on stone, metal, pottery, gems, stales, stamps, weights, lamps, and other housetestts belong to
Epigraphy.

Although regarded as a separate discipline, rephy is of importance to the paleographer, siheeearliest examples of
writing are usually found in inscriptions, and @rbere continues to be a mutual influence of ipions and other forms of
writing on each other.

To Paleography is left, therefore, merely thelgtof the writing, or various styles of writingyufnd in the manuscripts of
the works of literature that have descended to us.

Limiting our study of Paleography to Latin mactigts as we do, the period covered extends fraenthiird or fourth
century A. D., the time when the oldest codices rusting were written, to the fifteenth centuryhem the scribe was
succeeded by the printer.

LATIN PALEOGRAPHY

We now proceed to trace the history of the LBtieography, and the scheme which will be followethis division of our
subject may first be briefly stated.

Latin Majuscule writing, in its two branches ®fuare Capitals and Rustic Capitals, and Uncidle Atost ancient extant
forms of the Latin book-hand — claims our firseation.

Next, the mixed hands of uncial and minusculets, known as Half-uncial writing, will be exaraih

We shall then have to pass in review the vargtyles of Roman Cursive writing, beginning witk &arliest examples; and
from this we shall proceed to follow the coursetttd National Minuscule hands (Gernanic, Merovingidisigothic and
Beneventan), which were derived directly from thadrce.

The independent history of the early Irish amglish (Insular) handwriting forms a chapter apart.

From the period of Charlemagne to the end ofifteenth century, the vicissitudes of the litgréwandwritings of Western
Europe (Caroline minuscule, Gothic hands and Hustiarscripts) will be described as well.

In the following chapters we will have a closek at the different handwriting styles used inihaanuscripts.

THE ROMAN MAJUSCULE BOOK-HAND

The Latin Majuscule book-hand of early manugsrip divided into two branches: writing in Capstadnd writing in Uncials.

Capitals, in turn, are of two kinds: Square @apiand Rustic Capitals. The most ancient Latinusaript in existenceDe
bello Actiacq fragments of a poem on the battle of Actium foiméilerculaneum, see image below) is in Rustic @igpibut
there is no reason to presume that the rustic haasdemployed in manuscripts before the square hatitkr, following the
analogy of sculptured inscriptions, the prioritypshd be given to square letters.
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Rustic Capitals: "De bello Actiaco”, written betwee31 B.C. and A.D. 79
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The earliest Roman script, to judge from ing@ips, was entirely in capitals. The most formaftiety of them was a
majuscule (or capital) script which we now term &guCapitals dapitalis quadraty, used mainly for carved inscriptions,
where it is also known ariptura monumentalis

'i‘EN_M_vhrUIWLVSQVE'RDMP‘NHS Square Capitaldvlonumental letters carved in stone, which will be
IMPCAESARIDIVINERVAEFNERVAE adapted for high-status manuscript pages.
TRAIAN OAVGGERM DACICOPONTIF
MAXIMOTRIEPOTXVIHMPVICOSVID Here is an image of the inscription on Trajan's @uoh, A.D. 114.
ADDECLARANDVMOVANTAEALTITVDINIS Notice the gradation in size from the bottom ugsTéso that the
MONSETLOCVSTA NS L IRVSSITEGESTVS letters all appear to be the same height when vieinem below.

il

The epigraphical capital of our printed boelkes adapted as a book-hand for use in manusdoiptshere exist only rare
specimens of it.

This beautiful script seems to have been exahsireserved for “de luxe” manuscripts and for thest revered works,
such as Virgil or the Bible. Since Square Capitedse very laborious to write because of its strialigies and angular forms,
they were more suited for carving inscriptions tome with a chisel than for a text on papyrus achpient with a pen.

Hence, for more general purposes, a less foguédker written variation was needed. Romans dapesl a new book-hand
called Rustic Capitalsépitalis rusticg to meet these needs.

Rustic Capitals were a majuscule script wittheatmore rounded letter forms that were easieradyre with a reed pen
(calamu$ or a quill penng than the angular forms of Square Capitals.

Rustic Capitals were a popular, functional bsatipt and became the standard book hand untihtgieval era.

Capitals together with Uncials were the onlylestysed for the formal publication of works of taéure until the eighth
century, but later they were reserved mainly fa tiles and heading of chapters. From this lastwas derived the name
“capital” (Latin: caput chapter) which is still used for one style ofghenajuscules.

According to what have been mentioned above, &o@apitals, therefore, are of two kinds: Squarpit&ls and Rustic
Capitals. Capital writing, in its two styles, copithe lettering of inscriptions which have beersstal under the heads of
scriptura monumentaligand scriptura actuaria as executed in the time of Augustus and sucaessiperors; the Square
Capitals following generally the first, and the Ru£apitals the second.

We now proceed to examine these two styles iinadetail.

SQUARE CAPITALS

Roman Square Capitalsapitalis quadraty, also called “Elegant Capitalstdpitalis elegansare an ancient Roman form
of writing, and the basis for modern capital letter

As mentioned above, Square Capitals used in scaipis are basically the same script employedsuoriptions, since it is
derived directly from the pattern used for carviqpn hard materials.

Roman Capitals were an angular majuscule s¢litierae maiusculag often written without breaks between words
(scriptura continua or with words separated by dots placed about mydef the vertical space occupied by the letter.

The capital script is composed of large and leagletters written between two virtual paralleids, beyond which they
seldom extended.

Square Capitals are characterized by sharpglstiines, supple curves, thick and thin strokesgyled stressing and incised
serifs.

The angles are right angles, and the basesatmb&xtremities are usually finished off with firee strokes and pendants
which are familiar to us in our modern printed aspof the same letters.

The letters were constructed with formal rusrifs, looking like little flags at the end ofales, signify with certainty the
end of the stroke. In design terms, serifs enhaaselines of the letters.

These rules provide recognition and elegance.

Paleographic fonts for Latin script 5 Juan-José Marcos: juanjmarcos@gmail.com



The thickness or thinness of a stroke is gelyebbaked on a square cut pen at a certain angiehwtelds various thickness
strokes as the pen draws, for instance, a cagital I'h addition, lines would, if drawn with a pelme built up with multiple
strokes for the thick strokes on a letter form. Triference from these designs is that the Romaerteaire rationally designed
rather than naturally created by the style of thigews hand.

The imposing appearance of the Square Capitdsly denotes a prestigious script. In fact, Squ@apitals were only used
for high-grade manuscripts.

It should be remarked that Virgil in the Romanricand the Bible in the early Church were publikéth a sumptuous
elegance to which no other works could aspire.

This script was so stiff and slow to write tleaten in books it begins to be less common in tfie &entury, and then
disappears altogether, except in artificial repmtidns of the ancient style, in titles and chapieadings in conjunction with
various handwritings for body text.

Of Square Capitals very few specimens are predeiThe extant manuscripts with Square Capitasalircopies of Virgil
(such as the famouBodex Augustey¥at. lat. 3256, th€odex Sangallensiand theCodex Veronensiglating from the @
or 5" centuries.

£ C(:: nnOQqurism(_m e
@ \IJ\M A ET\H N EQ\’ It BY_"\ E:T i l’ : I\I-C

LETTER FORMS

The letters differ but little from those of quiinted books.

Square Capitals provide a good illustrationhef tyclic history of Western handwriting and off@eman origins, since they
have virtually the same form as modern block cépita fact, the only difficulty in reading thesetters lies in the fact that
the words are not separategriptura continuacontinuous script). The text is written between virtual lines.

In Square Capitals the letters are in genesgirdportionately wide, and commonly of the samglitséxcept that FK)
and L (L) sometimes extend above the other letters to dwiconfused with EX) and | (1) respectively.

The letter A (\ A) lacks the medial crossbar in most manuscriptgerrin capitals.

The letter B ) usually has a small upper loop and a very laoget one.

The letters E, F and Ti{ F, T) have very short horizontal strokes.

The letter ) has an open loop.

The loop of R R) is not closed (it doesn’t touch the vertical awtar stroke or stem).

The characterl() designates both | and J; in the same mannady Mg used for both VV and U. The second stroke of V
descends below the base line.

Capital manuscripts have few contractions anguntuation marks.
Ligatures and abbreviations are rarely used réihtions are restricted to themina sacrg DS deusJDNS DNS

dominus, etc) andotae communesuch as the raised point afteriB-J for -BUS and after Q(Q-) for —QUE.
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THE TYPEFACE "Capitalis Elegans "

The '‘Capitalis Elegans is a font based on the hand of the famous maipiséergilius Augusteudating most likely from
the 4" century and preserved in the Vatican Library.

Below is a photograph showing a segment fromafioeeementioned manuscript and the replica whichloa achieved by
using the Capitalis Elegans font.

Vergilius Augusteus sive Dionysianug¢Georgicon |, 141-147)Bibl. Ap. Vat., cod. Vat. lat. 3256, fol'3

s LE:

wf e
% £ Er:

e

-V RN Lvsias .\.i{\;rxg[;}._.\'lfﬂm.muiﬁL'&Mﬁf’m NER
E - ABNPELENSPELAGOQAMINSTRNFILTN MIDNILN A &
L INNMEBERRIRIGORKEXRCN TALLAMANE NASERRNE -

ki1 L,

NAMPRINUCNNEISSCINDEBRXNAFISSILELTGNNVAL
TVKINNRININ EN FREARTESLADORONN FANTCHT
[NUPROB LIDN RISSNRGENS N REBNEGES XS
. PRIMAGERESFERROMORIAL FSNIERT ER | PERRAN

b e i

/'
RTQALIVSIATVMIVNDANIAMVIRBIRATAMNIE™
ANLTAPITINSPHAGOQ-ALIVSTRAHITVMIDALINA
TVMIIRRIRIGORATQ-ARGVTANHAMMINASIRRAL
NAMPRIMICVNIISSCINDIBANTIISSILEHLIGN VM
TVMVARINEVINIRIARTISIABOROMNIAVICIT
IMPROBITDVRISSVRGINSINRIB-ALGISTAS
PRIMACIRISIIRROMORTALISVIRTIRFTIRRAM

The following lines show a partial characterfsetthe ‘Capitalis Elegans font.

This is for quick reference only and may notstiate the entire character set provided in tim.fo

Since Square Capitals are a majuscule scriptrardfore only uses capital letters, (Square @bgpito not have
upper/lower case distinctions) | have introducemiesglyph variants for few letters in the lower-cafighabet.

Uppercaseletter s BCDIITGHIJKIMNOPQRSTUVWX YZ

LowercaseleterA BCDEFTGHIIKIMNOPQRSTUVWNX VYZ

The font has been designed so that the uppeacaswercase characters can be intermixed tovgixiation to the text.
Special signs (ligatures and abbreviations):sseeples on page 6.
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RUSTIC CAPITALS

The Square Capital writing was obviously sodedia method for preserving literature that we trayretty certain that it
was seldom used, and that the scribes hasteneddpeto quicker methods. This seems to be proyéukelpaucity of extant
examples in that character, as compared with timossestic letters ¢apitalis rustica.

Rustic Capitals, on the other hand, are, an#ime implies, of a more negligent pattern, althoagha style of writing for
select books, they were no less carefully formexch tihe Square Capitals. But the strokes are menelst, cross-strokes are
short and are more or less oblique and waved. Exéiemities are no longer flattened by the smatgful bar (serif) which
adorns the Square Capitals.

Rustic Capitals are similar to Square Capitaild, its letters are less rigid, stand more closefyether, are esentially taller
than wide, and are easier to write with a pen tharSquare Capitals.
Being thus, in appearance, less finished asgelétters, although accurately shaped, they hegeived the somewhat

misleading title which distinguishes theoapitalis rusticg.

Rustic manuscripts have few contractions angur@tuation marks. Originally words were not sefgtdi.e. uninterrupted
script), although a medial dot can be found in samanuscripts like a word divisor. The text is venttbetween two
hypothetical lines.

Rustic Capitals were used between thedntury and the'@century, most often between th& @nd & centuries, and later
they were reserved mainly for titles and chaptediregs.

Of Rustic Capitals specimens are more numerabsut forty manuscripts survive), although in teigle too, Virgil is
reproduced more frequently than any other autBodex VaticanygVat. lat 3225)Codex RomanygVat. lat 3867)Codex
Palatinus (Vat. Pal. lat. 1631) andodex Mediceuf_aur. 39,1

"\

BT | DIUNICORI QTR

RCIAIUSTUNMEN BARIG

BURTGAINSOMLSURERY ST

EOMICIUNTERASLNCENTISU

BISTIMINISTAIWMATSY

RULASITLY us.llmi\t'
INDA

\l! |\-.\.I S\ r- QLIALY
FBESAQUIILEC INCATOTEN
b IDEANERSOCIOSTURNCL
L SEARSROSLIVILIANMON
].\I‘IM\\JII\__\JI\. S0SDL \n\,

v.z@.n T T A

‘ ’mwmaéﬁmwﬂ.mmiw REERA
@. NOSTRNNEERNSVI LN SN ASI TAS L1 ﬁ’u
NG Y S CUXRCANEREALAL GE 412 Rk LAY TRV SN K
NEMSATLRNAG THANT UM SAAANSS . |1 it Wit ATLLBAEVONTI LS 1OMMTTYRBIENGYLS
i i L h&#ﬂmtthmﬂmw&k%
= J' e it SRV Vi HANGER RS &
Aeneid. fols. 45v-46rAeneas and the Sibyl at the Temple of Apollo Eclogue 6 Portrait of Virgil

The earliest extant example of Rustic Capitaks fragment of a poem on the Battle of Actiube pello Actiacosee image
in page 3) by an unknown author, found in the raihblerculaneum which was buried by the eruptiomoiunt Vesuvius in
the year 79 A.D. It is written upon papyrus in tighuickly-formed letters.

Among the remaining older manuscripts of theicudass the most important is the fam@eadex Bembinusf Terence in
the Vatican Library, a manuscript of the fourthfiéth century.

The rustic style was usually used for "de lugepies of pagan authors; the only works by Chrisdiathors which use this

script are those by Prudentius and Sedulius.
For works of Christian authors the Uncial scriats preferred. More will be said on this subjebewwe come to discuss

the formation of Uncial writing.
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LETTER FORMS

The letters are thinner and more compressednasg more curved lines than Square Capitals dibhame descenders
extended below the baseline.
The rustic letters are somewhat narrower thara@gCapitals, angular and with free use of braiteskes and long foot

serifs, particularly noticeable on &).
The letter ACA) lacks the medial crossbar.
The letter B(B) shows a tendency to rise slightly above the lime lzas a small upper loop and a very large lower on
The letters E and €, ) might easily be confused, were it not for thetgliglonger top-stroke of F.
The letters | and K1, L) are often virtually identical, except for the diféntiating longer bottom stroke in L.
The letters K1) is generally taller than the other letters extagdibove the ruling slightly to avoid be confusethe.
The letters E and f, I) are very narrow.
The letter Y(Y) has a very shallow V-shaped component, with upuaeihg curved arms.
A medial dof(*) is used to separate words.

THE TYPEFACE "Capitalis Rustica "

Here is an image of a page of Roman Rustic tsdtipomes from Vatican Library MS Pal. Lat. 162i6"-century copy of
an earlier original. It is known to Virgil scholaas theCodex Palatinus
Under the image you will find the same text teritwith the Capitalis Rustica' font.

Vergilius Palatinus (Bucolicon, X, 1-6). Bibl. Ap. Vat., cod. Vat. lat. 1631

ot EXTREAVAM FUNCARET HUSAM I HICONCEDELABOREAL:
T AVCAMEOGALLOSETOVAELEGATI 2 SALYCORLS:
CARMUNASUNTDICENDAN ECETOULSCARMINAGALLO
SICTLALCVAELVCTUSSUBTEALABRESICANOS -
DOALSAMARASUAMNONLNTEAAULSCEAIVN DAM
INCI2ESOLLICITOSCALLLDICAMUSAAMORES:

)

08 EXTREMVMHVNCARETHVSAMIICONCIDELABOR VM-
PAVCAMIOGALLO-SITQVALLIGATIISALYCORLS:
CARMINASVNIDICINDANIGIIQVISCAR MINAGALLO:
SICTIBICV MILVCIVSSVBIIR LABRESICANOS:
DORISAMARASVAMNONINIIR MISCEATVNDAM:
INCI2ESOLLICITOSGALLIDICAMVSAMOR LS.

The following lines show a partial characterfsetthe ‘Capitalis Rustica" font:
Uppercase letter&« DCDIIGH ITK L MNOZQRSIUVWXYZ
Lowercase letterd BCDEFCHITKLIMNOPQRSTUVWXYZ

Since Rustic Capitals are a majuscule scriptthecefore only uses capital letters, (Rustic Gépitlo not have upper/lower
case distinctions) | have introduced some glyplewés for few letters in the lower-case alphabet.
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UNCIAL SCRIPT

ETYMOLOGY

The name “Uncial”, first found in the writing$ 8t. Jerome (1420 A.D., preface to the Book of: Jabeant qui volunt
veteres libros, vel in membranis purpureis auroearpque descriptos, vel uncialibus, ut vulgo aiditteris... Migne,
Patrologia Latina28, col. 1142) is not descriptive, because it mesimply “inch high” letterslifterae unciale}, a name
which fits the capitals just as well.

Uncial derives from the Latin wordncia, which literally means “one twelfth”, hence becaimeh and also ounce,
originally one twelfth of a Roman pound weight.

Jerome’s words may mean that the letters ocdupie-twelfth of a page of a manuscript. Some gabgzhers, however,
theorize that he used that word because the letirsuncus or crooked, as they presumably were in comparigdRoman
Square Capitals.

CONCEPT

The term “Uncial” in the sense of describingsthcript was first used by Jean Mabillon in thdyeha8" century. Thereafter
his definition was refined by Scipione Maffei, wheed to refer to this script as distinct from RorBguare Capitals.

The term is now conventionally applied to roushd®ms as distinguished from the square formsiefdapital script.

The Uncial script is a transformed capital wigtin which the ascenders are curved and the amglesied.

The peculiar variation of curved letters is maaly an influence taken from the New Roman Cugsi

Uncial is a design quite independent of the fdrfook of the official alphabet, and yet more datwe than common
cursive. It is the effort to combine rapidity wilignity.

CHARACTERISTICS AND ORIGIN

Uncial was still a majuscule script and sevefats letters (e.g. B, C, O, R and S) were alntbstsame as the capitals.

However, in some respects it might be considerednsitional script from capitals to minusce for instance, although a
majuscule script was written between two imaginaitgd lines, ascenders and descenders are obviaerie uncial letters
(p, q, h, etc).

It is true that most of the letters are contdingthin two parallel lines, however, there is nodger a complete commitment
to making the bodies the same height.

The Uncial script has particularly rounded forarsd may have been influenced by Greek book scaptsvell as
incorporating cursive forms of several letters. Wviest bear in mind that the Bibles, psalters anérotbligious books were
written in Greek. Greek was still the official cbbrlanguage except for North Africa where Latin weed for church
manuscripts. North African scribes developed anLstript that had sufficient dignity for their ydeut also had the round
strokes and ease of penmanship which was the ¢hesdic of formal Greek scripts.

When Latin became the official language of tiei€h in Rome, there was a hesitance to use theaR&ustic common to
Roman pagan literature, and Uncial, formal yet kuic pen, became the established script of Churuh laiblical
manuscripts.

Uncial is, therefore, usually associated withi€tan Church. In fact, a large number of the Bktdncial texts (around 500)
are Christian manuscripts.

Other external factors favoured the adoption @exklopment of curved letters as well. There \waaghe same time Uncial
arose, a change from the use of papyrus to pardtemerfrom the roll to the codex for literary works

The material employed influenced the forms efl#tters: papyrus does not lend itself as wefaashment to rounded forms.

Early forms of Uncial are characterized by breamjle stroke letters using simple round formsngladvantage of the new
parchment and vellum surfaces, as opposed to thean multiple stroke letters which are more dlifier rougher surface,
such as papyrus.

The use of parchment rather than papyrus prainibie tendency to round letters, as its smoothasarfvas appreciably
more suitable than papyrus for writing clear curves
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DURATION

We do not know when the Uncial type was firgtaduced. Perhaps developing in the second hatlfiefthird century,
Uncial is a common book-hand from the fourth centorthe eighth.

Uncial would replace the Rustic Capitals asrtiast popular script from the fifth century on, addcial was still used,
particularly for copies of the Bible, until aroutite 10" century.

Finally, it was used as a display script fordiegs (often mixed with Roman Capitals) up to uthté 12" century.

There are over 500 surviving copies of Unciaicby far the largest number prior to the Cargian Renaissance.
One of the most ancient manuscripts of this typieh has come down to us is the fourth centulymmsest of Cicero “De
Re Publica”, now in the Vatican Library.

Dicas - thaecoonntbaec
anerAFHAeCSTASACRIF
Lisxa [Npracoisqure e
ERIMNUSPROECCLESIATAA " FERNE
oljca: Juam paciron g
Sacramentary of Metz

LETTER FORMS

This script represents wide curves and curvidrie which are considered to be easier and fastaerite than straight lines
and angles.

In the oldest examples of Uncial, all of theédet are disconnected from one another, and waqrdragon is typically not
used §criptura continud Word separation, however, is characteristitater Uncial usage.

As the script evolved over the centuries, tharabters became more complex. Specifically, aratiedyear 600 A.D.,
detailed serifs, flourishes and exaggerations ef lihsic strokes began to appear in more manusciipts Uncial loses
spontaneity, the writing angle turns to 90° andstitript is enlarged, fitting now between a fouelipattern. Later the script is
changed and often transformed by tags on the asceadd small triangles hanging from the horizorithls Uncial style is
calledArtificial Uncial or Imitation Uncial

Ascenders and descenders were the first magnatibns, followed by twists of the tool in theslastroke and overlapping.

The letters most modified are: A, D, E, G, H,®1,T, U which became respectively, O, €, C, h, m, g T, u
Many of the Uncial letter forms are rounded i@rs of capitals; others, such ésh and( have assumed new forms,
probably under the influence of cursive. Some forsnsh ag\ and€, are new developments.

In general there are some common features ofaUsaript:
The letter AAA) has a thorn-like bow.
The letter E(€) is formed with a curved stroke, and its arm (metbalgue) does not connect with the top curve. The

height of the arm can also indicate the age oftipt (written in a high position, the script isopably early, while an arm
written closer to the middle of the curve may irdéca later script).

The letter L(l,) has a small base and is generally taller than tther detters.
The letters M, N and 000D, N, ) are relatively broad. The letter (R) has a long curved shoulder

The use of abbreviations is not common in Unstaipt. Abbreviations are restricted to themina sacraldeus, dominus,
Christus, spiritus, sanctus, etc) amatae commune(such as the raised point afterB) for -BUS and after Q(j-) for
—QUE, and the suspension sign over a final voweMo A € 1 O { =AM, EM, IM, OM, UM.

The basic abbreviation form is a horizontal @ved line placed above a character to indicatestippresion of a sign,
although an apostrophe is also foufi: (post) N (nec) R" (rum) T (tur).
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Here is a list with the main abbreviations usedncial script:

@ (modo) IC (igitur) éj (qua) J (quelquae)d (quam) N (non) § (sunt)

nomina sacradMS and ONS (dominus) OS (deus) SPS (spiritus) SCS (sanctus) X’S (Christus)
Pf]l (presbiter) 6?3 (episcopus)lb-S (lesus).

Capital letters normally were larger versionsext letters, although versals also occur.

THE TYPEFACE "Uncialis "

The 'Uncialis" font is designed to imitate Uncial lettering.

Here is an image of a page of Uncial scriptoines from a8 century manuscript.
Below the image is the imitation of the samd teade with the Uncialis" font.

Titus Livius (Ab Urbe condita XXIIl). Cod. Paris Bibl. Nat., ms. lat. 5730, fal7 v. (% century AD.)

NALCC !u._m sisalrosican
NENSCMPUCNAMNCAPTA
ACOIREPIACONFCSTIT
CXAPULIXIN S AMMNIUMY
MOUSRNIAUCIISINIR
SINQOSASTATIONOUICEN
TESSETOHMPENNTRAL I TU
FAEYY COMPENN O EEN

baechanNBalposTcan
NENSEMPUCNAMCAPTA
ACOIREPTACONFESTIN
exapalIaAINSA®ONIAM
MOUERATACCITUSINDIR
pPINOsasTAaTIOPoLLiceN
TESSECOMPSAMTRAIITU
RUMCOMPSANUSERAT

The following lines show a partial characterfset'Uncialis" font:

Uppercaseleters B CO € F ¢ChI1JRL®MNOPGRSTUOWX ¥V Z
Lower caseletterdA BCO € FCDJJRLONOPQGQRSTUADLDWX VY Z

Since Uncial script only uses capital lettesave introduced some glyph variants for few lsttarthe minuscule set.
Special signs (ligatures and abbreviations):sseeples above.
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ROMAN CURSIVE WRITING

Roman handwriting had developed many differagtes, often called “cursive” (which customarily ams a flowing,
connected hand, written without lifting the permyubh in fact maintaining separate, disconnectadrietCursive is a form of
handwriting used in ancient Rome. It was used des lformal purposes than the publication of boelg, for memoranda,
accounts and correspondence.

For everyday use, Romans used the cursive, a@@lfrom the capital script and optimised for \actbusiness use,
correspondence and private documents.

Two main styles of cursive writing are know: (o ancient) Roman Cursive in use in the firse¢éhcenturies A.D., and
New Roman Cursive, replacing the former from therl¢hird century A.D. onwards.

OLD ROMAN CURSIVE

Old Roman Cursive was based on Roman Squardalzapnd was in fact a majuscule script. Despéeitrsive qualities
this script is therefore sometimes known as “majlescursive” and “capital cursive”.

It was the everyday form of handwriting usedvaiting letters, by merchants writing businessaats, by schoolchildren
learning the Roman alphabet, and even emperorisgsammands.

Old Roman Cursive is known to us from words ®trad or written upon all sorts of objects foundhia ruins of Pompeii
and Herculaneum, for example market traders usedadk the names and prices of their goods on theriex walls of
buildings as graffiti. Also there were graffiti $uas those we find in toilets today —who loves wtamd so on.

We also know the Old Roman Cursive handwritirggrf a number of papyrus (Papyrus Claudius, foraimst) and wax
tablets (Pompeii, Vindolanda, Dacia, Caerlon, etc).

Old Roman Cursive was most commonly used frowugalhe # century B.C. to the 'S century A.D., but it probably
existed earlier than that. In fact, the comediautis inPseudolu®1-30 makes reference to the illegibility of cuesletters.

Unlike the Latin book-hand, this cursive is mtldifficult for a modern audience to read.

Although the letters are the same, the curstyke f writing uses different strokes to form &ttshapes which are
drastically different than those in the book-hand.

The letters are constructed from individual Isiag strokes rather than a flowing, continuous afséhe pen, suggesting that
this script was really more at home on a wax tabigh on papyrus.

Old Roman Cursive almost always maintained sgpamunconnected letters. Its main characterisds the attempt to
reduce the number of strokes per letter while ragiimg legibility.

Words are rarely separated, the breaks betwhem toccasionally (and inconsistently) being idésdif by points
(interpunctu$. Texts are not punctuated and rarely the sculféerentiate the heading from the body of the text

The use of ligatures, joining two or more letttrgether, is common. Symbols and abbreviatiom®ecasionally used.

The Old Roman Cursive characters are often silaltting to the right and sometimes resemble mmodpper-case letters
more than lower-case letters.

.-_ﬁ‘r-

:.,-;ﬂ,., ,.*.'Svr-f!ﬂ" é/ T Gl /;'fra F P"?'?!" g
%:ﬂ' ﬁ%rf&m P> (T M-bb!h ”i‘v"":}‘?f-’? '
s ,‘F}.%‘r:vfl}:fr’ g é{;‘,"&ﬂhm-{'z’r Arivgsss g

hﬂfﬁa}vf _,}f}.,h :rlqﬁgfﬁ'xﬂbﬁ :

H',‘.—"ff“"?fig"")?f I’ erf:h v 7y *h-' :
?;Fﬁﬁ .‘?"vfh J".‘?T}g 7‘*"""]“
D sl G po e opeace {’3’”'
w mvtmﬁhvfﬂafﬂwﬂ TR AR

This is a segment from the "Papyrus Claudius", fodrin Egypt, which contains
an "Oratio in senatu habita" of A.D. 41-54; it is wtten in cursive majuscules.
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LETTER FORMS

Some letters are almost unrecognizable.
There is no crossbar on "gX[A) which looks similar to a modern cursive."

The letter "b" 4) appears to be back to front and is very simiaa thodern "d".

The letter "e"() is sometimes written as two perpendicular lineg (

SAMPLES

All mentioned above, together with the fact tthet letters were rapidly executed makes this sdifficult to read.

TRANSCRIPTION:
I | ]\“{ o | 4\'\1 sataan, o ) llum il quogue comma.
U.}( Y ﬁ\\,\ 5) J*[“qu } W ¢34 Jv| exdie magisteri suinon a...
%91 & ;’n W M) a\y l?xx in collegio seque eis qui pre...
'L\ﬁ\ NI fﬂ,& 5 vl ﬁ ;\\M‘]__—*\ nem reddedisse et si quit...
oY f ﬁ'ﬁ;—( U\\\-FQ“.N YONLY /f disset sive funeribus

Segment from a Dacian wax tablet. A.D. 167

TRANSCRIPTION:

Cl(audia) - Seuera Lepidinae [suae

[sa]/[u]tem
iii Idus Septembr{[e]s soror ad diem
sollemnem natalem meum rogo
libenter facias ut uenias

ad nos iucundiorem mihi

Detail of a Vindolanda tablet (Tablet 291).

TRANSLATION:

Claudia Severa to her Lepidina greetings. On 11 September, sister, for the day of the celebration of my birthday, |
give you a warm invitation to make sure that you come to us, to make the day more enjoyable for me by your
arrival, if you are present.

This tablet contains a letter to Sulpicia Lepidinam Claudia Severa, wife of Aelius Brocchus, segdiepidina a warm
invitation to visit her for her (Severa's) birthdagd appending greetings to Cerialis from hersetf greetings from her
husband. Almost certainly, therefore, these agestrliest known examples of writing in Latin bwaman.

The letters are slim, with marked ascenders ancetielers, and very little use of ligature.
There is occasional use of the apex mark (e.gi@mwbordsSeuerarog6 andfacias.
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THE TYPEFACE " Antiqua Cursiva Romana "

The "Antiqua Cursiva Romana' font is designed to imitate the Old Roman Cursigadwriting.
The following text taken from Plauti®seudolu21-30 is a replica of the Old Roman Cursive irspiby the Vindolanda tablets.
As mentioned above Plautus in this text makegeats to the illegibility of cursive letters.

calidorus: CACE A TAUUNS, TuT€ RiNC NAPFPATO Tede aunt mE myE-ia €T cupa
CONTAIEANCLT.

Pseudolusmo)” TLde ¢E€Tur-. f& quwd hoc; auxt/o

Calidorus:aucd €/T.

PseudolusuT oCtNOP-, AUAEFUNT LTTéral hAC Jide Wdrof: AU AUAM JTANDLT.
Calidorus:Ludy/ tam Ludo tuo.

PseudolusHA/ audtm col €0 Nyt [yl Lkt INTE-T €Tyt Album cofjE
NEMINEM.

Calidorus:cuy (INCLEMENTE decy Lo dy Lttlr-y Loy Tadfy oA coNforety”
MMXNU.

PseudolusaN, o0 /€c-0 h€p-c1€, hRALNT alunS CALLUNAE MANUS . NAM hAS autdim CALUNA

Joroit.

TEXT IN LATIN READS AS FOLLOWS:

Calidorus: Cape has tabellas, tute hinc narrat@tibe me miseria et cura contabefacit
Pseudolus: Mos tibi geretur. Sed quid hoc, quaeso?

Calidorus: Quid est?

Pseudolus: Ut opinor, quaerunt litterae hae dil@rbs: alia aliam scandit.

Calidorus: Ludis iam ludo tuo?

Pseudolus: Has quidem pol credo nisi Sibylla légiterpretari alium posse neminem.
Calidorus: Cur inclementer dicis lepidis littergpldis tabellis lepida conscriptis manu?
Pseudolus: An, opsecro hercle, habent quas galtigaris? Nam has quidem gallina scripsit.

TRANSLATION:

Calidorus: Take this letter, then inform yourselfamisery and what concern are wasting me away.
Pseudolus:t@king the letter Compliance shall be given to you. But what is thiask?

Calidorus: What's the matter?

Pseudolus: As | think, these letters are seekiildreim for themselves: one mounts the other.

Calidorus: Are you mocking me with your foolery?

Pseudolus: By Pollux | really believe that unldss $ibyl can read these letters, nobody else ¢arpiet them.
Calidorus: Why do you speak undkindly of these ofiag letters and charming tablets, written by arctiag hand?
Pseudolus: By Hercules | beg you, have hens suathsi?a-or certainly a hen has written these letters.

The following lines show a partial character set'féntiqua Cursiva Romana" font:
Uppercaselettergxclcc\ﬂj‘CH[1FlMNO{’C\]Lf‘CvULU/YYl

Lower case lettersx. d ¢d € F g ht ) k LM/ N oL“\rj/‘t dvwXxXyz
Since Old Roman Cursive only uses capital lettenaye introduced glyph variants in the minuscee s
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NEW ROMAN CURSIVE

The second great stage in the history of Latisige must have been reached already in the ¢eintliry A.D.

When we emerge from the third century we firgteat change: an enlarged and flowing hand of adeutype called New
Roman Cursive (Minuscule Cursive or Later Romans@@e), a rapid script which became the administeasind “everyday”
handwriting of late Antiquity.

The constant process of cursive developmentteatiy led to the emergence of a cursive differfeoitn that used up until
that date (i.e. the Old Roman Cursive).

The result of what was apparently a reform obime script occurred from Ill century A.D. and we@mpleted by the IV
century A.D. By this time the influence of the disit script of the waxed tablets has ceased. Titudyred a more rapid and
often more calligraphic cursive which introduced thime-saving device of loops, which generally @deskcto the right of the
main stroke.

The script is now in large part erect —althowgten inclined somewhat to the right—, so that adees and descenders
stand out boldly, and its appearance anticipatesahr-line scheme of minuscule. In fact New RorGamsive was to prove
extremely influential in the evolution of the pd&bman handwritings, usually termed as “nationaldisén

This handwriting provided the raw material foewn book-hands: the older and latter half-uncial @mel continental
minuscule scripts.

A good knowledge of the structure of the New Rargursive at this period is important for a rightlerstanding of certain
points which in the development of the minusculeksbands of the Middle Ages.

The structure of the script remains the santhearfollowing centuries, despite much variatiomppearance, up to about the
tenth century.

The extant examples of New Roman cursive aresspdhe most important remain is a letter of revemdation for one
Theofanes from the Egyptian official (hamed Vitpisobably of the middle of the fourth century, nawStrasbourg (Pap.
Argent. Lat. I,circa 317-324 A.D.). This document is writtensariptio continua(without word division).

CHARACTERISTICS

An important novel feature rich in consequenicsethe materialisation of some necessary joining p@vements; in this
way the heads of “e"q), “c” (¢ ) and ff() —uwith their right diagonal headstrokes— riseigbély above the writing band,
became tall, narrow loops.

The writing is quite fluent; the formation ofethetters inclines to curves and the letters imtliglly are for the most part
written off in connected strokes and although dertgf them stand independently, there is much figkand combining
among them; “c”, “e” and “t” in particular lend thselves to such combinations, with consequent tiansin their structure
to suit the occasion. The handwriting is domindtgdprominent rotatory movements with few pen lifsme of the letters
resemble those which had appeared as isolated forrariants in informal handwritings from an earlperiod.

We here have practically a complete minuscylbatbet.

LETTER FORMS
The letter “a” (+), like the Greek alpha in contemporary papyrpfien a mere pot-hook or a simple loop open atdpe“b”
( }) is a striking letter with the bow on the lefttf@ugh it has become transferred later to thetyjdtut it can be distinguished

from “d” (J), in that it is linked by a down-stroke with diéwing letter, while “d” is not connected; “g”j() —which resembles

a modern capital S— has not closed loops and shdager curve below the line, which in the fowrtntury, when written as a
separate letter, also acquires a flat headstrgk)s th” ( ) and “I-longa” (/) have compressed vertical clockwise loops;

“m” ( m ) is now altogether minuscule; while “n” appeacshbas capital N £ ) and as a minuscule “n"x{); “0” varies in size

from a full letter (o ) to a diminute oval or loop«); “p” (f ) and “q” (7 ) were formed with descenders and end in a curve t

the left against the direction of the horizontalveiment of the handwriting; the stem of “r’ was stimes formed with a long
descender)C) and often retains the double curve of the sterubtioke () derived from the capital form, although the @iy

often much shallower than in earlier handwritiftgg tetter “s” now has a long curved headstrok€é (), and frequently a long
descenderﬁ); the letters “u/v” (/v ) often appear as a small curve high in the line)(
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The possibility of forming ligatures is heavédyploited; in fact, one of the principal charaggcs of New Roman Cursive
is the way in which scribes maintained the momengunah the continuity in rapid writing. They redudkeé number of pen
lifts by resorting to sequences of ligatures, inchkiithe construction of certain letters was modifiehen they were connected
to both the preceding and following letters. Forareple, when “e” or “t” occur within a sequence, tledters were

disarticulated and reassembled, so that eachfans parts of two Iettersj pfé 5)-

By the fourth century the increasing momentunthef handwriting generated by fluent rotatory mogats, and fewer pen
lifts in the rapid transition from one letter teethext, had created new ligatures.

Scribes linked adjacent letters wherever possilit “i, m, n, p, g” and capital N and O are oohnected to a following
letter, because their final strokes terminatedasitpon required a subsequent pen lift; “d” is lioked with a following letter,
perhaps because a reader might confuse it wittetter “b”, but “I” is linked with a following “i” which is completed as a

subscript letter ((7 ); sometimes transitions are made by extendinditiad strokes of letters without changing theiaphs:

for example “ri” (ry) and “ti" ( 9 ).

INFLUENCE

In New Roman Cursive we see the emergence t&fr lidrms whose shapes would contribute to the Idpweent of the
archetype of handwriting in the west. From the sveentury onwards regional versions or derivatiokthis script appear,
and were developed in North Africa, and elsewhergurope, including the British Isles.

As mentioned above, New Roman Cursive was widelgd throughout the Roman Empire and contributedhé
development of the regional scripts, or nationahdsaof Europe. This evolved into various medievaipss such as
Visigothic, Merovingian, Beneventan, etc. The Uhaiad Half-uncial scripts also most likely develdgeom this script.

New Roman cursive influenced the developmemaifonly Uncial, but of all the other scripts usadhe Middle Ages
except Insular majuscule. It was also ancestraht@mus administrative and business hands, soigart@nceries developed
very elaborate and stylised versions based on NemaR Cursive (the script of the papal curia, thedRaa chancery and
the Merovingian chancery, for example).

The script rolls merrily along without any obwu® punctuation or separation of words, which atlsatb the difficulty of
reading it. There are no abbreviations. While i iscript designed for rapid writing, it makes yeonder just how fast they
could read it.

ko [‘ /i{?ﬁo

/Mom M}m"ﬁéﬁr mo’fﬁw'fi'?/wﬂﬁm‘nﬂ

‘ﬁ""’f 5f(f /’Q"" 2o Lilgortve prme New Roman Cursive handwriting.
BL{ ‘) s W"/‘fﬁd‘“ Letter of recommendation to Achilius
Wﬁ"‘ (Phoenician governor) from Vitalis.
Oy md(dw: ‘nch :fo awo Strasbourg (Pap. Argent. Lat. I, circa 317-324
,f‘ 6K miMmmé rﬁvoﬁ"‘) AD.)
ﬂ jﬂ:ﬁ) f 'th,‘m}”}m d\’fdzj Umb’ﬂ
Mm")”f z&( NCM/W
'mm oM TN
chm‘n mo J"l“" ““: ‘, T

;("\,‘J!{N&“"‘n/' &Gy tl nﬁffmmﬁuo‘}n

54»% mmf I;Voz,m mwﬂw}”:ﬂ;h_
i j“’
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THE TYPEFACE "Nova Cursiva Romana "

The "Nova Cursiva Romand font is designed to imitate the New Roman Cursigadwriting.
The following example comes from & dentury letter on papyrus.
Itis a letter of recommendation for one Theofaioethe Phoenician governor Achillius from Vitalis.

b T mrvif\f“c‘,‘"r\’b
Qmjj}\}omf\j?(/h\ﬂé'ﬂ?f%&'l Nizz {/‘T.—-Tn‘f» ﬁ?m" |

o3
w\ﬁp/ylm\;vwm

; “VX’FEJMJ 'ﬁ?fv\z{}

@ r/:\ Jm - qurﬂix.'-," X

1 e m‘v“r"lf‘}mﬁb ﬂo

@/NomN,/M/é»zm(cﬁ,SN,wfwaﬁ,mm
Sy [tbolefir e ooy oo
e ey adhen TGS o e
worhiodomfn G Gh by -sprspedih finss,
oy endome m,mﬁvﬁwfogwofmfwmﬁ

Transcription :

MNW”“@@‘
oo

Cum in omnibus bonis benignitas tua sit praedita tu
etiam scholasticos maxime qui me cultore tuo hono
rificentiae tuae traduntur quod honeste respiceli¢ v
non dubito domine praedicabilis quapropter Theafane
oriundum ex civitate Hermupolitanorum provinciae

The following lines show a partial character set'foursiva Romana Antiqua’ font:

Uppercaselettery* / C//’/Vc(fg}V/J kZm N O/ﬁ/\/C’UU Uu)( YZ
Lowercaseletters/rytfg} Kﬂ/wzj/( Lm n 0f7 /‘fc-vu u/;&rz

Ligatures:q uTCf g" [/] AR

Since New Roman Cursive only uses minuscule lettdrave introduced glyph variants in the capitdl s
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HALF-UNCIAL OR SEMI-UNCIAL

The term Half-uncial or Semi-uncial is appli@dat minuscule handwriting used in Latin manuscrigia around the final
years of the B century to the end of thd"&entury.

Half-uncial has been found in the Roman aremgdtack to the third century; but there is a Ipegiod, between that time
and the sixth century, which has afforded no exaspf writing in this style.

Half-uncial obviously shows considerable influaerfrom the more evolved style of current writifign in use; and it is a
step further in the trend toward minuscule lettérscomparison of the Half-uncial letters with thegtér current and the
uncials will widely confirm theses observations.

It is first found, but not as a book-hand, agdyeas the 3 century, and is characterized by exaggeratedcagrtrokes, by the
close approach to our small print of the lettefs "m", and "r", and by frequent ligatures, contrags and abbreviations.

The scribes were at that time under constargspre to handle the more mundane paperwork of tair—most easily
accomplished yet equally readable. By tffec@ntury it is evident that such a script had alyehecome popular, devised
apparently from cursive elements with design irmitathe Uncial of the time.

It was quickly adopted as a book-hand, and titeintonsiderable number of examples which aré estiiant prove how
largely it was practised, (although much less widbffused than Uncial) at least within a certaiea chiefly comprising, it
seems, Italy and Southern France. Roman Half-umeal carried out of Italy and across Europe. Itbpldy accompanied
Augustine of Canterbury to England and may veryl ivale represented his "scriptura communis".

The English used it and, in turn, carried itlbacross the Channel and onto the Continent. Antleadasks of the English
missionaries traveling abroad was the teachingosh&h Half-uncial.

The early forms of Half-uncial were used for thierks of pagan authors and for Roman legal writjinghile in the 8
century the script came to be used in Africa antbfe to transcribe Christian texts.

For Christian texts clearly Uncial or Half-urlcieas preferred. In fact the history of Uncials atalf-uncials is part of the
history of the Christian Church from the fourth ttew to the ninth; they were essentially “churctides”.

The earliest extant example appears to b&alsé Consulare®f the years 487-494 in a palimpsest at Verona.

Of more importance is the manuscript of St Hilaf Poitiers at Rome written around 509-510 (se&ge on page 18).

Other examples are the Sulpicius Severus of Merof the year 517 and several manuscripts at,Lyaris and Cambrai of
the sixth or seventh centuries.

Half-uncial represents a further step towardsusgule, in fact it is the ancestor of our "lowase” scripts, though it would
not have meant this to the original writers.

Half-uncial was written between four ruled limasher than two, and is easily recognized by tbeem eye because some
letters have ascenders (I, b, h and d) and desce(meg and g). Half-uncial requires generousrititear spacing.

Scribes developed Half-uncial to answer the rfeed quicker hand "work-a-day" writing. The sdripay have evolved
from writing small colophons and additional notasdn the margins of Uncial manuscripts that wecgertursive.

It is not, of course, meant to be a fast hasggeially not in the sense of Italic writing, btg evolution is attributed to a
desire for greater speed, and this resulted indedrcorners, tighter curves, and a greater thougihé now very evident
ascenders and descenders.

Half-uncial developed as a book-hand over timesperiod as Roman uncial, although uncial wasueaa for more formal
works until the T century.

By the &' century it had achieved so much popularity thabetan appearing as a script for books, althougte ruf
importance. As time passed, it became more cafliigea although it was always to remain, in termsistial appeal, humbled
by almost every other script of the era. It wasimble script not intended for ornate productionsrbiroring the fashions of
the day. It is a minuscule script with most lettéesived from cursive forms (of whose style we hagewitness), but it had
evolved into a rounded and formal book-hand.

There is some confusion in the origin of thefHacial script. Despite its name, nowadays moBbkuos believe that Half-
uncial may not be considered to be derived fromi&lnbut it does look similar and shares many sff@atures, sometimes,
especially when both were developing, the two $sripere used simultaneously in a mixed-uncial scfifhough the
roundness of Roman uncials was preserved in Haifaumriting, only a few of the letters were trulypcials. In any case it
does seem to be a logical and forward step inigterly of letters.

The evolution of Half-uncial towards a minusctiblem together with a hybridisation with cursiverdts resulted in the
development of a diversity of minuscule scriptsaiharose in theTand &' centuries.

Many of the Roman Half-uncial features were baed by other scripts, which followed it.

Half-uncial was immensely influential, and wased all over Europe: later versions developed lxih strikingly formal
Insular Half-uncial, also known as Insular Majuscdnd the elegantly Anglo-Saxon vernacular scripts
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LETTER FORMS

Its main differences from Uncial are "&t) with a rounded bowl, which is often slightly op@t), "b" (b) with a single
bowl, "d" (Cl) with an upright stem, f[f) with an intra linear stem (medial tongue), whtge stroke is at an acute angle,
"g" (T) with a flat-topped form without a loop and a cesivdescender (somewhat resembling the number'x)with a
stem and right shoulder like its modern counterpanig-stemmed "s'{} and "t" () with a curved shank.

The letters "e"&) whose top has now been closed, tv)‘,("h"(h) and "n"{) retain the uncial form.

The "d" Cl) has sometimes the uncial form as well)(

The so-called-longa( l) also occurs.

The "I (L) has sometimes a curved foot.

The letters "u" and "v" are identical).

The "r" ¢~) and "s" () can be easily confounded.

In this style of writing a large portion of tlierms of letters which are afterwards found in thimuscule hand of the
Carolingian period are already developed.

There is some variation in the forms of lettarblalf-uncial from different areas and periods.

Ascenders are clubbed, perhaps as an acknowtesgeo the Roman serif. They were originally fodneith a vertical
push stroke before turning downward.

Capital letters were usually larger versiongext letters, inked with the same pen. Uncial omfan Rustic letters might
occasionally be substituted. But there was seldoyncareful exaggeration made or decoration addeduse this was not a
script one thought of as accompanied by embellistime

In the latter two centuries of its existencewhweer, the script was employed as an accompanitoetite more popular
script of that time, looked upon as an antique heamdl penned rather more artfully than in the gastuch cases similar care
would have been taken in producing well-turned teégi

Abbreviations are used fabmina sacra(e.g.dT do = dei, deofﬁo = Christo, etc).
The suspension stroke above tioenina sacrds wavy ().

Half-uncial texts are usually written in lorigds, with very little space between words for itest part, in fact they almost
look like "scriptura continua”. It was written witht word separation, and in general consists ilated letters.

The punctuation employed was basically the sasesl for the more important scripts of the différpariods in which
Roman Half-uncial thrived.

Punctuation marks are rare, although a simplé.da medial punctus)(and a "s-shaped" stroke) can be found in some
Half-uncial texts.

Ligatures are frequent, in most cases the &etig¥, "e" and "i" are involvedq €1 ge A = ei, eu, ge, ti).
The letter "e" adopts in ligatures a raised tasi being capable of linking its cross-bar wittf,"'m", "r" and "u"

(N €m 6 €1 =en, em, er, eu).

In ligature "li", the letter "I" is followed bg pendant "i"k{).
Ligatures appeared primarily at the end of a lirhere there was insufficient room to end a waather than as a standard
practice within the text. Some ligatures are N wdthg-S §f) and N with T Q).

I
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THE TYPEFACE "Semiuncialis "

The 'Semiuncialis’ is a font based on the hand of a manuscript ddiiry of Poitiers written around 509-510.

Below is a photograph showing a segment fromabitthcial manuscript and the electronic versionclvttan be achieved
by using the Semiuncialis' font.

St. Hilarius of Poitiers (De Trinitate: Liber Il ad Constantium) Rome, Archivio di S. Pietro, D.182
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iz pontl cunul“ cumncaziCplenicudo babice m xpo
li vero pazrilelt edoce quomoclo corporaljcer
baec a1 eo nbabicet plenizucdlo. li enim corporaly
moclo pazrem v filjo credil™ pacer i filjo babican”
NON e_/\‘t'ClblZ' v [ele i uero quod el poTul’corpo
ralicer in eo manenUdinnicace nacurae v eo

clt ex do lignificar uericacem + dum v eo dffelc

NON cuT per cignaTionem - auc per uolumzacem
ted per zenerationem - uerul’eT Tocul corpora

Transcription : in ponis cuius divinitatis plenitudo habitet@mristo
si vero patris est edguemodo corporaliter
haec in eo inhabitet figto. si enim corporali
modo patrem in filio credpater in filio habitans
non extabit in sese sovguod est potius corpo
raliter in eo manens ditate naturae in eo
dei ex deo significatiteiem. dum in eo deus est
non aut per dignationawrt. per volumtatem
sed per generationemuyet totus corpora

The following lines show a partial characterfeet'Semiuncialis' font:

Upper case lettera bede pebijklmn opqrlcavwxy z

Lower case lettersibc de fzbijklmnopqrlicuvwxy z

Please note that | have introduced some glyplama for few letters in the minuscule set.
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POST-ROMAN SCRIPTS OR NATIONAL HANDS

We have now to investigate the very intengstiubject of the formation of the national hantings of Western Europe,
derived from Roman writing.

As long as the Roman Empire was the central paleeninating its colonies and subject nations, Rioenan script in all
countries where it was employed, and however fartapose countries lay, naturally remained theesam

Wherever the Latin language was adopted, theaRdorm of writing accompanied it as a matter afrse; and, whether it
was written by an educated Italian or Gaul or FranSpaniard or Briton, in all cases it remainegl Boman script pure and
simple. But when after the Germanic invasions thepiEe was broken and independent nationalitieseaeosl began to
advance on their own independent paths of civibzatthe handwriting which they had learned fromitftRoman masters
gradually assumed distinctive characteristics, iargach country where it was used it took the cexiph of it surroundings
and finally developed into a national hand.

The cursive hand which has been described abewame the basis of the writing of Italy, Spain &nance, and from it
were moulded the three national hands which we kaswombardic (and its later development know aseBentan),
Visigothic and Merovingian.

While on the Continent the Roman cursive hamdhéal the basis of the national forms of writingrieland and England
the basis was the Roman Half-uncial.

Although the aforementioned scripts have beaditibnally called “national hands”, the term isdaly inappropriate as it
implies a series of discrete categories kept sépdma concepts of nationhood, and their names ased on erroneous
historical assumptions. In fact, they represeny ¥leid, interactive variants, in an unstable poét climate.

Writing was not a national type of activity, tbowas thinly dotted about in centres of literacy @ter Europe. The
interaction between these centres did not revolwearal national issues, but depended on the sprieadmastic culture, the
borrowing of books and the teaching of writing beéw centres of influence.

The development of regional styles was a proegssh could produce a fair amount of individuatiation. The Insular,
Merovingian, Visigothic, Lombardic and Germanic igts each encompassed multiple variants. The telogy and
classification is confused as script styles interdchybridised and influenced each other. Evermtbek of an individual
scribe could have unique features.

In fact, prior to the time of Charlemagne almeatry region of Europe had its own handwritindestiis rule over a large
part of the continent provided an opportunity téfuthese writing styles in the hand called Carelminuscule.

Most of the “national hands” were not therefdestined to endure long, being superseded by thai@aminuscule.

Simplistically speaking, the only scripts to @se this unification were the Visigothic (or MoZaig Christian Spain),
which survived into the ¥2century, the Beneventan (southern Italy and Daéhathich was still being written in the 13
century, and the Insular that continues to be usdrhditional Irish handwriting, which has beensievere decline since the
early 20" century and is now almost extinct.

In the following chapters we will examine sonfete most distinctive of these handwriting styhesre in detail.

pre-Caroline
~Lombardic)
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GERMANIC SCRIPT

The East-Frankish writing acriptura GermanicgGerman writing) was an intermediate style, thediforerunner of the
Caroline minuscule. For this reason this scrigti$® known as “German pre-Caroline”.

It was developed in the eastern area of thelkistarkingdom —an area that included Basel and Salgztextended north to
the Bohemia forest, westward along the line ofNt&n river, and included both sides of the Rhinaast to its mouth. This
area had close contact with Italy to the southwas the locale of great activity on the part of Ba§axon monks, and
Merovingian. Out of a fusion of these three evolaestyle possessing so much individuality thatustrbe considered one of
the national hands.

The most important centres of production of #dspt were Cologne, Maguncia, Ratisbone, Reichdf@aunded in 724),
Fulda (founded in 744), Lorsch (founded in 764) &nhdGall.

On the whole, the style is quiet and clear, meggbut a few minor changes to make it a satisfgdbmok-hand. There is a
notable avoidance of too many ligatures and thedvgpacing is consistently indicated. The influencas be quite easily
followed: the “st” ligature shows Italian influencihe two kinds of “a” and the triangular headstba uprights are Anglo-
Saxon; while the thickening of the tops of the aslegs is Merovingian. The “g”, judging by the wéettail has been added,
is a typical German design.

East-Frankish writing had a more than passifigence on the manuscripts produced at the screnrudsmonasteries in
Aachen, Rheims, Corbie, Autun, Lyons and Tours.aBee of its clearness and simplicity it had begumlisplace the
artificial and hard-to-read Merovingian script aarlg as the reign of Pippin (715-768). It was uriotedly the direct
inspiration for the Carlovingian writing.

’")e‘m‘ 1--m %@alwmwlmr Lmn '
mmﬁf*
o Mr fm'h-‘l nun mncl&‘m nmclﬂf
H"Ilﬁ@' o
mder a.:ia‘)m!urr
§¢n*ﬂ‘m eopum  quife
L=u1¢ “ﬁ’“ | un.z £n

¢ er- rl..7m ynj.:wﬂ'-

The image above shows a text written in a Germamdg-Carolina" hand.
Provenance: Leiden, UB : ms. VLQ 5, f. 3r; Bodensegion, circa 800
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MEROVINGIAN MINUSCULE

Merovingian script was a medieval writing so ea@nbecause it was developed in France during theWfgjian dynasty.

There is a diversity of forms of handwritingwhich the label Merovingian is applied.

The many hands which have been classed as Nhgiawj practised as they were through the widengxiBthe Frankish
Empire, were necessarily of different types; aredwa already stated, the boundary lines betweesdberal national hands
are not always to be accurately defined. The temnovingian therefore has been used with varyingetegof specificity.

In the strict sense of the word, the style ofting to which the name of Merovingian may "par etkence" be applied, is
seen in its cursive form in the diplomas still ¢ixig of the Merovingian sovereigns and in the inmecharters.

The archetypal script of this class was produnethe Merovingian royal chancery.

sl iy

@‘.,}'L‘“"ﬁf‘/f‘“"‘“’f}l LI ﬂv‘*mugmm ? L

This example comes from a 8th century Merovingiaipldma.
Note the elongated and spidery letters in the fiige.

In the broadest sense it can encompass a rdngéated scripts in use throughout the Holy Ror&amnpire up until the
introduction of Caroline minuscule.

This inclusive term embraces the specialiseiptsclike Luxeuil minuscule and Corbie a-b/e-N tgpearious Germanic and
Lombardic variants and some transitional forms #ratsometimes termed pre-Caroline scripts, adinoftating from the'7
century to the early™@century.

All of these scripts are later developmentshef handwriting employed in the Imperial ChancetyisTatter script in turn
had developed from the New Roman Cursive.

Overall, the Merovingian minuscule is charaskedi by lack of proportion, irregularity, and themher of ligatures. The
writing is upright, slightly inclined to the lefthe manuscripts are not ruled, and the lines samestiencroach on one another.
If we add to this the fact that the script is cuesas well as squashed, the result is a scriptdiéfigult to read.

The phrases are separated by points and betiirawmajuscule letter in capital or uncial; the r@viations are few.

There were several centres of Merovingian scfipe mainscriptoria which produced books written in Merovingian hands
were the monasteries of Luxeuil, Laon and Corbie.

LUXEUIL

Luxeuil abbey was one of the oldest and bestknmonasteries in Burgundy, France.

It was founded around 585-590 by the Irish misary Saint Columbanus.

Under the intellectual and spiritual stimulatiofiithe Irish monks, the abbey at Luxeuil soon bezthe most important and
flourishing monastery in Gaul.

The monks at the Luxeuil abbey transformed therdvingian charter hand into their own distinct Xkuil" script
(scriptura Luxoviensjsand used it as a book-hand.

The Luxeuil book-hand, immediately derived frahe official cursive writing, is, in fact, that hdirmoulded into a
calligraphic style, and appears in certain, notyvasmerous manuscripts. According to E.A. Lowe,yoBl manuscripts
written in Luxeuil minuscule have survived.

Luxeuil minuscule is the first true calligrapliiaropean script and was in use during thadd & centuries.

In the year 732 the abbey was destroyed by 8asaand with it the highly distinctive and mannetedeuil minuscule.

The abbey had revived by th& @ntury, but not the distinctive script.

Paleographic fonts for Latin script 24 Juan-José Marcos: juanjmarcos@gmail.com



The Luxeuil script is most noteworthy for itsachcteristic "cranked" appearance, for the longrders and for extravagant
ligatures.

There is such plenty of ligatures in this scthmt the immediate visual impression is that ivistten entirely in "linked
letters" (as in modern cursive handwriting).

The ligatures become as thick as the lettekefoand cause distortion of the letters themsghsedo the long ascender strokes.

Loops on letters are angular and extravagaatiypéd.

The words are mostly run together so that théngrlooks like scriptura continua Unusually long spaces have been left
before the beginning of each sentence. In factwirel spacing is erratic.

Although there are only a few individual lettefsreally unusual appearance, this script looky weannered and is rather
difficult to read. While most of the letter formeedairly familiar, when they stand alone, thekrammes with identifying the
various ligatures which change the appearancetefse

The Luxeuil minuscule is considered either trestibeautiful (for its fans) or illegible (for itketractors) handwriting ever,
but everybody agrees it is difficult. In the senddeqibility, this script represents a degeneratith seems that it has been
intentionally designed to impress the reader.

The scribes use spacing and capitalisationadsté punctuation marks to indicate the beginnifigew sentences, though
an occasional medial punctus occitenctus elevatug’ /) is also found.

Otherwise, there are few abbreviations beyoratimina sacra
The basic abbreviation sign has a wavy shapés(ashaped) and is on a 45° angl”e)(.

LETTER FORMS

Special notice may be taken of the narrow le@&rwhich is open at the top and looks like twtides "c" closely written
(«). The strongly-defined angularity of the two limbg"a" has been noted as characteristic of thisdh&ecause of this

feature the Luxeuil script is sometimes named Mieigian "a" type.
The letter "a" is sometimes superscribed whenjdined to the following letterd “m \ =ae, am, an).

The letters "b", "d", "I" and "i-longa" (resenntd "I") have very tall ascenders and are sligbtiypbed.
The letter "b"§) often has an open bowd)( and an arnb] connecting it to the following letter (e.g. "be).

The letter "c" {) changes its form adopting a raised position leéofollowing "0" (3).

There are two forms of "d", the uprigﬁ) énd the rounded backsloping.(

The letter "i" is often very tall (i-longa) espally at the begining of a word, elg.=in, but also within a Worduluf =cuius

In ligature a pendent "i" occurs occasionalgpecially in the "ri" {) and "ti" @) ligatures.

The letter "e" is surmounted by an appendishanform of a crosier], and is often looped and resembles a numb@&y. 8 (

In ligature the letter "e" becomes raised atttipe@c 6{; 61 & & & & =ec, ep, eq, er, es, et, ex).

An "e-caudata'g) appears sporadically throughout.

The letters "i" and "j"«j are not differentiated.

The letter ff) is truly peculiar and can easily be mistakent&dir's" () because the medial bar is not prominent.

The letter "g"§) is closed at the top, but has a zigzag form ¢odéascender.

The letter "n"«) is sometimes written with an uncial forg),(similar to a capital N.

The letter "0" () is often oval-shaped.

There are two forms of "r't4), one of which is very pointed and has a descenlisr makes that this type of "r" can be
easily be mistaken for an "g")(

The letter "s"{() is tall and has a descender.

The letter "t" €) is short and has a loop on its back extendintyedeft of its top stroke when not in ligaturé&; is included
in a great deal of ligatures which change its fomiigature the letter "t" grows an elaborate deubop in "te" ), "ti" (3),
"tr" (%) and "tu" &). In these cases the top bar of "t" loops overfdlewing letter, resembling a mirrored Greek bietiter.

The letters "u" and "v'u] are identical.

Particularly notable is the configuration of "gquhere the "u" is merely a wavy element joining tq the following letter
(e.g. "qu" ian«A =quando). This may be regarded either as a ligatues an abbreviated form.

The rare letter yyO is dotted, although, as usual "i" is ngt (
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THE TYPEFACE "Luxoviensis minuscula

Below is an image of a page of Luxeuil scriptcdmes from an 8th-century manuscript written EhFSance in the region
that produced the Luxeuil Lectionary. Under the gmaf the manuscript is the same text written wiith "Luxoviensis
minuscula’ font.

Gregorius Magnus
(Moralia in Job, XXIV, 11)

Paris, BN lat. 9427

Transcription:

propinquamus Neque enim tunc cuius i P%Ptﬁqu«muf Nﬁqueﬁmm Slncculufll
bet anima in merito terretur quando post Mz “V\Ima!nme’??fo&}w&ui‘ q\’ﬂAoT)oﬁT:u

sillum hoc inuenit quod in aeternum mutaﬁuum‘\oalnu%mr quoc\mcc m MUTK
re non possit Consideramus quippe quod{%ﬂbﬂpoﬂ‘w @nﬁ&eﬁamuf qulmsﬁﬁuocl
uiam uitae praesentis nequaquam sine ctﬂl&mulmﬁ{f‘«ﬁén&f neqhquccm fm&ul

pa transire potuimus Consideramus etiarTannﬁY@PoSumuf @nﬁc\eﬁamuf 83%m
qui ne hoc quidem sine aliquo reato nosthane‘wcquan ﬁﬂﬁ:ccltquo?eccro nofiro

est quod laudabiliter gessimus si remo  €fc o[uoouccuo\cckthgev\ effimuf fifemo

The following lines show a partial character set'taixoviensis minusculd font:

Upper case leter®/ABCDEFGbIJKLMNO/¢PQRSTUVWX Y Z

The capital letters employed with Luxeuil minusculeravbased primarly on Roman Square capital formisthay also included
some uncial forms, appearing at first to be an mkedesign, or perhaps one about which no firmgiecinacbeen made.

Lowercaselettersr.t)cc{dbee—@”’gkt]klmnovc{wﬂruumﬁyz
Special signse ‘m n be b &6 6p 6y B & Byt ool p e g e Wiy m s/
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VISIGOTHIC MINUSCULE

Visigothic was a type of medieval script, sdezlbecause it originated in the Visigothic kingdomHispania (the Iberian
Peninsula, modern Spain and Portugal).

It is also named "littera toletana" or "litterezarabica".

This script derived from the New Roman Cursiad ahares many features of Uncial (especially amalform of the letter
9" q).

Visigothic minuscule was amongst the more swgfaksf the national hands in its fusion of New RonCursive and Uncial
and Half-uncial forms, with a heavier emphasis ugh@nlatter than most of its counterparts.

The result is a highly legible script. This fagttogether with freedom from Carolingian influenm all the Iberian
Peninsula except parts of Catalonia, presumabliriborted to the long-lived nature of this script.

According to the catalogue of Millares Carleer are over 281 surviving manuscripts writterhi Yisigothic hand.

Visigothic developed a book-hand of distincteleracter, which is well established in the eigfd minth centuries.
According to Rodrigo of Toledo and Lucas of Taycouncil held in Toledo in 1080 decreed —doubtiegler the influence
of the Cluniac monks— that it should be replacedhgyFrench minuscule —Caroline— (‘tatuerunt ut scriptores de cetero
gallicam litteram scriberent et praetermitterentiedtanam in officiis ecclesiasticis, ut nulla essktisio inter ministros
ecclessiae Dei De rebus Hispaniae, VI, 29, also Chronicon Higga). Nevertheless, Visigothic survived until #rel of the

twelfth century, especially in north-west Spain {Ga).

Its final disuse was due, as in the case ofother continental national hands, to the advanceh@fCaroline minuscule
hand, which, however, as was to be expected, amliddisplace the native hand by degrees, makapgritssence felt at first
in the north-east of the Iberian Peninsula (Catalon

An example of Visig@ minuscule from the year 1115. Testament of MuRamiz.
Provenance: Motery of San Pedro de Valverde, Monforte, Galicigyein.
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The use of ligatures and abbreviations is comimafisigothic.

Ligatures are numerous. The letter "e" is iatige with various letters that follow it (e.g."€f", "er" &, "em"@m, "en" &,
"es"q, "et"&, "ex" ¢ and so on).

There are two different ligatures for the twausds of "ti" (soft or assibilatedt} /8- and hard or unassibilatedh-) as
spoken in Hispano-Latin during this period.

In Visigothic script the scribes appear to haeasistently written "ti" in form of a ligature tepresent the assibilated
sound: it being the general rule that before a Vdtilehas the assibilated sound; but, if precetdgdhe letter "s", it has the
unassibilated sound.

The letters "t" and "r" also have many differfarms when written in ligature.

The basic abbreviation stroke is a wavy coniacsign with a dot above itY).

There are also many other abbeviations: "p" witiook on its shoulder for "per-’p), "m" with final foot extended and
crossed for "mur"ify), "q" with slash bar across its descender for™¢g), "b" with horizontal bar across its ascender"for
bis" (), "b" with a "s" above for "budl3, the backwards "c" for "con’), the division sign for "est"s), a sign similar to a
number 2 with a cross bar stands for "ruay),(etc.

Punctus flexug ” ), a point with a circumflex symbol above it; angtus and comma togethes §; and thepunctus elevatus
(7), a punctus with an almost vertical stroke beméatre the main punctuation marks found in Vsigc minuscule.

LETTER FORMS

Visigothic script has many similarities with Bes@ntan and Merovingian scripts, but can be edffilgrentiated from them
due to some peculiarities in its letter forms. Téteers are well spaced and clearly formed.
Ascenders have sometimes a spatulate top abapis.

The letter "g" ¢) has uncial form and takes the g-form which makése most characteristic letter of the Visigothaript.

The letter "g" looks like a "c" with a pendeiitdttached to it.

In fact, the letter "g"q) and "g" ) can be confused, the latter being closed atdpewth a straight descender, while the
descender of "g" curls to the left.

The letter "a"qt) is open at the top and is, therefore, very sintdahe letter "u" ().

The letter "e"§) is tall with an open upper loop. Anceudata(§) is used as well.

The letter longa (1) was employed initially for convenience or markithe beginning of the word (in fact as a capital

initial) aslam, In, Iste etc. But if the letter following the "i" happen¢a be a tall letter, then the use dbnrga was not
obligatory; thusibi, id, ille might be preferred tdbi, Id, llle. The i-longa was also employed medially to repmeske
semivoweli aselus alebat etc.

The letters "u"y) and "v" ) are identical and orthographical interchangebst’

(a Spanish symptom) is usual in this script.

There are two forms of the letter "d", one wath ascender slanting towards the dftuncial form) and anothed) with a
straight vertical ascender as "b" and "|".
The letter "f" {*) has a descender and its top stroke rises albdowing letters.

The letter "s"{() is tall and often it descends slightly below Haese line. Its shape is similar to "r¥)(

The "r"rotundg similar to a number 2, also occuzs.(

The letter "t" &) has a large loop or eye on the back. Its tapkethas a hook curving to the left, so that it @trooks
like "ct" written together. The letter "t" also haswumber of other forms when used in ligatureg. (8.

The letter "g"q) is almost identical to "g", but its loop is clase

The letter "x" ) is sometimes highly ornatec§.

Of particular interest is the special Visigothz' (%), which after adoption into Carolingian handwrifiventually
transformed into the c-cedilla, ¢.
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The Visigothic capitals are sometimes ornateshmv Arabic influence.

W NIRICXPLANATIO
158 )\ N[ ISPROPHE: CITY IHBWQ/Q@KP@R@'

e T RO R PCIRARVRSTRATDEA!

The "Morgan Beatus" 9-10" century. "Etymologiaef St. Isidore of Seville, 781 a.D.
M.644 Pierpont Morgan Library. New York. Q Il 24. Real Biblioteca darsLorenzo. Espafia

THE TYPEFACE "Visigothica minuscula "

Below is an image of a page written in Visigotlsicript. This example comes from a™@entury volume containing
Mozarabic liturgy texts from the monastery of Sabtumingo at Silos, Spain (British Library, add. r88844).

The figure of the angel, which is partnered be page with a similar figure of the Virgin as ttext refers to the
Annunciation (Luke 1:26), forms a capital letter I.

Under the image of the manuscript is the saxteatdtten with the Visigothica minusculd' font.

mﬁzrm; gaaa :mafduf‘ﬁ a
ﬁm anapiens [nusened
cIf-zL.c:]r.Lm a?ué. t'll‘m +t '? 'H
Freet conerprey lhucio & T
-'-tﬂff ﬁﬁum & uocchtf |" i |
-nafnfn t'.l"h.-.rbm#wﬁ : ;
mtm‘hu{ &f-xfmf alend FJ“?P\_(__\K,

fremt’ uacdlnmur{'.- o 2

JCJ.‘H.:U (tﬁf -:{ni'-'c{f fiﬁt‘ c%b

First column:

In 1llo atmpore’ mifyur Fa angelur gabrihél adiio annauain qalilég cur nomé nagar& ! adurgmén
Second column:

auao ., €a wia angélur & ., Némméwr marsic muémian graaam apud diii,

€cc€ conapi€y lnuadro. & pamd filium T & uocabif nomé €F htim ., hic G1a magnuf /& filuf alafyim
vocabiaur, €a ddbiailli dir df re do

First column

(Dn illo tempore missus est angelus Gabrihel aidorin ciuitatem Galileae cui nomen nazaret; adingm

Secod column

tatio., Et ait angelus ei., Ne timeas Maria; ingérgratiam apud deum., Ecce concipies in uterpades filium.” et uocabis
nomen eius lhesum., Hic erit magnus; et filiussalthi uocabitur., Et dabit illi dominus deus sedeavid

The following lines show a partial characterfeet'Visigothica minusculd' font:

Upper case Ietterﬁ;/ABCD€FGI)I]KLMN@/OPQRS’TV\[\W}CYZ

Lower case letterst bc d/d €fghiyklmnopqrifauvwx/fky sy

Abbreviations and ligaturés:B> ¢ e ¢ R ity ppp g2 2o &g aq-"" ®
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LOMBARDIC AND BENEVENTAN SCRIPTS

The National handwriting of Italy did not follo@ne or the same lines of development throughaipémninsula.

That the national handwriting of Italy, founded the New Roman Cursive, should not have develapethe same times
throughout the country is attributable to politicauses.

The defeat of the Lombards in Northern Italy ®garlemagne subjected it there to new influencesr@vingian), and
interrupted its development in the direction whictontinued to follow in the Lombard duchies oé thouth, and particularly
in the monasteries of Monte Cassino near Napled.ar@ava near Salerno.

Therefore, although the title of Lombardic iph¢d as a general term to the writing of Italytle early Middle Ages, that
titte might be more properly restricted to its parfar development in the south, to which the t@feBeneventan is also
given, covering the period from the ninth to thietdenth century, and reaching its climax in thevehth century.

The Lombardic hand is also a Roman hand asenrfit or for barbarians who lived nearer to thdreeof civilisation than
the Franks did. To justify its name it would be essary to show that it originated and was practioeitie region we call
Lombardy in the ¥ century. There is, however, no trace of its eristebefore the ninth century, and very little shafvits
having been used to any extent in Cisalpine Gaul.

Most of the surviving examples of its employmasta national or local script indicate Eastern Sodthern Italy as its
home during the ninth to the thirteenth centuryjlevimost of the manuscripts produced in Lombardg aorthern Italy
during that time show a mixed style (Merovingiadién) to which the name of Franco-Lombardic ofidta pre-Caroline
has been given.

Many writers feel that “Old Italian” is the prepdesignation, and it does more accurately desdtnib writing.

Paleographers have disputed the definition ahlhardic. While historically, it ought to represemrthern Italian scripts,
the term has been confined by some writers to thdgressors of Beneventan minuscule in southdyn Ita

In this somewhat confused situation, there wegain monastic centres, which were associateld thi¢ production of
minuscule book-hands with particular features.

In this way the abbey of Monte Cassino was imséntal in developing a script which is one of thest distinctive and
long-lived of the post-Roman handwritings.

This script has been called "Lombardidittdra Longobarda, Longobardisca, LangobajddLombardic Casinense”,
“Casinense” or “Beneventan”, being the latter et most commonly used.

Beneventan minusculditiera minuscula Beneventajpavas developed in southern Italy from the mid-eiglntury and
takes its name from the former Duchy of Benevento.

Based around the monastery of Monte Cassineraklcal variants developed and it spread aldoaionatia.

It survived the introduction of Caroline minukefrom circa 800) and continued in use in souihiéaly and surrounded
areas until circa 1300 and it was only supersegetid Gothic hand.

The illegible scrawl into which the hand finaldegenerated in notarial documents of southery keds at length
suppressed by order of the Emperor Frederick [1012250).

% focfont {eofum g s quad lf conmuljer gtm
nobif piead wlnarm-p- 05 Quinaleutute . comm
epleny 3 beneduchond cHefy /4 clem Jormi quoemm

fﬁ_\mﬁ]ﬂ&rﬁmﬂf fdub‘?‘#fﬁ%md’-ﬁ »_5& cengisfifn.

This is a fragment from an illuminated Missal cogiein Monte Cassino, ltaly, early f2century
in a very fine Beneventan minuscule style. Leid@ibliotheek der Rijksuniversiteit, B.P.L. 2842.
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CHARACTERISTICS

Although the script was based upon New Romarsi@eirits use of certain half-uncial letter forrmglahe characteristically
Italian breadth and rotundity of aspect lent ireager formality and regularity than many other@eeoline scripts.

It is rounded and regular in letter form, andsveharacterized by the thickness of the strokestwbontrasted with the
slender portions of letters.

The script is highly calligraphic. There are @mier of initials ornamented with intricate knottitpens, and grotesque
marginal ornaments (heads, birds, etc).

Beneventan shares some features with VisigathicMerovingian scripts, probably due to the comtate Roman matrix.
No doubt, the similarity to the Visigothic script ®pain is remarkable, but the similarities are chad to direct dependence of
Beneventan on Visigothic, as E.A. Lowe (=Loew) destcated clearly in this book "The Beneventan s$trip

According to this author, the theory that theigdthic script influenced the development of then8ventan is unsupported
by facts, and the Italian origin of this script deao elaborate demonstration

Beneventan is often considered to have readheith in the eleventh century.

In the twelfth century this writing acquired recand more angular shapes. When the strong couwtirdigtht and heavy
strokes exaggerated, as it finally became, recdivediame of “broken Lombardic”.

Its main characteristic is an attempt to prodaicernamental wavy effect by suspending the wesgthhe pen-stroke in the
middle of each descent (the short straight strbkeak), but the forms of the letters remain unckdng

LETTER FORMS

There are a number of unfamiliar letter forma tmodern eye.

In fact, this script is a bit difficult to reaahtil one is accustomed to it.

The letters are well placed, ornamented withpttedence of doing calligraphy.

While it is too formal to be called cursive, theript looks cursive because many sequencestefdetre linked together; the
rounded parts of near letters tend to touch on¢éhenand there are some ligatures.

The letter "a" &) has "oc" or hooked form.

The letter "e"€) extends above the tops of the other small letfers letter "ezaudatd (§) appears throughout.

The letter "d" has two forms: uncial with lefasting ascende®) and vertical with a straight stewmb)(

The letter "i" §) is sometimes very tall), especially at the beginning of a word, and reésem"".

The letters "b"§), "I" (1) and "h" f) are usually clubbed.

The letter "r"{') is straight and descends below the base linepaxn final position where it is wavy and curvgsmvards §).

The letter "t" &) has an exaggerated loop on its back that extenitie® base line so that it resembles "a".
Beneventan script features many ligatures amhexting strokes. Ligatures involving the lettér (lisually pendent) are

numerous: "ei"§), "fi" ({3), "gi" (), "li" (), "ri" (H), "rit" (H) and "ti" (¥) / §).

Ligatures involving the letter "t" resemble \gsthic forms.
Ligatures with the letters "c", "e" and "&) £ci, i’(:et,ﬁ':st) are also common.

This script employs many abbreviations.
Like most other Latin scripts, missing letteas de signified by a waved liné () placed over the previous lett& & ® &

— . . 3 3 .

& u), although Beneventan often uses a symbol resegitiie number 3 or a small sideways "me(g.gf«§a =gratiam).
Other common abbreviations arp=per, 'E:prae/pre;p:pro,q:quod,ﬁ:haecﬁl’:de, 2=rum, =est, az':tur, J=us.
Regarding the punctuation marks, in other setipére is often little or no punctuation, but sl punctuation forms were

developed for the Beneventan scripts, includingothss for the modern question mark.
Finally it is worth noting that in some Benewamtmanuscript there are diacritic marks (acute @raimflex) to indicate

phonetic pronunciation, but they do not appear feetfloe 1 century. &, 10,0 & ¢ 17 06 0).
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The main punctuation marks are the followipg: + -+ / le 2

THE TYPEFACE "Beneventana minuscula "

The sample below shows a manuscript writtenfineaBeneventan minuscule hand, and producedeis¢hiptorium of the
Benedictine Abbey of Monte Cassino circa 1100.

The electronic version of the text has been mdtlethe font namedBeneventana minuscul&

detm R fé’pcri’} Ab «lagpo
afecenao] manm R e

Ab xljo ducenaofs Ab xljo
ugfo ajetnaof ¢ xooxu)

¥ 9 epaymo hul; abbaay
: auno cfpfun2 not

. manm melo duce

Drpugna}t apuljem

Qual@® a@ uel qua occaft

ong nofmanmt «d tﬂ-ocf

THague, Koninklijke Bibliotheek: ms. 73 B 24, f. 13

Transcription:

decem et septn Ab altero trecentos uiginti et tres. Ab alio dotmes. Ab alio uero trecentos. Xxxvii
Septimo huus abbatis anno ceperunt nor manni melo duce expegauwliam. Qualdr auemuel qua
occasi one normanni ad istas

The following lines show a partial characterfset'Beneventana minusculafont:

Uppercase letertd BC D EFGHhIJKLAONOPQRSTUVWXYZ
Lower case letters bcd ¢ faqh1yklmnopgffauumxy 3

Abbreviations and Iigatureéqd'gg'%) XRyithmuppPgqd Qz;zﬂflﬁ'a"a)q az'} o

Punctuation mark§:-; cpwr 0 C
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INSULAR SCRIPTS

A somewhat confusing variety of names has bgwlied to scripts used in the British Isldgsh, scriptura Scottica
scriptura Saxonicaand Hiberno-Saxonthough the commonest lissular, a term derived from the Latin wordsula which
means “island”.

Insular script later spread to continental Eeropcentres under the influence of Celtic monkshsas Luxeuil in France, St
Gall in Switzerland and Bobio in Italy, to mentionly the most important.

The origin and development of the early handmgg of the British Isles differ from those of thentinental nations of
Western Europe which have been examined in previbapters.

While on the Continent the New Roman Cursivedhformed the basis of the national forms of writifny Ireland and
Britain the basis was the Roman Half-uncial.

The foundation of the early Church in Irelanteafts conversion by St Patrick in th& &entury and the consequent spread
of civilization naturally fostered learning and ttievelopment of a national school of writing.

Ireland borrowed the types for its handwritingmi the manuscripts which the Roman missionariesditt with them; and
we must assume that most of those manuscripts wetien in the literary Half-uncial character, atttht there was an
unusually scanty number of uncial manuscripts ambegvorks thus imported.

Having once obtained their models, the Irish ksoseveloped their own style of writing.

The early Irish handwriting —around the @&ntury— appears in two forms: the round and thieted.

The first and earlier, termed Insular Half-uhcialnsular majuscule, is a rounded, rather fatchaith spade-like serifs.

By about the 7 century a more cursive version, thinner and mawgukar or pointed script developed which with itdi f
range of linear, supralinear and intralinear lstisrgenuinely minuscule and is known as Insulawustule.

The history of handwriting in England previoasthe Norman conquest has a wider range than thatiting in Ireland,
although at least in the earlier periods, it runghe same lines. In fact, England was almostegtindebted to Ireland for its
national handwriting.

Insular scripts were spread to England by Stu@bk of lona and Irish missionaries during the ension of Anglo-Saxons
(6™ century); previously, Uncial script had been bifiulg England by St. Augustine of Canterbury.

The influence of both Irish scripts and Romarcidhhand produced a separate English insular fevhich existed in
several forms, being the most important the majesicisular half-uncial and the minuscule insulaltiy.

In England, Insular scripts for texts in Latiisappeared after the Norman conquest, after whiehEinglish scribes were
usually French trained and used therefore the @&rohinuscule hand, but the Insular hand can beddn vernacular texts
as late as the thirteenth century, and is stiltiuseGaelic texts.

The script —especially the pointed type— wagluss# only for Latin religious books, but also farery other kind of books,
including vernacular works.
Examples include the Book of Kells, the BoolDafrrow, the Lindisfarne Gospels, and the CathacBto€olumba, etc.

Insular script was influential in the developrmehCaroline minuscule, which was formed partlganthe influence of the
Irish and Anglo-Saxon monks who had been brougtiteédContinent.

We now proceed to examine these Insular scmipt® in detail.

INSULAR HALF-UNCIAL OR INSULAR MAJUSCULE

The Insular Half-uncial handwriting is the mdstinctive script developed between the RomanGaulingian period.

It is also known as Insular majuscule, thougrs ihot strictly speaking a majuscule script sisoene letters have short
ascenders and descenders.

It was closely related to the Uncial and HalGahscripts, its immediate influences.

Insular majuscule is a stylised development ofnBn Half-uncial. The writing bears a very closeerablance to the
continental Half-uncial had, but at the same titfeas the distinct impress of its Irish nationality

The Roman Half-uncial was established as theuseule script for humble manuscripts at the timé*&trick began his
mission to Ireland in 432. The lIrish land was bdhihe influence of the Roman Empire, was unfamiigth Latin and
practically had no script of its own; St Patricikddowers learned and adopted the Roman Half-uncial
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The Celtic artistic tradition influenced theiptrand Ireland virtual isolation from outside lidnces made it possible for
Irish calligraphy to evolve in Insular script oisti uncial. The Irish scribes created an exaggérseeif and formalized the
script so that the humble minuscule Half-uncialdree a formal majuscule by th# éentury, the Insular majuscule.

No school of writing developed so thoroughlyd aapparently, so quickly, the purely ornamentdé sif calligraphy as the
Irish school. The wonderful interlaced designs Whigere introduced as decorative adjuncts to Irigtnuscripts of the
seventh and eighth centuries are astonishing exeasmgl skillful drawing and generally of brillianblouring. And this
passion for ornamentation also affected the charadtthe writing in the more elaborately executeshuscripts —sometimes
even to the verge of the fantastic. Not only wewcifully formed initial letters common in the peipal decorated pages, but
the striving after ornamental effect also maniféstself in the capricious shapes given to varietters of the text whenever
an opportunity could be found, as, for instancehatend of a line. The ornamental round-hand, lwhias elaborated under
this influence, is remarkable both for its solichtyd its graceful outlines.

The finest manuscript of this style, being thesimspectacular version of this script, is the famoopy of the Gospels
known as the “Book of Kells” or “Book of Columbatipw in the library of Trinity College, Dublin, inhich both the text
and ornamentation are brought to the highest miekcellence. Although tradition declares thatrtenuscript belonged to
St. Columba, who died in A.D. 597, it does not appe be earlier than the close of the seventhucgnt

The Book of Kells, Library of Trinity College (Dun, Ireland)
Ms. 58 (A.16), fol. 19v. Latin text written in Indar Half-uncial.

Doubtless the Insular Half-uncial style is thighest grade of Insular script.

The grand style of round Half-uncial writing wased almost exclusively for significant liturgidadoks such as gospels and
was not adapted for the more ordinary purposeseséiture or the requirements of daily intercourse.

This very well can explain that this script cai$o exist at a comparatively early period.
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The aforementioned Book of Kells is a Gospel Batiich means that it contains the full text of tbar Gospels, preceded
by some traditional introductory materials.

This book was written circa 800 A.D. in IrelaatdKells, or possibly lona, an Irish monastery lo@ Wwest coast of Scotland
founded by St. Columbanus.

No words can describe the beauty and extremendplr of the Book of Kells. The detail in thisshiilluminated
manuscript is an amazing example of Irish art, ne symbol, illuminated initial, Celtic knot, intade or page decoration is
duplicated elsewhere in the parchment which coat®80 pages —approximately 30 leaves have beendosdt it was
apparently left unfinished, since some of the omratsiremain only in outline.

It is written in part black, red, purple or yell ink, and it has been thought that the handst déast two scribes are
discernible in the writing and illumination of th@anuscript.

Also the ligatures, letters stretched, calligmaplending with decorative elements are just dup€he drawing is perfection
itself. Even the best photographic and colour répetions give only a faint idea of the beauty @&f driginal.

It is no wonder that it was for a long time bekd that the Book of Kells could have been writtety by angels: "...haec
omnia potius angelica quam humana diligentia iasewssraveris esse composita.” (Giraldus Cambremsigsographia
Hiberniaell, 38. 12" century).

Another manuscript of Irish style but of Welstigin of the same character but not nearly elaleoastthe Book of Kells is
the copy of the Gospels of St. Chad at Lichfield.

The manuscript of the Gospels of MacRegol, emithbout the year 800, now in the Bodleian Library late specimen, in
which the comparative feebleness and inexact stiytee writing contrast very markedly with the piieed exactness of the
older manuscripts.

The course of the English script follows the sdimes as that of Ireland.

St. Columba's settlement in lona was the ceémra whence proceed the founders of monasteri¢iseimorth of England;
and in the year 684 the Irish missionary Aidan fieoh the see of Lindisfarne (Holy Isle), which beeaangreat centre of
English writing.

At first the writing was indeed nothing more rthiaish script transplanted into new soil, and &atime the English style is
scarcely to be distinguished from that of the sistand. But gradually distinctions arose; and Emglish school, under
wider influences, developed more graceful formse Titurgical manuscripts differ from those of Inathin the frequent use of
gold in initials.

The earliest and most beautiful manuscript ef Emglish round Half-uncial is the copy of the Lisfdrne Gospels in the
British Library, said to have been written in honotiSt. Cuthbert by Eadfrith, Bishop of Lindisfasrabout the year 700.

Its very beautiful hand leaves nothing to berdesin the precision and grace with which it igented, and the manuscript
fairly rivals the great Irish codices of the samegipd such as the Book of Kells.

How nearly it follows the Irish model needs remtbnstration. At the same time, a difference isatisible between the two
manuscripts, which seems to indicate the differesfamuntry of origin. The letters of the Lindisfier Gospels, besides being
of a more solid type, are rather broader and tineesuare even more symmetrically drawn than irBibek of Kells.

Two pages from the Lindisfarne Gospels, London. tigs Library. Cotton Ms., Nero D.IV.
Latin text in Insular majuscule with interlinear Aglo-Saxon glosses in Insular pointed
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The round-hand was used for books and, lessudrgty, even for charters during the eighth andmicenturies; but
although in very carefully written manuscripts, thating is still solid, the heavy-stroke style tife Lindisfarne Gospels
appears generally to have ceased at an early date.

Other specimens of this hand are found in thenBm Cassiodorus, in a manuscript of the Gospdlsigiam, in the Book
of Durrow, and in the Canterbury Gospels.

LETTER FORMS

The letter forms of the Insular Half-uncial gtrare highly elaborated examples of graphic deditpere are not really new
forms, but sometimes this script uses alternatiren$, some from the majuscule Uncial script, soroenfthe Half-uncial

(o/d, u/n, s/1).

Though it is essentially a majuscule or bilinseript, some letters have short ascenders or ddsce

Ascenders have characteristic spatulate tersinal

The feet of minims (i.e. the short vertical &&®s running from headline to baseline) are veryllsarel many letters lack
them altogether.

Although the script is rounded and widely spa@editain letters run together.

Letters often touch those on both side, sugggstirsiveness in this otherwise stately and montehecript; this effect is
reinforced by the scribe's tendency to run twdhoed words together.

In some manuscripts there is no spacing betweeds so the script tends to look ligeriptura continua

Works written in Insular majuscule commonly lesge initial letters surrounded by red ink dots.

Final letters of some words are elongated ardrm@éed in order to fill in space at line ends.

The internal zones of many letters are fillethwiellow paint.

The letter "a" (o) has the "oc" form.

The letter "b" ) has a curved ascender and a very wide bowl.

The letter "d"©/d) has both uncial and semiuncial forms.

The letter "e"€) is sometimes tall before "t", "g& &) and other letters. An "&audatais also frequenig).

The medial arm of the letter "ff( rests on the base line.

The letter "g"§) resembles a "t" with a small loop below the blase

The letter "n" has both uppercasy énd lowercasen) forms.

The letter "p" ) is not fully closed.

The letter "g" ) sometimes acquires a curved descengper (

The letter "r" has usually the R form)( but in some manuscripts appears the lowercase fn). When this occurs the
letters "r" and "n" are easily confused, although former has an extra kink on the bottom.

The letter "s"§) looks like a S and also has a tall fodi Which is used before "t" and at the end of sereds.

The letter "y" §) has a rather contorted form.

The letters "u"y) and "v" () are identical. The lengaoccurs throughouf

Abbreviations are restricted tmmina sacra The scribes used both a double and a single wasgpension stroke to
indicate abbreviated forms( 7).

The Latin word "et" @) is still clearly ligatured, but is becoming sontew stylized. This ligature is also used in verbs t
stand for the grammatical endingtfueniG =ueniet). The "et" ligature is sometimes decorated.

A colon () was used for the endingis{oieb: =diebus).

In Insular majuscule we can find a medliahctus(-), acomma(,) and a tricolon:().
It is frequent the liberal use of wrap-markansoof which are decorated.

Capital letters were usually text letters writtarger and with the same pen. However, a spealifibabet of capital letters
with some Runic remembrance was occasionally used:

ABCODEFLORI)JKLHNQRGRXTUVWXUZ
There are also some variants for several cdpimrs'zx apBcbnpoce Cm OP (] RXSCU g
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THE TYPEFACE "Insularis majuscula”

The sample below shows a page fromBbek of Kells, Trinity College (Dublin, Irlanda), Ms. 58 (A.16)
Excerpts of St. John.

.@:@— Thoraurquiues ocCIcleRTC Putt—

se -0dsequnm clo pacere - o rifaac

habebras sedtrum wuiclebo uog &

ranclebre Cor ueftrum Celauas

oculis 1h§c];x11-—pm::hmq:1 t:ﬂ‘,p[mr_muum:-hf

) aen SCE-SERUTEOS [NNOMME=To defe—

N

chisaputes: 2~

&1

My "Insularis majuscula" font bears a very close resemblance to Insulbsumzial style of writing as can be seen in the
following reproduction.

g CniI& horauauiuos ocaderic pudx
se obsequium do racere & aalfaaam
habebias secdicerum uidebo uos (C

yauoebic cor ueslarum Qelauas
oculss 1hs dpac pacerd aripicaiiumaaum

acersce seruacos Innomine auo Id elc
chsapulos -

TRANSLITERATION:

Ueniet hora ut qui uos occiderit putet se obsequdorfacere et tristitiam habebitis sed iterum ualeb

uos et gaudebit cor uestrum et elautis oculis ki plater clarifica filium tuum Pater sce serus é&o
nomine tuo Id est discipulos-

The following lines show a partial characterfset'Insularis majuscula’ font:
Uppercaseletteel BCLTEFODHTJKLHNQFIRXTUOVWXUZ
Glyph variants for capital leterA L BCD O € C MOP (] RXSCU g

Lowercaseleterlc b cCOerghijclmnopgrscuvwxs s
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INSULAR MINUSCULE (POINTED HAND)

The round hand was rapidly displaced by the nmwavenient hand designed for more cursive uses Bhjle of
handwriting became known as Insular minuscule whesas adopted throughout England in the nifcc@ntury.

The pointed hand, which also was developed aaaty period, became the general hand of Ireland, survives in the
native writing of the present day.

Traces of the existence of the pointed hancearly. It is found in a fully developed stage ie tBook of Kells itself. An
ornamental kind of pointed hand appears in somthefpages of this book, a fact which proves it/ faktablishment at a
much earlier period.

There cannot be much doubt that this style d@ingrcame into existence almost contemporaneowily the establishment
of a national hand. The round hand may have precidbut the necessity for a more rapid, workingsive character must
immediately have made itself felt.

IRELAND

This form of writing, which may be termed thesiue hand of Ireland, differs in its origin froinet national cursive hands
of the Continent. In the latter the New Roman Gurgias been shown to be the foundation. The Imshted hand, on the
contrary, had nothing to do with the Roman cursiMee Irish scribes had, or at least followed, coyg model: the Roman
Half-uncial.

Thus, the pointed Irish hand was derived from shme source as the round hand, using the same firletters, but
subjecting them to a lateral compression and dmiair limbs into points or hair-lines; it is amscule hand.

Its beginning may be fairly assigned to as eatiyne as the first half of"7century.

The first dated example, of native origin, ie ook of Armagh, a manuscript containing significportions of the New
Testament, texts relating to St. Patrick and othatter written in the year 807.

The manuscript of the Gospels of Mac Durnamnissgample of writing of the end of thd" @r beginning of the 10
century, showing a tendency to become more narmuixceamped.

In the eleventh and twelfth centuries we finchange, and this hand took the final stereotypeu fohich it was to follow
in the future, and had assumed the angular shapiek are henceforth characteristic of the Irishchan

A good typical specimen of the Irish hand ot theriod is the Gospels of Maelbrighte of the yERBS.

The Irish continue to use the hand to this datha script for Gaelic.

The Book of Armagh, Ms. 52
Trinity College Library
(Dublin, Ireland)
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ENGLAND

The pointed hand was spread to England by inisisionaries in the'7century and adapted for writing Old English.

For this reason this script is commonly knowr\aglo-Saxon minuscule.

This was to become the predominant script fanaeular manuscripts until well into the ML tentury when, after the
Norman Conquest, it was superseded by a form aflibarminuscule.

For the study of the pointed English hand theae survived a fair amount of material, rangingrfrine eight to the tenth
century; later than this time, the change affeatats structure by contact with southern influence

In the oldest specimens the writing generallyileits that breadth of form and elegance of shapielwwe have noticed in
other handwritings in their early stages. Then canm the ninth century, the tendency to laterahpression and fanciful
variations from the older and simpler types; betshript still retains the sense of grace and éssrof touch.

A very beautiful specimen of thé"&entury is a copy of Bede's "History of the ErglShurch and People'Historia
Ecclesiastica gentis Anglorgravhich has in a marked degree that breadth of stylich has been referred to.
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Beginning of the "Historia Ecclesiasticaemtis Anglorum™ of Bede.
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The change which took place in the English gamirttand in the course of the tenth century is kighdrked, and towards
the end of the century the influence of the Cagiin minuscule hand begins to assert itself, aregh.eunder certain
conditions, to usurp the place of the native hand.

Characteristic is the disposition to flatten thy of such letters as "a" and "q", and, so tq eayit off at an oblique angle.

This is well shown in a volume known as the "texdook" written in the middle of the century amtich is a collection of
Anglo-Saxon poetry.

/ HI? SIP l\;m{)()%ﬂp;
0 o ontiac Tepem m;fh a .
I’“mr wiis fgms ﬂ;ili F[fw;?ﬂ*h

rn}-mhcm rum | %mr E‘}"-

An image taken from a facsimibf the "Exeter Book ".

In the latter part of the TOcentury the foreign set minuscule hand began tkenits way into England, consequent on
increased intercourse with the Continent and palitthanges which followed.

In documents we find the foreign and native Isamid the same page: the text in Latin, being writeCaroline minuscule,
and the text in Anglo-Saxon, being written in theular minuscule.

The Alfric's Latin-English grammar (early eletrecentury) is a good example of the use of theifor minuscule for Latin
and the insular hand for the vernacular.

The scribe must be equally versed in the contaleminuscule for the Latin portions of the tesihd in the Anglo-Saxon
script for the vernacular.

A segment of Alfric's Latin-English grammathswing a mixture of scripts.
Note that the scribe is careful to keep up thstdiction even between such letters
of the two alphabets as might be easily interchadgfor example, the Anglo-Saxon
form of "e" is differentiated from the foreign leter by a small hook at the back of the loop.
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The beginning of the eleventh century is an bBpot decided change in the native minuscule harids thange may
certainly be attributed to the foreign influenceneTpointed hand, strictly so-called, is replacedabyounder or square
character, with lengthened strokes above and btklewne.

It cannot longer be called a pointed hand.

The body of the letters increases in squarerikssgrowth of which we have noticed in the tentimtary, and the limbs
extending above and below the line become longer biefore.

In a word, the writing by this time lost the goactness and graceful penmanship of the earliévgher

A very good illustration of this new style oktleleventh century is the Anglo-Saxon Chronicle.

Anglo-Saxon Chronicle: Entries for the years 824 830.
Mid eleventh century. Cotton MS Tiberius B.I f.128
London. British Library.

With the Norman Conquest the native English fofrvriting was doomed. From the tenth centurywashave mentioned,
the continental minuscule had been displacing ithes handwriting for Latin manuscripts. It remainedly for books
composed in the native tongue; and there it coatindor a certain time, to survive, but graduadigihg its independent
character, and being evermore overshadowed andsadges by the new writing of the continental schei. the Caroline
minuscule.

Finally it should be remarked that insular sciipturn was influential in the development of Giae minuscule in the
scriptoria of the Carolingian Empire. We must kéepnind that Irish missionaries spread over thetident and founded
religious houses in France and Italy and other t@ms and where they settled the insular formarfdwriting was practiced,
which evidently influenced other handwriting styseswell.
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LETTER FORMS

The feet of the descenders end in a point;atters are much narrower, more vertical than thdaype, and the letters
touch more often.

The words are separated, the ligatures numenodishe abbreviations rather frequent.

A characteristic insular feature is cross-fedifion of scripts, with the letters "d", "n", "gind "s" particularly prone to
variation.

Insular minuscule similarly combines forms frahe whole spectrum, together with distinctive squeorms and runic
derivatives.

For writing texts in Old English graphs had ® &dded for the sounds for which there was no etpnv in Latin. New
letters were therefore devised for these sounds.
One source for these was the Runic alphab#étcstient in the Anglo-Saxon period, used for éagvon stone, wood and

other materials. The Runic grafitorn (]9) was used for the sounds expressed in Modern $nili "th"; its use lasted till the

end of the 18 century, although in its later period the tophu shaft often disappeared making it hard to djsish from the
letter "y".

Another borrowed Rune was/n (p) —employed for “w". It tended to be confused withorn" and "y".

The Latin digraplae (c¢) which originally represented a diphthong in Latimd which did not exist in English, was adopted
to represent the sound described in the Runic bittesaesc(ash) —a back vowel sound.

The letter "a" comes in two forms, closed attt® @) or opensd), and occasionally has the "oc" form.
Ascenders of letters such as "bY,("h" (h) and "I" () are wedged at the top.

The letter "d" has both the uncid) @nd semi-uncialk) form, and also the typical insular minuscule fa@h with a flat-
topped ascender.

The letter "f* {) has a medial tongue on the baseline and desceffitleroks rather like an "r" with a cross stroka.fact
the letters "f", "r" and "s" are easily confused,adl tend to extend below the baseline and ar#asiin general shape.

The letter "g" §) is open, lightning bolt form. In some manuscrigkso occasionally appears a second form of "g'tiwhi
looks like a "c" with a comma-like hook on it.

While the letter "i" is not dotted)( the letter "y" {) is.

The letter "r" has a minusculp.) and a majusculerf form. The minuscule version has the "n" shapé wie second
minim extending slightly below the baseline.
The letter "s" is tallyt) and looks like a conventional "r" that projeceddw the line.

The letter "t" €) is short with a broad cross stroke.

The letters "u"y) and "v" §) are sometimes differentiated, in that there imunded and an angular form. The angular
form seems to be used in most cases as either wrwehsonant.

The Insular minuscule uses many ligatures. htiqudar "e" becomes tall) in certain combinationsefn, en, er, es, etc.
see samples below).
The letter "i" is extended below the line indligre as in "ci", "Ii*, "mi", "ni" and "ri" { L, m n py.

The trickiest ligature is the diphthong "ae"igthis sometimes written as an "e" with a littleokamn the back).
Certain combinations of letters can share elés@sin "eg" &), "ex" (&), "est” @) etc.

There are many abbreviations; some of them lysoaly encountered in Insular minuscule (see saspklow).
The Tironian "et" charactetj) similar in shape to a number 7, appears as areaiakion for “and”.

Contraction and truncation are marked with steoWhich have a variety of forms.
The punctuation in Insular minuscule manuscripissists of a variety of combinations of pointd anmmas.

The Insular minuscule script may appear diffitalread because of the unfamiliar letter forma,ibis open and clear, and
the words are usually well spaced. It is reallysecof getting the eye in, and it is very elegant.
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THE TYPEFACE "Insularis minuscula"

This font contains not only the basic insuldteles, but a full repertoire of characters inclgpirariants for a few signs, and
most common ligatures and abbreviated signs.

uppercaseleterd BCDEFLHBIJKLMNOPPQRSTUVDPXYZ

Lowercaseletters;,Bcb&pshtlklmnopqprtuvp)cyz

1.- Alternative forms for some letters.

A/AMA L/G E/€
ale d¥d ele rt/z/lz 1‘/(‘/5 )(/z( y/y/y/y

2.- Ligatures.

a) With the letter "e"

& & & G § fr& & & &

eg em en er est est et ex ex

b) With the letter "i"
skbh Mo

ci fi i m ni risi i
c) Others.

mirikg eece o

ma ss st sk ae ae @ ao av

3.- Abbreviations.

PRPPPPPFATIT ]
SEMAFGSETYT
8P 7329

o
10v

(o2 V. T
&V

€101

N
NN
el

4.- Special punctuation marks.

¥ (punctus elevatus) - (interpunctus) & (punctus interrogativus) ~ (hyphen) -~ (virgula)

Please note that many characters are not gdir@otessible from the keyboard.
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SAMPLE

The sample below shows an image of the first pagleeBeowulf, British Library. London, Cotton Vitellius A. 15.
Under the image is the same text written with timstlaris minuscula" font.

PAT PE LARDE

na ingeéan bov‘gum loeob gymnga

lar»)'zm T€ fereunon huda a&]gelmgo\f ellen
’qm&me-bon. opT {E}'zlb fcering fce-a,}aena,
]gr»eo\,tum mone-gh mae—slaum meodo fecla
OP‘C'E'AJ‘I %fbbe e-orxl Smc\,n cenefc pe-c\,rbx
rea ﬁempt punbe'n he lyae-f rrogere Se-lac\b
peox undep polcnum peopd myndum pah

oS ’ﬁ him ae-shpylc ]9“’7'”“’ }'fmb ficcen dpa
oen hpeon pade hyrw»n feolde 3ombc\,n
Sylbo\,n Fpae{‘ sob cymnsg. Jcem eapenra pal

Paleographic fonts for Latin script 44 Juan-José Marcos: juanjmarcos@gmail.com



CAROLINE MINUSCULE

INTRODUCTION

The ideal of "renovatio” was not just a politicdea, but it was a cultural idea for Charlemagdfis. ambition to restore the
authority of Imperial Rome was matched by his aiobitto revive Classical culture. Charlemagne argl ddvisors had
observed the decline of educational skills throughibe Empire. He wanted to restore educationdssital standards.

Related to this was his concern with copyingksodde was concerned with restoring and preser@iagsical texts and
establishing authoritative versions of the Bible &iturgical books. As a part of this the Caroliags developed a new script,
the Caroline minuscule, which would become a stahfta the next 400 years and would later be reVive the humanists in
the fifteenth century.

With the rise of Charlemagne, a tremendous shi¢ulture in Western Europe began in earnesttr@eto that shift was a
uniform script known as the Carolingian minuscli¢hile Charlemagne's forty-six year reign broughthwi the largest
uniform Empire since Rome, this new script heralttedbeginning of uniformity in the art and writio§the period. With the
enforced use of the Caroline minuscule, the dissatioin of cultural writings moved faster and wigwer errors. The use of
the script also walked hand in hand with the revdfaulture on a level up to this time unknowrtle Christian era. History,
philosophy, theology, poetry, mathematics, scienod, classical texts of all types were all beingued.

Scholars during the Carolingian renaissance tgomgt and copied in the new legible standardizazgdhmany Roman texts
that had been wholly forgotten. In fact, most of &nowledge of classical literature now derivesriroopies made in the
scriptoria of Charlemagne.

The new script brought with it a truly powerftdol in reintegrating these texts into the sociefjough at first
contemplation, a shift of handwriting seems a smiadinge in the overall progress of culture for eiety, this new Caroline
script truly redefined and renewed the nearly extants of learning throughout Western Europe.

Despite his military and political unificatiori Burope, it may be argued that Charlemagne's ggeriumph came through
his push to revive culture, art and learning thiaug its Empire. Hence, it is not strange that tfésiod is known as the
Carolingian Renaissance.

Interestingly, it is likely a direct result ofshmilitary unification that such a cultural revivaas able to take place. When
the entire continent was being held by multipleersiland kingdoms, it was essentially impossiblecfdtural works to be
reintroduced on a mass scale. With the politicéfication of the area came, cultural unificatiorchme a possibility and an
actuality.

With all of this in mind, it becomes clear hdwetdissemination of learning, books and writingdwee an integral means to
maintaining power for Charlemagne and his succes3drough he no doubt had a certain personal fatsemwith arts and
learning, Charlemagne must have also realized thenpal to have a kingdom that included a widedyeated clergy and
laity. The use of writing in law, military organizan, and social reform sped up the process andifedl rules and doctrine.
Culture and media became a means to unify the kimgdnce the military had finished its conquest. Tke of the new
uniform script that would not see its fruition drdfter the death of Charlemagne helped to spreadotoducts of culture
across the entire Empire. In addition, writing aadpt became a truly valued skill in a way thatatd not been since Roman
times. Well to do families considered it almostigeg that one of the children would enter the meargs oftentimes as a
scribe.

Summarizing: Charlemagne understood the trueitapce of a strong cultural heritage in a soci@fere the military
victories and political maneuverings would servatguire power, a sense of culture and intelleguaith would maintain
the society in a way that nothing else could.

ORIGIN AND DEVELOPMENT

The development of Caroline Minuscule, or Cagitin minuscule, was a reform which increased thifoumity, clarity
and legibility of handwriting. It was evidently deleped in the late"8century scriptorium of Charlemagne, or in thos¢hef
monasteries under his patronage, in the coursis @bimscious efforts to revive the literate cultofelassical Rome.

Nevertheless, it is clear that Caroline minuscwias not suddenly invented one rainy afternooranGés had been
occurring over time to the Merovingian and Germaninuscules, rendering them neater, rounder anpleim
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Though Charlemagne and his successors had aupimpact on the use of the Caroline minuschis, dtyle of writing
was developed and in use long before a crown ested on Charlemagne's head. Throughout the Frakikigdoms, fully
developed Caroline scripts were in use by the lidehtury, being the earliest dated surviving exaspif the script found
in a Bible copied at Corbie in the 770 at the omfahe abbot Maurdramnus.

This new style ultimately developed from Romaiffancial and its cursive version, combined wigatures from the
Insular scripts.

Caroline minuscule derived its models from dsessources so that many scripts influenced itsldprreent.

Building on a foundation of scripts that had eobefore, including among others the Merovingiaisjgéthic and Anglo-
Saxon scripts, the Caroline minuscule was signifi¢a a move away from the flowing cursive of p@ays scripts to a new,
slightly more sober look. In actuality, the Careliscript was more a generic term to describe tleec shift that most
scribes were coming towards all around the same. tiltfithout a doubt, Charlemagne's push to revédéarning throughout
his Empire contributed significantly to this, btitwould not be until the very end of his reign awdpast his death that the
Caroline minuscule would gain fairly complete umnifity throughout what had been his kingdom.

Though Charlemagne desperately wished to baragd man, it is unlikely that he ever gained dmidlerstanding of reading
and writing. Caroline minuscule was created paudhder the patronage of the Emperor Charlemagnecéhéime term
Carolingian which is applied to this script) though himself learned to write late in life, and ntained that his fingers had
been ruined for the pen by being trained to therdwo

According to his biographer Einhard, Charlematgraptabat et scribere tabulasque et codicellos ad im lecto sub
servicalibus circumferre solebat, ut, cum vacuumpges esset, manum litteris effigiendis adsuescseelt,parum successit
labor praeposterus ac sero inchoatus.

Charlemagne sent for the English scholar Alafityork to run his palace school and scriptoriunmhigt capital, Aachen,
where he was master from 782 to 796. The new mitesgas disseminated first from Aachen, and latmfthe influential
scriptorium at Tours, France, where Alcuin retisedan abbot (796-804), and it was especially uh@edirection that the
Caroline minuscule writing took the simple and @fat form which was gradually adopted to the exdnsof all other
hands. The abbey of St. Martin of Tours was on¢hefprincipal centres from whence the reformatibrthe book-hand
spread, and many considered the chief centre sfrdfiorm and produced the most beautiful manuscapthis period —e.g.
the Evangelary of Lothair and the Bible of Chatles Bald.

These manuscripts served as models for otheastionscriptoria throughout the Carolingian Empard by degrees the
Caroline minuscule conquered the entire West.

Accompanying the reform of the minuscule scrigés a return to standard classical forms of thgisoale scripts such as
Uncial, and also Half-uncial employed for displaaalings.

The scriptorium of St. Martin developed forms Riistic capital and Half-uncial being responsibde feceiving and
purifying older book-hands, but its most importachievement was doubtless the creation of the mit@swhich became,
except for titles, initials and the first linesafapters, the writing used in the greater numbenariuscripts.

DIFFUSION AND DURATION

Caroline minuscule was used between approxima&@0 and 1200 (earliest extant example is from##@). Codices
containing pagan and Christian texts, and educaltimaterial were written in Caroline minuscule.

This script spread rapidly to other scriptotieoughout Western Europe, most widely where Cag@iminfluence was stronger.

Caroline minuscule eventually became a relatigghndardized script over an area extending frp@irSto Scandinavia,
England to northern Italy.

The script was adopted in northern Italy in éaely part of the 9 century, building on a base of existing scripore.
However, relative political independence and thespssion of a satisfactory indigenous script masg ltantributed to the
survival of Beneventan minuscule in parts of southtaly to circa 1300 (and even into s. XV in sopmevincial contexts).

Insular minuscule disappeared from the Germanasteries of Anglo-Saxon foundation around the $ffidentury and was
replaced by Caroline minuscule. A similar replacetrieok place in Brittany which had used its owmrttteristic form of
Insular minuscule. The new style spread as farhnast Denmark. Caroline minuscule was not adoptdehigland until the
10" century when it was associated with the reforBefiedictine monasticism.
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In England the script was used for charters elfag for a book-hand when the language used atis.IHowever, Insular
minuscule was retained for English documents armk$foBilingual documents or books used both scripsthat scribes
were competent in both.

Caroline minuscule gradually replaced Visigotsicipt in Spain during the Ticentury. Factors affecting its demise were
the expansion of the Cluniacs into the country #vel banning of the native script for ecclesiastivabks in 1080 after
liturgical reforms. For other works, the letterrfa of Caroline minuscule gradually infiltrated Misigothic script.

The Carolingian chancery did not immediately@dbis new script for charters or diplomas, ratajncertain calligraphic
flourishes from Merovingian chancery script, buttie time of Louis the Pious, the minuscule oftenuscripts began to be
seen in official documents, although it was alwayse ornamental than the writing of manuscripts.

This minuscule script prevailed throughout Eerap the twelfth century. However, when the Gothia came about, the
script developed into Blackletter and became olspthought it forms the basis of more recent $srip

In fact, in the fifteenth century, when anothefiorm of writing was inaugurated, the Italian cigtyy and typographers again
used it as a model. It is ultimately the basiswfmodern printed minuscules.

VARIETY OF STYLES

In dealing with a type of book-hand so widelffulied as was the Caroline minuscule in Westerrofirwe must expect
great diversity of style, of personal or local @w@er, among surviving manuscripts.

It is impossible to describe within limited spaand without the aid of plentiful illustratiorad| the varieties of handwriting
which were developed in the different countried\d#stern Europe, where the Caroline minuscule weslyi adopted to the
exclusion of the earlier national hands. In eachnty, however, it acquired, in a greater or lesgrde, an individual
national stamp which can generally be recognizetvarich serves to distinguish manuscripts writtedifferent localities.

A broad line of distinction may be drawn betwebe writing of northern and southern Europe. Thenuscripts of
England, northern France and the Netherlands aeelgl connected. Indeed it is not always easy tiddeas to which of the
three countries a particular manuscript may belong.

From the southern Europe the influence of thkalh school of writing is manifest in the manugtsiof the south of France,
and also, though later in time, in those of Spainat elegant roundness of letter which the Itabaribes seem to have
inherited from the bold characters of the earlygbaghancery, and more recently from Lombardic medelas generally
adopted in the book-hand of those districts.

Besides, it is also evident that Caroline milmesshows variations and changes in the letter§amthe process of time.

CHARACTERISTICS

The reform of writing undertaken in the monasteon Charlemagne's initiative was inspired bydésire for correct and
easily legible texts of sacred books. It resultethe development of a hand both easy to writetandad, combining clarity
of uncial with some of the swiftness of cursive.

Caroline minuscule was clear and uniform, withnded shapes, disciplined and above all, leg@lear capital letters and
spaces between words became standard in Carolimgscuile, which was one result of a campaign toeaeha culturally
unifying standardization across the Carolingian Eep

The adoption of a more standardized form ofimgitoincided with an increase in the productionvaften works and their
movements over greater expanses of territorygttaded the return of a more literate mode of cohdfisociety.

Caroline minuscule also had a profound impadherdevelopment of law during the Carolingian @éri

The association with liturgical reform in sonreas is also interesting. There appears to be somef mental association
between what you write and how you write it, betweethodoxy of practice and orthodoxy of handwgtin

Caroline script generally has fewer ligaturesntlother contemporary scripts, although the ampdrsae”, "rt", "
"ct" ligatures are common.

At first, abbreviations were few, but they iresed in the tenth century.

Sentences begin with majuscules and are sepaogt@oints or semicolons. The words are nearlyagbwvell separated
from one another.

st" and
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LETTER FORMS

Caroline minuscule is an easy script for usetadras the forms of letters are very similar ts¢hemployed today in book
typefaces.

The character of Caroline minuscule through@hend early part of the ¥0century is one of general uniformity, with a
contrast of light and heavy strokes, the limbsadifletters being clubbed or thickened at the h®agressure on the pen.

Beneath this line you can see an image showieguctusof the letters "c", "o", "q", "b" and "p", whichr@a made up of
two, three or four movements of pen.

e o oq (1B Typp

As to characteristic letters the "a", followithg old type, is, in the™century, still frequently opend) in the form of u.

The ascenders of the "b", "d", "I and "b" breadd at the top.
The letter "d" often appears in an uncial fowith an ascender slanting to the left, but theetelyy” retains its semiuncial

form @) with the bows open and somewhat resembling tiheenal 3.
The letter "i" {) no longer goes below the line and sometimestitedd).
There is little turning of the ends of lettess"en"(s»») and "n" ).
The tall "s" () is frequently used.

EVOLUTION

Such is the system of writing which, thankstedimplicity and clearness, spread throughoutWest, and everywhere,
except in Ireland, took the place of the nationalimgs of the barbarian period, though each regioote the script a little bit
different.

In the 16 century it was, however, less regular, and asesragan to slant to the right and were finisheith wifork in
the 11". By the 13 century, Caroline letters become more angularaeck written closer together, less legibly than in
previous centuries; at the same time, the modettedldi” appeared.

Though the Caroline minuscule was supersede@dikiic hands, it later seemed so thoroughly 'atassithe humanists of
the early Renaissance that they took these Carafingianuscripts to be true Roman ones and modk&d Renaissance
hand on the Carolingian one, and thus it passéldetd ¥ century printers of books, like Aldus Manutius\tnice. In this
way it is the basis of our modern typefaces.
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This is a page of a manuscript céf€nce written in Caroline minuscule about 825 A.D.
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THE TYPEFACE "Carolina minuscula "

Indeed 'Caroline minuscule' is a style of typogrefbnt, which approximates this historical hanlim@ating the nuances of
size of capitals, long descenders, etc.

The so-called Carolina minuscula” font represents my particular vision of this ptri

This typeface contains the most usual letter foabbreviations and ligatures which one can find manuscript written with
this book-hand.

The following lines show a partial character set'foarolina minuscula” font:

Uppercaseletters\l’)CDe}?Ghl)KLCT)NOPQRSCUULD)CY‘Z

Lower case lettersi/a bede fabhivijklmmpnopqgrsfcuvwxyz=

The basic abbreviation form is an horizontal or @@line placed above a character to indicate thpregion of a sign.

— = common mark of abbreviation.

a = um & = am & = em

Abbreviations:

p=pro (por) P = prae p = per (par/pre)

3 = Us,que,et, m 2 = rum 9 = con ? = us (os/ue)

" = er(re) * = ur (or/ro) These 4 characters are superscripts
* = am (an) °=or and appear above lettasg: (inter)

Some letters have alternative forms:

= Tall"s
2 = r"rotunda”
« = "open"a, very similar to the letteu.

There are not many ligatures in the Caroline minlgsscript. Their use is avoided as far as possible

fe = (1)
& = (s
& = (o)

e = "e" caudata("ae" ligature)
CE e (rarely used)

Note that some characters are not directly acdessdm the keyboard.

Signs of punctuation: = punctus elevatus - = interpunctus
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SAMPLE

Titus Livius (Ab Urbe condita XXIIl). Ms. Vaticanus Reginensis latinug62, f. 32 r(circa 800 A.D.)

The text in the example immediately below has bestten in Caroline minuscule and is a direct céqmyn that given as
example of Uncial script.

Inapitlise V1 GF S1MuUS  TERTINS
hmx. Banisaaal pofi carmen (fm pugram capm L'I.:Jlr':fnm cors
Frﬁ.'lm Exalaulm.im et nium no ueroe aceroul” |H]=-.~.,;-c-Prﬂn (Gl
TtnF:-[L:Mmf‘f‘mr-mei‘ﬂwdlrm-ﬁ fmﬂpmmlf‘m 'ﬂ“f‘lluf‘ﬂ#!‘u[ﬂ"trﬂh“
ﬁ#f‘fﬂpr‘rmdzﬂrt‘um comp finora facao ﬁx.mlhm Fi‘r*j'r':rnu rOmWno
b Fmﬁnffmﬂ'ﬁunwn unm.‘nﬂf‘iuus-nur unlgm:tirlur "I:"'I?‘él'l fer-mem
b; coduenmiheanmibecds mem?n?fum tiybem exccer firfone fine ceflamine
'I:r:u:lmx ur":‘rf!:ll;‘ﬂu Fmﬁdru mi:r. hﬂ:?:ﬁfg-_ l!n ﬁ-r.;u LTI h:n:!; thl‘d:
rﬂﬂﬁnfrr‘fhmfpﬂ.ﬁm Fuh:':nmujpﬂr reg.m;f‘muf'urtwf \urJrF-:r

Here is the replica of the text made with t@afolina minuscula" font.

Incieir Liser VI GE SIMUS TERTIVS:
haec ]ﬁaNNtbaL port cannenfen pusuam capca Qc dtrepta CON
felcvm fjcapuLta N famruum mouerac acaicul whbyrpolafca
copollicencef fecomplderadicuri Complurul erac crebiu/pobilifincer
fuof fedpremebic eum complinorificcio fumlice pergracid romaro
rum potenti poftfumuwm cAnrenfif pugnue uolgueiique crebr fermom
b; «duercd barmbalif cum complim urbem excelliflenc fire cefcwnmne
cradice urbf” poeno praeﬁdtumq; Accepctl eft. b ﬁdu. oMM AT, tmpedl

menc relicerS exercicu puﬁ’:tto mugone’ restontr ewul urbel auc cleftct

Note that the chapter heading is written in RuSapitals, and the first and second lines oftéx¢ are written in a Half-

uncial style.
The rest of the text is in Caroline minuscule.
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GOTHIC SCRIPT OR GOTHIC MINUSCULE
INTRODUCTION

During the twelfth and thirteenth centuries anber of factors influenced the development of wgtstyles. There was an
increase in the level of literacy. The use and kgraent of writing styles had become establishatkracy was no longer
exclusive to the Church. New universities were firdh each producing books for business, law, gragmstory and other
pursuits, not exclusively religious works for whiehrlier scripts typically had been used.

The books needed to be produced quickly to keewith demand. Caroline minuscule, though legiblas time-consuming
and labour-intensive to produce. It was large amkvand took up a lot of space on a manuscript.celea more suitable
script was required to meet the new needs. Thetaesscript became known as Gothic, a general gjiven to all post-12
century medieval hands that are not Humanistic.

Changes in alphabets dealt less with basic gisand more with the design of forms. A kind ofgel with Gothic
architecture is evident. As in architecture, whitre rounded arch based on a circle gave way t@adled arch, lettering
designed changes in individual letters. Stylesaitistic purposes were born as well. Perhaps teatgst factor influencing
changes in letter designs was the advancementrdifiygr and the invention of moveable type.

Apart from sympathy with Gothic architectureerth was a desire to save space, and the use diligneonib was also an
important factor in the final form of Gothic letter

The shortage of writing materials could not mtbetdemand for written works and, consequentljtivg was compressed
into less space which necessitated some stylatties.

As a result of these factors, Gothic arose tomimence during the thirteenth and fourteenth g@¥ults narrow angular
letters allowed for words to be compacted. Thewregeneral narrowing of all the letters; which atidthe vertical effect; the
spacing of letters became a matter of making esfiaidi upright strokes.

As a book-hand, it was popular with the scrild® had taken over much of the copying task from ¢hurches. The
business of this era also approached this shagulamstyle in the form of Gothic cursive minusgubert it took longer to
exhibit the broad lines of book hand Gothic. Gotieczame the first widely used printing design tspeead by the emerging
printing industry —and may still be found in newgeatitles at the present times.

Gothic letter styles, like the Caroline, expeded national variations, and had replaced moghefprevious national
Caroline styles by 1300 A.D. Gothic, in one formasrother, became the major hand of Europe. Italy ama exception.
Though much of Italy used a Gothic cursive, by ald@50 A.D. that style's illegibility and lack oésthetic appeal prompted
the development of new styles.

CONCEPT

The term "Gothic" was first used to describs 8uript by the Humanists of Renaissance Italpénits" century.

The name "Gothic" started as a term of deprecatt was meant to be synonymous with rude or d&mdecbTo these men,
anything that was done north of the Alps could betconsidered otherwise; their entire interestitaghe revival of all the
elements of classic antiquity. Gothic style hasimgt whatever to do with the Goths; according tmhgeolete meaning of the
word, "Gothic" meant Germanic or Teutonic. Thisthié pitfall of nationalistic interpretation is aded, represents one clue
to the entire period; The Gothic style was defigiteorthern. It was, however, a style greatly iefiged by Saracenic art —an
influence that resulted from the Crusades.

The term "Gothic" has many meanings, even withi limited circle of paleographers. In conformitith widespread
practice, it is used as a generic name for all ta¢elieval scripts that are not Humanistic. Thisatieg definition is fully
justified by the immense variety of shapes and @spexhibited by late medieval scripts: angularonnd, vertical or sloping,
calligraphic or rapid, bold or thin, compressedwide, with or without loops, etc. It is in accordanwith the distinction
between Gothic and Roman type used by the priteirscunabula. Of course, such a wide definitiosoaémbraces scripts
that lack all or some of the features that normatly considered "Gothic".

Roughly, the Gothic period lasted from 1150 &0Q. Gothic script, however, continued to be usadtfie German
language until the twentieth century. Schwabach48(Q to 1530) and Fraktur (1500 to 1941) are netabitipts of this type,
and sometimes the entire group of faces is knowkralstur.

Finally it is worthy noting that "Old English'nd "Blackletter" (so called from the dark appeasn€ a page that results
from the small space between letters, words ares lilraving therefore very little white space) whéce sometimes used to
denote Gothic letters in general and the sevete styarticular, are names better avoided; theyeatremely misleading and
indefinite. Any letter may be made into a Blacldetby making the stems wider than the white areasden the strokes. Old
English, if it means anything, indicates that tléter was also used in England during Gothic timés an amusing
commentary it may be mentioned that the Gothieteth its own time, was known as "littera moderna”
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ORIGIN AND DEVELOPMENT

Gothic writing arose from the transformationstlod Carolingian minuscule, much as Gothic architecis derived from
Romanesque. The transition was at first impercentidnd most of the manuscripts of the first thiygars of the twelfth
century do not differ from those of the precedimpeh. It is only noticeable that the letters thitkend assume a more
robust appearance, and that abbreviations are rfreqeient. Soon changes are introduced: the regulési more
pronounced, curves are replaced by angles, ther lexteemities of certain strokes are provided witbre or less fine lines
in the shape of hooks, which turn up to the righfdin the next stroke; the upper curves of théestet"m" and "n" are
replaced by angles. This script is usually knowrPestogothic or Pre-Gothidittera protogothica / littera praegothigalt
encompasses the transition from Caroline minusttufgothic minuscule. In its primitive form it stiédhowed an affinity to
Caroline minuscule.

fﬁfﬁ’ﬁdlpﬁﬂ*mmmuﬂnﬂ‘

A fragment written in a beautiful Protogothlc hand.
Life of St. Martin. England; mid-12' century. A.N.L. Munby collection.

Diplomatic writing follows ancient tradition uhtthe thirteenth century, and retains the elondga@scenders, which
sometimes end in a more or less curled stroke. iesless, as early as about 1130 the influenceothiG writing was felt
in the charters of the North, some of which arenewetten in the characters used in manuscripts Agnthe most beautiful
charters of this period may be mentioned thosdefpapal Chanceryittera curialis); in the twelfth century their writing
had become simple, elegant, and clear.

At the end of the twelfth and during the thirtecentury the change in handwriting was more puoiced.

Manuscripts and charters in the vulgar tonguerore and more numerous. Writing ceases to berastio art; it no
longer possesses its former beautiful uniformitg sakes an individual character from the scribebiluiations multiply;
side by side with the elegantly shaped Gothic ndolesappears in official documents (registers, n@auetc.) a smaller,
more cursive writing, pointed and ligatured. Thedency during this period is to diminish the sind #o thicken the letters.
In luxuriously executed liturgical books, howevkarge thick letters, termed "letters of fornlittéra formatg, are used.
This sort of letters persisted until the sixteecgintury and served as a model for the earliest tigeel in printing. Finally,
the diplomatic writing used in charters disappearhe first part of the thirteenth century, bu thriting of books takes on
a cursive character.

In the fourteenth century the writing of ordipdooks becomes more and more slender, anguldrcampressed. The
"letter of form" is reserved for inscriptions, foopying the Bible and liturgical books. The samarelters appear in official
documents where cursive writing becomes more ani ffrequent, not only in minutes and registers, dugn in certified
copies éxpéditions solennellgslt is evident that the scribes wrote more fraglyeand freed themselves from the ancient
traditions.

This transformation became still more pronounagedhe fifteenth century, when Gothic writing to@k a national
character in the various countries of Europe. Thiéng of charters then became finer and more wergie letters are less
carefully formed and all joined together. At lasinging which spread through the West about 145&df the characters
then in use. Cursive writing was much employednédiee the copying of books. Moreover, accordinghe temperament of
individual scribes, gradual transitions occur betwéhe "letter of form™ and the cursive, this neied handwriting style is
known as "lettre batarde" or "hybrid script".
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Summarising: by the mid-fZentury one can note the first signs of the degpraknt of the Gothic script in France. Gradually,
scribes began making the Caroline letters morenaoiie angular, as a series of broken strokes, rétlaar smooth, flowing
strokes. They also began a practice known as gfjtin which adjoining letters with rounded part®\s) would be shoved
together so that the bows actually touched. Gaitript is also noteworthy for its large number lolbi@viations.

This script had wholly replaced Caroline by tha@teenth century. Gothic cursive scripts alsodregheir rise in this
period, under the influence of charter and notauryds.

The final development of Gothic was the appeeseast hybrid (or bastard) scripts in the late fearith and early fifteenth
centuries, in which elements of both cursive antigtaphic Gothic hands were intermixed. At a latlate, already in the
printing era, the Schwabacher and Fraktur typegwewveloped, but they were only used in limitechare

Therefore is no one single "Gothic script”. Thelity of the book the script was used in, the pggoof the book, the date
of the book, and the region it was produced inaéfiécted the way the script looked on the page.e@dly, the more
expensive the book, the more calligraphic and dleaiscript.

Each region also produced its own versions ofh8o—for example, Italian Gothic (also calledtundg tends to be
rounded and very legible, while German gothic &idctive for the number of fine hairline finishistrokes on letters.

OTHER CHANGES IN GOTHIC LETTERS

The major design factors have been indicategretliemain to be mentioned a few other changesott@airred in the
alphabet during the evolution of Gothic script.

In the early Gothic there was often a thickreeded to the top of the ascender, on the left Haelater designs, especially
those produced in the French and English areasy ahforked top on the ascender —theoretically tdipeof the ascender, in
the severe Gothic, should also be broken. Thegsti-diacked "d" was finally replaced by the uncietidns; the tail of "g"
which had been written in one stroke finally regdiran extra stroke. When the letters came to bewrimore closely
together, the letters "i*, "m", "n" and "u" oftenuching each other and allowing a chance for camfiist was found
necessary to put and identifying stroke over tfe This stroke at length developed into the dob tfie long "s" ) was
assigned the initial and medial position in a wdhe final "s" is always shaped like a figure ejghe long "s" was used with
and without the hump at the left of the shaft. Point was added to the top of the "t" during thietdenth century; gradually
a differentiation between the design of "u", asuberel, and "v", as the consonant, was effectediak during the Gothic era
that we see a noticeable "j" form of "i"; "j" and',"however, were still interchangeable for the ebwand the consonant
sound. Three letters, the "w", "y" and "z" —whidwhalways been a bit foreign to Latin—, becamégsdt definitely a part of
the alphabet. The "z" was redesigned, acquiringscehder and, often, a stroke through the middemRhe end of the
fifteenth century onward, influences that were spcifically Gothic —that of the Renaissance, paldirly— determined the

design changes in these letters.

Finally, it should be noted that in classicalds there was no distinction between upper andrloage letters, and only in a
few rare instances, however, is it possible toalisc the consistent combination of one style ofitehpvith small letters
during late Carolingian times. In precedent scrifguare Capitals, Uncials, and Rustic Capitalevieting used for initials,
versals (an initial used to start a verse) or adpeadings.

It was during Gothic time that the dual alphaltbe consistent use of capitals with small lettdirsally came into being.

Specific alphabets of capital letters were desifyfor the aforementioned purposes.

Here are a few examples of Gothic Capitals:

ABIDEFGHITIRLBAOPRRBRSGUVWIYZ

Typical Gothic capitals. 14 century.

ABCHBECTFEHIFRIMAOPARSTUY WX D 2
Capitals from English and German area designs M&entury.

;! mmmﬁﬁmmuym;mmmnammaﬁam@&\zz
Capital letters used by Gutenberg in his 42-linebBi. Mid-15" century.

ADCDLSGAIJIRLMOUOPOARASTUDIWX RS

Capitals of Schwabacher type, very popular scrigtthe late 15th century and early 16
ADBDCDLFENIIR{IMNOTARSTUTWXYZ

The famous Durer design. Renaissance influence. Fat6" century.

ADECIQEL S PRIJIREWRNOPAY¥RCRTLLOVEY S

Fraktur type: capitals used in the "Gebetbuch" (py&r book) of the Emperor Maximilian |. Early 16thentury.
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BOOK PRODUCTION

The final hundred years of the Gothic periodjgtdy 1350 to 1450, saw a rapid increase in litgreaused by the
expansion and spread of universities, which in,tled to a huge demand for books. Many professimasiding the newly
literate merchant class, joined the ranks of thekbmnsuming public, which before was composed ariiy of aristocratic
patrons and monastic scholars. This demand for ©eekand the ever-growing length of the works tocbpied — put
pressure on scribes to produce more work and fbfeeter. The prevailing formal book-hands of tate Gothic period were
tall, tightly spaced, angular, elegant, and writtéswly with great care. The luxury manuscriptgta# thirteenth, fourteenth,
and early fifteenth centuries in England and nortHeurope were opulently decorated and illumindtedsures laboriously
produced for the Church and for patrons among th®lity such as Geoffrey Luttrell, who was lord the manor at Irnham
and owned estates across England. The so-callegllLBsalter, completed around 1340 probably inctinshire, is a
notable example. It was made for Sir Geoffrey lalittits illumination, though less polished thaattibf some of the slightly
earlier manuscripts of the period, is of unsurpasstality and marks the last stage of the Eastliéngstyle. No directly
comparable work is known.

This codex is perhaps more famed for its mamyicating miniatures, historiated initials and mag illustrations of rural
life in England in the 14th century, but its scriptalso a very fine example of Gothextura prescissaroday scholars are
more inclined to see the Psalter’'s scenes as sgehliersions of reality — they were, after all,igiesd to please Sir Geoffrey,
not his workers.

The miniature in the lower half of the folio éskeft image below) shows Sir Geoffrey Luttrell, umted and assisted by his
wife and daughter-in-law. All three are dressedivary bearing his Coat of Arms, as is the horske Tvomen's clothing
shows the Luttrell livery "impaled" with that ofal own families (Sutton and Scrope). The Latirciigtion immediately
above the illustration read3fis (= Dominus)Galfridus louterell me fieri fecit- Lord Geoffrey Luttrell had me made —
indicating that he was the patron who commissidhecpsalter.

g
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These two pages are from a very famous manips, the Luttrell Psalter, now in the British Libary.
Left image: SirGeoffrey Luttrell mounted. fel. 202v Rightmage: Peasants at work. Fol. 207v

Books were made during this time at scriptoc@nmercial enterprises that accepted work and eldasagfee for it; craft
guilds set the work standards and prices accortbngpprentice, journeyman, and master levels df. skhe typical
scriptorium had specific divisions of labor: scsbgho cut their own quill pens, mixed ink, and @aptexts; gilders who laid
and burnished gold leaf in illuminated manuscripisists who painted miniatures; and rubricatorsgadded initial letters
(or versals) — frequently in red ink (thus thestittubricator” derived from the Latin womdiber meaning "red").

Many scribes in the late fourteenth century weoenen and they worked alongside men in scriptoria.
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CLASSIFICATION

In a work of limited scope, such as the prese®, it is impossible to follow in detail the demeinent and varieties of the
several Gothic hands of the latter Middle Ages. Miest content to illustrate the main line of ourjeabwith typical examples.

The Gothic system of scripts is a complex higlmarof formal and cursive scripts developed from 12" century to the 16
century —and in use later in conservative areafaiar specific purposes into the'26entury.

Its principal initial characteristics are therrf@tion of distinct categories of script suited foge in a well preserved
hierarchy of books and texts, frode luxeliturgical volumes to university textbooks, ane ttediscovery of cursive scripts
proper initially for documentary use, but also fmok use from 13 century.

These scripts were used in a secular productbatext and the monastic scriptorium alike.

There is no other handwriting as widely divertgas is this classification of hands. Nothing bethis complexity of
classification assigned to the Gothic family. Pglaphers employ an impressive array of Latinatdrtieal terms to
designate variants of Gothic handsxfura, bastarda, cursiva, rotunda, quadrattc) and also what they term grades of
formality (libraria, documentaria, formata, glossularisetc), while these ought to be able to provide a pretmensive
classification system, there is some variatiorhinterms and their use. It is also an attemptdoepinto categories something
which actually exists as a continuum. The numbecatégories is at the discretion of the classiftedpes not represent an
actuality in term of discrete classes which anintrd eye could distinguish.

For this article, we will examine the three majategories: 1) formal Gothitittera textualisor texturg), 2) cursive Gothic
(littera cursivg and 3) hybrid or bastard Gothiitera hybridaor bastardg.

1) FORMAL GOTHIC (littera textualis / textura)

"Textualis" or "textura”, was the most callighép form of Gothic script and today is the form massociated with
"Gothic". It derived from the Protogothic script ish originated in northern France around the bdgmof the 12 century.
The letters were literally woven together, oftempressed, hence "textura" (from the Lédixere"to weave").
It was so called because the entire page lobkedextured patterns, resembling a woven textile.
The appeal to the scribe was the focus on thenfiord rather than one letter.
Gothictexturadeveloped after 1190 became the popular scrithteirl 3" century and continued to be the scribal favorite o
the medieval period. Primarily used for sumptudusdical books.
Johannes Gutenberg carvetgxéualistypeface when he printed his 42-line Bible.
Gothictexturais also called "lettre de forme" (Latiformatalliterally meaning letters of form). It has sharmers and a
tendency for the letters to touch and overlap.
Textualiswas most widely used in France, the Low Countiggyland, and Germany.
Some characteristics of the script are:
» Tall, narrow letters, as compared to their Cardéingounterparts.
« Letters formed by sharp, straight, angular linedike the typically round Carolingian; as a restlgre is a high degree
of "breaking", i.e. lines that do not necessardynect with each other, especially in curved Istter
» Ascenders (in letters such as b, d, h) are verdiodloften end in sharp finials.
* When a letter with a bow (in b, d, p, q) is follaMey another letter with a bow (such as "be" or'ypthe bows overlap
and the letters are joined by a sharing uprigloksti(this is known as "biting of bows").

Examples of "bgiof bows":*n PO _w BE h’ DE m DO

» Similarly related is the form of the letter d whistliowed by a letter with a bow; its ascender igrtlturved to the left,

like the uncial d (see images above). Otherwisetivender is vertical and there is no ovel dﬁ DA.

* Theletters g, |, p, g, ¥, and the hook of h hagscgnders, but no other letters are written behawine.

* The letter "a" has a straight back stroke, anddbdoop eventually became closed, somewhat resegnthle number 8.
The letter s often has a diagonal line connectsigio bows, also somewhat resembling an 8, bubtigs is frequently
used in the middle of words.

* Minims, especially in the later period of the strigo not connect with each other. This makes iy \difficult to
distinguish i, u, m, and n, specially when theywsdogether in a word. In Gothic script this wolddk like a series of
single strokes (see example below). To avoid camfus some manuscripts there is a narrow diagsizah above the
letter i. Dotted i and the letter j developed beseaof this. Minims may also have finials of theivro

UMD - nmvicus

» The script has many more scribal abbreviations @aline, adding to the speed in which it couldnpigten.
» Letters that have ascenders, in order to keepetter kquare, have shorter ascenders.
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Gothic textura has several variants. The eldlmran the treatment of minims (the basic loweecasrtical stroke) was the
determinant in a descending hierarchy of four gsaaféextualis prescissaquadrata semiquadrataandrotunda

Gothica Textura Prescissa or sine pedibus

It is the most elegant and formal of the Gothitge of book-hands.

The term "prescissa" and "sine pedibus" referthé way in which the minims of some letters sasi'm”, "n", "i" and
some taller letters such as tall "s" and "' laektf i.e. instead of ending with a serif (a smeliatative stroke added to the
extremities of a letter), they are cut off in atiearizontal at the base line as the image belawsh

o) mrm:lw ernmfhoana gala
’.' Jhunniits: .
- homan glova st m*moa*’
7 examlvneplacmo no eralrabior
O tormm eitaffumprontaser.
‘ nm ‘lﬁ'ﬁﬂmﬂm ﬁm. Bible, Psalr_ns 88.:8 -24;95:9-96:9

Manuscript in Latin on vellum.

Tun( lofumg wmtﬂfmefﬂﬁ England, late 18 century. _
g *‘ad;nfhmfmnmn l?r?ptfgft E;ZT?QTZ?JA”&?Q&ZJ% LT%%‘?Q;? ook
“ 1 "'»a, Note the decorate initials in red and blue
OO EERUIAKHINORIE sy e oo
/ fando meo syt e
‘;iﬂmus et mey aushabit e e
-/ pachrmytienm forcabic oum,
?ﬁldmmoﬁuernﬂnmw meo“aﬂli’
| mudran{nonagonenoc ot
| _ﬁ,%-mdam afaunpﬁusmmnmsﬁr
“erodrenmos cumymfiegam e,
RonTas moa eomfediveiey o g

Gothica Prescissa is easy to read becausettbis)although angular, are large, clear, welnked and well separated.
This is perhaps the most painstakingly writtérthe Gothic scripts, with the distinguishing ch@&gaistic that the bottoms of
the vertical strokes of many letters are finish8dheat and square, without any kind of feet. Tikikard work for the scribe.

The highly decorative nature of the script iglenced by the elaborate curls that appear on"tg;',"y" (a b u) and the low
form of "s" ). The letter "i" () has a fine diagonal slash above it.

As with most formal Gothic scripts, there aretierms of "r" §/z), one of which is the truncated form that appedisr
some vowels. There are also two forms of 18)( the tall and the short. The letters "u" and &v& identical), as are "i"
and "j" (). Ligatures and abbreviations are commem: ¢ ffidft> 9 9 Y Tzsppacioumnpqr
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THE TYPEFACE "Gothica Textura Prescissa "

SAMPLE

This segment is part of folio 159v (psalm 93)nfr British Library MS 42130, the Luttrell Psaltéamous for its many
captivating miniatures, historiated initials arglritarginal drawings of everyday rural life in tlalg fourteenth century.

It was made for Sir Geoffrey Luttrell of Irnhgirincolnshire) between 1320 and 1340, possiblyastEAnglia, possibly in
a London scriptorium. Its script is also a veryefiexample of Gothitextura prescissésine pedibus”.

My "Gothica textura prescissd font is very similar to the handwriting employedthis manuscript as seen below.

&2 cbain motus it pes meuszm
| LgluEplt mnmntﬂonmdlsatmrm
S eeundum multmdinen doloifies,/ =
fmeosumi in widemeo: onfolacons frf"
ieleific@auerairt anmar meam.
imquid adberet tibn fedes i
3z ut finges laboiem m

prabunt i amimam

A il Sl dicebam motus eft pes meus:mi

* fericosdia tua domine adiuuabat me
g ; Secundum multitudinem dolosii
¥ meozum in cozde meo:confolaciones
tue letificauerunt anfmam meam.
T)umquid adberet tibi fedes iniqui
tatis:qui fingis labotem in pzecepto.
Qaptahtmt in animam fufti:+ fan
guinem innocentem condempnabiit

The font '‘Gothica Textura Prescissa contains not only the basic Latin letters, bflarepertoire of characters including
variants for a few signs.

¢ Upper case IetterﬂB Q D a E Gh I KH L ﬂ)/M
NOPORSOTCVWXYZ

¢ Lower case lettersd b ¢ D/lj ef 1 b l/l ] Elmn opq I'/? f/ﬁ tub mf/}' Q/Q/P ?,/5

¢ Conjoined letters ("biting of bows")']i oo M

__________ 4 20w [V

¢ Ligatures:t 1 @ @ B ficft

¢ Special punctuation marks? (punctus elevatus)* (interpunctus) ! (punctus flexus) S (punctus interrogativus)

/ 77 (hyphens)

Paleographic fonts for Latin script 57 Juan-José Marcos: juanjmarcos@gmail.com



Gothica Textura Quadrata

This variant, developed from "prescissa”, il stivery high quality book-hand, and this typeocalsecame the standard
script for inscriptions either in stone or brasseary memorials or on stained glass.

The term "quadrata" (squared) refers not so nioiche shape of the letters as to the small diahwrrsquare shaped serifs
on the feet of the minims as the following imageve$.

,l]umgatfnn[mlrmr altare ¥xeetit ¢ ab b,
gm@mmi&ﬂ (o2o2es -utwmeil ¥ vim

il arepti it offiipotett g, Drefaniain nati
mia feaula

"Canon Missae", book printed by Peter
Schoffer in 1484.
The typeface employed in this book is
based on the "littera textura quadrata”

~ book-hand.
The first printed books imitated the letter
form of manuscripts including the use of
abbreviations and ligatures.
Initials were usually "painted” by hand.

All letters have the characteristic of beingyvangular, with the bases of the letters finish#dvith little angular feet.

Letters such as "m", "n", "i" and "uth @ i u) are made up of series of hooked strokes calledhmsi This can make them
hard to resolve in words such iagmicusor minimus for example. There are two forms of "r/2). The tall form of "s" {)
hooks to the right at the base, and there is disoshort curly formg). In some manuscripts the letters "u" and "v" are
apparently distinguished from each other in thigpscbut this is a bit of an illusion as it is Hgaa distinction between

whether the letter occurs at the beginning or tligdha of a word. The letters "i" and "j" are idesdl (), or perhaps one
could say that "j" has not been invented yet.

Gothictexturacapitals varied from scribe to scribe. The freedomreation of capitals may be due to the fact timil now
no script had had its own set of capitals but hi#weeenlarged its own script or called upon tlalitions of earlier scripts
(Uncial, Roman Capitals, etc). So this was a nes¥d’f and many variations were created.
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THE TYPEFACE "Gothica Textura Quadrata "
SAMPLE

The image below is part of folio 11 from BL Addhal MS 24686, the Alphonso Psalter. It was memeAlphonso, the
son of Edward | and Eleanor of Castille (he wassthined after Eleanor's half-brother Alfonso X, ¢ethe exotic name). He
died in 1284, when the text of the Psalter had heetten but before its decoration was finishedrélare the arms (the
leopards of England, with a label) at the bottofhdéthe page. Like the Luttrell Psalter, this maaript was possibly made
in East Anglia, possibly in London.

This is the opening page of the Psalter, knawmfthe first word of Psalm 1 as a Beatus p&gatusmeans 'blessed'.

My "Gothica textura quadrata" font resembles closely the handwriting employethis manuscript.

.‘-"ams mr’qmnﬁ' (B atus uir qui nd
ai;urm amﬁno tt abiit in confilio im
pro *‘etmtuam piozum: et in uia pec
‘carorten non flertt.  catozum non fetit.
%M mﬂmammm t in cathed2a peltilen
e non {edtCpEEwg cie non [edit-

|0 tn egeoomitnt Sid in leqe domini

OIS cttts 24N uoluntas eius: +
Ilege cttts MEOtADT  lege efus meditabit
kteacnotoE=mgy  die ac node

Note the forked top on the ascender of somedt#is such as "I", "b", etc, and the narrow stroker the letter "i" to avoid
confusion with "m" or "u".

The font Gothic Textura Quadrata” contains not only the basic Latin letters, bflarepertoire of characters including
variants for a few signs.

¢ UppercaseIetterﬁ%@ﬂ?%f@%cﬂ}klmaﬂ@?@ﬁ%@%%%fﬂ%

o Lowercaselettersa DcdefabhijhkImnopgritudboryz

¢ Glyphvariants: d/d 1/1 t/2 {/s ¥/r wy/u z/3 21/A W/?HB WP
o Abbreviations:D 99’ 23 AEIOUMAPPPFT PrEee -
¢ Ligaurespfixcbhbdmmp

¢ Special punctuation marks{ (punctus elevatus)* (interpunctus) ** (punctus flexus) /" (punctus interrogativus)

| 7 7 (hyphens)
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Gothica Textura Semi-Quadrata

"Semi-Quadrata” is a Gothic minuscule scriptilsimto the preceding, but of lesser quality aneating its minims
inconsistently in that some have square feet aner @re merely rounded off.

7o) tutnhe qplafantem noutenanicd
S mozanfunnutgditonbubunnol -
el ozt Cofivbane di (et

S oufa cbquod a0 B mbB e

)| e aodueie qugtaumay

oG o fenlquoue
nufpvian g i e

Image taken from an early fcentury manuscript written in northern France.

Gothica Textura Rotunda

The still elegant but much lower-grade book-hahdexturais calledrotunda(rounded).
Instead of being finished with definite feet,aut off abruptly, the bottoms of the minims areveua upwards in a cursive
manner following the natural movement of the pamispresumably made the script faster to write.

Example of "textura rotunda". Text in vernacula

It is worth noting that this book-hand is no@ #ame as the rotunda script of northern Italy. yoibies of nomenclature are
rampant in Paleography.
Italian Gothic also is known astundg as it was less angular and compressed than thararcentres.

-
tind ¢ g weed. e pornond tud pocka,
'}‘lm“&' miFrlqua. O e aum babamoaut
7relh abroé Te mw 2o
cunfego fu mfi  annabat ?ﬂlﬁ'

m& ol it .mm'f'm““tm mﬁmh ~ Aleaf from a Psalter (Psalms 50-51)

i written probably in Bologna ca. 1320.
mﬂw !“'F" Text written in "textura rotunda”.

) oAMPIADIOMO T Versals in red and blue alternatively.
O i sk

o6 fert i ‘ann,

Fmonnboq bouce,

pULEEX0 3gT mecd €.
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The most usual form of Italiatundawas thelittera bononiensiscreated at the University of Bologna in thé"t2ntury
and used until the I5century. It retained the roundness of the Itatiaript but highly abbreviated and packed into tight
spaced lines (see example in previous page).

The script namedere-humanisticaor gothica antiquawhich Petrarca (1307-1374) started to use imigatiancient
lettering” is also included in this category.

Sample of fere-humanistica hand. Circa 1370.

Another face of this class is the so-calledttéetde somme". This fine book-hand obtained itsan&wm the fact that Fust
and Schoffer used a type based on it for the pgndif theirSumma Theologicaf St. Thomas Aquinas in 1467.

Segment of a manuscript written in "lettre de somfm#lid-15™ century.

In Spain the book-hand known as "Spanish rouamthor "redonda de libros” was created in the 1&ecentury.
It joined a range of types and grades of Gottfien related to Italiarotunda as book-hands in use in that country.

Beginning of the "Cantar de Mio Cid" (The
Song of My Cid), epic poem

of the mid-12" century, the earliest surviving
monument of Spanish literature

and generally considered one of the great
medieval epics and one of the masterpieces
of Spanish literature. The existing manuscript
is an imperfect copy of 1307.

As seen above, many hands based on this "rotusudigt were produced.

Paleographic fonts for Latin script 61 Juan-José Marcos: juanjmarcos@gmail.com



Therotundahand was also adapted to printing.

From the very beginning of printing both thetteand images of the manuscript were emulatedeiptimted version.

The manuscript exemplars were imitated and symged. This was true not only for decorations #dloehinations but also
for type styles. Ligatures and abbreviations wessduequally in print and codices.

Since printed books imitated the notation ofrfenuscript as it was, thus the handwriting praaditusing contractions and
abbreviations of letters to save space and timealgasmaintained.

L]

< fmturlsazitercedéebeata pmm'r o bomini noftri

ool fe miibiz oib? fumé -
. trrtuclmﬁa':gmriﬂupol‘m nb"&fp‘mfth'zmzpnﬂu.ﬂd ‘
mis Toctro © Panlo atqs  wird e

! Andreacioib? ferisiba ppirl  dd Pparatio flurad, %rrd’ﬂé

‘mwepactibich? noftris: viope % mincichiichilte fili bei

{ miferico:diceneading zapee &Y viniquicr volunrate pa-

caro fimus femperliberi: Tab tris cooperante pi fedipimor

nmmnmtﬁu:iucﬁ:mﬁ JBer, 1€ tud miidng vinificami:libera

tic pbocfcy co:p? 7 fangni-

HEIN a cunctis infqranboet

,ﬁﬁﬂ w1 micis vrinerfis malte: ¢ facme

D £ronmia feenla fecn ruis fempobedireniidadza te

nmndgsi ppemus feparari pftnit
__, neioivinis Tregnascisco

""F--g_" ”q'_ 1 dem patre in vhirare ciufdem
_losum.  Fmen. [ rﬁ‘m‘i’amﬁt;_ms. mwl :

7 fanguia domin

. —“ﬂ_ﬁ‘f“—'r— ™ icncﬁ’ﬂm aifto
' bﬂmm::msmu.ﬂnﬁ

e ol @ K h O

ST vroe combien fanguite o
ﬂ co:pol;;:ﬁ“ %

bifcf.  €rcnm fpiritn two. mﬁg‘énmmm.xm E .5
A gecar pibifcrd minltas

e o 'ﬂaﬁ'ﬂﬁw q"'uoi’f

e ey E%‘.'i.%‘é‘&“&?‘“““”’“ mibi

p,a el %ui milisbgm_nm que zoib? pro qb”ilind obtuli
pacd, ftre milerdre ppitia i
fcl‘acrol‘maﬁm@om iaftrmnwtapo bﬁ-ﬂ

The image above is from an incunabulum which empdae rotunda style as main typeface in body text.
Missale Dominicanum seu Ordinis Praedicatorum (Veei, 1482).

In the course of the f5century Gothic hands were replaced in Italy angjhimuring areas which had favoured the
rotundaform of Gothic by the humanistic scripts.
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THE TYPEFACE "Gothica Rotunda "

My "Gothica Rotundd’ font comes very close to tletundastyle as shows the following imitation of a texttieh appears

in a book printed by Erhard Ratdolt in 1470.

£ igit clemétifMime
Pater per ibeft xp3
iliug tutt Onm nfm
fupplices rogan’'z

etim’: vti accepta

abeas ¢t bidicas
[Pec Dorna: Nec

i] mwimera: [Dec fa

cta facrificia illibata. in p2imis q
tibi offerimuf p20 ecclefia tua fancta
catbolica quaz pacificare: cuftodire:
adunare ¢ regere digneris toto ozbe
terrarii vna cu famulo tuo papa nro
1.« antiftite nfo. IN.« rege nrolA.«
ott’ ozthodoxis catholice ¥ apofto-
lice fidei cultozib’. Abemozia viuo2il.

el £ IGIE cleménfiime
Il pater per ihefii xp3

il sty Onmnnn
gll lupplices rogam?y
petun’: v accepra
il babeas ctbidicas
y 11 veC Donas Ihec
===l mu-nera: {ecla

H4cta @crifiaa ilibara. T npanis §
tibi offerimus p20 ccclelia tua fancta
catholica quas pacificarc: cuftodire:
adunare 7 regere NIGNErs toro 02be
terrary vnacu famulo tuo papa nro
.7 antiftite nFo. M. 7 regenfo.h. ¢
oib” oxthodoris catholice 7 apofto
lice fidei cultob?, dbcmona vinol.

frd %

Jlct

The following lines show a partial characterfeetmy "Gothica Rotunda' font:
The font also contains abbreviations and thet mmsmon ligatures:

* & o o

/-~ (hyphens)

Gothica glossularis and Gothica notularis

From the 12 century onward, smaller and simplified variants Gdthic textura were introduced for the glosses, or
commentaries which accompanied the text of manyksyosnd for smaller books such as the miniaturdeBilof the 18

Uppercase lettersA B LD ESHSPIIRLMMNOPARSTAWVD XYV 3
Lower case lettersabcdo/defgbiftjklmnopqriaf/stuvwxys
Ligatures and abbreviationg&t 5923’ "~ agioimiapppqaqr

Special punctuation marks: (punctus elevatus) (interpunctus)  (punctus flexus) £ (punctus interrogativus)

century. These scripts were more rapidly writted @aery compact, and employed limited cursive fesgur

The variant used for glosses is knowtitéera gothica glossularis

The university of Oxford produced its own vatidlittera oxoniensiy very dense and highly abbreviated, for the

production of heavily glossed textbooks.

Similarly the university of Paris developed Huecalled littera parisiensis for the same purposes.

The variant used for notes is calligtera gothica notularisor littera notula This hand was practically confined to thé"13

century, after which it was replaced by cursive.

In fact,littera notulaindicates a script from a period wherein the aparsitextualis vs. cursive is not yet firmly estahked.

This was the case in thef@entury.

gt e aprek 0 00 Ftper 1090 v k- pasnae

s> SinadenE 60 0 ben 6= T Bl ruiBeg.
“*,Jnﬂriuﬁiqﬁné}]'imqm sebymdis | The Hague, KB : ms. 70 H 15, f. 1r; Northern
) gt 0 | (11 ; France (Cambron?), second quarter or second
ﬁ:—_ﬁ@l’f X ﬂ?ﬁ:ﬂrmm ;wﬂ . ";’""“‘““f" half 13" century.
L4 Eotvrre

R PO R’y Qrur'er 2iPefihersar
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2) CURSIVE GOTHIC (littera gothica cursiva)

"Cursivd' refers to a very large variety of forms of Gotbuript; as with modern cursive writing, there sneal standard
form. It developed in the late #2entury as a simplified form déxtualis with influence from the form akxtualisas used
for writing charters. Gothictexturaformed a fine display script for significant oregtige works, but more rapidly produced
legible writing was needed. A range of styles ofsote developed for different purposé3ursiva developed also partly
because of the introduction of paper, which wasather than parchment. It was therefore, easieri® \uickly on paper in
a cursive script.

Cursive letters are interconnected, written authlifting the pen. As a consequence cursive stids loops.

In cursivg descenders are more frequent, especially inetters f and s, and ascenders are curved and lgagest than
vertical (seen especially in the letter d). Theelst a, g, and s (at the end of a word) are vemjlasi to their Carolingian
forms. However, not all of these features are foinnglvery example afursiva which makes it difficult to determine whether
or not a script may be calledirsivaat all.

As already mentioned, during Gothic times thacfice of writing became ever more widespread, lanthe 18 century
there was a great increase in the production ofuiitteen word in terms of books, documents, govesntirecords and private
legal matters and correspondence; no longer weranibnasteries and chancelleries the sole centresitiig activity; the
professional lay-scribe made his appearance —ilisg became highly important as a means of Ihadid to great number of
needy and itinerant scholars. The greater the nuoftose who could write, however, the more nwusrbecame the styles
and designs of everyday writing —because, whilefdhmal designs were well established and not &silytampered with, the
informal every day hands derived from them wergextlio the varying individualities of the writers.

Furthermore, cursive scripts tended to hybridisé change so that a great diversity of formsgatyl developed.

On the other hand, it should be noted that ¢lerdesignation of book-hands and document harigstse usual convention
rather than absolutes of classification, as scrimesetimes used scripts normally used for booldotuments and vice versa.
The hybridization of book and document hands inldlber middle ages led to a proliferation of scepties for divers purposes.

Numerous national styles emerged, some transiente enduring, some ornate, some extremely simple

It is almost impossible to give a detailed actaf the individual current hands used by Gotleidbes in the various areas;
that is not at all necessary and would, if anytheanfuse the general picture.

It is sufficient to mention that cursive scripigpear in different forms and there is also regfieariation.

In this article | will briefly examine only th@ajor national forms of cursive Gothic.

Italy

Italian cursive developed in the thirteenth aeptfrom scripts used by notaries. The more calfidnic form is known as
minuscola cancelleresca italian@r simplycancellerescachancery script), which developed into a bookehanscript used
for writing books rather than charters, in the feanth century. Cancelleresca influenced the dpwedmit ofbastardain
France and Secretary script in England.

France

French cursive was used from thé t@ntury to 18 century, when it became highly looped messy aantet.

Germany and Flanders

German cursive is generally similar to the omfsicripts in other areas, but formsafs and other letters are more varied.

e §
"’il'l-wur' llr Qe ‘wrlfl.l.ﬂm-@' AR V*m' W 4
g anawed o1 ¢ mx' D i
wocH: A 'hmh. ER: fr e Eu:ﬂﬁ-.s'ni

e D Ben it SAE o 'lﬁ-t N . Lo .
-.,L..ﬂ w},{p*ﬁ-& w2 BT Ny *m&r-.lﬂ Part of a page from a manuscript written in a Gothi

German cursive hand.
3o :efu, :u{‘h @ et am il Puo _ _ o
“"_-'}f.!ﬂ" 8 9 el sbin o F JF’;& Leiden, UB : ms. BPL 2429, f. 1r; Leiden, c. 1360

'I.n,\j.x- vul 'm.w.,.,-g n-w-.'h-:l:g.'. SRPII ﬁ"‘-ﬂ' IP"-
Sy wﬁw vegve [Ueyr doft
lglﬁff-ﬂ e Teopiie copnt
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England

By the end of the ¥3century the cursive handseplacinglittera oxoniensis evolved for literary purposes too, and were
fully developed by the time of Chaucer.

From Chaucer's time (late f14entury) to the death of Skelton (1529), thereewiaruse in England two types of cursive
scripts calledanglicana and secretary and amalgams dixtura and cursive known as hybrid or bastard script (bee

following chapter devoted to this script).

- Anglicana

The chief literary cursive hand at the time diaGcer wasinglicana the earliest cursive Blackletter used in Englamidich
was a very round and looped script. It also haguaer and regular counterpaiglicana formatg=more "formal").

Though it was probably imported in its earliémtm from France, it has been given the naanglicanabecause of its
widespread and distinctively English use.

Originally a documentary hand, it came to bedusga book-hand.
It first appeared in England in the'2entury as a correspondence hand, and was inajarss by the end of the 1.3

century: it predominated until close on the middighe beginning of the 1Scentury, and survived in a degenerate cursive
form until the 16 century.

Sample of anglicana from a
manuscript written in
England, mid-14" century.

Among the many modifications ahglicanain the 14" century was the development of the so-callEglicana formata
based partly otexturafrom which it acquired a squatter and squarer apee, some broken strokes and hooked serifs. It
employed thicker and more angled pen strokes thandrmalanglicanaand its ascenders were somewhat taller and usually
arched. The graphs were not otherwise differenepixthat a diamond-shaped form of small capital & wsed in final
position and the use of the circular "e" was ugulithited to a type of ligatured "re". At its bedt,was a comely though
rather congested script, and it is understand#laleit held its way as a formal book-hand for mumsbks of the first half of

the 13" century —apart from those of high-grade.
Theformataform was employed until the $%entury and was also used to write vernaculastext

e i efvo gy = Pt """"“
i Tyme Sy g,,,....';..w “-i i- ﬁn&wﬁgﬂ
I rﬁrma-‘;wn.pmh“& s Wﬂlﬁ i
Fratdfelivhiassey - Betecandy. M SRR !
!rﬂln!n-; Mnlmm-ﬁu fis
L T K T 1
Mms&'n-&mm

e e
Srinfiee e
ml ﬁﬁa‘w;::;.,ﬁ“‘“ e

st b dans Mrn.'r s mmﬁ o~

R e

Sample of "anglicana formata". England, second quir of the 1% century.
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- Secretary Script (also known as Court hand)

No sooner waanglicanaat its height than it was challenged by anothesiga script as the general-purpose documentary
and book-hand below the classfefmata

Though the earliest forms sécretaryseem to have originated in Italy, it was a difiegbortation from France during the
reign of Richard II, and is found in chancery watsain the third quarter of the ®4entury. It steadily grew in popularity and
was widespread by the middle of the"I®ntury.

It is a much more angular hand tlanglicang which looks quite rounded by comparison, beingtem with an angled nib
with a studied contrast of thick and thin strokes.

It is a much more variable hand themglicanawith respect to size, slope and range of graphsugh more angular than
anglicang secretary could be written rather more quicklyd @ffected a greater cursiveness by a large nuofodiagonal
links, some of which are so faint as to be almagsible.

Secretary script has a somewhat haphazard apuegarand its forms of the letters "a", "g", "r'ddfs" are unique, unlike
any forms in any other English script.

It never attained #ormatagrade which could rivahnglicana formatabut none the less achieved a degree of elegance
combined with compactness to provide a very seatitequasi-formal book-hand.

hnad & dia 8&%&’% 2 ik S

S SN F DD eees @LELAE f,am

P O] € « 4 ;:g,, {’ﬁ# /9' -4&/!/‘:{
jﬂ-jj % _"’9 Z/é ?g‘{i_}lj

R

t AL ﬂfé aysrsms_fj (?M’_,(

Sample of secretary script. The sheet display®mplete set of uppercase and lowercase lettelsiding variants.
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THE TYPEFACE "Gothica cursiva "

My "Gothica cursiva' typeface has been designed to give some of thleofethe Gothic cursive handwriting, but is not
based on a specific type because there is not ategmlard form.

The following imitation shows a text written tvithis font which has been freely copied from tla@#& Bull entitled "Solet
annuere" promulgated by Pope Honorius Il in 12@8ficming the rule of St. Francis.

ﬁomw %ﬁo% {?wmog (;\mom Qu)vaw {;fwﬁ, Wﬁmﬁo et A.fws
F\mwﬁus de Ocdine /Jc\:mmv (Mmm, (lfwtm et A?oﬂ’oacw Benedictionem:

5oﬁx annuere Sedes A.;roﬂoam Prag oess e ﬁo«eﬂ\:ﬂ; perencium )aa)ww; favozem
Cawvbofumv Wﬁ»www @Ac’wo:rw«:, )Afea:v i Dowina Fv(:«v, maﬂ'mg :rws :’wecvﬁwg
mﬁmm, ozgms roefbee wg«ﬁxm, a ﬁow memozAAe Jnmocentio 1»7», :r«:m)mmw
nalbea, Acrz’MSoCM:AMv, fm(;wu{;, auctozatate mo£ A/T\oﬂoﬂm cow{;,mw

Transcription: Honorius Episcopus servus servorum Dei dilectiigs,f fratri Francisco et aliis
fratribus de Ordine Fratrum Minorum, salutem et saplican Benedictionem: Solet annuere Sedes
Apostolica piis votis et honestis petentium desisiédavorem benivolum impertiri. Eapropter, diletti
Domino filii, vestris piis precibus inclinati, oiinis vestri regulam, a bonae memoriae Innocentapa
praedecessore nostro, approbatam, annotatam pibaseauctoritate vobis apostolica ...

The font Gothica Cursiva' contains not only the basic Latin letters, bdlarepertoire of characters including variants
for a few signs.

* Lowercaselettersaﬁcb aFgﬁ&j Kfmw*xo:r TA: PtMMW/olfé_
N Uppercaselettersarﬁcgef@ﬁ ‘JU ‘J(L(M(ND:"Q%ﬁrLLMX/YZ
¢ Special signs (ligatures, abbreviations and glypiiants): A e ()v L£ N Lg (1 d LC& ) >

pppfigreec slkaxs
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3) BASTARD GOTHIC OR HYBRID GOTHIC (littera bastarda / littera hybrida)

The inclusion of the term "hybrida" in the norakture of a script indicates that the script cstssof a mixture of formal
and cursive elements.

"Hybrida" is also called "bastarda" (literalllegitimate) especially in France where is known as "lettratzie”, and, as its
name suggests, refers to a hybrid form of the &dtijs a mixture otexturaandcursivadeveloped in the mid-14century.

Simply stated, the term “bastard hand” impliesnéon between an informal or “base” script, sushaay of the Gothic
cursive hands, and a formal or “noble” script sastextura Bastard therefore combines peculiarities of twargs of script:
from texturg it borrowed vertical ascenders, while fraorsivg it borrowed long "s" and "f*, single-looped "&hd "g" with
an open descender —similar to Carolingian forms.

The gap betweerursivaandtexturawas bridged by means of the Bastard scripts.

Bastard hands were written with varying degrefedeliberation depending on the level of elegazice formality desired,
or the speed required. When the emphasis is ordspedn Bastard writing, it is easier to see tigividual peculiarities of
the hand of the scribe doing the writing.

Some Bastard writing was incorporated into lyxananuscripts, along with miniature paintings aidetconsuming
decorated and illuminated initial letters. Notablaong these are the French and Belgian "Books ofgmf the fifteenth
century in which Bastard writing became a formabktand in its own right, taking on many of thelistic elements and
overall color oftexturg but with cursive elements of speed and fluiditiiis writing had a liveliness and charm lacking in
nearly alltexturawriting which, although bold, powerful, and majestended to be stiff and formal.

Some of the French and Belgian Bastard manusaifhibit writing that is among the most beauti#ntl eye-pleasing of all
time. Despite its derogatory label, Bastard scriats be extremely handsome, and was used for sigmestatus manuscripts
and luxury vernacular books.

It is hard to document the many variations d$ #cript as it existed for at least three centuaad has many national
variants as well. It was very popular in England an the Continent, and was introduced on a lacgisn the northwestern
Europe around 1425. It later took a back-seatearibre readable, popular Renaissance script styles.

Bastardais a vast category which encompasses more vargtian can reasonably be catalogued.

Again we must content with following its maindis of development.

France and Low Countries("lettre batarde" —formerly known as French humiajis

The best knowbastardais that affected fifteenth-century script styledm the French chancery cursive, mostly inclined
slightly towards the right with or without loopshigh is written with high contrasting between thind thick strokes, and
separately appending shafts of "n" and "m", thedasgs, within the word, being mostly fractured anched slightly inwards.

Bastardaacquires an elegant prickly character througpdisted descenders, through its forms of "t" anti ‘and through
small points of "e", "g" and "s"

While it has some cursive qualities, as sonterdgtppear to be joined, it is a formal and cdlgefuritten script.

Used mainly for French texts, it becames thetdmandpar excellenceinder Philip the Good and Charles the Bald, bt wa
also much used in France into the sixteenth century

The "lettre batarde" was widely used by scribeshe court of the Duchy of Burgundy, for whichid called "lettre
Bourguignone" or simplBurgundia

Javeveen 2

: ;t‘ﬁ'&fif.in{b

A sample of "lettre Bourguignone".
Text written in French, 1% century.

UG u?-
Qut o
4 Elnfnr.rﬁ
. lmeﬁﬂhmﬂﬁmdhﬁ- we
Cop 6

e U preetalen ow note ecfilef Hote
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In the Frenclbastarda the annoying manierism of bearing down on thdl sdien making the long "s'f{and the "f* f) is

noteworthy —a speckled page was the usual result.
The distinctive ascenders and descenders afiid"the long form of "s" are curved and taperintpwiuble pen strokes.

The short form of "s"s] is a double closed loop, as found in some cursivipts of this date.

The letter "d" is usually of an uncial ty@¢ &nd pointed at the bottom, although a "flagge@ldd occurs¥yo).

As usual in the Gothic scripts, there are twonof "r" (/).

The letter "v" ¢) is commonly differentiated from the letter "u¥) (when it occurs at the beginning of a word, but it
always used in the middle. The letter "v" is somes started with a flourish forr/v) from the upper left.

The letter "h"§) is swept back in a point to the left.

The letter "w" 4v) is based on two joined "v's"

The letter "0" {) is pointed at top and bottom -theandorlashape- typical of Schwabacher type.

The letter "y" §) has a straight left-hand stroke with a curvedkbstooke.

Although the letters are angular, there areavesrof minims, as some ends of letters finish taered point rather than
with feet or an upward kink, so that the letters (m), "n" (n) and "i* ¢) are easily distinguished.

SAMPLES

The images below show two segments from two maipisarhich use two different types of bastarda hand

Records of the Hundred Years' War,
"convocation des trois etats" (1356).
Text in French, Belgium, ca. 1490.

£ now diverir [
W prererBant Gene /|
’ﬁ(ﬁiﬁ%’ﬁﬁﬂlﬂl ﬁm% 12 Book of Hours. Text written in Latin.
Bﬁ" ”x"""‘wﬁ-" ! Southern Netherlands, ca. 1470-1500.

14 umm‘whﬂm l'f,t ‘ .

fwmmf‘ﬁmmne exeividt |
- oty ”Wlﬂf
mﬁu iOenees | _,
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THE TYPEFACE "Gothica bastarda "

My "Gothica bastardd' typeface has been designed to give some of #eofdastardahandwriting, but is not based on a
specific type because there is not a real starfdamnad

The following imitation shows a text written tithis font which has been freely copied from @ I48" Book of Hours
from France, from a private collection

deL me. guefun Bona 1B,
2 . Gfoua patrr ¢ fifio @Fi aij.
Afna uirgo maria que genur/
 f xepm utereede p2o noBie ad
& | Somunum. Capitutiv
& . Aradife porta per cud
| cunetis efaufa oft of per Beas
= fam wrginem maria ifeeil
pate facta oft. Oco gtas. R
Poft partum uivgo inurofata
peemanffr.™0. Der gemiterr it
cede p2o noBue. Jnurofata per /
manfiftr. Gtona pater et fifio

~
-
=

The following lines show a partial characterfset'Gothica bastarda' font:

Upper case leterd BCDEFE HIJRIMNOPQR/ESTUDW XY 3
Lower case letters (including variantsya B/6 ¢ ¥/%/S e fg BiAjR Emnop g/gvaf/otu p/o wx p/p 5/s
The font also contains abbreviations and thet mm®mon ligaturesz P@’ dJ923AcioumMnpppge s/ 18
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England

In England two broad types have been recognisastarda anglicanavhich appeared in the mid-14entury, andastard
secretary which appeared later and was derived from theitedsecretaryhand.

As often happens when two or more distinctivepse are currentsecretaryand anglicana often borrowed from one
another in features of general style and in usgraphs. Both scripts became combined wétkturato form what are now
known chiefly as "hybrid scripts", though the tebastard ljastarda i.e. "not aspiring to nobility") is still prevailg being
derived from the practitioners themselves.

Hybrid anglicana,also known adastarda anglicanageveloped in the middle of the".dentury, and was perfected by the
beginning of the 18 century. Its basic difference froamglicanais that it was slightly larger; more liberally sea and often
employed thequadrataor semi-quadratasystem of serifs. Somewhat easier to write tieatura formatait occurs in deluxe
manuscripts and is used for display purposes iarstWhereanglicana formatas the basic script.

a0

P{\nﬁ Be  Snaner Tas maysen mane
S B us B Ffwuﬁ wnd ﬁ'umfit

EIAT youh s R Be queynt pe vefimblue
N?'F ﬁun by e me 0o freffE [ffime
ﬁ‘ﬁ'ﬂ' men th vememBmmie

:: g Rane feeve fie Brbnegfe

w 1uﬁ i mdhtﬂﬁir?u -‘.h
yarya r‘*‘uﬁm of fan feft pou Frayni

Ry ' R U inmﬁnﬁ:

‘1";?? & PmaRtey 1 ¥ ¥ elivechie feen
T stRen folk yenkeon go & onfe foyuees
Wiy vrsages pa e folben o At
‘i‘imoﬁ-gmﬁ-u of B ovmfid) veftepntes”
-C,,“f penghiee sos %ﬁrtn A ping Sepdpne g
urrn}iMrFmen of 1e foeze -
"{I‘Tﬁtr of 1 i‘mfﬁ Sl 11;11r'mf:¢5c

Sample of anglicana bastarda hand. Image takesm "The Regiment of Princes" (1412)
of Thomas Hoccleve. The manuscript above waisteén in England circa 1430-1440.
Text in Middle English. The image on the riglg a portrait of Geoffrey Chaucer.

Attempts by 1% century scriveners to upgradecretaryresulted in several forms of hybms@cretaryboth in England and
on the Continent —a French and German varietyasvkrasbrevitura

The hybridsecretaryhand was far more popular theaxturaand occurs quite frequently in the more formal nsanipts. It
was of special service in works divided into tasdnslation and commentary and therefore requitiffgrentiation and levels
of formality of script.

With the advent of printing in England, at thedeof the 1% century, the medieval penman's skills were nodomgeded
for books and so they turned their attentions éotélaching of writing which had spread to the medudasses.

Every writing master would own a collection akenplars of common hands (both book and court)dfaching purposes.
One such collection is the anonymous "A newekbarf copies” published by Thomas Vautroullier 574 which contains
divers sorts of hands, such as the English andcRrsgcretariesand bastardecretary Italian, Roman, chancery and court

scripts.
Only one copy of the book has survived and citlygesides in the Bodleian Library, Oxford.
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- Bastarda Anglicana

The gap betweeaoursiva and textura was bridged mainly by means of thastardascripts, whose name —despite all
variety in their actual appearance— allows oneatpothat they combine peculiarities of two genresaript.

Various trends lend to a bridging of the gapneentexturaand the cursives —originally the expression obatast—
that came about in the fourteenth and fifteentioés in multifarious ways.

The best knowibastarda—see page 68 for more details— is that affectieeinth-century script styled from the French
chancery cursive, mostly inclined slightly towattie right with or without loops, which is writtenittv bold contrasting or
hair or broad strokes. It acquires an elegant pyrickaracter Bourgouignonngthrough its pointed descenders, through its
forms of “t” and “st”, and through small points té”, “g” and “s”. The bold pointed “f” and a strdig “s”, a common
characteristic of cursive book scripts, is the nuistinguishing feature here.

These fat, sloping (and sometimes extremelyistppletters, which were artificially made much @et than any other
letters, contrast with the overall somewhat vettataracter of the script. Their emphatic appeagant the page creates, at
first sight, a confusing and restless impressidrickvis special to this type of cursive.

Another internal contrast ibastardaconsists in the combination of roundness and amigyl It is close to its cursive
models in maintaining essentially round letter fermut it is full of angular and spiky details hastardataken to extremes.

In very calligraphic execution quadrangles wsosenetimes added at the headline and the baselimeh Wwring this script
even closer téextura although its fundamentally different letter forprevent it from being confused witkxtura

A final and parallel distinctive feature lmstardaas compared with other cursives is the relativetalss of the ascenders
and descenders, giving the script a large heigtiiefetter bodies unusual in cursive.

Associated with this trend is the very limitegitation of loops at the top of the ascenderbiléthese are very visible or
even emphasized in other cursives, suctaincellerescain bastardathey are often very small, not closed at all,educed
to a slight incurvation of the ascender to thetrigh

Used mainly for French textisastardabecomes the court hapér excellencainder Philip the Good (1396-1467) and his
son Charles the Bold (1433-1477), but was also musgd in France into the sixteenth century. Itc$fehe scripts of
England and the Low Countries.

Of the two Englistbastarda, thebastarda anglicanawhich appears already in the mid-fourteenth agmttill retains the
two-tiered “a” up to 1500, while the later “bastaetretary” comes more under the influence of teaéh “letter batarde”.

LETTER FORMS

A)- Lower-case letters.

Distinctive letters: This is a neat and formahti and many of the letters closely resemble tbhbseformal Gothic book
hand texturg. The letter “d” (9/% ) has a looped ascender and “i Y has the fancy elaborations found in the chanband
of the period. The letters “b"} ) and “I” (T') also have a loopy appearance. The letter “a” ampear with & ) or without
() afully looped ascender.

As is normal in Gothic scripts, there are twarfe of “r” (/) and two forms of “s”, the tall{) and the short and curlys().
Sometimes is found a third variant of “s& () which resembles a Greelgma The letter “w” (%‘/fb ) is elaborate and curly, as
is usual, almost as if getting to write “w” in amdish text required a bit of a celebration. Thedal letter for “th” (y ), known
asthorn, somewhat resembles a “y¥ (), but without the curled descender.

The letters “u” and “v” are interchangeabhe/§ ).
A few abbreviations are sporadically employed € ).

B)- Upper-case letters.

The scripts within the general te@othic littera bastardaor simplybastarda varied from extremely cursive to markedly
formata

A cursivebastardawas served with equally cursive capitals, whegebastardasimilar to thetexturahand will show the
basic shapes of the capitals used intéxturascripts. The major difference is in the degreeark (and consequently time)
taken by the scribe.

The more elegant version employed, the morefdéyrend creatively produced capitals.

Wherebastardavirtually replaced théexturascripts as an elegant presentation hand, it negéh be accompanied by the
grand versals.

The simple rule is: use a capital as fine ag gotipt or better; never meaner.
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THE TYPEFACE "Bastarda Anglicana "

The "Bastarda Anglicand' font is designed to imitate the Bastard Anglicéaadwriting.
This following passage comes from a 15th centupyaaf Thomas HoccleveRegiment of Princesomposed around 1412
(British Library, Harley 4866).

I

Sehe tdy 08 oY fb. Bese v Fmg
-:iﬁmy-ﬁ Free mfaanble _gp'cﬂyan&

A [1ee ferte 1 [etee vgpon non of yitiy
A1t hote fihe iy ol figpe al'ns Sbueffe

[l DirBrtfiye pruvcios of Grve egrencffe
it %tr;&imycs i [of Fu spol® [Hic thrt ot
P00t ve cofte (e goth anFal fEhe dificth
Scbe may, as qo9 foz Bede, vudo Ryng
Q[BurgB Bre mfacml?[‘e qredyueffe

Btre Berte 1s fette vpou non oYN yiug

But fow ﬁBe may gofﬁe Bq:e‘ al1u 91rl$neﬂ”e
Lurkith y¢ puchas of bire egreneﬂ‘e 4485
Ju Bagges vudr [oR b gof‘E "cBe tBn"retB;

Alto ye cofre "cBe gotB an? achBe thftttB.

Transcription :

She may, as God forbede, undo kyng

Thurgh hire insaciable gredynesse;

Hire herte is sette upon non othir thyng

But how she may gold hepe. Al in dirknesse
Lurkith the purchas of hire egrenesse; 4485
In bagges undir lok hir gold she thristeth;

Al to the cofre it goth and al she chistith.

The following lines show a partial character set'#®astarda Anglicand' font:

Upper case letters (including glyph variant%/A % ¢ (2) @ ;F lB S/B 3 j R/R f/i Cn‘ ()Il @ 30
QAQR/R /3 T/Z/Z UMD B/D W/B/BX/X YP3/3
Lower case letters1/a BC8/9 < fg BI ] Rlmu °opq I'/(Z 5/[70'1’11 v/g%/WxY 3
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Germany

- Schwabacher

A curvilinear version of "lettre batarde" knoas "Schwabacher" came into use in Germany and &veited around 1480.

The origin of the name remains unclear; some asshatét was designed by a typeface carver fromvittege of Schwabach
who worked externally and was thus referred tchasSchwabacher.

This script combines characteristics of batksturaandrotunda and is, therefore, a hybrid script which compreedi
formal and informal elements. The influence of blagoque element of the Renaissance is also evii&uhwabacher.
Lowercase characters are relatively wide andinangled, and there are a great number of rouatiedents:

abcdefgbijtlmnopgrituvwyysy
The more characteristics letters are the "d", @', "h" and "0"

It is apparent that the "a" has been returneghtearlier state; the "d" is pointed at the botttoh is given a point at top
and bottom.

Uppercase characters are quite wide and fairiple, with a number of rounded elements:

ADBCDLSGAIJIRLMUOPOARASTUDWX NI

Schwabacher soon became the usual printed ggefed was predominant in Germany from about 148%80, and this
style continued in use occasionally until thé"2@ntury.

Around 1490 the Schwabacher reaches its coropletinong other things in the well-knowohedel's World Chronicle
printed by Anton Koberger in 1493.

Most importantly, all of the works of Martin Lher, leading the Protestant Reformation, as wetha#\pocalypse of
Albrecht Direr (1498) were printed in this typeface

In the early 18 century, already in the printing era, this typeswlgplaced by a more expressive one called "Fraktu
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These two pages are from two incunabula printedtwét Schwabacher typeface.

Left image: "Nuremberg Chronicle" or "World Chronide" (Weltchronik) know to Germans as "Schedel's WidrChronicle" (Die
Schedelsche Weltchronik). It is a work of Hartmarcisedel printed by Anton Koberger in 1493. Text ire@an.

Right image: A page from "The Decameron” printed by AntdSorgs in Augsburg in the year 1490. Text in Germa
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- Fraktur

The German word "Fraktur” refers to a specifytesof Blackletter (Gothic script).

The term "Fraktur" derives from the Lafractusmeaning "broken", and is so named from its angbleoken lines.

All Blackletter types in German are referredagd"broken types‘gebrochene Schriftén

The Fraktur style was in wide use in Germanyl tim¢ middle of the 20 century, and because it was so common, all kinds
of Blackletter tend to be called Fraktur in German.

Fraktur came into use when Emperor Maximiligrelgned from 1493 to 1519) decided to establisplandid library of
printed books and had a new typeface created sgahiffor this purpose.

Maximilian | commissioned a group of letteringigts, including Albrecht Direr, Johann Neudoerffee Elder and
Leonhard Wagner to carry out this task.

The result was the creation of a typeface mtagamt than Schwabacher, more modern than Textatget distinctly
"German" in that it does not incorporate elemefth® Antiqua (Roman typeface), common in Italytedt time.

Lowercase characters —not very different ftemtura- are quite narrow, double-angled, fairly largethve great number of
calligraphic elements such as flourishes and ctitis. influence of the baroque element of the Reaais is evident.

The maze of lines could be a masterpiece okaeraely difficult art, but sometimes it was algidult to read.

Lowercase bowls are normally flat on one side @rved on the other side. Ascenders often hakedostroke ends;

descendersaretaperédd (D ¢f g hijeElmnoparstuvMrypy
Uppercase characters are wide and quite sogdtisti, with a number of rounded elements, calligiaffourishes, dots and
curls:ﬂ(%@9@&6@3@@@@%@9@%@%%@@@@8

Legend tells that the Fraktur capitals were enased directly on the personal handwriting styllaximilian I.

This new typeface soon became known as Fraétuhé broken character of its lines.

Fraktur quickly overcame Textura and Schwabaekdhe main style of type used within the Empire.

When the reformation movement swept across Geyjaaflood of printed propaganda came with it. M€ this material
used the new, fresh Fraktur type, which helpedjautarize it extensively.

It allowed an easy distinction of catholic andtpstant publications: Protestants printed in Gerunmsing Fraktur, whereas
Catholics printed in Latin using Antiqua types, &imto the ones we use today.

For a while, Fraktur was regarded as a "promg’stgpe, but it was used by the southern Cathabcs

Fraktur was also employed in Scandinavia, théadands, Switzerland, Austria and surroundingsure

For the next three centuries many countries beltb Fraktur. After the Napoleonic era, howe¥egktur slowly began to
loose ground against Antiqua, as the Germans cRitedan type. It disappeared during the 1800s flmriNetherlands,
Sweden and the Czech lands altogether.

Even in Germany since the laté"i@ntury Fraktur began to be replaced by Antiqusyasbol of the classicist age and
emerging cosmopolitanism.

The debate surrounding this move is known ag\titeua-Fraktur dispute. However, the shift mostfiected scientific
writing, while most literature and newspapers cared to be printed in broken fonts.

During the 19 and 2@ centuries both typefaces gained ideological catimts in Germany, which led to long and heated
disputes on what the "correct" typeface to use was.

Historically, the dispute originates in the difhg use of these two typefaces in most inteleddiexts; for Latin texts,
Antiqua-type typefaces were normally used, wheFeaktur was favoured for works written in GermahisToriginally had
no more meaning than being a convention.

In the context of these debates, the two tymsféiecame increasingly polarized: Antiqua typefagse seen to be "un-
German", and they were seen to represent thisrhyevof their connotations as "shallow", "lighthda"'not serious".

In contrast, Fraktur, with its much darker aeahger script, was viewed as representing the al€ggman virtues such as
depth and sobriety.

By 1900, almost all books sold in Germany thiaéxe translated from foreign languages, as weth@st scientific books,
were printed in Antiqua.

After World War |, Fraktur gradually went out falshion as German society became more cosmopalitdmopen to
international influences.

Paleographic fonts for Latin script 75 Juan-José Marcos: juanjmarcos@gmail.com



Of course the Nazis put an end to that when #énege to power in 1933. The Fraktur typefaceshreda particularly strong
use during the time of Nazism. All German thingsewglorified, and Fraktur was declared the onlyyaxr type.

Many pseudo-Fraktur and Gothic fonts were cre#fien, most displaying the harsh spirit of the WNeermany", and all of
them stiff and ugly.

It is ironic to learn that it was Hitler himseifho finally terminated Fraktur printing. In a tgal ideological about-face,
Hitler declared Fraktur to be "un-German" and "®fish origin" Judenletteri and so it was officially abolished.

Borman's edict of 3 January 1941 forbade theoti8ackletter typefaces.

Thus, Fraktur was replaced by the standard Aatiq

By January 1941, Germany had conquered mostuoffe, and the German type had become a commumisabiarrier
with the new "vassals". It is supposed therefo the reason for this change of mind was thatqd@atiwould be more
legible to those living in the occupied areas, sitie Fraktur typefaces were not well known outsligecountries of German
language.

After the Second World War, Fraktur became dased closely and solely with the Third Reich. Ruakbecame "Nazi-
print". This image was enforced by many movies, uthoentaries, books and articles, and it proves alimysossible to
correct today.

Following the war, Fraktur stopped being taughthe schools and slowly disappeared out of tHadipeye, nevertheless,
the Fraktur script remains present in everydaythifeugh road signs, names of newspapers (e.gNEReYork Times and
Chicago Tribune), art books, book covers, Heavydllgtub signs, gastronomy lists (menu), beer bramdisother forms of
advertisement, where it is used to convey a certgticity and oldness.
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HUMANISTIC SCRIPT

The humanistic scriptifera humanisticais also known as “roundt@tundg or “old” (antiqug.

This is the hand that would last into the présiery.

During the course of the ®5entury, the Italians, trying to get away from witaey perceived as the ignorance and
barbarity of the previous centuries —the era theyldsname “Gothic’— looked at the texts of the pastking to bring forth
classical learning. The Italian humanists of Resmise searched old libraries for ancient manuscapd found some
manuscripts with Roman authors. Fascinated by #&meldome simplicity of its appearance and high Ibtyibn contrast to
the Gothic script, they decided to revive this haritihg.

The Renaissance calligraphers and humanistg@NidNiccoli, Colucio Salutati, Poggio Bracciolimtc) adopted the style
of these books, although they redesigned it sligddlit matched better the Capitalis Quadrata.

They called this style “antiqua”, as they thoutitis was the style used by ancient Romans irr thaoks. Of course, we
now know that what they thought was a “classicalti was actually a hand of the early middle ag@aroline minuscule.

Thus, the Humanistic script is simply an elegard clear adaption of the Caroline script.
The Humanistic system of script was primarily agsthetic attempt to restore clarity, legibilitydaelegance to book
production, coupled with a scholarly preoccupatigth texts.

',_-:"-\\ Eftderarnboiérbia me e fencamde hac

. '} cl:r_cl‘ht,mc Lackam .:.I.x:l‘m{'tl‘:r"n\lu:mn;u.m.
) } ‘) f riinunu{n Pnn:[i:u -.-:_c:'c:jcr]',ut:.'uurf atalta
fint.Hac teebalicare efficomus lual kanffome e
cere 'u::.zcnui me et ideromur: dr tf-utm'i'bﬂl["?
il uILIJifmu'ﬂ’ ocunmterere Factamuf EF destdera
qe nof trif tclear” c;:lmnh S&me malu mtvelfe P
fitcor. Pumcjdnm & doceant plrr.u:i:mi Paﬂutﬁq;,
alii- 'ft'nt-c::a 0 cf'.mmir.mf monent dicam vAntmmn)

./

confkir mumal ec e :F'r efficiar ue fomuf onima

Lucius Annaeus Seneca: "Epistulae ad Lucilium" iera humanistica textualis).
MS 647 The Schgyeril€uion. Oslo. Norway.

Incidentally it was the time when the printinggs was invented; the Italians adopted the ineenbut —unlike Gutenberg—
designed their typefaces in the newly fashionabkguastyle, usually known as "Roman types".

Gradually the rest of Europe —except Germanysamde surrounding areas— adopted this style far ph@ted books.

Nonetheless, the substitution of the updatedi@afian hand, named the Humanistic hand —so cddleds use in written
works from the Humanist movement— was so succes$iséilit is today the basis of most modern typefaaed printed
writing. Times New Roman, Garamond and other cospigints fall into this category.

de plati fui licentia petita et obtéta. Moachus
eni n6 pot tractare etia viilitates fui monafte
rii+nifi de precepto abbatis fui.xvi.q.i.mona
chi.de confe.dif. v.n6 oportet. Et hocintelli-
o nifiille qui petit elemofina (it i extrema ne
ceflitate coftitutusid eft indigeat ad mortem
quia in1llo cafu debs er dare [i pot. efto etia p

"Roman type" used in an incunatum. Italy 1478.
Guido de Monte Rocherii: "Manipus curatorum®.
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Also the humanists developed a cursive handnfzantion of Niccold Niccoli around 1470) which k00 was adapted to
printing by Aldus Manutius as the “italic” type,&mwhich is the ancestor of our modern handwriting.
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Humanistic cursive handwriting (littera humanisticaursiva). Italic typeface in a bookipted by Aldus Manutius.

LETTER FORMS

Although the Humanistic round hand is a revig&lCaroline minuscule, thBumanistica antiquacarries some Gothic

features such as fusiohiiing) of curves, "e" for "ae", "f" and long "s" restig the baseline (not extending below), "i" with
dot, 2-like "r", round "s" at the end of words, .etc

There are only a few ligatures such as "a&''¢f), "ct" (8:), "st" (ﬂ), "ss" (f) and "et" &).

The presence of abbreviations is very limitethin Humanistic script.
The most usual is a simple line above the I€fjdp indicate the lack (elision) of a final "m".

As usual "i* and "j", as well as "u" and "v" ddentical. The "y" usually is dotte(yX.

THE TYPEFACE "Humanistica antiqua "

The 'Humanistica antiqua" font reproduces the handwriting of Poggio Bratiniq1380-1459). His hand represents the
inspiration for my Humanistic typeface.

The font contains not only the basic Latin lettdut a full repertoire of characters includiragiants for a few signs.

> uUppercaseletersA BCDEFGHIJKLMNOPQRSTUVWXYZ
> Lowercaselettersabcdefghi]l{lmnopqr(tuvwxyz

> GIyphvariants:)c/x i/ r/2 {/s y/y

-_—

> Abbreviationsd € TG G E g m A pggGgrs
bdhggggixr"rpppqn
> Ligatures:ie ¢ & I {t &

> Special punctuation marks? (punctus elevatus)* (interpunctus)
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SAMPLE
The following specimen is a segment from a teafeCicero. Under the image of the manuscriph&electronic version

written with the Humanistica antiqua” font.

Marcus Tullius Cicero . Epistolae ad familiares lib. XIV, epist. 1.
MS 612 The Schgyen Collection, Oslo, Norway, c. 1435 d.C.
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EPILOGUE

The art of calligraphy during the Middle Ageshimved heights that have never been surpasseds Itdme down to us in
the form of manuscripts, books and documents tlea¢ written, copied, and used throughout the Wiestexdieval world.

Styles of writing were constantly undergoingieges, but these were discernible from centunetducy rather than from
year to year. Variations within a style often toafk in different directions, disappeared, or reedrio help reshape each
other. At times the taste of past centuries seapeéaling and writing design was influenced byvaig.

With the advent of printing (which changed tleurse of calligraphic history), and the end of Mieldle Ages (around
1500), we come to the end of our "history of sefiptalthough handwriting of course did continueléwelop right up to the
present day. But it was no longer a vital partia production of books and many others of the decusproduced over the
later period.

It is believed that the introduction of printifigm "movable type" in the middle of the ®Bentury marked the death of
calligraphy. Obviously, hand-written books could be produced as fast or in as great quantity el ones, but the art
hardly disappeared —it only changed direction.

Printing also served to spread and standardiltigraphy. Calligraphy continued to exist but masea curiosity than an art
form.

Text in Latin surrounding the figure of the beri
reads as follows:

"Scriptor s(c)riptorum princeps ego nec obitura
deinceps laus mea nec fama quis sim mea littettate
s(c)riptura quem signat picta figura. Predicat
Eadwinum fama per secula vivum ingenium cuius libri
decus indicat huius quem tibi seque datum munus deu
accipe gratum”

Eadwine declared that he was the leading piofice
scribes and that the glory of his manuscript waspr
of his skill, assuring his fame forever.

Scribe's self-portrait, c. 1150. Cambridge, Trini§ollege, MS. R. 17.1, f. 283 v.
By Eadwine of Canterbury in the "Canterbury Psalter
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DIGITAL RESOURCES ON CD/DVD
Bernard J. Muir and Nicholas Kenne@JCTUS Digital Latin PaleographyVersion 2.0, June 2008.

Ductus, from the Latiducere(to lead), is a digital program designed for taching of Latin Paleography either locally or
via the internet. The program is based on 66 exhefigh resolution facsimiles of manuscripts frédme period 150-1500
CE. It includes videos depicting a (modern) scrdiework, a 15-session course, and extensive giessand support
documentation. It is already used by teachers mahebiendent scholars around the world.

Ductus is in DVD-ROM format and runs in a webwser (Firefox, Safari, Opera, SeaMonkey, or IrdeExplorer).

In 2000 it received 'The Australian Award fordékence in Tertiary Educational Multimedia'.

For more details visit the following URL:

http://evellum.com/

WEB RESOURCES FOR PALEOGRAPHY

The reader may find the following link useful:

MEDIEVAL WRITING. This site is created and maintathby Dr Dianne Tillotson.
This contains, among other things, some extremelyfll paleography exercises. It also has very digavings and photos
of materials, etc. and of how books were produced.

http://medievalwriting.50megs.com/map.htm
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PRICE OF THE PALEOGRAPHIC SET OF FONTS

The font package termed "Fonts for Latin Palapby" is a set of fonts which contains a total @ftgpefacesCapitalis
monumentalis, capitalis elegans, capitalis rusticauncialis, semiuncialis, antiqua cursiva romana, mea cursiva
romana, merovingia, insularis majuscula, insularisminuscula, visigothica, beneventana, carolina minesila, gothica
textura prescissa, gothica textura quadrata, gothig rotunda, gothica bastarda, gothica cursiva, bastda anglicana
andhumanistica antiquarespectively.

These fonts based on historical prototypestaedsult of long hours of investigation and haothky

Font development is a painstaking, time-consgrtaisk and this is a single person's work not sprerasby any institution.

Hence these fonts are not free. Neverthelesdptit package has a reasonable price.

Registration cost€120,approximately US $130 or £102 * (see advise below)

If you wish, you also can purchase only oneviittial font. Each single font costs US $21, £1£20.

SPECIAL PRICING : Pay two fonts and get three. Purchase three fon&10or $42. If you acquire two fonts, the third is
for free. A 33% discount!

After making the payment you will receive that®as attachment to an email message sent teeyaail account.

If you wish to receive the fonts in a CDRom daynpost to your address, the extra cost is $1Dr&al0.

The CDRom contains the set of paleographic fphts other additional free programs (an exceltexg wordprocessor for
Windows, font utilities, character maps, a generafd®DF files which runs under Word for Windowss)ewhich will allow
you to manage properly these fonts.

*ADVISE: Due to the current fluctuation in the exchange @mong different currencies, only pricesbaro can be
guaranteed. The prices in US$ or in other currendepend on the actual exchange rate (at the f#tésavriting, January
2017, 1 euro is equivalent to 1,05 US dollars).

METHODS OF PAYMENT

If you own a credit or debit card (Visa®, Mastard®, Discover® and American Express®), you can @aine, which
means purchase can be made in a matter of clicks.

This payment is being backed BgyPal®, a global leader in online payment solutions.riake payments with PayPal is
easy, fast, free and secure for buyers. Natungdlyy transaction will be confidential and the imf@tion you give will not be
used for any reason other than the use intendg®.dParotects your security.

You can pay in any currency (USA dollars, Caaadiollars, sterling pounds, etc.) since PayPdloeitvert your currency
to euros during the payment process.

Visit my page for further detailbttp://guindo.pntic.mec.es/jmag0042/palefont.html
For other alternative methods of payment (baaksfer, postal order, etc.), please email me forendetailed information.

SUGGESTIONS AND QUERIES

| have taken care to see that these fonts workedl as possible, nevertheless, if you find anytf feel free to email me.

Although you do not purchase the fonts, pleassnd me comments, suggestions for improvementsngthiag else
regarding my paleographic fonts. | would like taknyour opinion about my work.

| really would appreciate having users' feedback

Such reaction from users will be the decidingtda in my decision of carrying on with the devalmgnt of more
paleographic fonts. Do not hesitate to emailjna@jmarcos@gmail.com

Your comments on the manual of Latin Paleografseyf will be also welcome. Thanks in advance.

If this set of fonts is well received, it wilekexpanded in the near futurely Gothic, Anglicana, Secretaryand so forth).
A similar font package faBreek Paleographyis also available ahttp://guindo.pntic.mec.es/jmag0042/palegreek.html

Juan-José Marcos Garcia.
juanjmarcos@gmail.com
Head of Department of Classical Languages
Plasencia. Spain. 2 January 2017.
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